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2KOTIOL €vOoTNTOC

 Mapouoioon Twv PBaolkwv onUEWV Kol TwWV
oUYXPOVWV EPUNVELWV TIPOOEYYLONC TS AVTLyovnC Tou
>0odoKAN.



[eplexopeva evotntog
e Antigone by Sophocles.

e JUYXpPOVEC pooeyyloelc ano Hegel, Lacan, Sourvinou
-Inwood, Kaotopiadncg, Honig, Leonard.
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Who is in the right?

ne choral entrance song (parodos)

ne bleak picture of a city under attack
ne enemy is Polynices

(0€€a KAAlwvV \ aietoc £¢ yov W¢ umepenta 112-
113)




Who is in the right?

* Creon:
Politically correct decree

Kol pel{ov 00TLC avTl THC autol maTpoc
dilov vouilet, toltov ovdapold Asyw
(182- 183)




Who is in the right?

10010 Yiyvwokwv OtL / N6 €otiv N cwlovoa Kai
toautne €rt / mA€ovtec 06pbOiic touc diloucg
oo peba (188-190)




Who is in the right?

The famous debate between Antigone and
Creon (2"9 episode, 499-525)




Who is in the right?

* Creon’s main arguments:

1. How can you dishonour Eteocles by burying
Polynices?

2. An enemy cannot become a philos even after his
death.




Who is in the right?

* Antigone’s counter arguments:
1. Ouv yap tt bolAoc. aAr' adeApoc wAeto (517)
2. "Ouwc o y"Aibnc touc vououc toutouc nodel (519)

3. Tic oibev el katw 'otiv eVayf tade; (521)




Who is in the right?

* {KP.} OUtot mod' ouxyUpoc, oud' otav davn, piloc
(522)

 {AN.} O0tol ouvexOeLy, daAda cuu@lAelv Epuv (523)

(Aoyoc eptotikoc = an argument to defeat the
opponent)




Who is in the right?

OU ydip Tl pot Zeuc AV 6 knpLEAC TASE,

oUd' N ELvVolkog TV KaTw Bev Aikn-

ol ToUvod' €v AvBpwToLoLY WPLoAV VOUOUC:

oVLO€ 0Bgvely ToocoUTOV WOUNV TA O

Knpuyuad' wot' ayparnta KaohaAn Be®v

vouLpa SuvacBal Bvntov ovl' unepdpapelv.
(451-455)




divine vs human laws

* Sophocles
 Hegel (Phenomenology of Spirit, 1807)
[German |dealism after Kant]




Hegel

the divine law
exists

over against the human




Hegel

the law of the State (polis)
in conflict with
the familial ethical order (oikos)

pre-rational
‘natural’
[female]




Sophocles

..has acted out as a starting point for a
discussion of a certain impasse between the
ethical and the political.

(M. Leonard, Athens in Paris. Ancient Greece and
the Political in Post-War French Thought, 2005,
100)




Sophocles
-

IS the disjunction divine' Vs human laws true?




Sophocles

the (famous) 15t stasimon

VOLLOUC TTOPELpWV XBovoc
Be®v T' Evopkov dikav
v iroALc: (368-70)




Sophocles

the disjunction is false:
both Creon and Antigone become
apolides




Sophocles

“rationalization of their passion”

(Creon’s for political power, Antigone’s for her brother),
and this is where the ultimate meaning of this tragedy
lies, as both protagonists seek protection behind noble

motives — either rational or pious.

C. Castoriadis, Xwpot tou avipwmnov [Domaines de I’
homme], 1995: 204 -206.




Sophocles

Antigone undermines the universality
of her love and of the laws of kinship:

Ou yap rtot' oUT' &V €L TEKVWV UNTNP EQPUV

oUT' €l TOOLIC Lol KaTdavwyV ETNKETO,

Bia moAitwv tovd' av npounv rrovov.
(897-899)




Sophocles

Antigone
‘equal treatment after death’
to a fraction of her philoi.




Sophocles

the dead warrior is
irreplaceable
(aristocratic / Homeric ethics)
VS
replaceable
(democratic hoplite phalanx)

(Bonnie Honig, Antigone Interrupted, 2013: 102)




Lacan (Ethics of Psychoanalysis, 1959)

post-humanist conception of the self

a rupture between ethics and politics

(M. Leonard, Athens in Paris, 2005, 101-130)




Lacan (Ethics of Psychoanalysis, 1959)

e absolute individuality of Polynices
* ‘rigid designator’
* (linguistic terminology)

* person remains the same beyond any
changing properties

(M. Leonard, Athens in Paris, 2005, 101-130)




Lacan (Ethics of Psychoanalysis, 1959)

Lacan’s heroization of Antigone

the Beauty of her choice of a Good

beyond all recognizable goods
beyond the pleasure principle

(M. Leonard, Athens in Paris, 2005, 101-130)




Sophocles

e C.Sourvinou -Inwood

1. “Assumptions and the Creation of Meaning:
Reading Sophocles’ Antigone” JHS 1989, 109,
134-48.

2. “Sophocles’ Antigone as a Bad Woman”, in

F. Dieteren & E. Kloek (eds), Writing Women
into History, Amsterdam 1990, 11-38.




(Josiah Ober)

Classical texts are indeed
centrally important for us to
read ...



Classics into the future =
Reception

... hot because they reveal great and
eternal truths ...




Classics into the future

... but because they refuse to do so.
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>NUELwpa Avodopac

Copyright: MNavenotnuio Natpwy, Evdnuia A. Kapakavtla, 2015. Eudnuia A.
Kapakavtla. «MNpocAnyn tou Apxoaiou EAANVIKOU Apdpotoc. AVTiYOVEC.
Antigone by Sophocles; one thousand and one interpretations». ‘Ekdoon: 1.0.
MNatpa  2015. AwaOéowpo amé T OSiktvakly  SevBuvon:
https://eclass.upatras.gr/courses/LIT1919/.
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>NUelwpa Adslodotnonc

To mapov UALKO SlatiBetal pe toug Opouc TS adslag xpriong Creative Commons Avadopa,
Mn Eumopwkny Xpnon Mapopota Atavoury 4.0 [1] 3 petayeveéotepn, AteBvnc Ekdoon.
E€atlpouvtal Ta autoteAn €pya tpitwv m.x. dwrtoypadieg, Staypdappota K.Am., TO omoia
EUTIEPLEXOVTOL OE QUTO Kol Ta omola avadEpovtal pall LeE TOUG OPOUC XProNG ToUuG OTOo
«Znueiwpa Xpriong Epywv Tpitwv».

OE0)

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Epmnopkn opiletal n xpron:

* 10U 6ev MePLAAPPAVEL AUECO 1] EUUECO OLKOVOLKO OPEAOC amod TNV Xprion Tou €pyou,
ylo To SLavopEa Tou Epyou kol adelodoxo

* 1ou 6ev mepLAaPAVEL OLKOVOLLLKT) ouvaAlayn w¢ polnoBeon yla tn xpnon n
npooBacn oto £pyo

* 1ou 6ev npoomopilel oTto SLavoUED TOU £pyoU Kal adel0dOX0 ELUECO OLKOVOULKO OPEAOC
(rt.x. Stapnuioelg) amod tnv tpoPfoAr] Tou €pyou o€ SLASIKTUAKO TOTO

O dkatoVxo¢ pmopel va mapexel otov adelodoxo Eexwploth adeLla va XpnOLUOTIOLEL TO €pYO
yLoL EUTOPLKN Xprion, epocov auto tou {ntnoOeL.


[1] http:/creativecommons.org/licenses/by-nc-sa/4.0/

Alatnpnon ZNUELWUATWY

Ornoladnmnote avarmapoywyn N Slookeun Tou UALKOU Ba TtpeEmeL
va cupmepltAapBavet:

e T0 ZnUelwpa Avadopag

e 10 Znuelwpa Adetodotnong

* TN 6NAwaon Alatpnong ZNUELWHATWVY

e 10 Znuelwpa Xprnong Epywv Tplttwv (epocov umapyel)

noll e toug ouvodEVOUEVOUC UTIEPOUVOEGOUG.



Xpnuatodotnon

To mapov eKmaldeUTIKO UALKO £XeL avamtuxBel oto mAaiolo Tou
eKTtaLOEVUTIKOU €pyou Tou dtdaokovta.

To €pyo «Avowkta Akadnpaika Mabnpata oto Mavemotipo MNatpwv»

EXeL xpnuatodotnoel povo tnv avodlapopdwon TOu EKTALOEUTIKOU
UALKOU.

To €pyo uAomoleital oto mAaiolwo tou Emixelpnolokol [Mpoypappotod
«Eknaidbsvon kat At Biou Mabnon» kot ouyxpnuatodoteital amo thv

Evpwrnaiky Evwon (Eupwraikd Kowwvikd Tapeio) kot amd €Bvikoug
TTOPOUC.

" EMXEIPHEIAKO MMPOIPAMMA
S0 EKTAIAEYEH KAl AIA BIOY MAGHEH == EX[A
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YNOYPTEIO MAIAEIAL KAl BPHIKEYMATQN
EvpwncikiBvwon EIAIKH YMNHPEZIA AIAXEIPIZHE

E iiko6 K 6 Tapei
RS Me t ouyxpnpatodoétnon tn¢ EAAGdag kat tn¢ Evpwnaiknig Evwong




