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XapeTiopnog

Zopla [lanaiwavvov

It gives me great pleasure to extend to all of you today a very warm welcome on behalf
of the Graduate Program Faculty of the National and Kapodistrian University of
Athens; and to say how happy we are to have been able to host this conference here in
Athens, at the premises of the School of Philosophy.

This event makes a bit of a history in a way: it is the first official international
scholarly collaboration initiated by the graduate students of the Faculty of Philology of
the University of Athens, and it is organized jointly with the graduate students of the
Faculty of Music of the same University and an international partner, PROLEPSIS, a
community of young scholars who are based in Italy but are distinguished by the drive
and the mission to seek out international collaborations and organize events on popular
and broadly appealing topics, ultimately forging scholarly ties among young scholars
with a lasting impact.

The topic of the conference is part of a scholarly trend that progressively in recent
decades, sweeps over the Humanities across disciplines, namely Classical Reception.
The study of receiving the Greco-Roman antiquity in carious expressions of modern
culture is the most prominent outcome of the reality of cross-cultural exchange and
awareness that characterizes contemporary cultural politics and world-citizenship.
Classical reception studies is a vast field. It encompasses all products of the mind
concerned with postclassical material and is devoted to examining the ways in which —
in the words of Lorna Hardwick, a leading scholar of Classical Reception — the cultural
products of the Greeks and the Romans “have been transmitted, translated, excerpted,
interpreted, rewritten, re-imaged and represented”. According to this definition, the
means by which these various expressions of communication across time are realized,
comprise a great variety of human activity, various forms of literary writing, music of
various genres, theater and film, and of course the fine arts. Each one of these means of
cultural production and translation offers its own special new way of experiencing the

Classical world.
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XAIPETIZMOZ

Turning specifically to the topic of our conference, it is commonly assumed
nowadays that the reception of the Classical experience, namely the culture, history and
myth of the Greek and Roman worlds, on musical production in the post-Renaissance
world, is an established sub-field in the scholarly area of Classical reception. It
encompasses a great variety of topics, such as the recourse to moments of the Classical
past to draw inspiration for the invention of new musical genres or the variation of old
ones; the relationship between performative speech, physical movement and song; the
gendering of ancient voices and behaviors in artistic productions of the modern era; the
employment of ancient musical genres as markers for stressing characterization in
modern musical genres; the social contexts of musical commissioning and
performance; the political potential across the spectrum in music inspired by the
Classical world; the potential to re-view and re-interpret the Classical past from its
reception in multiple modern musical genres.

This diversity of approaching and re-reading the Classical cultural output in music
of the 20" and the 21% century is reflected in the talks that are to be presented in the
conference we celebrate today, and judging from the titles on the program, we should
be looking forward to a fascinating and all-engaging intellectual experience.

In closing, | wish you every success in your presentations. | hope that the event will
profit your research, and that some of you will draw inspiration to seek out similar

collaborative experiences in the future.
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20YYPOVES OLOKUAMTEYVIKEG TpooeYyYioels. To avTikeipevo Kol ot

apovmodiserg nedodov

Anuntpng Ayyerdrog

~Iloio¢ unopeoe moté va. {wypoagioer kalbtepa v avBpamivy kpovyr, O N. Poussin

otov mivoko Le massacre des Innocents (1625-
1629),} éyel amovtiost mpo TOAAOD 0 GmOLINIOC
GOYYPOvOS opLdAoYOC Tov, Fr. Bacon.?

Ag Eexvfoovpe Aomdv amd £00: Zoypoaeileton
0 Adyog; Av var, 10te pmopet kot va Loypaeilet;

O Alxpdv (26 PMG) mov noeke, kabahg ota
ympoteld ta yovato dgv tov Pactodoav, va fTav
Kknpoiog, 10 poPl  (alimdppopfov])  exkeivo
B0A0GGOTOVAL TG GVOlENG, OV TETO TMOPEN. LLE
aAkLOVEG Apofa 6Tov avid TV AovAoVOIOY, OTIMG
AVTE EKTIVACOOVTOY/QUTPOVOLV 0td T KOpoTo (€72
KOuoTog Gvlog), amovVIO KOTOQOTIKG Kol GTO
dgvtEPO epMOTNUA, NON amd Tov 70 T. X. audva (1o
mtapevo poPi oe povowkég —av EPAeme mOTE TOV
apyaikd avto “mivoka” o P. Klee— tpoyiég névm ota

vodTwva dvon):

ob u’ &t1, mapoevikal PeAyapves iapopwvol,
yoia pepnv dovarar: fale on fale knpdlog einv,
|4 2 h) 4 v |4 E ) 4 r
0¢ 1’ érml kbuarog dvlog du’ dAxvoveoor motnTou

vnoess frop &wv, Glmépeovpoc ioapog opvig.®

H xotdeaon ota mponyoduevo epoTHUHOTO GOIVETOL €OA0YN Kot

oT10 medio Mg

GVYKAION G AOYOL Kol LOVGIKNG 0V GKEPTOVUE OVTIGTOL(O TO poOuo A.Y. KOl TOVG TOVOVG

! Poussin (1625-1629).
2 Sylvester (1988) 34.
3 AkohovBd v kprtikn ékdoon tov D. L. Page (1975).
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2YT'XPONEZ ATAKAAAITEXNIKEX ITPOXZEITIZEIZ

(novokomoteitan 0 AOYOC), TNV TPOYPUUUATIKY LOVGIKN 6To 190 at. (Lovoikomotel o
AOYOQ).

Avaroya 1oybovv, Onmg uBvG TapaKat® B movLLE, Yo TO AOY0 KOl TN YAVLTTIKN:
Nnon and 1o 190-180
ot m.X. 1 TAOGTIKN
Hop@1 gYKVoV
yovoukdg  omd T
Dost6? vodetcviel
™ MKPOYPAQIKY
YALTTTIKY  amdOoon
™S PWVAG, OxL NG

pévag mov Kpotd to

oPAYUEVO TTOUdT 6TV AYKAALL TG, OTMG 6TOV Tivaka Tov Poussin, oAld exeivng mov
Qépvel €va Toudl 6ToV KOGUO® 0 OMPOGUETPNTOC, CTAPOUKTIKOG TOVOG TNG UAvVag TOL
Poussin £pyetat amd moAd pakpld kot “akovyetor” oto Pabdd mévBog Tov oropoKTIKA

Sramotilel T yovarkeio Lop@r 6TO apyoikd mAvo £18®@AL0 amd ) Bowwtia:®

4 HpéxAero: Apyaroroyicd Moveoeio Hparcheiov.
5 AOfva: EOvikd Apyaroroyucd Movoeio [: EAM I'4157].
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AHMHTPHX AITEAATOX

Kot BéPoara m ovykion Oev pével €dm, agopd emmAéov 10 AdY0 Kol TNV
OPYLITEKTOVIKY], TO AOYO Kot TO Y0p0, TN LOYPUPIKY| KOt TN LOLGIKN, TN {OYPaQIKY Kot

TN LOVGIKT, KAT.

~E101k6tEpa TOPA Y10 VO TEPACOVLE GTN SIUKOAMTEYVIKT EVOOXDPO: OO TOTE KO TG
akpPog vdpyovv N pio yioo v GAAN, n Aoyoteyvia, 1 {OypaQIKY, N YALTTIKN, M

Hovotkn; (6 awTtég kupimg Oa avapepHd, GTOPASIKE GTNV APYLTEKTOVIKT KO TO YOPO).

~H ovvbBedpnon tov Teyvov, katd T cvlevén TV SOUK®OY TOVS GTOLXEIMV Kot TV
TPOCANYT, OVOYVOOTIKY, ONTIKY], OKOVGTIKY], TOV KOAMTEXVIKO LOPQOTOMUEVOL
TPOiOVTOg TNG GVLEVLENG VTN, Elvar TOAD Tadotd VTOOEST) 6T AVTIKY) TOMTIGIKT] Kol
KOAMTEYVIKT oKV, auTtovomtn, Ba dievkpivilo, NON OTIC EKPPATEIS TOV OUNPIKOV
EMMV Kol oTn 0o Adywv T.x. amddoor g xapatng g aonidag tov Aytlién o
paymdia X g lhiddag, | PEALOV GTOV OVTAY®VICUO TOV TTOMTKOD AGYOL LE TN
SOOAKNG LENS YAvTTiKn Tov B0V Hpaiotov kat tnv vynAn avdyilven g tototnrta,

avayOUEVN KaTay®YiKa otn piveikn Kvooosd:

Ev d¢ yopov moikilAe Tepikvtog dugryvne,
~ Tr IS ~ ) s
1@ ikedov 0iov wot’ évi Kvawo® ebpein

Aaidolrog fioxnaey kallimlokduw Apldévn.G

AvTovOnTn aGQOAMG Kol apyoTEPQ, OTA OPYOiKd xpovia Ommg A.x. Ogiyvel To
eyyapaxto oe pvnueio (GVI 1171), emrdopupro entypappa (o’ quiov 6% m.X. ot.), and
™ @pvuyia, 6OV 0 AdYOS TOL AYAAUATOS TG TaPHEVOL, 1| LEALOV 0 AOYOG TOV PmopeEt
va dwfétel M YALTTIKY, Otekdkel mpokAntkd v odvie {on Kol HOpEOTOlEl TNV

ATOAVTN TN TNG WeLIALTONTIKNG EMEVEPYELOS TOV YAVTTOV £PYOL:

Xodxij wapOévog eiui, Midov 6’ émi onjuarog fua.
"Eat’ dv $owp e vay Kol 6évopea puoxpo. te0nin
HEALOG O aviwv poivy daumpd te oelnvy

avTod TfjoE LEVOLTO. TOAVKAODTQ €Ml TOUP®

dyyeréom mapioder, Midne Su tide té0omran’

6%, 590-592. Akolovdd v kprtikn ékdoon twv D. B. Monro — T. W. Allen (1920).
" AxolovBd v Kkpitiky ékdoon tov W. Peek (1955).
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2YT'XPONEZ ATAKAAAITEXNIKEX ITPOXZEITIZEIZ

N 0TS KOO SETYVOLVV TOL —GE€ OLOPOPETIKO LIKOG KOUOTOG Atd TO TPON YOO UEVO—ADYLN
(tov emypaupotoc) otn Paon tov yvmotol poapudpvov aydipatog g Ppacikielog
a6 ) Mepévra Attikng (550-540 n.X.) pe T EKAETTUGUEVO PASIVE YOPOUKTNPIOTIKA,
KaOdG €00 TPoeEApyEL 0 TPOGYEIMUEVOS APHOSIOG TOVOG Yo TO SPApa TNG KOPNG TOV
x4ONKe mpwv movrpevtel, Yoo v owdvia kOpn (: «[...] Ba kaAodpon mévta KOpn, aEod

ot B£0i avti yapo pov dpioay ovtd to dvoual...]»),

T

ST RS PAVTEDETAR
kobP Bk EELEROMAL
AIRTAMTIAAT O

MAPA® EOMTOYTO
LAXO 2ONMOMA

e€ov —evvoeitar— kot n Befardtnta Tov Lipwvion tov Kelov, oto petaiymmo apyoikov
Kot KAGIKAV ¥pdvev (Yyopm oto 510 n.X.), 6mwg ™ dwuomlel o [TAovTtapyog, 6TL N

moinon etvar ophovoo Coypaeikn kot 1 {oypapikn clwanin toinon:

Zipoviong v uév {oypodiov Toinctv clond®cay TpocayopevEl,

v 6¢ moinov {oypadiov rarodoav.®

Befardmra dAhoote 1| omoia evromileton eUmed®UEVT KOAMTEYVIKE KOl GTO OKA
TOL TOMUATO, OTMOC 6TO CMCOUEVO OMOCTAGHO LUE TO «YOAKO» TOL «AGUTEL GTO
«Babvydralo okotddy Kol HE TOV «TOpELPO HovOLo», KaOMG N Adpvoko TAEEL
EYKATOAEYUEVT) GTO TEANYOG, GTO KOLLOTO KO TO GPOOPO AVELO: «EYELG EATADCEL GTNV

TIKPN 00T PAPKO, TN CTEPIOUEVT HE YOAKO OV AGUTEL, TOVTN TN VOYTO, LEG GTO

8 AOfva: EOvikd Apyoioroyicd Movoeio [} EAM I'4889].
® Ihovtapyoc, Hbwd: «ITotepov ABnvaiol katd moAepov M katd cogiav evdofdtepow, 346f.
Axorovbd v £xdoon F. C. Babbitt (1936) 500.
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AHMHTPHX AITEAATOX

Babvydralo okotddl. TvALyHEVOC GTOV TOPPLUPO LOVODO GOV, TOL APNVEL VO QOVEL
uoévo 1o ayomnuévo mpdcsmnd Gov, dev voldaleoat yuo Tn Pabid appdpa Tov KOUATOG
00TE Y10L TOV AVELO OV GPUPILEL AV A’ T0 KEPGAL Govy. L0

Av pdAioto AABovE VITOYT TN LETAYEVEGTEPT TAATWVIKY] AVTIANYN Y10 TNV EIKOVA
(6mov kan M adraipetn Bedpnon AOYOL Kol EIKOGTIKNG OTOI0CTG) KoL TV OPIGTOTEAKT
Y10l TO GLGYETIOUO APEVOG TG Toinong ko TG Cwypapikng (Iept Tlomtikng) apeTEPOL
™G PUOVIOG TOV YOV W’ EKEIVV TOV YPOUATOV O UIUNTIKDV «CNUEIOVY TOV N0V
ota ITolutixé (1340a) —xcon o1 w¢ «opotwpdrovy, cuvdeuévov, Oa Stevkpivila, pe
TV apYOikn oeONTIKY TG ouordtyTac’—, tote 1 6hyKhon Tov Texvadv Oa tpénet va

(nag) eivon okelo medio avapopdg.

~Ac@aimg. AAMAG To {Tnuo oy Kot elval mepimAoko Kot eEPETIKA OmaLTNTIKO G
TPog To. apuodle epyadreion doviewdc, ovuPatd pe opiopévn avtiinymn eni Tov
OVTIKEUEVOL Kot EML TNG/T®V HeBO0V/IEDOd®V, av Yo TapAOELY L, LLOG ATOCYOAOVCE
N TPWAN VYKAMoN AOYoL, (®YPAPIKNG KOl LOVGIKNG 6ToV AleOnTiopnd Kot e0tkdTEpa
ota keipeva tov Nik. Emieokomoroviov 1 tov ITA. Podokavakn, 1 evacyoloduevor pe
10 TOMTIKO €pyo tov Mikt. Zaytovpn, TEPTAUE —AVOTOPEVKTA— TAV®D 0TI STHTOOT
tov: «H Coypaewn pé porince mord oty moinon pov. Opiopéva morjuato Pyfikay
amod dpapota {oypleov, mov eiyo Sei, kol amd sikovec &v yéver. AMG dryomdo Kol ™
Coypaeikn odv (oypagikn. Av 6&v fjuovy Tom g 04 f10eha v fpuovy Loypdapoc. Adtd
oy {oypopilo &yd sivar mompoto. Aédv sivar {oypopiég [...]».E Tloéco
eneEepyaocpéva epyareio SOVAELAS YPEOlOLOOTE ATEVAVTL GTNV AKPOTEAEDTIO PPAoN
0V ZoyTovpn («AVTé TV {0ypagilm &yd sivar mompata. Aév tvon {oypagiéc»), yio
™ {oypaeikn eopd Tov o Tikod Adyov (0 Adyog givar mévta AdYoG, LITOJEIKVOEL O
Zpoviong, propel Op®G va Agttovpynoet Ommg 1 {oypapikn), Kabog dafalovpe A.y.
10 moinpa «H kakn gucdvay (amd t cviroyn, O lepinarog, 1960):

10 Bowra (2005)135.

1 BL.: oouféBuxe 8¢ 1@V aicOntdv év udv toic dAloic undév dmapystv duoimua toic #sorv, oiov év
70I¢ GmTOIS KOl TOIG YevaTols, GAA’ &v 10ig Opatois fpéua (oyniato. yop Eott 1010070, GAL " €Ml HIKPOV, Kol
<o0v> mavteg ¢ 10100TNS alobnoews Koivawvoboiv: i 0¢ ovk ot tadTa dpotduoTe TV 10V, dlla
onueio palrov ta yryvoueva oxquoTe Kol ypauote v n0av, kol tadt’ éotiv émionua v 1ol mabeotv
[-..]), év 0¢ 10ic uélearv avroic ot ppnpoto tTdv BV (kai 10T’ €0t Pavepov: eDOOS yap 1 TV GpuoVIAY
Oiéotnie PUoIg, MOTE AKOVOVTS dALWS d1oTiBeabon kol un 0V adTov Exelv TPOTOV TPOS EKATTHY OVTAV.
Axorovbd v kprrikn ékdoon tov W. D. Ross (1957).

12 B oyetcd: Ayyehdrog (2017) 57-177.

18 To mopdfepa omd cvvévievén tov momrh: eenu. Kvpiaxdrixy ElevOepotvmio. (13/5/1979)-
avodnuoo.: Mapovitng (1980) 102.
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2YT'XPONEZ ATAKAAAITEXNIKEX ITPOXZEITIZEIZ

2xalove avyo.

Kt Efyarvay 1oV KOOUO
dppwota Taidid

0G OTOOUEVO. GOTPO.
UOTPO. TEPIOTEPLOL
o1y vove ToV 1iA1o
UE KOKEG TETOETES

W dyapeg otpryyliés
éfpoacle 1 Bdlaooo
Kalyav 10 movAid g
T4 OLWYUEVA YApLo.
rlalyav 1o fovvo
K1 éva lveoaoiévo
KOKKIVO QEYYapl
otpliale deuevo

od opoayuévo PooH

Kot “PBAémovpe”, ag moOUE, OTOVG TEGGEPLS TEAELTAIOVS OTiYOVG TOV TivaKa Tov M.
Chagall, Flayed Ox (1947);%

Kot ta {oypapiopéva mompoato tov Zoytovpn oev Bo dikatoloyovoav Tnv

avadpoun o’ ekeiva L.y. Tov YeppeaAlopon 1 akoua o miocw, otov N. Poussin aigpvng

14 Soaytovpng (2001) 160.
15 Chagall (1947).
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AHMHTPHX AITEAATOX

mov otg 28 AmpidMov 1639 onueiove 01t {wypoeilel 1otopics mov yperdleTon vo
owfaoctovv (: «[...] lisez I’ histoire et le tableau[...]» mpotpénel tov P. F. de Chantelou,
amodéktn Tov épyov, Les Israéletes recueillant la mane dans le desert (1637-1639)°
kot otig 24 NoguPpiov 1647 tov anacyorovoe 1 dSvvatdotnTa vo {oypapicel Kot Tov
PPYYL0 HOVCIKO TPOTO NG opyadTTas,t emSidKoVTOS AUQITAEVPO TPOCANTTIKG
AmOTEAECUOTO YOl TOV Beath) OV TOV BEAEL AVOyVOGTY KOl 0KPOOLTH);

Kot avaeépopor BéPata, eipncbm v mapddm, 6€ GLUVOVACTIKEG TPOGEYYIoELS Yia
To {0100 TOL £PYaL Kot O)L GE TOKAEIGTIKA IGTOPIKO-YPOULUOTOAOYIKEG GUVOEGELS, OTTOV Ot
ouvapeic pe ta eEeTaldOpeva AOyoTEXVIKA KelUEVA, EIKAOTIKEG 1| LOVGIKOAOYIKES
avagopég (1010 pevpa, oo, KAT.) Kot Kat’ avoroyia, ot cuvagelg pe ta egtalopeva
Coypagikd £pyoa GIAOAOYIKES 1) LOVGIKOAOYIKES OVOPOPEG, K.0.K., CLOYETILOVV GToKEln

€VOG 16TOPIKO-TOMTIoUIKOD 0pilovTa, Ympic OUMS EPUNVELTIKN amOPAEYT).

~Meg ta mponyovpEVa EPOTAUOTA HOL vLmovicoopol, oAAd Ba yiveo cagéotepog
TOPOKAT®O, OTL 0 PEAETNTNG EKTEOEUEVOG OE AVAAOYES OMALTNOELS OLOKAAMTEYVIKMDV
TPOCEYYIGEWV, AmO TNV WO10UTEPT) GKELT] TOL PIAOAOYIKY|, EIKOCTIKTY, LOLGIKOAOYIKT Oa
odmyeitan TawTOYpova £ amd avTv, 1 omoia TALoV gv £10el TopOLOV Kot dtavAov, Oa
TOV QEPVEL TANGIOTIO GTO peta-opilovta TG digp@dTnans aPevOg Yo TV “acedieie”
TOV OIKEIOV TNG €V AOY® GKEVNG, aPYEIOD KOL TOV TPWTOKOAAMDY TPOGEYYIGNG TOL OVTO
vrootnpilel, apeTépov Yo TNV (6mota) Kuplapyio Tov €’ aLTNG (TNG GKELNG) Ko €T
AVTOV (apYEIOD KOL TOV TPWTOKOALWY): Va. diepmwTnlei €v TELEL YIOL TNV £YYOTHTO. M| TNV
amoaToon TG OIKNG TOV GKELVNG omd TG AALES, OTav aipvng o lAdAoyog draffalel otov

«ITAokapo ¢ Altapipacy (1936-1937) oty Evdoyampa tov Eumeipikov:

Bauuo voktog ata yeidn g, 0001¢ pwtog 610
otijfoc pov, kal ta Tavépia tijc dvoilews dvoikta, ye

70 YPOUOTIOTC YOPTIC TV PPODTOV Kv,ualvéﬂevals

Kot ovakoiel 0,11 0 Zipwviong o Keilog Bewpovoe 2.500 mepimov ypdvia vopitepa,
avtovonto: to épyo Téxvng evepyomotel OA0 10 asOnTnPLoKd dSVVaKO TOV avOpOTOV,
KaBmdG 0 AOYOg NG moinong £YEl OMTIKNG TAEEWG EMEVEPYELN, EVAD TO YPOUOTO KO

oynpoata e Loypagikng 1 o dyKot TG YALTTIKNG, AEKTIKY (d1yovvTal, GLOTNANL —TO

16 Bi..: Poussin (1995a) 226-227. BA. ot T cuvaen perétn tov L. Marin (1983) 11-34.
7 BA. ) oyeticr] emiotol) mdAl mpog tov P. F. de Chantelou: Poussin (1995b) 228-230.
18 Eumepiog (1980) 109.
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elmape ovtoO— 10Topiec): avTd dev onuaivel 6Tt Ta Adyla yivovror GYNUOTO, XPDOLOTO,
YALTITIKOL OYKOL 1] LOVGTKN KOl TO OVATT0d0, OAAG OTL 0pyavdvovior Kol AE1tovpyodv
(dopud) ko BERara exevepyody (TPOCANTTIKA-EMUKOIVOVIOKA) WG EGV HOAV.

ATEVOVTL AOIOV 6TO TOAV-0UGONTNPLOKO KEVTPO dOUNONG KOl EKTOUTNG/IULONG
TOV KOAMTEXVIKOV £PYOV, OTWG HETAEH TOAADY TOPAOELYUAT®V, DTOTOTWDVETOL .. CTO
yvootd covéro tov Baudelaire, «Correspondancesy, o iAdAoyog mov £xel EVOTIOV TOV
KOAMTEYVIKG Topadetypota Onmg tov Kpntiko Tov ZoAwpol 1 v Kiyln tov Ze@épn,
1660 TPAyHaTL OEYXEL OO TOV 1OTOPIKO, Be@pPNTIKO, KPITIKO TG HOVGIKNG, oV AdPet
VTOYN TN HOVGIKT OPYAVMOOT] TOV €V AOY® KEWWEVOV; -TNV TPLLEPY| UE TOV TPOTO TNG
QOVYKOG OTNV TEPITTMOON TOL TPAOTOV, OTMG £de1Ee ot datpPn ¢ N [Hovayiota
Xaparaumove,t® m puouky 6ty Tepintmon Tov SeHTEPOV, OTWS TNV AVETTVEE PETAED
AoV opdroymv {ntnudtov n [oAive Tourakdkn ot StatpPpn g yio ™ puovoikn
momTis Tov Tegépn.2’ 'H 1060 oméyel amd Tov 16TopIKd, BempnTikd, KPITIKO NG
CoypaKng Kol TNG OPYLTEKTOVIKNG, av AdPel vdym aeevog Tig (oypagtkoy TOTOV
TOPOUOEIYIATIKES TOUEG TOV EVOTHTOV TOV Kpntikod, dtav aipvng “amoke@oliletar” 1
deyyopovropévn oty svomrto 20, yio vo peivel To oodpa g ot evotnta 21,2
OPETEPOL TN PNUOTIKH KOTOGKELY] TOL YMOPOL OTN Aoyoteyvio OVTMG MOTE Vi
OVAOELKVVOOVTOL KO VO EPUNVEDOVTOL O1 0OE0TES GTOL APYLTEKTOVIKA GUVOALL, TOLOTIKEG
TapAUETPOi TOVG, 1| 1 {OTIKH TOVS YOPIKOTNTO, TO «doyeio (wHe»?? mov GLYKPOTOVV;
'H, axépa, 1660 anéyel oamd Tov 16Top1Ko, BepnTikd, KPITIKO TOL YOPOL, OV UTOPEL vol
AGPet voOw” TIg AoyoTEXVIKA EYKIPOTIOUEVES 0TO ATTOYevU VOGS padvov (1876) Tov St.
Mallarmé, opynotpucés mapapétpovg nov Eedimhmwoe o V. Nijinsky to 1912 omv

OUOTITAN YOpOYpaPia TOL £V AOY® TOMUATOC;

19 Xapordpmovg (2014).

2 Toumaxéxm (2011).

2L B\, ToUC TPEIC KATUANKTAPIOVS GTiYoVg TS 21C EVOTNTOG Kol TOVg 800 mpdToug g 21nc:
K1 dumpog pov idov mwod fpédnxe pio peyyapoviouéva.
"Etpeue 1o dpooaro pad¢ oty Oeixia Bwpid g,
200 JuaTIo. TG T0, OAOUAVPA KO OTO. YPVOO. HOAALG THG

Kou:
Exoitale v’ dotépia, ki éxeiva avayoliiaoay,

Kol TV Gytivofoinoay kol OV Ty ECKETATAV

[Zohopog (1979) 200]

2 Kovotavtviong (1987) 213-246. BA. kar: Teployiov (2009) 293-302.
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Amovtd: givor eQiktd Kot vktaio vo unv anéyel. Xpeldletolr ®oTOC0 Hio LEPIVA
OTNV TOVETICTNOKN HOG EKTOIOELOT, a0 TO TPOTMTLYIOKO KIOAOG TPOYPOLLLLLOL
OTOVOMV, APEVOS VO SIEVPVVOLLE TN PIAOAOYIKY HOG OKEVLY oTnV Katevbbvvon twv
Teyvov, apetépov vo, SOGOLLE KPLTIKO TEPLEYOUEVO (1] JIEPOTHON TOL TPOAVEPEPD,)
0TO (QIAOAOYIKO HOG ETICTNUOAOYIKO TOPASEIYUO, OTOPEVYOVIOG Kol OTIS OVO
TEPUTTDOGELS TOV VIIVAOTIGUO TOL GYOANCTIKIGLOV Kol TOV OHOAOYO TNG KEVIG Bempiag.
AAAG Oev Ba VTTEIGEAD® GE AETTOUEPELES TOV GUYKEKPIUEVOL (NTHLOTOC.
~Av Aowmov M avaAvon KOl 1 EPUNVEIR TNG AOYOTEYVIOG UTOPOVV MG €K TNG TOAD-
oo TNPLOKNG OOUNONG KOl ETEVEPYELAG TNG VO TPOPOSOTOVVINL OPUCTIKE Omd TO
dvorypd Toug 6to dtakaritexviko opilovta, enetyovses etvar ot tpobmoBéaeic pedddov
v TV vrodeoT AVTY.

[IpotvmoBéoelg pebdoov, KatevBhvoelg AN Kat apyEs, Ol 0moieg GLVILOVTOL LUE
™ Ocopia, Vv Iotopia, v Kprtikn g Aoyoteyviag ko g Téxvng, Onmg avtég
UTOPOLV OOKILO VoL GLGYETILOVTAL, GLYKPOTAOVTOG, EEEIOIKEVTIKE, LEGO OO J1aloyiKoD
tomov  aAAniegaptoelg (evvonuéveg oto mAaiclo mwov opilel M UmOYTIVIKNY
emompoloyin)?®  —kor Oyl 0GQUAMG PEGH amd TNV LAYy Kol TV “edapikn”
TPOGEPTNON LOG 1) KATOL®V Ot 0VTEG GE AAAN 1) GAAEC—, TO EMGTNLOVIKA AEITOVPYIKO
Kol TpoQovads wWwitepa  amoutnTikd  medlo  GUYKPITOAOYIKNG  €pELVOS, TMV
SLKAAATEYVIKOV TPOGEYYIGEMV, 0,TL ONAdN £xel ovopaotel Zvykprrikn [Homtwk).

Kwovpevn og 1otopikd kot moMticpukd opilovta, ydpn otn deondlovca g
obykpiong, 1 omoio opilel akpPd TUPASELYUATIKEG TOUES GTO YWPOYPOVIKO GUVEYES
TOPIAAA®OV AOYOTEXVIKAVY Kot KOAMTEXVIKOV Tapaddcemv,?t n Tuykpiruc Tomticnh
TPOPOSOTOVUEV amd TNV EMOTNHOAOYiO TNG draloyikdtytas tov M. M. Bakhtin, tng
otadoyikns dMAadN GOAANYNG TG YADGGOS (1] YADGGO MG dpdon Kol emitédeon) Ommg
Kot TG avOpdTIvNg cuveldnong (0 eavtds ¢ oxéon Le TNV etepityTa), lvar oe Béom
VO GUYKPOTEL TN ODYKPIoH ®OG OVOIKTY, O10A0YIKOD YOPOKTNPO, OIEPMOTHON Y. EVOL
pefodoroyikng mAéov ta&emg cuveyég petasy lotopiag, Oewpiag kot Kpirikng g
Aoyoteyviag kot g Téxvng —ng Zoypapikng, g [Avrtikng, tng Movoikng, KAT.— kot
ACPOAMG TNV OTOPPEOLGA OO OVTO  CLVEXEG OVTIANYT Yo TIG avoloyies Kol TG

emopaoeis NETAEH GLYKPIVOUEVOV KOAATEYVIKOV HEYEDDV.

23 B\ xvpimg: Todorov (1981) [= Todorov (1984)], Holquist (2014), Morson — Emerson (1990),
Emerson (1997) 123-161, Pechey (2007).
24 BA.: Ayyehdroc, (2004) 45-46.
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~Oa pov emurpéyete €0 U avaykoio —kot eAmilo Oyt oypelaotn— pKpn
avadpour otn Zuykprrikn Ilomriky, ot aroutioelg ¢ omoiag Oepelidvovtal omd Ta
tehevtaion xpovia tng dekoetiog tov 1940, xapn apevog oto  peBodOAOYIKO
aneYKAWPIOUO TG OYKPIoNS OO TNV TEPLOPIGTIKT AOYIKN TOV OTOKAEIGTIK( 1GTOPLKO-
YPOUUOTOAOYIK®V TOPAUETPMOV, TOL YOUPOKTAPILE TNV TOPAOOGLOKT) CUYKPITOAOYIKT
épeuva. (Tnyés Ko EMOPAOELS), OPETEPOL OTOV EMMQPEAT, OO EPUNVEVLTIKN AmTOY™,
GUVTOVIGUO TMV 1OTOPIKO-YPOUUATOAOYIKMV TAPOUETPOV TG OYL LOVO HE TN Bempia
OALG Kot e OHOAOYO KPITIKA EYXEPNLOTA, OTMOG POIVETOL T.Y. OTI TEPUTTOOELS TOV
épyov tov E. Auerbach kat exeivov tov E. R. Curtius.?®

‘Etot, 1 dtokoAALTEXVIKY TPOGEYYIoT, DempnTikd Kol 10TOPKA EUTEdOUEVN OE
ovpppalopeva Atebntikic (ota épya m.y. tov E. Souriau kot Thomas Munro,?® 1} Tov
P. O. Kristeller avtiotoixwc),?” omwe BEPata kar 6” eksiva TG HEAETNC TS AoyoTE)Viag
(Witepa Katd tov peBodoroykd cuvdvacud Bempiog, 16TOplag KOl KPITIKNS, TOV
npoPdidietar katacToTikG ot Ocwpia s Aoyoreyviag tov R. Wellek ko A.
Warren),?® 0o odnynOsi éktote, kupiog amd T Sekastio Tov 1960 ko sénc, oe
e€eldkevpéveg mpooeyyioelg kat Bo 0eomoTel G 1O10{TEPO EPELVNTIKO GLYKPITOAOYIKO
1ed10.2° @a mepdost apyotepa (amd ™ dekastion Tov 1990), pe drapopeticd PEPata

TPOGNIO, Kol G6T0 Medio TV omTikOV™

Kol SWOUECIOKAV GTOLO®V, KAOMOS Ta
gpeuvnTikd  (ntoduevo, witepa TV TEAELTOI®V, OTPEPOVTOL KLPIWG OTIS
1010UTEPATNTES TNG VAIKNG VOTG TOV HEGOL EKPPACTG OE GLVAPTNGT LE TIG KOWMOVIKES
EMKOWVOVIAKES TPAKTIKES TTOV ToL Tpocdtopilovy. 3t

~Eyovtog vrnoéym 1o mopomdve, o0 UEAETNTNG-OGIAOAOYOG TNG CLYKAMONG Kot
oUVOYNG KOAMTEXVIKOV HOPQOTOMGE®MY NG Aoyoteyxviag, ™S LOypagikng, Tng
YALTITIKNG, TNG HOVCIKYNG, KA. KOAgltow vo. GuVIOVIcEl diodoyika v 1dwitepn
agemnpio ToV €l TOL AVTIKEWEVOL TG Aoyoteyviag Kot emi TG pneBddov N pebodOwV
npocéyylons g (lotopia, Bewpia, KpLTIKn TG Aoyoteyviag), L ekeivn TNV TPoGEyyIon
OV EKKIVEL OO TNV EPUNVELTIKY] TNG COYPAPIKNG, TNS YALTTIKNG 1] TNG LOVCIKNG PAcEL

opopévNg nebdoov 1 cvvovacuov pefddowv, Ko 1o avtiotpopo. Katd cuvémeia,

2 B).: Auerbach (2005) xau: Curtius (1986).

26 B)..: Souriau (1969) xat: Munro (2015).
2T B).: Kristeller (1951) 496-527 wau: Kristeller (1952) 17-46.

28 Wellek - Warren [1965] 157-170.

2 BA. evdeuctikd: Remak (1961) 3-37 xou: Weisstein (1973) 150-166. BA. exiong tov Tpdc@oto
EPEVVNTIKO OTOAOYIGHO Y10 TIC GVYKPITOAOYIKEG StakaAAMTeyvikée mpooeyyicelg twv: Dominguez -
Saussy - Villanueva (2015) 107-124.

30 BA.: Mitchell (1994) 83-107 xav: Mitchell (2013).

31 Bi. evdeucticd: Rajewsky (2005) 43-64, Hallet (2014) 605-618.
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YVOON T.Y. TOV IOTOPIKOV, 0e@pNTIKOV Kol KPITIKOV GUVIETAYUEVOV TNG TPOYIKNG
VEOKAOGIKNG TToinong Tov YoAAtkov 170v kot 180v aidva dev cuvieTd TpoTepaldTTA
EVOVTL EKEIVIG TOV OLOPOV CLVTETAYIEV®V TOV NeoKAUGIKIoHOV 6N {0YpapiKn, 6N
YALTTTIKN 1 TN HOVLOIKY —Om®g PBéPata 1oydel Kot Yoo oviAOYOVG GUOYETICUOVS GE
EMIMEDO OUPOPETIKAOV HETAED TOVG PEVUATMOV—, E1TE TPOKELTOL Y10 EMOPATEIS EITE YO
OVOAOYIES.

Ot oVVOeTEG AMOITAOELS TOV J1040YIKOD AVTOV GLVIOVICUOV elval o€ B€om, OTmG
TPOAVEPEPD, VO OTOTPEMOVY TO EVOEYOUEVO VO VIEPIGYVCEL, Y10 TOPASELYUA, O
10TOPIKOG TNG LOVOIKNG 1 TNG LOYPAPIKNG £VaVTL TOL BemPNTIKOL TG AoyoTe)Viag, 1] O
BewpnTikdc ™G Movoikng £vavtt Tov Bempn koD T Aoyoteyviag, K.0.K.

‘Etot, Ay, av 611 Hovoikn ekdoyn evog mompatoc, o cuvBEtng emhégel va mapafet
™ otién (katt pdAlov obdvnbec), n @rloloyikn agetnpion dev umopel vo eivan
EPUNVELTIKA MADVTOG, OEGUEVTIKY), P0G Kol TO {RTnpa petdleTol va avIILETOMTIOTEL
TOVTOYPOVE —ONAAdY| 01040YIKG— OO TNV ONTIKY] Y®OVIO TNG LOVGIKNG LOPPOTOINGNG
KOL TOV OHOAOYOV EMOIOKOUEVOD OMOTEAECUATOS. AVAAOYQ, 1 KATO TNV EIKOCTIKY
AQETNPI0 TOL HEAETNTY], AVOTPETTIKY 1] TOLYVIDONG YPNOT TNG TPOOTTIKNG, OTMG GTOVG
mivaxeg tov Eyyovomovlov,®? Sev emapksi yio vo deopsbost v epunveio g
opyaveong Tov AOYoL GTO TOWUATO TOL 1010V, 1 TéA0G, N CYpPaPIKY] popeomroinon
LOVGIKOV puOudv oty omoia mpoywpd o P. Klee e ta uérpa, 11¢ urarovreg v 600
Kol TV Tp1oV aglov (Kot BEPaia TmV Taparliaydv Tovg, TV TEcolprV, £E1, EVvEa Kol

Shdeka afidv), e Paon TIC KIVGELS Tov HoéoTpov, Sev pmopsi vo sEavTieiton oty

MraToUTa TV E&L MU £IKOVIZOUPE HE BIAPOpOUG TPOMOUG

/
I
- XPO-XPOVIKN avanTuén ™G K
ong Me KIVOUKEVN Bacikn emea-
\ veu

{039/MN 9: Maxn e Tov €auTo TOU
MOoAUBL Kat aKOUAPEAAD.

/ 4
7 M / ‘A/
Auotpo (0kAnpo)2 X 3 | /(]// Z/l/b l/

g2

32 B\ oyetucé: Kagéron (1988) 32-49.
33 Bi.: Klee (1989) 279.
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EPUNVEVTIKY] VIAY®YN TNG HOVCIKNG OTNV EIKACTIKN-{OYPAPIKT OQETNPi0. TOV
peAETNTY, W10itePO KOOMG 0 1010¢ 0 KOAMTEXVNG GTEVOEL VO OTUEIMGEL TO 1922 67 éva
amo to oot Tov 6to Mrdovyaouvl te aopur TNV TOAVP®VIN 6T LOVCIKN: «XTN
HOVGIKN VLEdpyel, eivar yeyovdg, m molvewvia. H mpoomdbelo vo dmdcovue pua
EIKOOTIKY TNG EpUNVELD, OV £xel TimoTa T0 Tapdcevo. AALA TO VO XPNCUYLOTOMGOVLE
TN HOVGIKY], TNV O10UTEPOTNTO TOV TOAVPOVIKADV £PYMOV, Y10, VO AVTA|GOVLE OPIGUEVEC
YVOGELS, Vo eloympnoovpe Pabdid péoa 6° avtd Tov KOGHO, Yia va, fyodpe mo TAobc1ot
KOl VO, TPOGEYOVUE TEPICCOTEPO AVTA TA 1010 TPAYHOTO LEGH GTOV TiVAK, Glyovpa
oNuUaivel kGt TEPIGGOTEPONR. 3

Amotpénetal €161 0 PEYAAOG KIVOLVOG OTIG SIUKOAATEYVIKES TPOGEYYIOELS, Lo
pefodoroyikn| katevBuvon eni Tov €vOg 1 TOL GAAOL OVTIKEWEVOL Vo KOTOANEEL Vo
VIEPKELTAL TNG AAANG, KATL TOL onuaivel gite OTL £yl YAOEL TO UNKOS KOUATOG TOV
déovtog ocvvtoviopod W eketvnv (Katt mov dwopbdvetor) eite, ot yEPOTEPN
nepinTmon, 0TL TNV Ypnotponotel mpooynuatikd (avtd dev dtopbavetar). Ipdkettan yio
ATOQEVKTEEG HEDODOAOYIKEG EKTPOTES, KOUOOTL KATOANYOLV GE HOVIOTIKEG AOYIKEG
TPAYUATELONG KO EMLYELPNLATOAOYIOG, OTMG EKEIVEG TOV ATAOVGTEVTIKOD EUTEIPIGLLOV
N S avieTdpN TG Be®plag Kot KPLTIKNG.

~O1 mévte aAMnAe&opTdpeveg HeBod0AOYIKES apyEG TOV TPOTEIV®D E0M GTO TANIGLO
™G dratoyikd cvykpotnuévng Zuykprrikng Iomrtikng (Bempia, 1otopia, kprrikn),
QoTilovy  EPUNVEVTIKE TIC TPAKTIKEG OHUAOLO00THONG, POCEL TV Omoi®V
OepaTomotleitanl Kol TPAYHATAOVETOL O GUGYETICUOS (CLYKAMGELS Kol GUVAYELS) HETAED
TOV OPOPETIKAOV KOAMTEXVIKOV WOIOUATOV ETL TOL OVTIKEILEVOD TOVS Kol €N TOV
dlepyacidv mov Tov avaloyobv. Ot TPoKTIKEG 0vTEG, Oe@pNTIKEG-KPITIKEG Kot
KOAMTEYVIKEG, OVOMTUYUEVEG OTO  1GTOPIKO  KOU  TOAMTICHKO GULVEXES  TOLG,
pocdopilovy Tig ekdoToTE AAANAESAPTMOUEVES TPOYIEG VTIdOTE®Y AYOL Kol EIKOVAG,
AOYOL KOl LOVGTIKTG, EIKOVOG KOl LOVGIKNG, KAT. (1] LOVGIKN N M €OV G epunveia
TOV AOYOV KOl OVTIGTPOPME),>> avToAAoyG SNAOSY TEPLOVGIDV, Y10. VOL ETIKAAESTD TNV
OPYOLOEAANVIKT OMLOGTo TOV OPOV, AVALESH GTO AOYO, GTNV EIKOVO, GTY| LLOVGIKT), TOV
emtteAeital yoti 0 AOyog amd LOVOG TOL OEV EMAPKEL VAL OT|LLOGLOJOTIGEL TO AOYOTEXVIKO

kelpevo, av PBéPato mpocAapuPAvovE TO TEAEVTOUO OC &V KAALITEYVIKY OVTIOTOLYIO!

% Klee (1989) 296.
35 B oyetucé: Kibédi-Varga (1989) 89-117: BA. o tov idtov: Kibédi-Varga (1989) 31-53.
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OTTAPYOV, EIKATTIKY TE KO HOVTIKH- GTO GUUPPALOUEVO AGPUADS TNG TOPOVGOS OUIAMOLG,
yloti ot avtioToyies etvan Tpog OAES TIG KOAMTEYVIKEG EKQPPACELC.

~H zmpotn pebodoroykn apyn a@opd TN GLVAPTNOT NG OVYKPIGNS ME TO
pefodoroyikd otoyasuod g Bempiog g Aoyoteyviag kKot g Téyvne, cuvenmg |’ évav
opilovta EVVOI0AOYIKMY KOTNYOPUDY YEVIKOTEPNC 16YVOG Kol amdPAeyNC, Ol OTOiEC
Ae1rtovpyohv MG EVVOL0L0YIKES 0pilovaes TOV TEGIOL OOV LOPPOTOIEITOL KOAAITEYVIKAL
N obykAon kot ovvayr, Aoyoteyviag kot HOLotkng 1 Loypaeikng. Xe mpdoeartn
povoypagio pov®® mpétewva Vv opilovca e (ave)mapdotaone oto  medio
ovvBempnong Aoyoteyviag kot Loypagtkng (Kot SuvnTiKa TG YAVTTIKNG). AEITOLPYIKN
010 medio TV oxécewV AoyoteXviag Kot HOVGIKNG pmopel va amofel A.x. 1 opilovca
™m¢ ovvaiadnoiog, mov wpoteivel n OEug Belévn ot datpifn e yo ) cvvageln

37 GovaioOnoiac svvonuévng og

EIKOOTIKAOV TEYVOV Kol HOLGIKNG otov 200 oudva:
dwpopomoinon otn Asttovpyia g ousOnnplokng avtiinyng, Katd tnv omoia &va
epéBiopa mov evepyomotel opiopévn aicOnom, tavtdypovo Kol oKoVoLo TPOKAAEL TNV
EVEPYOTOINGN HIOG 1 TEPLGGOTEP®V OAPOPETIKAV OGO GEMV.

~O1 6pot GLYKPHTNONG TOL TEGIOV, OTTOL LOPPOTOLEITOL KOAAITEYVIKA 1| GUYKAION
Kot cOVOYT TOV TEXVAOV, TO OVTIKEILEVO ONAAdN Kol Ol dlEPYsieg LOpPOTOiNoTG TOV
opifouv gbAoya ™ OevTEPN HEBOSOAOYIKY apyN. ZOUP®VA LE TNV €V AOY® apyn M
SlKOAAMTEYVIKT] TTPOCEYYIon aKoAoVOel cuvieTayUéveg Kol GOMEIS ®G TPOg TNV
opoloyia, KotevbOvVeEeLC.

Avaeepdpevog oty opilovsa g (ava)mapoorocns, VTOGTHPEN T SAUOPE®OT)
TECOAPOV TAPASELYLATOV (OU010THTO, LIUNOH, OTOAVTO, TOPOVTIKOTHTA) GE KOOEVA aTd
T OTO10L AVTIGTOLYOVV OPIGUEVOL OPOL ML TOV OVTIKEWEVOL KOl EML TOV SEPYACIDV
OVYKAIONG Kol cuvayng Aoyoteyviog kot {oypagikne, omd TNV ouoidtyta m.y. Kol TO
OITAQGIOOUO GTNV TOPOVTIKOTHTO, GTO GOK Kol TNV &yydTyTo. (OVTIKEINEVO) I Omd TO
oiAooiooud ko’ opoldTHTO. GTNYV OTOAVTOTTOINGH KOL TNV EKPNEN THS TOPOVTIKOTHTOS
(depyacieg). AvdAoyor Opol UTOPOVV VO GUVOEOVTOL HE TN HUOVGIKOTOINGH TNG
Aoyoteyviag, omd TNV €KO0YN TOV LOPPOTOMUEVOL GTY AOYOTEYVIOL LOVGTIKOD pLOOV
(ta keipeva amodidovv TNV NyNTIKNY 1O TNTA TG LOVGIKNG, AELOTOIMVTAG TO 0KOVGTIKO
amoTéAEoHO.  cLUTAEYpdTOV  AéEemV Kot oTIENG) HEXPL EKEtvV NG €YYPOONG TN

AOYOTEYVIOL HOVGIK®V TPOKTIKOV OOUNOoNG TOL GLVOAOL, OTMC TNG QOVYKAG M

% Ayyehdrog (2017).
37 Behévn (2011).
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ovvnBéotepa TG covdrtag, ympig PEPaia TO AOYOTEYVIKO KEILEVO VO LETATPETETUL GE
povoko. 'H, mapdAinia, va GUVOEOVTAL [LE TNV OTTTIKOTTOINON TNG LOVGIKNG, TNV OTTIKH
Hovoikn, £xovtag og dEova avapopds Coypapikd £pyo TOV OPYOVMVOVTOL SOUIKA LE
Baon pubuikéc atieg kot appovikég oyéoelg otoryeinv, Onwe evromilovtal 6Ta LOVCIKA
EPYQ: OTIG EIKACTIKEG LOPPOTOCELG LOVGTIKAOV pLOU®OV, 01 010101 OTWS 01 POVYKEG A.Y.
tov J. S. Bach pmopovv, yépn oto ovvdvaoud molvpwviac-uovopwvios (avtd
vrootpiletar Pactpua ot cvvaer Piproypaein),® vo Swctpopatdcovy v
opybvoon tov {oypapucod £Pyov Kol v SIUOPO®OGOVY TN LOVGIKOTNTA TOV, GTNV
onoio 6nwg eidape, avagépetar o Klee pe agpopun v molvpwvia.

~H 1pitn apopd ot cvuvBedpnon TOV TLKVOL JIKTVOV GLGYETICUOV HETAED TMOV
V0 N TEPIGGOTEPOV KOAMTEXVIKOV WO10UATOV, TN Pdon TG cLYKAONG KOl CUVOYNG
toug. H Aoy mov diémet v apyn g ovvhedpnong Uropel amd v TAELPA TG Vo
AmOTPEYEL, OTMG VITOGTNPLEN VOPITEPQ, TOGO TOV KIVOLVO LETAPOPAS EVVOLDY OO TO
éva 10lONe 6TO GAAO EPNUNV TOV WOIUTEP®Y EKPPUCTIKOV HUEGMY KOl GLVOEGIOK®V
CLVIGTOG®MV TOV KAOEVOC, 0G0 PLGIKE KOl TOV KIVOLVO Vo, EUTAOKEL O LEAETNTIG OTNV
ad1EEOON AoYIKN 1EpaPYIKE TPOGOOPIGUEVDV OYECEMV EEAPTNONG TNG HING EVVOLAG
(Moyoteyvikng, (oYpagikig | HOVGIKNS Tafewmc) amd v 6AAN.% H avridooic tov
nepovcmv opilet éva emreleotikod —0a devkpivilo— yapaktipa, tedio, Onov givol
EQIKTO vo HeEAETNOODV Ol GULGYETICUOL KEWEVOL, €V €l0€l SOTPOAYUATELONG KoL
GLUVOLAAOYNG, TTEPAY TNG AOYIKNG TNG UETAHETHS TOV EVOC KOAMTEXVIKOD 101DLOTOG GTO
k0.

‘Etot —y10 va 0o 600 povov evoelktikd mopadetypoto— umopet va gvvondet
apevog o drakang m60og, g o id10¢ o P. Cézanne opoloysi (uetald 1896 kan 1900),4
vao (oypoeicel, Onwc ypaeet o Balzac oto Mayiko dépuo (1831), ppaoelg dnhadn 0mmg
T0 «AELKO GOV TN OGTPAOGCT TOL YOVIOD OV HOAS €mece» Tpamelopndvinio Kot to
«GUUPETPIKGY TOTOBETNEVQ EKEL KKOLPEP GTEPOVOUEVA [IE PPl EavOE WmpdKion,*?

va dounbet apetépov m vmodbeon epyaciog, OOGTE VO GLOYETIGTOOV TO 1O1OTLTTO

38 BL. oyetucd: Junod (2006) 125-141.

% BA. 10 oyetik6 mpofAnuationd tov B. Vouilloux (1992) 95-98, xau: Vouilloux (2006) 131-146.
INo mv kotdypnomn, e81koTEPA, OGOV OPOV APOPOVYV GTOV EIKAGTIKO YOPUKTIPA TOV TEPLYPAPAOV, BA.:
Louvel (2001) 175-89.

4 To avéAoyoug cuoyETIoHOVE Adyon Ko ekdvag, BA.: Louvel (2010).

41 BA.: Gasquet (2002) 367 [= (1978) 158-159].

42 de Balzac [y.y.] 50.
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Loyoteyvikd keipeva tov S. Beckett pe yAvrtd épya dnwg givar o Oxladdv avlpwmog

(1907) tov A. Derain:*

1 10 Tpeic avipes mov mepmorody (1948-1949) tov Al. Giacometti:**

4 Derain (1907).
4 Giacometti (1948-1949).
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~H tétaptn apyn g €W00A0YIKOTNTAG/IGTOPIKOTNTOS TOV TOPATAVE® GCLUGYETICUDV, TO
yeYovog OMAadN OTL 1] GUYKALOT Kol GOVOYT AOYOTEYVING, LOVGIKNG, COYPAPIKNG KAT.
dev vogital €£® omd TIG EKAOTOTE KOAMTEXVIKES LOPPOTOMNTIKEG GLUPAGES OV
1GYVLOVY Y10 T, 1010 TO £PYO KOL TNV EXIKOWVOVINKT QOPA TOVG («kdBe KOAATEYVIKN
Ekppaon €xel ™ Ok NG OPOPOTOMTIKY] E00A0YIKT TOPAO00T), TIG OKEG TNG
SrapopomomTikés GLUPACELS Kol KOSIKES, T Stk TG MAadN otopixdTyral...]»),*
KOl GUYKPOTEL MG €K TOVTOL T EVVOLOAOYIKEG KATNYOPlEG GTO amapaitTnTo Yio TNV
EKAOTOTE SLOUKOAALTEYVIKT] TPOGEYYION IGTOPIKO KO TOAMTICUIKO OTKTLO aVOPOPGOV.

Av Aowdv, m.y. o Fr. Schlegel emonuaivel oto amdomacua 372 tov Athenaeum,
TOV  a0lnTOTO OTPOPIA0  CLYKAMGE®V KOl GUVAYE®MY HETOED  OVIIGTIKTIKMV
KOAMTEYVIKOV OIOUATOV, €V €108l ACHUTTOTOV CUUUETPIKAOV, OUEIOPOU®Y TPOYLDV,
Katd T eopa g kdlionglarabesque twv omoiwv o1 un pnuatikég TEyveg damotidovio
OAeg amod 1 deondlovoa g moinong, N €v AOY® KOTAGTAGT TPAYUATOV EYYPAPETOL
otov opifovta ™G Popaviikng vrep-£100A0YIKNG KOAAMTEYVIKNG LOPPOTOINoNG TOL
Andlotov (0nmg amodidetal oto amodcmacpa 116 tov Athenaeum eriong). H {oypapikn
0o sumotiorel étol amd TN YALWTIKN, TNV OPYLTEKTOVIKY] KOl TN HOLGIKN («Agv
Coypaeiler 0 MyomA Ayyedog, Koatd pa €vvola, cav yAvmtng, o PagonA cav
apyrtéktovac, o Koppétlio oa povsikdc;», onuetdvetl o Schlegel),*® ympic dpog avtd
va onpaivel 6t vroPfobpileTon T0 SOMOTIGUEVO E TO «ITVELUO» TNG YAVTTIKNG, TNG
OPYLITEKTOVIKNG N TNG LOVGIKNG, LOypapiko 10impa, oVTe 0Tt Elval KATOTEPO Amd EKEIVO
™G QLyoVs €KO0YMNG TOV, OTMG omeddeL va onpeldoet o dtog: «Katr owtd dev elvan
BéPara Aoyog va givar Mydtepo Coypdpot o’ 6,11 0 Ticlavdc, emeldn o tehevtoiog oV
uovov Laypdpoc» (6.7.).

Ytov o0 opilovta eyypagovtar ta (wypapikd épya tov C. D. Friedrich, mov
“Intovv” amd Tovg Beatég TOLg OYL ATAMS VoL T0. SOLV OAAL KO VO, TO d1affacovy e TO
«ECMTEPIKO HATL) TOVS, OTMG ONUEIDMVEL 0 LOYPAPOC, KOl VO, EVVONGOLV TO BABOS TG
Omapéng TOV amoddOUEVOV HOPP®V, TOL HovayoV, ag movpe oto O Movayog oty
Oélocoa (1808-1810)*

4 Ayyeddrog (2009) 20.
46 Lacoue-Labarthe — Nancy (1978) 159.
47 Friedrich (1808 -1810).
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kot BéPoara, ag onuewwbei, 611 t0 Popoviikd mopddeiypo (ave)mopdotaons Tov
Ardéivtov dwapopomoteitol amd v avoroyn 0éon tov Poussin dvo mepimov aumveg

VOPITEPO, GLVLPACLEVT EKEIVT LLE TO TOPAOELY O TNG UIUNTEDS.

~Me v &v 16T0pia, TEA0C, Bepatomoinon g GVYKAONG Kot GOVOYNG AoyoTeyviog Kot
LLOVGIKNG, CoYPAPIKNG, KAT., Héca amd TPAKTIKEG AOYOL (BE®@PNTIKOV-KPITIKOD) GAAG
Kot péco omd ekeives tov OV TOV £PYOV  (KOAMTEYVIKEG TPOKTIKES), TNV
«mpoeoroyio g téxvne» katd tov L. Marin, coumAnpovetar 1o mAéypo tov
HEDOSOLOYIKAOY OpYDV Yo TIC SIUKUAMTEXVIKEG TPOGEYYIoELS, KaOMS 0 HEAETNTNG
TifeTol EVOMIOV TOV TPOYUATOAOYIKGOV GLVONKOV Kol OpmOV TOPAYOYNG NG
SroucodMTeViKnG popomoinong,*® dnwe aipvng evamov écov o Klee mapatnpovos
v T oxéon {OYPaPIKNG Kol LOVGIKNG, TOV £idape mapomdve. [Ipdkettat yio cuvOnkeg
Kol OpOVG TOV GLGTHVOLV, OKPPESTEPN, TO OUVAUEL OVOIKTO, O10A0)yiK0, TESIO
ONUOAGLOS0TIKAOV OVTOALAYDV TOPAY®YNS Kot TPOGANYTG AdYmV Kol £pymv, dtaitepa
OTIG TEPMTMGELS TOV Ol TPOKTIKEG AOYOV KOl 01 KOAMTEXVIKEG TPAKTIKEG CLYKAIVOLV

L9

“YemYPAPIKE”, OMME .. GTO «moinpo-avTikeipevo» Tov A, Breton (1935),4 6

6mov 10
oxoMo «Je vois I’ image» yivetai n yépupa thg 60YKAoNG AOYOV (TO EYYEYPOUUEVO GTO

¢pyo moinua) Ko eiovag (To KOAAL TOV AVTIKEWUEVDV):

4 BA.: Marin (2001) 14-37.
49 Breton (1935).
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~O Adyog/to pnpa elvar Aowmdv og BEom ywpic va mdyet va etvar Aoyog/pipa, vo deiyver
QEyyovtag —Ommc VodekvieL o otiyog «TO pRipa KPovoTOAA®ONKE KOl EEYYED) TOV
Eumepikov oto {wypagikod mpaypotoloyikov opifovta, moinpa g Evdoywpag,
«@edphog Xarlnurya»—" mAacTikong Kot XPOUTIKOVS OYKOVS, SIKOVE TOV 1 TmV
OVOPEPOLLEVMV TOV, KO VO GUUTVKVMVEL GTIG TEVTE TOPATAve AEEELS TIC eBodoroyiég
apy€G OV Gag avETTLEQ, dOKILO EATIL®:
I. Vv evvolohoyikn opilovoa-
ii.  TOLG OPOVE GLYKPOTNONG TOV TESIOV SLUKAAMTEYVIKNG (Toinom kot (wypoa@ikn)
Hopgomnoinong:

iii. ™ ovvBedpnomn Tov AOYOL Kot TNG EIKOVOC TEPAV TNG AOYIKNG TNE VITOY®YNS:

iv. v edoroykoTnTa TV HEYEDDV:

V. v «mpaeoroyioy, TéA0g, «tng T€Yvne», 610 Loypoewd A.x. TiTAO TOL

TOMLOLTOC KOl LGIKG 6TOV 1010 TO GTiyo oV UOALG Tapébeaa.
~Ymofétw —Bdotpa, vouilo— 6Tt 10 «KpovoTaAlmONKe» pmopel avaioyukd vo
avTIKATOOTOOEL 0O TO CITAAAETO), KOL TO «QEYYELY OO TO «MNYED, KOl TG 0 AOYOS/TO
prua, yopic va tayetl vo gival Adyog/prjna, vo umopet, oyt Lovo va. deiyver QEYYovTog
(8o TpocBécm: kal opyovIEVOC/0), aAAA Kol va. 7yel ToAAOpEVOC/0. Kot acpaladg: va
“Aéyer” ) Loypo@ikn, 1 YALTTIKN, 1] OPYLTEKTOVIKY, O YOPAS KOl 1] LOLGIKN, va. “Nyel” N
Loypaeik, K.0.K.
~H ev «xotaxieidu m  dwadoyikn  Olaxalliteyviky TPOOMTIKY  AOYOTEXVIOG,

CoypoQlKnG, YALTTIKNAG, OPYITEKTOVIKNG, HOVGIKNG, YOPOV, OTOTOTMUEVH OTY|

%0 Eumeipixog (1980) 89.
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yopoypapio —mov aviéeepo otny apyni— tov Nijinsky 6mwe napovoidotnke oto Iapiot
10 Mdio tov 1912 (Théatre du Chatelet, 29-5-1912), Baoiouévn oto Amdyevuo. evog

pabvov tov Mallarmé:

ANLodn: 6TV KOTA TIG LIVOTKEG TOLYOYPAPIES ATOS00T T®V LOPPXOV (KT  EVAOTIOV
Ol MO KOl TO LATL, O KOTOTOWN TO TOJL0L KO TO KEPAAL), 6T Ogpotikn tov Eidvidiov
00 @gdKplTov, TOL TPOPOSOTOLV €W00AOYIKG TO moinuo tov Mallarmé, oty
EIKOVOYPAPNON TG EVTLmng £kdoong Tov omd tov Ed. Manet kot 6tn povoikonoinom
tov and Tov Cl. Debussy (1910).

Mmnopodue HdAoTo Vo TPoGHEGOVUE: OTN POTOYPOUPIKY KOl KIVILOTOYPUPIKY
aQnynon g xopoypapiog, om’ OTOL Kol Ol OAYOAEMTES OKNVEG, €V €ldel MOAV-

O MPLaKGY ETAEYOUEVOY TNG Tapovcag opiiac.

P

51 Nijinsky (1912).
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«0 Ayapépvov» Tov 08vecéa EAUTN kaL 1) pedomoino tov

amo tov Anuten Hanadnuntpiov*

N. I. KaykeAdpnc

Ewaymy

H enidpaon mov doknoav ot apyaiot 'EAAnvec ovyypageic (kupimg Aoyotéyves kot
QOG0Q01) 610 ToMTIKO €pyo Tov Odvocéa EAVTN €xel amacyoAncel apketd
Poroyikn £pevva.l XopaxmploTikd Tapadstypa amotekel o AtoydAOC, [ TOV 0moio
o EAMOtng dwdéyetan queca M éupeca 6° apketd tov momtikd cuvhépata, Onws 6To
A&iov Eati, ot Mopia Nepéln, ota Tpia womjuoto ue onuoio evkoipiog kot ot Eleyeio
¢ ofometpac.? Av K1 o S16hoyog autdg stvor o Ekdnioc oto moinpa O Ayauéuvov,
ol peletntég eite mopoieimovv va kdvovv omoladmoTe avapopd 67 ovtd Egite
neplopilovtal G€ P ETPAVELNKT] AVIAVOT).

Xopakmnpiotikd eivor 6Tt 0 Aovinh lak®dp —o omoiog €xel ypdyel o and Tig
EKTEVEDTEPES WEAETEC OYETIKA HE TNV apyaloyvocio tov EAVTN— mapodlo mov
TPOUYUOTEDETOL OVUAVTIKA TOV AYOTEPO N TEPIGGHTEPO EUPOVI OLOKEIUEVIKO SLAAOYO
OV AVATTOGGOLV OPKETA TompaTo Tov EAOTN pe T1g anoydAeteg tpaywdieg, dev kdvet
Kapio avaeopd oto moinuo «O Ayopépvovy. To mapddolo avtd yeyovog pdiiov
opeileTal 6TO OTL TO GLYKEKPIUEVO TOINUA OVIKEL 6TV TTONTIKT GVAAOYY Tor Pw tov
Epwra,® v omoia 1 KPITIKY SV COUTEPIAAUPAVEL GTOV KAVOVEL TOV TOMTIKOD EPYOV
o0V EAVTI. Aviimpocomnentikd i TOL TPOKEUEVOD gival Ta 660 vVITooTNPIEE TPOSPATO
0o Avdpéac Aviwviov, o omoiog otnv ovcio cuvoyilel TG Packés amoOYeS NG

TAELOVOTNTOG TOV KPLTIKAOV Y10, TNV €V AOY® GUAAOYN:

* @& va guyoplomno® Oeppd tovg Kanyntég pov A. Ayyeddto, A. Miyoidmovio kot X.
IMonaiodvvov yia ta yproye oxdMd Tovg.

L Avtumpocmmevtikéc eivat ot mapakdtm perétec: epvowvarng (1990) 95-110, Aoviaidkn (1997)
567-75, lox®p (2000a) 13-98, Iaxdp (2000B8) 121-8, INatpopavordxng (2003) 60-72, Kokoprg (2012)
11-8, Xatlnywkooun (2012) 189-207, Loulakaki-Moore (2014) 91-113, Teumpidov (2016) 227-392,
Ynavod (2018) 327-36.

2 BA. evdewctikd: Carson (1997) xxxvi, 342, 377, 404, 534, laxdB (20000) 53-55, Awomnig (2008)
384-7, lNwtomovAov (2018) 216. I'evikdtepa Yo 10 evda@épov LT TG TPOCANYNG TOV TPUYDIDY
0L Atoybrov amd TNV apyotdTTa £0g Kol ™ cOyypovn enoyn, BA.: Kennedy (ed.) (2017).

3 TN tov TiTAo TG GLAROYMC, PA. TaL 650 onpetdvel 0 ©. Aydboc (2012: 88): «Ztnv kotevBuvon Tov
AEKTIKOV TToyvid1ov Kiveital [...] o Ospatikdg tithog Ta Pw tov Epwro (1972), cuALOY TpOyOuSIBV HE
a&ova Tov épmta, OTOL 1 TAPNYNON TOL PO Eval VIOV GTOVG OYTMO OMO TOVG EVVEN TITAOVLG TMOV
EMPUEPOVG EVOTNTOVY.
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«Z10 To Pw tov Epwrta dev Ppickovpue 00Te KPOUUEVO VOTUOTO, OVTE
TaPAEEVOLG GUUPBOACHOVG, 00TE VTEPPENMGTIKG LOTIPa, OVTE OVAPOPEG
oTNV 10Topio. Kol TO O ONUOVTIKO: 0ev PBpIioKOLUE TNV avAayKn Yo
eroroyikn avéivon [...] H moadikotta® kon moAlég popéc n exundévion
TOV VONUOTOG GE LT Tr oLAAoyn eivar €komAn [...] Xe oavt)
cuALoy» 0 EAdTnG «mpoomabel va kavel amAd Eva moayvidt, va moi&et pe
T1g AéEeLG, [e Tovug Nyovg, v opotokatainéia. [lpoonabei va kdvel pio
glapptd moinon mov, avti va Tpoypatevetal coPapd Kot Bapucnpovto

npbrypato [...], va acyoleiton pe amhd, acteio, kadnuepvd copBavra.»®

Ot mopoamdve amdyels Kot Kupimg 1 Ao 0Tt «dev Bpickovpe TV aviykn yio
(QUAOAOYIKT avOAvony, dev pe Ppiokovv cOp@vo. Avtifeto, moted® OTL 1)
(QUAOAOYIKT] £PEVLVA TIPEMEL VAL GTPEWYEL TNV TPOGOYY| TNG KO GTNV TOPUYVOPICUEVT|
VTN TOMTIKY GLAAOYN kol Wiwg oe momuata, Ommg «O Ayopéuvovy. Znv
TapoHoo EI0NYNON, O ETYEPNO® aPYIKA Lo VEQ EPUNVEVTIKT avAyvmoT ToL (gv
moALoig Eeyaouévov) «Ayapépvovoy tov EAdtn, 1 omoia ev cuveyeio 8’ anotedéost
™ Bdomn yia v Kprtikn eEETaoT ™G LEAOTTOINGNG TOV €V AOY® TOMUATOS Od TOV

ovvOétn Anuntpn [aradnuntpiov.

1. «O Ayapépvovy Tov Odvecéa EAVT: Mo tpdtaon avayvoong

O ATAMEMNQN

I'pnyopa mov orxotervialelr. POvorwpiace

08V AVTEY®W TODS AvBpmOvS dALo. Xpio éo€

1od pilag xai f voyro khaiel oo 1o ordlo gov

TPOOOUEVOS GTOUEVEL — TTOLOG, O PILOG GOV

Ayouéuvav Ayouéuvav duoipe wov coo-

oD 600 ‘uedie va. 16 Ppeig r’ i yovaika oo

4 BM. eniong to 6ca avaeépet o M. Vitti (1984: 317): «To mepiocdtepo. Tporyondio, omd oTd, Kot
nponmdviev “To BaAacovd TpLpOAML”, dev €xovv HOVO €vav TOVo TTotyvioldpiko [...], aAAd Kot pio
b apéretoy. H emipoon “moaducotrag” avtig g cvAhoyhg (kabdg kot 1 pelomoinon tov
TOMUATOV TOL TNV AmOTELODV) TNV KAOIGTA, KAT TOLG HEAETNTEG, KOATAAANAN Yoo To wodid, PA.:
Karoyfpov — Owovoponodrov (2012) 64-75¢ BA. eniong: IMavapétov (1997) 499-506 (6mov yivetan
avaeopd Kot 6° AAleg TomTikég GLAAOYEG ToLv EADTN).

5 Avtwviov (2015) 37-8, 40.
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Ao’ 10V Gveuo vo. Aéel do’ tov va Avood

kamoiog 06 vou 0 Ayouéuvwv kamoto. 1 poviooo.

Kamote ki1 éov O prdoeis — moiog, 0 VIkntig

GAAG faotAiag pidg yapos aroToinTng

Kai 10 éva oov Ayouéuvav kai 1o oéko, oo
06 petpdier oté SdyToAd e 1 yovaiko 6ov.

[Tpotov TPpoYwPNG® GTNV OVAAVOT) TOV «Ayapépvovay, Oa NOela va oNUELDCH
0Tt 0 O01GA0Y0G OV OVOTTUCCOVV T TOWUATO Tov EAOTN pe 11 aoyOAeteg
Tpoywdiec, dev mepropilerar povo otn ypnon (kpdtep®V 1N HEYOAVTEP®V)
napobepdTov Kol 6to davelspd apyoiov AéEewv: avtiBeta o momTG cuyva ue
Alyovg otiyovg metvuyaivel vV avaKOAECEL GTN UVIUN TOV OVAYVAGTY OAOKANPES
OKNVES TOV TPAYOIIMV TOV ALGYOA0V, VITOSEIKVOOVTOS TPOTOV TIVA Lo KPIoun yio
70 1810 10 Toinua Stokelpeviky TEPOYH.. AvTd aKkpiPmg, 6T Oa TPOocTUONG® VoL
delEw, meTvyaivel Kl €.

Koatapyds, 6° éva mpmto eninedo, Bo AEyaple TOG 0 OLUANTG GTOV TPMTO GTiYO,
Kévovtog po omAn mopotipnon («Ipriyopa mov ckotevidlery), OOMIOTMOVEL OTL
«[@]0wondplacen. X’ Eva 0e0TEPO eminedo eaiveTat OTL 1) €noyn (POVOT®PO) Kot M
opa ™G Nuépag (Viyta) cuvBETovy T0 KATAAANAO GKNVIKO Yo TN O0AOQOViD TOVL
Ayouépvovo— vy exeivo omAadn to wudBnuo (tov gvupvTEpOL pOBOL TOL
Ayapépvova),® Baoet Tov omoiov avantiessTal TO PEYaADTEPO HEPOC (0md TO TPiTO
dioTiyo® émg kot 1o TEAELTOIO) TOVL MOWUATOC Tov EAYTN' TO LIOPANTIKS oWTH
OKNVIKO €VIOYVETOL, OPEVOS VONUOTIKG omd TNV €00TOYNn €mloyn TG AEENG
«OKOTEWLALEY aVTL «VOYTOVED, APETEPOL PLOMKA omd TNV —0PKETE oTdvia oTo

P tov Epwta— yprion g tekeiag, '’ n omoio mpokalei 1oyvp mondon avépesa ota

& EAvtng (2008) 299.
" T ovykekpipéva mopadeiypato, PA. Takdp (20000) 53-55.
8 T Tov 6po udOnua, Pr. Lévi-Strauss (1958) 233 k.e.

® To cuyKeKpIEVO SioTL0 TOPOVCIALEL I310LTEPO EVELUPEPOV, AOYM TG OIPOGIAKN TG ELAVAANYNG
™G QPAEoMg «IToL GoD» 0TO TELOG Kol GTNV apyl] TOL TETOPTOL KOl TOL TEUTTOV OTiYoL ovTicoToryo. Me
TOV TPOTO olonTomOLEITAL KOt LOPPLKA 1] SL0GAAELOT) TNG KOvoviKOTNTag ToL Tpoevel | culvyokTtovia,
EVD TAVTOYPOVO 1) ELOOTIKN EXOVAAIYN TNG ATOGTPOPNG («COD») amoTeLEl, 6 CLUVOVAGUO [LE TN SuTAN
avaovnon («AyopEpvov AYOPELVOVY) KoL TOV XOPOKTNPIOUO «Eo1pey, EVOEIEn cuumdfelag Tpog 6To

Bopa.

10 ¥t povtépva moinon M «mavon kot To onpeio oTiEng cvyvd opilovv peyoldtepeg N pikpdTEPEG
pulpcég povadeg oto moinpa. AvTéG ot pLOUKES LOVADSES avAAOYO LE TOV TPOTO S1EVOETNGTG TOVS Kot
EVOALOYNG TOVG Olapop@avouy €vay puBukd Pnpatiopd. ‘Etor modon kol otién petotpémovior e
onuaivovta 1odbvapa pe tig Aéégigy: Povooov (2007) 85. T'a to polo TG mapovsiag | NG

40



O «<KATAMEMON» TOY OAYZXEA EAYTH

d00 oTolYElD TOL GLVOETOVY TO GKNVIKO, TNV MPO TNG NUEPOS KOL TV €TOYN). X £val
TPITO (OLOKEUEVIKO QTN TN POPA) EMIMEDO ATOKAAVTTETOL OTL TO GKNVIKO 0T OEV
amotedel emwvonon tov EAOTN, oAAd davero amd tov AloyOAo® TPAyHoTL KL O
aoyvAelog Ayouévaov Egkvast ™ edvommpvitt voyto, mov o Pvrakac Thved 6T
GTEYN TOV AVOKTOPOL TV ATpeddv (otéyauc Atperddv [...], ot. 3)¥? Swkpivel oo
oKOTAO1 TO POTEWO onuddt ([...] Aaumip, voktog fueprotovl paog mpodokwv |...],
oT. 22-3), «dnhadf ™V TELELTaio POTIG amd pio TOPIVY aAvcida ppukTdv»,t 1
omoia onpartodotel o Opiappo Tov Ayapéuvova oty Tpoia kKot TowtdHXpOVE TN
potpaio EMTGTPOPT] TOL GTO TOAATL TOL.

Onwg 0 mp®dTOg OTiY0g QEPVEL GTO HLOAO TOL OVAYVOGTN TNV 0Py NG
aloyOAELOC TPOY®OiaG, £TGL KoL 1) SNAMOT) TOL OUANTH GTO SEVTEPO GTIXO OTL «OEV
avtéy[el] [...] GAAo» Bopiletl Tov evapkplo povoroyo tov OOAaKA ®GTOGO, E0M
amovId 1 TPAOTN SPOPOToiNcn Tov TompaTog Tov EAvtn amd to (katd v
oporoyia Tov Genette) vmoxeiuevé tov,** koOdg owTd MOV Sev avTéyEl GALO O
dvlaxog eivar n katdotoaon oty onoia Ppioketan (ot. 1-15), evd 0 opuAnT)g T0V
VEOEAMVIKOD TOMHOTOS Ogv avi€xel GAAO «ToLg avOpmmovcy. Mdaiicta, m
ducdpeotn katdotacn otnyv omoia £xel meptéAbel o DVAaKag, av Kot pakpOYpovn,
dev glvar poéviun, kabdg VITAPYEL | TPOOTTIKN ATOALAYNG AT’ OLTH, KATL TOV LETA
and AMyovg otiyovg Oa vAomomBelr avtifeta m amoOyonTELOT TOL OWIANTY TOL
mompatog tov EAOTN aivetar va €xel ma poévipo yopoxktipa. H dapopomoinon
vt olvel o véo dudotacn oto moinua tov EAvTN omokaAvmToviag mmg m
Kivnpw dbvoun mov ®Once tov OpANT vo. eKQPOcTEl HEC® TOL POBOL
aAANYopIKd, Ommg B SoVUE AVOADTIKOTEPO GTN GLVEXELX, NTOV OKPPDOG 0VTO TO
aioOnua g amoyontevong amd Tovg LIOAOmovs avOpdTovG, e Eaipeon Evav

(«Xdpra £68»).° Evdoya 0° avapot0si kaveic motog ivan ovtdc o dvOpmmog Ko

amovoiag otiéng otnyv moinon pe epapuoyn ota Ipio mojuozo. ue onuaio. evkoipios Tov EAOTN,

BA. Mropmiviotng (1984) 205-19.

1 BX. evdeuctikd: Fisher — Lewis (1984) 5-15, Denniston — Page (1957) 141, Headlam (1910) 176-
0 Paoikdg mov ex@palet appiPolrieg mepi g emoyng eivar o E. Fraenkel (1950: 381-2), ta emyeipnpotd
0V, OU®G, €Youv deytel £VIOV KPITIKN omd TOLG UETEMELTO UEAETNTEG YO TEPICCOTEPO €M TOV

npokeévov, PA. Pfundstein (2003) 397-410.
12 AxorovOd v kprtikf £kdoomn tov G. Murray (1964).
13 Sommersein (2016) 190.
14 Genette (2018) 32.

15 To avapevopevo onueio otiéng mpv ™ @pdon «Xdpia 6&» Oo fjray 1o KOppa motdc0 0 EAdTng
gvotoya emAéyel (eKk vEov) v TeAEln, ONUIOLPYDVTOG He AVTO TOV TPOTO 1GYLPN TTAvoN TPV TNV
OTOOTPOPH GTO OVOVVLUO TPOGMTO OV GLVICTA TN povadikn eEaipeon. Evad, Aowdv, 1 tedeio otov
TPMOTO OTIXO EVIGYVEL TO VIOPANTIKO TOL GKNVIKO PECH TNG PLOIKIG Tavong Tov dnuovpyel petad
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Kot eméKTAOY, Yiati amotehel T povadwkn e&aipeon. H amdvinon ¢’ avtd ta
epOTAHOTA AovOAveL oTn O0e0TEPT OTPOPN, N OMOold HEGHO TOV OLUCKEAIGUOV
ovovdéetan pe v mpotn. Kotd t yvoun pov, m povadikn eéaipeon elvar m

Kacoavdpa.l® Bacilm ) cvykekpiuévn dmoym ota sENg otorysios

1. o avBpwmog avtdg, ™MV dpo oL WIAAEL 0ev TTPoKaAel dakpva, Onwg Bo MTav
OVOLUEVOUEVO, GE KATO0VG ovOPMTOVE TOL TOV AKOLV, OAAN GTI) VOYTA, TO KAGLLOL
¢ omoiag Bupilet To KAGp TOV GKVALOD TOVL”

2. 0 Adyog Tov QoiveTon va unv £xel KAmow 16Y0, 1Ue AmOTEAEGHO O AYapEUVOVaS Vo
KATOUEVED) TPOJOUEVOC

3. 0 yopokmpiopds Tov Ayopéuvova ®G @ilov Tov ovOpdmov, ©TOV 0mOoio

amevBiveETOL O OLUANTIG.

Ag ta dovpe, OUmGC, To Tpio oV Té GTOLKElN AVOAVTIKOTEPO OAVTITOPAPAAALOVTOG TOVGS

v eE€taon otiyovg pe ) oknvi g Kacodvdpag and v tpaywdic tov AlcoydAov:

1. Zmv tpaywdia n Kaccdavopa, apod mopapeivel yia apketd ddotnua oty auoaso
tov Ayapépvovel’ BovPr, katePaivet yio va OpnviceL, va «ovpAMEEEL amd TPOUO
[...] ko va meprypd[yel] péoo o TPOPNTIKO TOPUATPTUL PPIKOAEOTNTEG,
nopeABovTicéc Ko HEAAOVTIKESG, oL dtompayOnkav Kot Ba dtampaybovv pésa 6to
avéktopo».’® T1o oplakd onpeio mov o Bpvoc apyilel V' AVOUETYVOETAL IE TO
TPOPNTIKO TOPOUATPL, 0 X0POC TOPOHOIALEL T HevTiooa pe okVAi (o1. 1093).1°
BéBawa, 6mmg 6Aeg o1 mpopnteieg ¢ Kaoodvopag, €Tt kat 1 votatn, AOY® NG
Tipwpiog g ond tov Amolwva (ot. 1202-12), néetel 610 KEVO, W OmOTEAECUOL

KOVEIG VoL NV GUVELINTOTOMGEL TG 0 AYOUEUVOVOS EXEL €0 Kol Koupd mpodobel

TV 000 cToLYEIMV TTOV TO GLVOETOLY, E6M TOGO PLOLLIKE OGO KOl LOPPIKE, “peyeBhVeL” To Yoo avipeoa
o€ GAOVG TOVG aVOPMTOLS KoL TN pLovadtk eEaipeon.

16 Mo tv mapovsio g Kaoodvdpag ot Neoghnvikn hoyoteyvia (oinom, neloypoapio, 0&atpo),
BA.: TwrtomovAov (2009) 51-69, Todung (2017).

7 Ta 1o 611 0 Ayapéuvovag ko Kaosoavdpo eisépyovtal 6tn oxnvn pe to 110 dppa, PA.: Taplin
(1977) 304 x.«.

18 Sommersein (2016) 195.

19 @0, umopoHice KAMO10¢ VO, TOPUTNPGEL OTL KL GALC, TPOCHOTO, TNG TPOYMdiag Tapoprotdloviot e
oKVl (0 DOAoKaG, o Ayapéuvov kot 1 Khvtapviotpa). Qotdco dev mpénet va e&gtdoovpe pHovo v
napopoioon avtn kabavtn, aAAd Kot To. cuUEPALOEVO GTA OO0 EIVOL EVTAYHEVN™ 1) GLVEEETAOT QT
ATOKOAVTTTEL OTL TOGO 61N oknvi TS Kaoodvopog 660 kot 6to moinpa tov EAdT 1 ev Adym mapopoinon
etvan evtayuévn og gkeivo axpipag 1o onpeio mov o Bp1vog Kt 0 (TPoPNTIKAC) AOYOS AVOUELYVOOVTOL—
avTifeTa 01 aVTIoTO(EG TAPOUOLDGELS E OKVAM TV GAA®DY TPOCHTWOV TNG OGYVAELNS TPOywOiag elvar
EVOOUOTOUEVEG GE EVIEANDG SLOPOPETIKA CLLPPAULOLEVAL.
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amd TN yvvaika Tov Kot o€ Myeg otrypés 0a doropovnBel (ot. 1343 k.€.). O EAvng
npocAiapfPdvovrag ™ oknviy ¢ Kaocodvopog xor petacynuotilovidg 1
onuovpywd, empepilel Ko Olaomeipel tov eviaio Adyo G pdvtiooag, e
AmOTEAEG O KATTO10G Vo, WAGEL (TpoenTEin) Kot KAmolog AAAog va Bpnvel (viyta).
AvoAvTikOTEPQ, TAL AOY10L TOV OVOVLLOL avOPOTOL TPOKOAOVY KAGUOTA LOVO OTN
vOyta Kt dpa dev AapBdvovtor vaoyn and tovg dAAovg avOpmmovs. MaMota o
Op1vog g voytag mapopotdletor p ekeivo tov okvAov tov («Ilod phdg kol 1
vyt KAGiEL GOV TO KDL Gov» )20 gV TPOKEIEVM 1 E1KOVE TOV KAAUATOC OPEVOS
™m¢s (pOwvomwpwvng) voyxtag (Bpoyn;), CPETEPOL TOLV GKLALOL TPOGMUAIVEL TO
emkeipevo Kakd. Me dAda Aoy, TOG0 6TV Tpaymdio. 6GO Kol GTO TOiNUa Tov
EXOt m mpoonpavon g cupgopds emituyydvetot and to Adyo Kot To Opnvo, pe
™ Opopd, Oumg OTL oV TPMTN TEPITTOON AUPOTEPO 0mOdIdOVTaL GTNV
Kooobdvopa, eved otn devtepn o Opnvog amodidetar otn viyTa Kol 6T0 6KLAL (610
Do dMAaon pe To 0moio —o€ avAAOYa CLLEPALOUEVE— 1] LAVTIGGA TOPOUOLASETOL
oV Tpay®mdia) Kot ToPoVSIALETOL MG TO ATOTELECLA TOL AOYOL. ATO TO TOPATAV®D
pokLITEL OTL 0 EADTNG, O LOVO dev pipeiton So0vAKAE Tov AtoyOAo, 0ALA avtiBeTa:

I.  mpochopPdvovrag tpio ototyeia oo TV Tpaykn oknvn g Kaoodavdpoc—

T TPOPNTIKA AOY10, TO Op1VO KoL TNV TOPOUOIMON LE CKLAT— Ko
li.  oVVEEOVTAG T PE TO VITOPANTIKO VOYTEPIVO GKNVIKO TOV (OIVOTM®POV, TOVL
£XeL 0TNOEL 10T OO TOV TPMTO GTOLYO

EMTLYYAVEL, UE VIOVIKTIKOTEPO TPOTO Kol pe pia £0XMG TOMTIKY| €kdvVa, TO 1510
pe tov A1oyOA0, NTOL TV TPOGTLOVOT) TG EMIKEILEVIG GLLLPOPES.

2. BéBowa ko otig 600 TEPMTMOOELS 1| TPOSNUAVOT] OEV YIVETAL OVTIANTTY OO TOLG
avBpdmovg K1 £161 1] cvPPopa dev amotpémeTat. O opuANTg oTo Toinue Tov EAOT
TO OMNAMVEL QVTO €K VEOL VIOVIKTIKA UE TN QPACT) «TPOSOUEVOS ATOUEVEDY, OOV
€00 0 «[m]podopévocy dev elvar dAAoc amd Tov Ayopéuvovo (KAtL TOv
emPefardveTar K1 amd T0 OUECOG EMOUEVO SIGTLXO0)” TNV GPO, AOWOV, «[T]ov
WA[GEL]» 0 avOp®TOC, 01 LITOAOITOL AFVVATOVY VO TOV TICTEYOLV, L ATOTEAEGIL O
Ayopéuvovog v’ «amopévey mpodopévos. Am’ 6ca €xovv vmootnpybel péypt

OTLYUNG TPOKOTTEL OTL PEVOS 01 GTiYol ovTol PpickovTal G AUEGO SLOKEYEVIKO

20 H §vcoimvn cOvdeon g vOyTag e To GkLAG ivar Tk 110N amd v apyaic Aoyoteyvio Kt
avdayetat otn Aatpeio g Oedg Exdng, ©f. ta 600 dradoyikd tumikd enifeta mov g anodidoviol 6Tov
Opo. "Yuv. Eic Exarnv, ot. 5: voxtepiav, okvolaxinv [...] (0 Opvog mpoépyetarl amd tnv KpITikn £kdoon
tov Quandt).
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owahoyo pe ™ oknvh g Koaooavopag, apetépov o GvOpwmoc, otov 0moio
amevBVVETOL 0 OLUANTIG EXEL TOAAG KOV LE TN UAVTIGON” G K TOVTOV O LATOL0G
Adyog Tov avBpmmov Bpicketal o gvbeia avtioTotyio pe T pdtoi TpoenTEia ™G
HavTIoGag.

3. H otevi 60vdeon tov avBpdmov avtov —mov 6to NG Bal TOV amoKaA® Yo AOYOLS
owovopiog “Kaccdvopa ™ pe tn HAVTIGoH EVICYVETOL OKOLO TEPIGGOTEPO OO TO
YOPOKTNPIGUO TOL Ayopépvova g «@ik[ov]» tov. Katapyds, 0o mpémner va
Adpovpe vroym pag 6t otov Atoyvro 1 Kacodvopa, oyt poévo dev deiyvet 1yxvog
icoug Yo Tov Gvdpo Tov TV £pepe ¢ oKAGPRO 6TO ToAGTL Tov, 2! aAld avtifeta,
KaBdg yvopilel o 10 4000 TéA0g Tov, T0 0moio gival dpesH GLVIEIENEVO E TO
dkd ¢, ToV Avmdtot, Tpoomabel Vo TOV GMGEL TPOEWBOTOLDVTAG TO X0Pd Yl TO
oyxéoo g KAvtoupvhotpag (LAAOTO AmEATIGUEVT GTO TEAOG APTVEL TO CKOTELVO
TPOENTIKO AOY0 Yo va uAncet EekdBapa, ot. 1246 K.€.), v, 0tav kataiafoivel
Ot1 01 TpoomBeEg TG etvan paTones, OMAdveL 0Tt Ba pmel PHEGO GTO OVAKTOPO Kot
0o Opnvioel TG0 Yo T S1kN TG poipa 660 Kat Yo tov Ayapéuvova. (ot. 1313-4).
E&dAov, cdppava pe TV épeuva,?? oty tpaymdio 1 Kacodavdpa éxet moAléc
OUOOTNTES, OYL pE (o okAGPa, aAld pe pia voen (0mmg Aéet kou 1 iow: [..]
veoyauov vopng oiknv, ot. 1179), eved n €looddc ¢ o oknvn poll pe tov
Ayouépvova —mtov TPoeToHdaieTal amd TNV avapopd Tov Xopov GTOV DUEVOIO TOV
potpaiov yépov pog aGAANG apmoydeicag and v matpida g, g EAEvng pe tov
[Tapn (ot. 702-12), k1t mov Myel og Tpaywkn epwveio— Ovpiler éviova (t6c0
OKNVIKE OGO KOl AEKTUKAL) L0, TUTTIKY YOUNALOL TTOUTY, KOTA TV 0ol 01 VIOTOVTPOL
epeavifovior mive 6’ apuo Kol po. GAAN Yovoike TOuG VTOOEYXETAL GTO OTITU
®GTOCO €0 M Yuvaika Tov Tovg “Kahwsopilel” ivor 1 cvlvyog Tov Ayauéuvova,
N omoia weprypdoet v Tpwaditicoa e povg mov moapanéumovy 6e cOLVYO KL Oyt
oe maAlokioa (ot. 1441-2) kou eropdlel v Kabepopévn “younie’” Bucio— pe
o@ayla, OGS, 0yl Lda, aALd Tov dvipa g kot TV Kacodvdpa. Me Bdon, Aoutov,
TO, TOPATAV® Uropel va vrootnprydet 6Tt o EAOTNG “mnyaivel éva frpo Taparépa’”
oe oxéon pe tov AloybAo. Zuykekpuéva, av Kot oty Tpaywdio eSaieiperon

TOWKILOTPOT®G 1| 6Y€oT oKAAPac-faciiid, N Kasodvdpa mapaptével KotdTeP TOV

2L Onog sootd £xel emonpdvet o H. D. F. Kitto (2010: 100) n Kacodvdpa oty vd eéétacn oknvy
dev etvar opytopévn pe Tov Ayopépvova, aArd pe tov ATdAlwva, Tov omoiov Bewpel 6ti givar Bopa.

22 BA. evdewctid: Jenkins (1983) 138, Seaford (1987) 127-8, Mitchell-Boyask (2006), Badnall
(2008) 104, Seaford (2012)181-2, Papastamati (2012) 217-8.

44



O «<KATAMEMON» TOY OAYZXEA EAYTH

Ayapépvova: avtifeta oto moinua tov EAvTN, pécw g anpocddkntng AEENG
«pihogy, n omoia Bpioketan 6TO TEAOG TNG GTPOPNG, OOV BepLaTomotlElTOL O HATOLOG
AOYoG-TtpoeNTEiR KL AKPIPMG TPV AITd TNV 0VaPOPE GTO POVO TOV Ayauévova, To
dvo Bdpata g Klvtovnotpag, o Ayapéuvovag kot 1 “Koaoodvopa”, akpipag

TNV 0PLOKY GTIYUN OVAREGH GTNV TpoPNTEiR Kot ToV SAO PpOVO, GLYKAIVOLV GTO

1010 emimedo.

Me Bdomn, Aomdv, to Topandve kot pe dedopévo otL To vtd eEEtacT moinua
OVOTTTOGGEL [E TO POOO TOV AYOUEIVOVO OPEVOS TaPAKEILEVIKY OYEONS HEGM TOV
T{ITAOV, APETEPOV SLUKEUEVIKT LECH TOV 1010V TV GTiY®V amd TV TPiTN GTPOPT| KL

7 r ror e J4 ’. r (13 L bE)
e&ng, umopet va vrrootnprydel 6T Tiow amd Tov avdvopo avipwro (“Kaocodvopa’)

24 Av 1o mpypoto £yovv £tol, TOTE Qo mpEmEL Vo

kpvoPetar . Koaosodvdpa.
OTOVTIGOVUE GTO KPIGULO EPATNLA YTl O OMUANTNG €EAPEL TN LAVTIGGO Od TOVG
VROAOMOVG avOpOTOVG OV dgV avTEXEL AALO. ol v’ amavICOVE GTO EPMOTNLLAL
o TO TPETEL VoL AGPOVLLE VIOYN RO OTL, CUUPOVOL LLE TOVS PHELETNTEG,? TO EMEGOI0
mg Kooodvdpag oty Ttpaywdio €xel coQeic TOMTOAOYIKEC TPOEKTACELS
ovykekpipéva 1 Kaoodvopa €xet ) ourhr] 1010t T0V BEOMVELGTOL HAVTIN KOt
TomTH), KATL TOL EVIGYVETAL OKOUN TTEPLEGOTEPO, OTwG mopatnpet n E. ['kaot, pe
TOL GUVEYN «OLTOOVAPOPIKA GYOAO TOL KOTOYVPAOVOLV TN Tt Agltovpyio TNg
popeng ™G [...], eved to apeionuo meplexduevo g pavteiog g PpiokeTon o€
OVTIGTOLYIOL PLE TNV VIOUVIKTIKY TOmTIKY YAdDGGa Tov Atoydrovn?® pudhcta oto
AekTikd eminedo N «avoroyio Twv 600 POVAOV —UAvTn Kot TomTH— VIOPAAAETOL e
™ ¥PNon OpwV TOL TAPOUTEUTOVV GTN HOVTIKY KOl TNV TOUTIKY] OPYOvVMOT TNG
pavreiacy.?’ Kot avtiotoryia ot yépovteg Tov Xopoh avorapfévovv o poAo Tov
epunvevty toLv BedmvevcsTov TPOPENTIKOV/ TOMTIKOL AdYov ([...] Beoopdarwv
wouwv drxpog, ot. 1130), dAla onueia Tov omoiov KaTaPEPVOLY Va o €ENyNcovv

(Tv avagopd 6To oKoTewd mopeldov Tov oikov Tev Atpeddv)® ki dAAo Ta

B Mo Tig mapakepevikés oyEcELS Kal 1o mapaxeiuevo, PA. Genette (1987 iaitepa y1o o (AT

Tov titAov, PA. 55-103), Genette (2018) 29-31.

24 AEilervo onuetnbet 61t and to Tpio Pacikd Tpdcmma TG Tpaymdicg Tov AloydAov 0 Ayapéuvaoy
katovopaletat, 1 Khvtapuviotpa avagépetar og yovaika tov Ayapéuvova kot povo 1 Kacodavdpo dev
npocdiopiletat e copnveld, 0AAG [LE QVIYLOTIKO TPOTO, KATL OV OgV givat Tuyaio, apol PBpicketal ot

avtioToyyio e TOV OVIYHOTIKO AOYO TNG.
5 Moot (2009) 85 k€., dmov meptrapPdveton kot mepartépm Pproypapio.
% T'kaot (2009) 86.
' Txaot (2009) 86.
28 Nooter (2017)143.
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«mopeppnvevovy evishdo».?® EEaAlov 1o 61t M Kaoodvdpo amd ™ Popoin
Loyoteyvia (m.y. otV Awverdda tov Bipyihiov® kot otov Ayauéuvova tov Tevéxod?)
Kol €ENG epeavifeTon oTO AOYOTEYVIKGA KEIUEVA MG BEOTVEVGTOG TOMNTNC-TPOPTTNG
(vates), amoteAel ko1vo oo, 0 OTOI0C LAMOTO —ELCAYOUEVOS APYIKO O AVTIOAVELO
and v «Koaoocdvdpa» tov Schiller, mov petéppace o T'epdoipog Mapkopdg
(1857)-*2 omovté ko ot NeosAnvikry Aoyoteyxvio (BA. evdeikticd to «IIpdtog
Moyoo»™ amd T Dloyépa tov Pacilic tov Koot Hakapd kor v AAAnyopixi
Kaoodvdpa tov Navov Balawpitn®).

Me Bdon 1o mapondve Bo uropovce va vrootnprydel 0Tt 0 opAntig e€anpel v
Kooodvopa, Adym tov 0Tl omotedel évav OpYETLTIKO BEOTVELGTO TOINTH-TPOPTTN
(vatem), ) SutAy 1816TTOL TOV OmOioV Amd TV opyoLdTHTA (Y. 0 OPidLoc®) Kt eéNc
dlekdiknoav Kot  Olekdkovv ToAAOL momtég —TOG0  EEvol  (YOPOKTNPLOTIKA
napadsiypata ivor o John Milton® w1 o William Blake®’)*® 660 «t EMinvee (m.y. o
KérBoc,® o Morapdc,* o Tucehavoc ki o dvpac?)— avapsso toug ki o EAdTG.

[Ipdypatt, o EAOTNG ¢ vates avopetyviel cuyva 6T €pyo TOL TOV TOMTIKO LE TOV

29 Sommersein (2016) 195.

0 TIB. 3. 187 ([...] aut quem tum vates Cassandra moveret?), 5. 636 (nam mihi Cassandrae per
somnum vatis imago)- PA. evdewctucd: O'Hara (1990) 181.

81 Bi. evdeuctikd: Trinacty (2014) 199-214, Frangoulidis (2016) 400.

32 O Schiller «oxorovOdVTAC TO CUGYVAED TPOTLTO, TaPoLGLAley v Kacoavdpa g «momticd
VTOKEIUEVO» TOV «OLOUOPTOPETAL Y10, TO YOPIOUO TNG TPOPNTEING OV TNG TPOcEPepe 0 Bedoy:
TIMotomoviov (2009) 55.

3 Edd 1 phoyépa avtonapovstdletal wg OedmvELGTOC TOMTS-Tpor TG (Vates), mov apevog eivat
«OAAaOEPPT TOV MOVGGDV, APETEPOD EYEL npockaﬁa TOL YOPAUKTNPIOTIKA YVOPIGLOTO VO OPYETVTIKOV
Vatlum «tfic Zipvihogy kar «tiic Kaoodvtpagy: «Eipot 1 ployépa &yd, &much, mpoentikd kaidut./ Eyo
gipon dAadepen tiig Kheide kai yAdooa tic Kodldmng./ ME pétace tig Zifvilag dug 1 potid ki
axopa/ pod okovlel pes’ otd cwbikd 10 okodoua tijg Kacodvipac. [...] Proyépa 1 yAdooo K™ 1 dym
Hov" Ha xides Syeg Taipvm,/ Kol TO Tporyondt LoV ¥PNOUOG KOd 1] HOLGLKT) oL VOpoG.»: TTaiapds [x.x.1,
t. E, 32.

3 Bahaopitng (1998) eni Tov (ntuatog, PA. evéekticd: Twtomoviov (2009) 63, INwrtomodiov
(2011) 29-34.

3% Ahern (1990) 44-8.

36 BA. evdeucticd: Hill (1979) 77-114.

37 B evdeuctikd: Rose (1964) 173-83

38 Tepiocdtepa yioo TNV TOWTIKY TpopnTeia oTn AvTikn Aoyoteyvia, PA.: Frontain - Wojcik (eds.)
(1984). Ewdwotepa yio 1o Aoyoteyvikd ovtd tomo 6Tovg Tomtég T Avant-garde, BA.: Russell (1985).

3% BL. evdewcrikd: Savenko (2017) 569-79.

40 Evdektucoi eni Tov mpokelpévov givar ot mpoavapepdévieg otoiyol and T Dloyépa tov faciiid.
I1B. emiong tovg  TOPOKAT® GTiYoVg 0md T0 Aexoretpaotiyo 42 tov [Mokapd: «Mwa Bpadid 6° Eva omitt
Eunpoc Lov o€ glye pépel kai, @ KvBepvitn, cod 10 giknca 10 ¥€pt,/ TomThg TPoenns Kt 660 EUTPOg
ooV tamewvoc.y: Hokapds [x.x.1, T- Z, 364.

A1 H X. IMvoxoya (1992: 19), eetdlovag Tov AlagpoiokiwTo, onueEldVEL «ATO EKQPAGTNIG KoL
HOGTAY®OYOS TOL A0V 0 TOMTAG YIVETOL TPOPNTNG KOl OONYNTNG TOLY.

42 XapoxmploTikd ivor o 6o onpeidvel 1 0. Iepovopdkn (2019: 245): «O mowtig yivetol
TpoeNTG, £€vOeog 0010d0c, mpoKiopévog pe Beio ybpn O6mwg ov mpopnteg g lodaids Awabnxng,
TPOCPIAES avayvecpa Tov Dvbpay. BA. emiong: Zéviog (2016) 31-47.
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TPOPNTIKO AdY0, OTMC Yo Tapadetypa oto ALiov Eoti, dmov, xatd tov E. Keeley, «n
persona tov avaAiapBdvel 1o poro tov Tpoent [...], OT®C [...] 6TO AVAYVOGLO TOV
tithogopeiton “TIpoenticdv” ko otovg tehevtaiovne Polpodoy.*® Eni mc ovoiac,
Aowmdv, o opuAntig péom g Kaosodvdpag e&atpel GAovg Tovg vates, ot yopeio tov
omoimv eyypapetol k1 0 EAVTNG. AAMwaote og vatem, 6mmg o 600 UE ovOALTIKOTEPO GTN
ocuvéyela, Ba peTatpamel oTiG V0 TEAELTOIEC OTPOPES KL O 1010C O OLUANTNG.

To enduevo onpueio Tov mompatog mov Ba Bk v otabovue gival To T€TaPTO
diotyo: «Ac’ tov Gvepo va Aéel 8o’ tov va Avoecd/ kamolog 06 vor 0 Ayouéuvov
Kamotla 1| povicoay. 'Eva epdtnuo. Tov TPoKOTTEL Elvan YioTi 0 AVENOC EMLYEIPEL L
Mooa («Avood»), aAdd potaiong («Ac’ Tov [...] va Aéel 4o’ tov»), va avtiotadel 6to
TEMPOUEVO («KATO10¢ 04 *var 6 Ayapéuvav Kamowa 1] @évieoon). [ va armaviioovpe
070 gpOTNUO 0VTO o Tpémel va AdPovpe VoYM pog 0Tt TO0 AavOAVOV vToKEUEVO TOV
vd e&€taon Owotiyov elvar ot otiyor 653-66 tov Ayouéuvove tov AlGOAOV.
Yvuykekpyéva edm o Knpukag meprypdopet ) c@odpn tpikvpio mov mpolévnoe o
HOVIOOUEVOG AVELOG KOTE TNV vOYTO TOL amOTAoL TV Ayoumv ond v Tpoia, pio
TpKLpia TOL lye MG AmOTEAEGHA Vo YepioeL 1 BOA0GGO e KOLPAPLL TVIYUEVOV Kol
cuvTpippa Kapafldv: dpmg o Kapdft tov Ayauéuvova yAitwoe yopig Inud xépn oe
Kdmota, Onw¢ mioteye to TANpoua, Oeikn mapéuPacn. Avtod dev onuaivel 6TL NTOV
YPOPTO TOV 1010V TOV Ayouépvova vo amo@vyel To Odvato: avtibeta n poipa Tov eiye
opioel petd v vikn tov oty Tpoia va webavet, oyt amd v poavia tov avEHov (OTMG
Aad og GAlovg Ayouonc), oAAG amd ™) yuvoaika tov.* Onwg paivetal, Aowdv, ontod
TO OVOTTOTPENTO TEMPMUEVO VITOINAMVEL KOl TO TOPATAVED HIGTLYO TOL TOU|UATOS TOV
EAOT.

A&ilel emiong vo onuelwOel 4Tl amd 10 GLYKEKPIUEVO HIGTIYO ATOKAAVTTETOL OTL O
poBoc g doropoviag Tov Ayopépvova YPNGIUOTOLEITOL MG dloPOVIKY aAANnyopio
(«xdmotog BA "var 0 Ayopéuvov kdmota 1 eovicoa»»). I'a va propécovpe, OU®OC, va
KOTOVOT|COVLLE TNV 0AANYOpia avTY|, B0 TPEMEL TPAOTA VO, EEETAGOVUE TIG OVO TEAEVTALES
otpoéc. O1 peremtég ocvuemvodv 0Tl ot oTpoPéc avtég 1 «KAvtopviotpa
KOPAOOKEL TOV YUPIGUO TOV AYaPEUVOVA, LETPMOVTOS OTO OAKTUAAR TNG [...] T XpoOVia

¢ amovasiog Tovn® Kot Toviouy ot «[y]ia o oxdpo Popd To Bépa Tov BovéTov Tov

4 Keeley (1987) 185.

# T v Stopkel Tapovsia Tov avépov 1060 6Tov Apauéuvova 660 Kol 6g OAOKANPNC TV Opéoteio
oV Atoyvrov, PA. Scott (1966) 459-71 (e1dkdtepa yio Tovg oT. 653-66 TOL Ayouéuvova, Ph. ceA. 465).

4 Awomng (2008) 387.
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Ayapépvova amd T Yoveike Tov, TG KSTKNoNG Kot TG HaTatdTnTas avefidvovyy. o

QoTOGO 01 GLYKEKPIUEVOL HEAETNTEG QaiveTOl Vo Uy £xovv AGPBEL LITOYN TOLG TOV
KOUPIKS OTiXO TNG TEUTTNG GTPOPNG: «BAAY PacIAAG b xdOpog dkatoikne».d’

Ag ta mhpovpe, OUMC, TO TPAYHOTO HE TN GEPE: KATOPYAS, TOGO 0 AGYOG TNG
Kacsoavopag oty tpaymdios 660 Kt 0 AOYOg TOV OUIANTH TOv Tomjpatog tov EALT
yopilovion oe tpio emimeda: 10 mopoviikd (avtioTolyo: OMEATICIO YlOL TNV TOPVY
duopevny KoTaotacn TG — ONMAMOoN OTL dev OVIEYEL GAAO TOLG OvVOPOTOLC), TO
napelBovticd (avtiotolyo: avaeopd 610 6KOTEWO TapeABOV TOV 01Kkov TV ATPEO®V
— doAo@ovia Tov Ayapéuvova amd Tr YUVOIKO TOV) Kol TO LEAAOVTIKO (mpognteia):
REAIoTO KOl GTIS OV0 TEPITTMOGELS TO LEAAOVTIKO €ivol TO VOTOTO KO CTUAVTIKOTEPO
eninedo. Evo, opmg, n Kaoodvdpa argubivel tny mpoenteio tg 6to X0opo, 0 OLUANTNG
TOV VEOEAANVIKOD TOMHOTOG XPNCILOTOIOVTAG —OTMG Kol VOPITEPA GTNV TTEPIMTOON
0V €tépov Bvparog g Kivtapviotpag, g Kacodvdpag («€6E»)— o oyfua g
amootpopic®  amev@iveton Gueca otov 1810 Tov Ayapépvova («ikt govw). H
ONUOVTIKOTEPT, OUMG, OVOTPOT] £YKEITOL GTO TEPLEYOUEVO TNG TPOPNTEIOG
OLYKEKPIUEVA 0 OANTNG ToTtoBeTEl TaL LLikd Tpocwmo 6° £va akaBOp1oTo LEAAOVTIKO
xpovikd onueio («Kdamoten), kKatd 1o omoio n peddovriky Kivtoapvinotpa —oxt povo
dev Ba KoPadOKEL VoL GKOTOGEL TOV LEAAOVTIKO Ayapéuvova, Ommg £xel vrootnpydet
(BA. mopamavm), aArd avtiBeto— Bo petpdet pe aymvia to 0éko xpovio TG Omovciog
tov («Koi 10 éva cov Ayouéuvov kol 10 déko cov/ B0 peTpdel ot dGTVAN TG M)
yovaika cov»).*® H odkayn TG SOUmEPIpopdc TG o€ GEon Ue To uobo opeileTon 6To
6711 0 oVQVYOC TG Ba EMOTPEYEL AVTN TN POPJ, OV KL TAAL (G «VIKNTNGY, GE [LoL XDPOL
7oV dgVv glvar | TAOVGLOTEPT) KOl IGYVPOTEPT TNG EXOYNG TNG, «AAAQ [...] dKatoiknT[Nn]»,
adeo “kéAoc”’. Onwg gaivetal, Aowmdv, Katd Tov opuAnt, 1 Pabotepn aution g
dorogoviag Tov pubucod Ayapépvova, dev gtvar n mpo dekaetiog Busio g Ipryévetag,
ommg dOmAaon tpogaciletor  Kivtoapviotpa oty tpaywdio (BA. evdeiktikd ot. 1378-
9, 1414-20, 1431-2, 1525-30), aArd 0 TAOVTOC Ko 1 100G Tov Muknvov. BéBata, n

4 Mwtormoviov (2018) 216-7.

47 H vroypépuion dikn pov.

*® To oyfua g amootpopic, 1N and tov Ounpo, eavepdVeL T cuvolcOnuaTiky EOpTIoN, TN
ouumdOetn Kot (G€ OPICUEVEG TEPITTAOCELS, OGS avT Tov [TatpdrkAov) T cCLUTOVIO TOL OPAODHVTOG Yia
Kkamowov Npma, PA. evdekticd: De Jong (2009) 381. Me Bdor avtd Ba pmopovse va vrootpydei 0Tt Kt
€0 1 SITAN XPNON NG ATOTTPOPIIS PAVEPDVEL TN GUUTADELD KoL T GUUTOVIO TOV OMANTN Yl To VO
Bouata g Kivtopviotpag, v Kasoavopa kot tov Ayauéuvova. Tlepiocdtepa yio v amoozpops
amd Vv apyoio Aoyoteyvia og T obyypovn, PA.: Mapkoaviovdartog (1985) s.v. arootpoen [= ced. 41-2].

4 Onog onuetdvel k1 o O. Tplovtagorirov (2012: 193), edd yivetar «[a]vagopd 6Tov TOUTAAGLO
Kal d10pKAOG 6Talepd TPOTO TG OpiBunong pe T Pondeta Twv SaKTOA®VY.
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ovvdeon g e€ovaoiag pe 1o Bdvato —kot paiota to Bioto— amotedel Kovd TOTO GTNV
moinon tov EAtn.>° Me dAho Aoy, Aowmdv, o pelhovitkds Ayopépuvovas, tovo otav
JEV LIAPYOLV Ol avaryKaieg cuVONKeS (TAOVTOG Kat e£0vaia) Yio TNV ELPAVIOT) EMIO0EDV
oQETEPIOTO®V TOV Bpovov, B odoel ) (own Tov: pa {on, BéPata, katadikacuévn o
ATOLOV®OT), KaOdG 1 01dowon T TpomobETel To “adetacua’ g ympog omd {on: po
tétola (o1, OUwG, 0ev Aoyiletar o¢ ovolaotikn Con.

BéBaia, 6mwg non avaeépdnke, o pobog Aettovpyel aAAyopiKad” 0 OpUANTAG, OUMG,
®¢ vates agnvel Tov ovayvaotn V' omok®OIKOTOmoEL LOVOS TOV TNV OAANYOPIKN
wpopnteio (KATL TOV UEYPL OTLYUNG, OEV €XEL OMOGYOANGEL TOVE KPLTIKOVS, KOG,
eatveror va exkhappdvovy v “moppeto vikn” tov Paciid, Tov EMGTPEPEL GE EPNUN
YDOPO, MG £VOL OO TOL GTOLYELRL TNG «POVOpEVIKG omhoikh[c] Bupocopia[c]»,>! To omoia

YapakTPilovy TO «oTLXOVPYNHAY oL «0 EAYTNG okapdven ?). Me dedopévo ot:

1. «o adnyopikdg yopaktpac» evog Lobov «elvar exeivog mov GLVOEEL TO KEIEVO e
TIC TOMTIGUIKES GUVIGTAOGES TG EMOYAG GTNV OMOIaN™ £yypapeTal, Kol

2. 1M aAlnyopia, OVTOC EVOMUATOUEVT GTO VEOTEPO AOYOTEVIKA KEleVa o pdmoc,”
Koel TOV ovayvdGT, 0 0moioc amotedel «éva {mTikd oTotygion TG, va eVToTicEL

TIG GLUVOEGELS OVTEG

UmopoVLE, EpUNvELOVTAG TV VIO e€étacn aAAnyopio, vo vrootnpiEovpe OTL N vikn
TOV HEAAOVTIKOV Ayapéuvova givor duvatdv var ekAneOel, Oyl Le TV TEPLOPIGTIKN
onuacio ¢ oTPATIOTIKNAG VIKNG, OAAL €vpOTEPA TNG TPOCMOMIKNG EMITEVENG €VOC
VYNAOV GTOYOV" OVTIGTOLYO 1| EXIGTPOPT] TOV VIKNTN-PACIAA GTNV OKOTOIKN TN YOPO
umopel va 10mBel g n petd v enitevén 10V GTOXOV ETGTPOPT TNV KAONUEPVOTN T
L0 0VOLGLOL KOO UEPIVOTNTAL, TTOV, O)L ATTAMG deV £xel va emdei&et katt To a&lolnievrto,
oAAG Kot Ba MTav amevktaio Yo Tovg vTdAouovg. Xvvoyilovtag, Aowov, Bo Adyape
OTL M aAANYOpIKY] TpoenTEin VITOONAMVEL TS ovoyKaieg cvvOrkec, ot omoieg Oa

YATOGOLV TOV UEAAOVTIKO Ayoauépvovo amd tn poipa Tov pubikov Ayopépvovor

0 Xapoxtmpiotikd eni Tov mpokelpévon etvat To 6ca onpeidvel n L Afupov (2003: 242): «O Biatog
Bdvatog [...] cuvdéetar Tavta 6o £pyo tov EAvtn pe v e€ovcion.

51 Atamic (2008) 387.

52 Awamng (2008) 386.

53 T1apAékmg (2005) kot'.

54 Eni tov mpoxepévov, PA. ) onpavtuc pelétn tov A. Fletcher (1964).

55 Hunter (2010) 270.
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®oTOCO 01 101EG oLVONKeES, pumopet va Tov eEacpaiilovy TV mioTn TS YuvaiKag TOV,

aAAG Bo TOV 00N YCOVV GTNV ATOUOVOGT.

2. H pehomoinon tov Ayauéuvova amd tov Anuqtpn Horadnuntpiov
Q¢ yvootov To Tomjpate mov tepthapfavovior ota Pw tov Epwto €govv pehomoin0el
omd  onuovtikov ovvoitec,® petafd Tov omoimv cuykataAéyovrar ot Mikng
®eodmpakng, Mdavog Xatliddkic, Aivog Kokotog ko Anuntpng Homadnuntpiov. O
TeEAEVTOIOG Elvar EKEIVOG TTOL £)EL LEAOTTOMGEL TOV KAYOUEUVOVOY® TO TPOYOUdL QVTO —
pali pe aido momuata tov EAvt (Zov 1o ‘ma yia ta oovvepa, To mopamovo, Ola. ta
mipe 10 Kadokaipt), KoBMC Kol AoV TomTdV (Tng Tomeovs,®’ tov I'kavd, g
[ToAvdovpn kot tov Kapvwtakn)— copneptiednke oto CD Tpayoddia yia tovg unveg
K1 epunvevdnke and v Edevdepia ApPovitdin.®

Apywcd, mpénet va onuewmbel 6t o [Homadnuntpiov pelomowdvrog to vVTOLOTA
nompoata Tov EAOTN axodovbel kavovikd tnv mopeio Tov otiywv, yopic va v’ aAlalet
™ o€1pd TV oTPoPaV. BEPata kdvetl opropéveg pikpng kKApoKog AekTikég enepPacel,
wapOLlo ov 610 £vBeTo PAapdrt ot oTiyol TV TPAYoLII®V aKoAOLOOVY Ywpic TNV
Tapopkpn aAloimon ta rompota tov EAVTN. Zuykekpipéva oto tpayovdt Oda ta mipe
10 Kadoxaipt M Ppaon «T’ dyplo oA cov» (ot. 2)*° éysl petotpamel og «T’ dyplo

0 xou otov otiyo 14 M AEEM «Gépay &xst avtikotooTtadsi amd TNV

HOAALL GOLY»
“momtikoTepPN” (Kot iceg Yo vo amoevydei 1 yoopumdia) Aéén «ayépar.’t Emmiéov
610 Tparyovdt To mapdmovo 61 @pdon «dco ki dv té Koviydy» (o1. 10)%2 10 gupvTEpO
«té» (mov ocvvdéeTon pe TOV oT. 31 «AMha £V’ éksiva moby dyomd»®) éxst
avTikaTactadsl amd to «to».%* Télog oV TeElevTaio GTPOPH TOL TPOyoLdIOH Zov TO

‘T yLo. T gOVvePa. 01 GTiYOL «ToL PE TO VoL pov povo 6° dyyila/ ki dvafe 1O povotdvi

oV popodoec»® Exovv petotpamel ¢ eE7C: «Tob pg O vod cov pdvo w dyyled/ Kt

% B evdeuctikd: Vitti (1980) 24. Zopgmva pe tov K. Mntodxn (1997), o Adyog mov 1 moinon tov
EMn «Ppioketon 610 K€VIPO TOL €viQEPOVTOG Twv EAMveV cuvBetmvy (cel. 438) eivar 1 otevn
GY£OT TNG UE TN HOVGIKT.

5 O Momadnuntpiov &xel PEAOTOMGEL Kl GAAG (LETAPPACHEVE) OPYAOEAANVIKG £pya, OTME Ta
YOPIKA TOV TPAY®IOV TOV ZoQOKAN Oidimovg Topavvos kor DPrlokthTng Kol NG KOU®MIING TOv
Aptotopavn Bampayot, PA. Aeunéon (2015) 42, 88, 120.

%8 [Tamodnunpiov - ApBovitdkn (2011) koppdtt 9o.

59 EMdtng (2008) 298.

8 Momadnunrpiov - ApBovirdaxn (2011) kopudtt 110, A.: 00:10-00:11.

81 Moamadnunrpiov - ApBovirdaxn (2011) kopudrtt 110, A.: 01:38-01:40.

62 EAotng (2008) 299.

83 EAotng (2008) 298.

% Maroadnunpiov - ApPovitékn (2011) koppdtt 70, A.: 01:33.

85 EXdTng (2008) 281" 1 vroypdppion Sukr| pov.
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dvape 10 @ovotdvt Ty opodoa».® Av 1 oAkayn avth, mopdro ToOv SloTOPAGGEL
TAP®G OAN TNV opotokatoAnEio TG GTPOPG dNUOLPYDOVTOG pa “Kokonyia”, propel
€m¢ éva Babuo va yivel Katavonty, Hog Kot T0 Tpoyovdt epunvevetal, oyt and dvtpa
TPOyoudloTy], aAAG amd yovaika, v ApPoavitdkn, dev prnopel to id1o va yivel kot otnv
TEPIMTOON TOV TUPUPAEYEDMY KO TOV CTUAVIIKOV GALOLYDV TOV TOPATNPOVVINL GTOV
peromomuévo Ayouéuvova. I'a v axpifela Oa Aéyope 0TL 1 pELomoinoM &v TOALOIC
EYve EPNUNY TOV KOAMTEXVIKOV OTOLTHGEMY TNG TOINCTG.

AvoAuTikoTepa 01 TapaPAEYELS apopobV Ta OLELR OTIENG GLYKEKPIUEVA, EVHD GTO
vroéAowta wompata tov EAOTN, mov pelomotet o [amadnuntpiov, n otién anovoidlet,
oToV Ayouéuvova 0 TOMTAG MON AO TNV TPAOTN OTPOEN o€ KopuPikd onueio 6t
ECMTEPIKO TOV OTY®V, Y1oL AOYOVS TOv 101 avapEpOnKay, ETIAEYEL VOL YPNCUYLOTOUCEL
V0 popég TV tereia. Q6TOG0 0 cLVOETNG dev Paivetar va Tic Aapfavel KaBOAov LTOYN
TO0V, W’ OMOTEAEGHO OTN HEA®OlD NG TPMOTNG OTPOPNG V' amovcslalovy ot 600
OVOUEVOLEVEC TANGELS OT’ OVTIGTOLYOL LETPOL TOV TPATOV LEPOVS TOV TPMTOV KOVTAE. S’

Mmnopei, BéBata, N EMTGNUAVOT TNG OTOVGING TOV CLYKEKPLUEVOV TOVGEMV VO
BewpnBei oyoraotikn, kaBmg avtr enmnpedlel kKupimg To pLOUO Kot e piKpOTEPO PaOUO
10 vonua g Tpdg otponc.?® Avrifeta o 1810 dev pmopel vo vroopifet Kaveig
v TG dpactikég enepfacelg mov o Iamadnuntpiov enyepel kuplog pésm g aAAaymg
G GEPAG TOV GTPOPM®V, 1 0TOi0 ATOSKOTEL 6T dNovpyia peepév (KdTi Tov yia To
vroéroumta mompota tov EAVTN emélele VvV amo@iyel)” GLYKEKPIUEVO OTEKOYE TNV
tehevtaio otpoen and ™ Béon ¢ —mopaPAETOVTOG TN GTEVI] GUVOEST| TG UE TNV
OPECOC TPONYOVHEV— KL TNV £VOGE LE TNV TPITN SNpovpydvtog £vo peppév,®® mov
Oyt LOVOo dev PEpEL Eva Kavovpylo vOMua (KTt Tov amd KaAATeyvikn droyn Oa nTav
eEapeTik@  evOlPEPOV), 0AAG avtiBeta oTepeital VONUOTIKNAG GULVEKTIKOTNTOC.
[Ipdypoatt, evéd 10 TPAOTO UEPOG TOV PEPPEV APOPA TO TAPEABOVTIKO eminedo, OTOL O

0

ducdg Ayapépvovag €xet RO dohopovnOei «dam’ T yovaikan® tov, Eagvikd, n

% MTamadnunpiov - ApPavitékn (2011) kopupdtt So, A.: 02:48-03:05.

7 Maradnuntpiov - ApPovitékn (2011) koupdrt 90, A: 00:11-00:24.

8 O A. Kooyegpomovrog (2003: 51-2), eketdlovtag Tig LELOTONGEIG OV £YOVV YiVEL GE TOWLOTOL
tov EAVtn kot tov Pitoov, mapatnpet 6t Eva cuyvo mpofAnpa ivat o yeyovag 0Tt «gival SUGKOA0» Yia.
TOV €KAOTOTE GUVOETY «VO TAPAKOAOVONCEL TNV ECMTEPIKY LOVGIKT TOV» TO VIO PEAOTOINGT ToiNuo
«O10b€TE.

8 Momadnuntpiov - ApPavirdkn (2011) koppdrt 9o, A: 00: 38-01:05 (= 01:44-02:10= 02:22-02:49).
Ag onuewwbel 611 oTo £vBeTo PiffAtapdkt pe Tovg otiyovg To moinua Tov EAOTY avaypdeetal, yopig v
eV AOY® 0AAOYT TNG GEPAS TV GTPOPDOV.

0 Aéier €86 vo onpetwdel 4Tl 61O TPAYOLSL 1| QPO «Am’ TR Yuvaika Govy &El HETATPOTEL OE
«amo T yovaike covy. ITibavotata 1 averaicOn avt) olioyn vo £yive, ®OTE 0 oTiXog Vo Talpldéet
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KAvtopviotpa Bpicketon aveEnynto 6€ Evay HEALOVTIKO XpOVO LETPAOVTAG LE OymVia
To XPOVIDL TNG amovoiog tov ovlhyov e MdaMoto, KaBdg T0 dEVTEPO UEPOG TOV
peEPEV €xel amoKomel amd To CLUEPALOUEVE TOV, O AKPONTHG TOV TPAYOLOLOV adVLVATEL
va kotoAdpet Tt eivorl «to &va [...] kal 10 d€ka» Tov «Bd peTpdel oTd SAYTLAG TS M
KAvtopviotpa, epocov v apéoms mTPonyouUEVT] GTIYUN GKovoe OTL 0 Ayouéuvmv
glye oM dohopovnOel «am’ T yuvaiko» tov.

Mo mhoavi e€nynom tov AGYoL Tov 0 GLVOETNG EVAOGE TIG dVO AVTES GTPOPES Eivat
OTL TAPATPNGE TS TOGO 1 TPLTN GTPOPT) OGO Kot 1 £KTN TEPIEXOVV GTOV TPADTO GTIYO
KMTIK) TPOGOOVNOT 6TOV AYOUEUVOVO, KOL TEAEIOVOLV UE TIC PPACELS «AmT’ TN
YOVOIKO GOL» KAl «1] YOVAIKO GOVY AVTIGTOIYMG. QGTOGO AiVETOL TMG deV KATAVONGE
OTL AVTEG OL AEKTIKEG OVTIGTOLYIEG, OYL LOVO OV DTOONAMVOVV TN VOTLOTIKY OvVaA0Yio
TV VO GTPOP®V, AALA avTifeTa, LECH TNG GYEGOV aTOAEEET EVTAENG TOVG GE EVTEAMG
avTIKPOLOEVO HETAED TOVG GLUUEPALOLEVO —YEYOVOS OV GT SEVTEPT TEPIMTMON TIG

KOVEL VO AKOVYOVTOL J1pVviKd?

— VOYPAUMOVV TN CLYKPOLGLUKY] £VIONGT] OVAUECH
otV Tpitn otpoern, mov axorovbel motd To POBO, KOl oTNV TEAELTOHN, TOVL
OAOKANPAOVEL TNV OvOTPOT) Tov (N omola, Onw¢ mpoavapepOnke, apyiler amd v
apésmg mponyovpevn). Evdeyopuévmg n cuveldnt 6uvoeon Tov yvootod pHov Kot g
(ohoKANpOUEVIC) AVOTPOTNG TOV GTO PEPPEV Vo, glye evilapépov, apkel avTtd va
UmopovGE va, Yivel Katavontd amd ToOvg aKpPoaTES, KATL TOV, TPOPAVACS, OEV IGYVEL GTN
OVYKEKPIUEVN TEPITTMOT, €POCOV 1 ONOKOMY| TNG TEAELTAING OTPOPNG OO TO
oLupEpalOpeva TS KL 1) GOVOEST] TNG LE TNV TPiTN, OYL LOVO OV 0dNyel TO LLOAO TOV
OOOEKTT GTO OTL LLE TO GUYKEKPLUEVO HIGTLYO OAOKANPAOVETOL 1] LUBOAOYIKT] CVOLTPOTN
(6AA®OTE TNV TPAOTN POPE TOV AKOVYETOL TO PEPPEV, UETE TO TPADTO KOLTAE, OV £XEL
apyioet kav 1 v Ady® avatpomn), 0AAE Tov dnpovpyel To (dlYwg amavTnoT) EPATNLLOL
Tt lvan aVTo «T0 Eva [...] Kol 10 €k Tov Ayapépvova Tov «Ba Letpdet 6T 06y TLAL
™mo» n Khtapvnotpa votepa omd ) dorogovia Tov.

[Tépa, dpme, amd to Y®PIg VONUATIKY] GUVEKTIKOTNTA PEPPEV, KOl TO OEVTEPO
KovmAé mapovotdlel wpoPAquata. Katoapyds, 10 mpdto d6ictiyd 10V amd «Ac’ T0vV

dvepo va Aéel 6o’ Tov va Avocd/ kdmolog 04 *var 6 Ayapéuvov Kamoto 1) pOVicoo £xEL

KaADTEPO pe T pekmdio. BéPata pe Tov TpdTo antd 0 oTiXog amd Tpoyaiog (GAA®CTE OAOL Ol GTiYOL TOV
TOWHLTOG Elvat Tpoyaikol) petoTpénetat og topfo.

1 Onog emonuaivet o Notnc Movpouvdng (1985: 53-4) —ue agoppn tqv pelomoinon mov eiye kévet
v 10 Aouo npwikoé kor wévlo yia v youévo ovlvmoloyayo e Alfaviag—, «[e]ivarl évo poyeutikd
Baoavo n acyora evdg cuvBét 6Tav Ppioketon umpootd otnv moinon tov EAvtn. H moinor tov amontel
vonTikég dlepyacies» Kotd T pelomoinon.

2 T T1g S1paoviég AéCeig koL o dipwvikd Adyo, PA.: Bakhtin (2000) 295 «.e.
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petatponei oe «Ac’ TOV dvepo v khaist 86° Tov vt euod».”® Me tov Tpémo avtd To
pdroo («Ac’ tov [...] va Aéet 86° Tov») TG AocaoUEVIG («AVGG») TPooTdfELlng
AVOTPOTNG TOL TEMPOUEVOD («KATO10G 06 Vo 0 Ayapépvmv KAmoo 1) pOVIGGa») amd
ToV Qvepo €xel aviikatootabel and v ateléceopn («Ac’ tOv [...] 86 TOV»)
oLVOLCONUOTIKN GLUUETOYN TS PVONG («KAiEw) 6TV amoTpoOTalr cL{VYOKTOVIA (EVD
TAVTOYPOVA “OKVPOVETOL” 0 TPOAVAPEPDEIG AavOAV®V SLOKEIEVIKOSC SLIAAOYOG LLE TOVG
oTiyovg 653-66 10V Ayauéuvovo Tov AloyOAov). BéBata, To onpavtikdtepo TPOPAN L
etvat 6T1 To vOMpa Tov Vo €EETAON KOLTAE LEVEL NUITEAES, oG Kot TO KOpUPkd onpeio
™G TPoPNTENG, MTOL TO OMOTEAEGUN TTOL Bo emMPEPEL 1 APIEN TOL HEALOVTIKOV
Ayopéuvova g [o. YOPO OKOTOIKNTY, OVOTOPELKTO, AOY® TNG UETOTOMIONG TNG
TEAEVTOIOG OTPOPNG, OEV LAAPYEL £TGL O OKPOOTNG OEV UTOPEL VO KOTOVONGEL TN
onpacio Kot T Agttovpyio g (MUIteAovg ma) TpoPAeync/mpoenTeiog GYETIKA LE TV
doiEn tov perdovikod Ayapéuvova oe pia «yopla] dxatoiknt[n]», epdcov dev
paBaiver woto Ba givar to emaxdOAovBo g cuykekpévng dpEng. Puoikd dev tibeton
Mua Yo Tov ov 1 peAmdion avadelkvigl ToV TPOPNTIKO TOVO TOL dEVTEPOV KOVTIAE,
a@ov M 01  Tpopnteia Exel KotakeppotTiotel. Onme eaivetal, Aomodv, 0 aKPOaTNG,
a0 TO TPMTO PEPPEV MG Kat TO TELOG TOV TPAYOLI0V, 0dVVATEL VL KOTOVOTGEL TOVG
otiyoug,’ wag kot To vonud toug £xet kataotpatnyndel (iomg ekeivorl ot okpoatés, Tov

cLVNBILoVY VO OTPEPOVY GYESOV AMOKAEIGTIKA TNV TPOGOYN TOVS GTO PEPPEY,’™ v’

8 Homadnuntpiov - ApPovirdin (2011) kopudtt 9o, A: 01:17-01:22.

" To yeyovog 6Tt «O Ayauéuvmvy dev yVdOPIGE TNV ETITUYIC TV VIOAOUTOV LEAOTOMUEVOY aTd
tov A. Tlamadnuntpiov Tomudtov tov EAvt (kot kupimg tov «To mapdmovoy kot «Ola to THpe T0
kahokaipw) mov mepapfavoviar oto 10 CD (Tpayoddia yia tovg wives) sivar moAH mOAVOV Vo,
opeidetar —o€ évav Pabpd— kot oty advvapio KoTovonong ToL VONIOTOS TOL LEYUAVTEPOV UEPOVS TOVL
amd TOLG OKPoaTEG Mo advvapio, Tov dev opsiletal, OMMG QOAIVETOL GOm0 TNV TAPATAVED
EMYEPNLOTOAOYIO, OTN SIKN TOVG “OvembpKeLR”, OAAN ATOTEAEL ATOTOKO TMV OAAAYMV TOL 0 GUVOETNG
£KOVE OTI GEPA TOV GTPOPAOV.

5 Evdiapépovca icag eivat yio 66ovg aoyorodvar pe v Holtiopikny Kpttiky n yprion tov vmd
e&€toom Tpayovdon (Le ELEaot 6TO PEPPEV) OTIV TEAEVTOIN GKNVY TOL dEKATOV ENEIGOSI0V TG UalpHS
ko oepdg tov ANT1 «Eydquozoy (https://www.antenna.gr/watch/399764/-egklimata--epeis-10-
A.: 28:40-31:50). Zvykekpiéva 6Ty €v Adym 6Knvi N Too®d mepiuévoviag to odluyo e, AAéko —tov
omoio cuveyms oxeddlel vo oKoTMoEL, Kadmg yvopilel 6Tl TNV amoTdel— Vo ETIGTPEYEL, OKOVEL TOV
Ayouéuvova: gketvn ) oTiyun uroivel oy kpePatokdpopo o AAEKOG, 1| ZOCM YOUNADVEL TN LOVGIKY|
KOl KOT Tr SLIPKELD TOV TPAOTOV KOLTAE LE EPOVIKO VPOG TOV OMADVEL (EUUECMG TANYV COPDOG) OTL
yvopilel To AOYO TOL APYNOE VO EMOTPEYEL OTTL LOAIG, OLLMG, TO KOUUATL QTAGEL GTO PEPPEV SVVALMVEL
T1 LOVGIKT| KOl TOV TPOTPEMEL V' OKOVGEL AUECOS LETA EOVAYOUNADVEL TN LOVGIKT] KO KOTA T S1EpKELL
TG €00 YOYNG KOL TOL TPAOTOL HEPOVG TOL EVTEPOV KOVTAE aipyilet TAAL [e EPMVIKS KL OTEIANTIKO DPOG
m ov{non. Evéweépov eivat 6Tt 0 d1dhoydg tovg Ppicketol o€ Gpect cHVOESN LE TOVG OTiYOVG TOV
TPDOTOL PEPOVG TOV OEVTEPOV KOVTAE, LG KL 0 AAEKOG TNV MPO TOV OKOVYETOL O OTiY0G «KAmol0g 04
vou 0 Ayouépvev kdmolo 1 @ovVicoo», pmTAEl EUPAVAOG TPOUOYUEVOG OV TO TPayohdl owtd &ival
ovpPolkd’ exelvn T oTIyUn TO0 —TPOPANUATIKG, 0TS 1101 ONUEL®ONKE— dEVTEPO HEPOS TOV SEVTEPOV
KOVTTAE TTOPOAEITETOL KO 1] OO HE YAUPEKOKO VYOG SVVAUMDVEL EK VEOU TNV EVTAOT] TNG HOVGIKNG, Y10
va. akovoel 0 cOCLYOG TS Eavd To peppév. Ommg paivetal, £d® To Tparyovdt xpnoomoteital (Le Eviovn
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OTOKOU{COVV 0O TO TPMOTO WEPOG TOV TN YEVIKN aicOnomn 0Tt 10 Tparyovdt givar Eva
dvovonto HOPOAGL Yyl TN doAo@ovia Tov pvOwoy Ayapéuvova amd TNV

Kl toapvnotpa).

P

doon black humor) o¢ cagfc mpoonpoven tov dologovikdv cyediov g Zoode. (Tn oknvn avtn
umopei vo T det koveic ko oto: https://www.youtube.com/watch?v=Ftg74ymPtuc).
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H «Qpaia EAévn» tou K. KaAdapa (1988) kat o avoytog tng
Suadoyoc pe Ttov apyaio poo kot tnv EAévn Tov Evpunidny:
EKKOGLLLKEV LEVT) QY ATTT), KEVAT) PUYT] A0 LK TIPAYUATIKOTTA
O0E ATOSPOT) KUl PLAOGOPLKEC SLadpopéc oto Safa Twv

ALOVOV.

Havayiitng F'adavng

Ewayoyn: Enidopacn ™g khaowg ypoppoteiog otn ovyypovn povoiky — Eva
TOMOTAOKO GUGTILO GYECEMV

H xhacum ypappateio cuveyilet okdpa kot orjuepa, icmg kot teptocOTEPO and TOTE —
a@ol yivetal oot M avaykn €TOvVONUATOdOTNONG TG Kanuepvdtntag e To
WOOVIKE PoG «OOKIUACHEVNCY, AQUTPNG TOPAYOYG— VO EUTVEEL KOL VO, QOTAYWOYEL —
HETOED AAA®V— TO GUVOAO TNG KOAALTEXVIKNG OpOCTNPLOTNTOS TOV AOMV KOl TOV
noAMTiopmv. Katt t€to10 givar amoldtmg e0A0Yo, apod Tposeépet Oyt LOVO £va TAOVG10
OepaTolOY10, OAAL £TL TEPAITEP® KO ot OAOKANPN «KoopoBempion, éva Tpomo (mng
oV dgv Tpémet va apebel Anopovnuévog.

To €0 evolapépov CRTNUa, MTOL N EMPPON TNS OTNV EAANVIKH HOVLGIKN omtd TO
1950 kou votepa amoterel pio eviehdg mpwtomoploky Bfacn tng emidpaocng g
KAOOIKNG YPOUUOTEIOG GTN OTYOLPYIKY, OOV KOAVTTEL £val €VPD PAGLO LOVGIKNG
TOPAYMOYNG, TOCO EVIEYVNG, 0G0 KOl ANIKNG, o€ pio €TOYN TOL €V TOAAOIG OV €YEL
peremBei. Eivon yeyovog mwg 10img petd to 1950 aviyvevovtal apketd Oelypota
(LehomoMGoE®V KOl LOVCIK®OV cLVOEGE®V) eUTVELGUEVO amd POBOVS KOWVOVG GTNV
EAnvopopoikny Apyordtnre.t AAAG, 1 emppon Tovg e€ikveiton péypt Tov onueiov e
Oepotikng avtAnong kot 0ev 010A1c0aivel o€ o amdALT TAOTICT, OVTE OTIMAELD TNG
wlaitepng uotoyvouiog twv tpoyovdldv ovtwv. Emiong, dev Bo mpémer va
napofrepbel TG M TAPOOOC TV ETMV av OV OAAOIMGE, TAVTOG emMpéace TNV
avOeEVTIKOTNTA TOV VONUATOV, TOV AEEEMV KOl TOV BEUATOV TOV TPOyOudL®V, T OTToln

dgv avtiypleovy € OVOENin TEPIMTOON TIC OPYOLiEg TOVG TNYEG EUmMVELONG, TTAPA

Y Vuillermoz (1980) 263-9.
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avTAOUV YPNOIL OTOLYElD, TO OTOlN Kl EVOMUATMVOVY GTNV 1O104TEPT) PLGLOYVOUI

TOVC, OOUMVTOG Wi QYOS TPOTOTLMN KOAMTEYVIKY] TOLTOTNTA.

1. H EAévn Tov pivBov kon TG apyaiog Tapdooons

I"a to kpicipo medio TG LEAETNG OLTNE TPETEL VOL DTTOUVIGTOVY KATOLES TAPATNPNOELS
ev gldel etoaymyns. Katapyds, eivor mépa amd avtovonto 6t yia v EAEvn €xovv yvbel
TdVoL peAdvng kot kaveig dev B Tav 1Kavog va STVTOCEL BAGILES KO TPOTOTVTES
Bewpnoelg yio to Tpdomnd ™G N Yo Oha ekeiva Ta GAAO TPOGSHOTO (ETMVLLLO /KoL
avavope) mov oxetiotnkov pe avtr. Kot todto 010tt o1 oudveg mov pecoAdfncov
TPOPOOOTNCAV TN YPOUUATEIL —TOCO TNV EAANVIKY, OGO Kot TNV EEvn— pe amelpo
Kelpeva mavtog eidovg, momtikd, aenynuoatikd kAt. To onuaviikd otoryeio elvarl mwg
TO. TOPASOGLOK(, TOVAGYIOTOV, YVOPICHOTO TNG EEMTEPIKNG eUeavions tng EAévng,
OM®G KOl TOL YOPOKTNPO TNG, EVEMVELCAV TN QPOVTACIO TOV KOAMTEYVOV Yo, Vo
EKQPOOTEL £KAGTOG e TO OKO TOV WaitePo VPOS. To evAAPEPOV TG UEAETNG VTG
evtomiletal oV PILOCOPIKN EVATEVIOT) TOL TPOSMTOL TG EAEVNC Ko O 610 Bepatikd
nedlo g emidpaong ™G KAUCIKNG YPOUUATEING 6TO povTépvo Tpayovdtl. Kpivera,
OU®G, TPAOTIGTOS GKOMIUN 1] AVOCKOTNON TOCO TOV WO0UTEPMV YAPUKTNPLOTIKAOV TNG
EAévg (mpoToyeEvdg) 060 Kol TG HETAYEIPIONG TOV TPOCHTOV TNG (SELTEPOYEVOG)
otV ApYonotnta, 0AAL Kol LETOYEVEGTEPQL.

Apyicd, otov mociyvwoto puvbo (ot pwobikny mapddoon)® n opain EAévn
SLUPBOAILEL aPeVOC TNV ATOAVTN OLOPOLA, APETEPOV TOV OAEDPO KOl TV KATAGTPOON
OV OLTY €MoLPEL, kKoB®OG payvntilel, caynvevel TiIc avOpdOTVES KOpPOLES, UV
aeNVovTdg toug meplmplo AAANG OKEYNS KOl OPACNS, TAPA TNV EVAYOVIN OYQmTn Ki
avaltnomn g opopeLas (Tf. €00 EVOEIKTIKA TN YVAOGTY| ATOYN TS LITOSOVAWGCNG GTOV
épwta, Topokréovg, Avrryévy, ot. 781-800,° Eevoedv, Kipov Houdeia, Piprio E, I,
map. 1-18).* TIavtog, avTovoT®S, 1| OLOPPLE GUVIGTE YEVIKOTEPO GUVAVLLO TNG
KalosOnoiag, g apuoviag kol g woppomiog kot pmopetl va 10whel Kt w¢ Pacikcd
OPYOOEAANVIKS 100VIKO, TO OTTO10 VANPETEITAL TOGO OO TO TOOUYMYIKO GUGTNLO TG
KaOe apyaiog TOAewS-KpATovs, 660 Kt and tov kabnuepvo Bio towv apyoiov EAvev

gv 6LVOL®.® To GNUAVTIKOTEPO, OGTOGO, KAl GTO 0010 TPEmet vo. S00ei meplocdTEPN

2 Baxton (2005) 68-93.

3 Calame (1999) 143.

4 Manoyempyiov (1993) 157-65.
5 dortevog (2017) 78-100.
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Eueaon etvar o1 CLVETELEG AVTNG TNG LVOKNG TG TpdsAnynes. H aoteipevtn opoperd
KOl TO aoPAUIAAO KAAAOG TNG, TOV YEVVOUV TOV TOH0, 00N YOOV TEAMKE GTN LETATPOT
™G omd EMPANTIKY KOl GOYNVEVTIKY-OLVOLIKT] TApovsio g éva dfovAo ov, avikovo
va TpoPaivel og ehevBepec EMAOYEG, KATL TOV GOUPOVO LE KATOLOLG EPEVVNTEG OEOV
elval vo amodobel otnv yevikOTEPT KATOOKELN] TV UOO®V, TOV eKTOpPEHOVIOL
TEPLEYOUEVIKA OO TOVG BE0VG KOl TIG AATPEVTIKEG TAPAIOGELS KL YL —KATOPYNV— OO
T ovOpdTIVaL dedopéva.

Mia GAAN exdoyn g EAEvG, 1 ontolo amoppéet amd TV ETVHOAOYIKT AVAAVGT] TOV
ovOLaTOG TG, cLGYETICEL TO OVOUA TNG e TN AEEN EAEvn | EAd vy, TTOV GNUOIVEL POTEVY
myR.% Ko ovth, aceoddg, cvoyetiletar pe v ¢ dve podur g Béoom, apov,
YEVIKEDOVTAG, 1| POTEWVI TTNYY|, 1| AKTIVOPBOAOVGH EUTTEPIEYEL TNV OLOPPLEL, LETAPOPLKA
WOOUEVD.

H pobum mapdooon epgaviCetat pe S10QpOPETIKES AMOYPADGELS VOTEPO GTNV ETIKN-
ounpikn moinon. Xta ounpwkd €mn, n EAévn, g katayopevn and tovg Beotc, £xet Ki
avtr OekN POoN KL ®G €K TOVTOV Kaveic dgv dvvartat va Ty emkpivel. Eotialovtag 1ot
otV opoppi c, oty ILudda (I 121-244)," n Elévn mopovoidletor oy
Tewyookonia, 6mov, ®G YVOGTOV, 1| OLOPPLE TNG EMALVEITAL EUUECOG O TV YEPOVIMV.
Qo1660, 6NV Oddoosia (8 351-595) npootifetan pio Stapopeticic VOIS TANPOPopia,
oL £pyeTol va Tapael ta vepd, ko o Mevérhaog dmyoduevog otov TnAépayo mmg
Bpédnke oty Atyvrto, avaeépel 6t enéotpeye and v Tpoia pe v EAévn.

O Hpodotog (Iotopior, B, 113 x.e.),° emyepdviac pio «abdoon» g EAéwnc,
avaeépel (0nmg v £pade ki o 10106 and Aryvmtiovg epeic) v mapovsia g otV
Atyvrtto xatd ) obpketa Tov Tpwkov TToAépov, apod odnyndnke ekel pali pe tov
[Tapn kol euiokiomke and tov [pwtéa, evd emavevpédnke and 10 Mevélao, mov
Bpébnke exel petd amd pia katoryido.

Kotomy tovtov, otov Ztnoiyopo,’’ o omoiog eiye opyiké ekppacst TV apvnTikn
tov Béon amévavtt oto mpocwmo G EAEvnc, cuvavidrtal n dpon TV KoTyoplidv
evavtiov g kot yivetor avaeopd oe «eidwAo» to omoio o [Tapng petépepe pali Tov
omv Tpoia, evd N 1010 Katd TapOHO10 TPOTO LE TA G AVED TOPEUEVE GTNV Alyvnto

Kot ovvhvinoe Eoava 10 Mevéhoo. Avtd cuvvavtdvior oty Iladivwdio Tov

6 Skutsch (1987) 188-93.

" Edwards (2014) 261.

8 Mopowvimc (1996) 30-60.
9 De Jong (2012) 127-42.
10 Davison (1968) 196-225.
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Tmoyopov.tt Onwg Ba yivel gavepd, 1 Avpiky mpocAnyn e EAévne svpicketon
TANGIOV NG OTOOIOOUEVIG GTO TPAYOVIL EPUNVEING, MG TPOG TOL YOPAKTNPIOTIKA EKEIVOL
¢ EAévnc mov sivar kotakpitéa, g appnKTmG CLUVOEOUEVO LE TNV EPNUEPT] OYATT),
™V ameTiol K1 OAOL T GUVOPY Kot TaPETOpEVQL. L2

Xepa €xer m tpaykn wpdéoAnyn g EAévng, n 06éom g OnA. ot SpopoTikn
nmoinon. 'Etol, o momtmic Evputiong, viobetei pio otdon mov dev umopel va
YOUPOKTNPICTEL LLOVOCHLOAVTO 1] HOVOAEKTIKA. Adyov xapn, otic Tpwddect kar tov
Opéatn,t* o1 pweg amodidovy otnv EAévn apvntikd yvopicpota Kt dpa Katakpiveto
EUPUVDOG TO TPOSHOTO TNG. 26TOC0, GTO 0D EVILOPEPOV £pYo, TNV EAEvh Tov Evpirion,
1 OL0POPETIKOTNTO TOV EKTEUTOUEVOV UNVOLATOV KOl 1] GTOXEVCT| TOVL TOWTIH GE Lo
EMOYN OMOAVTMG pevath KL aféPfain dev emtpémovy vo Aowopnbel n EAévn. To épyo
TOV, OV KL OVTAEL TNV 0OpuNnon Tov yo TV EAEvN amd T1g mopamdve mnyEc, EmOunKel
vo SloUnNVvOGEL T0 TapdAoYo €vOC mOAEUOL, dlatpavdvovtag tn 0éom Tov mept TV
TPOCOTIKAOV KIVITPOV TOV TOAEU®V, 01 00101 Eival GLAANPONV eyIGTIKOL, TOPAAOYOL
Kl avayouv TNV VTOKEWEVIKN BEANOT TOV ATOUOV GE «OVTIKEWEVIKO» GTOYXO TOUG.
Emiong, koatayyélder evoeyouévog kot pe éppeco tpoémo v egomdtnon kol
YEpOydynon tov mANBovg mpog pic (TOAEUKT) GLUUTEPLPOPA Kl £TGL OmoTeEAEL
mapédetypa o id10¢ kKpawyaréov eirepnvict.r® Befaing, kat o 16Toptkd vdfoadpo
™G Tpoy®oiag EAEvy dikooloyel avtr TN «AVGCAALM) EKQPOCT] AVIUTOAEUKOTNTOG.
Ta og dve cvvnyopovv 610 YeVvaio —av pn Tt GAAL0— cvumépacpa ot 11 EAévn tov
Evpuion etvor pio «kowviy EAEvn, aAlotpia, Otapopomolovpevn amd TG AOWTEG
nopodocec.l® H Eiévy tov Evpwmidn opowdler pe épyo «puyno» amd  pio
mpaypoTikoTHTa afédnT, (ogepn, 1 icog ki amatAi.t’ Me pio ovemtoéiaknig
YUYoAOYiaG avAyvmaon, 1 TPOymoio. avTy), ATOTEADVTOS VA OO TO TEAELTAIN £PYQL TNG
Comg tov Evpurion, dev yapoktnpiletor Pefaing ond amaicrodoéia, aArd, TavTod,
Tovilel TOV amaTnAd YOPAKTPO TOAADY GTEYUVMV, AYKLAMGE®V 1 KEVOOOEIDV NG
avOpomvng Cong.

O cogotig Nopylog emiong evidocetal ot yopeia exeivov mov abwmdvouvy 10O

omAopuévo ovopa ™ EAEvng. Amny®dvtog 10 coPloTiKOd GYETIKIOUO, AVAPEPEL GTO

11 Bassi (1993) 51-75.

12 Kelly (2007) 1-21.

13 | loyd (1984) 303-13.

14 Marshall (2014) 77-9.

15 Podlecki (1970) 401-18.

16 Marshall (2014) 64-80.

7 Xatlnoavéotnc (1989) 118.
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«EAévne Eykouiovy Ot «...ff yop Toyns Povijuact xai Oedv Povieduaot kai
Avayxng yneiouooty Expalev o Expocev, ] Pio dpracbeioa, ij Aoyoig neiobeion, <ij Oyel
épacbeioa>. e usv obv d1e 10 mpdTOV, GEl0¢ aitidofor 6 aitiog uévog Ogod yop
zpobouiav avlpwmivy Tpounbip. dovvarov kwivew...»*® (Topylov, EAévys Eykauiov,
11.6). O AOyog awtdg amoTerel piow pNTOPIKY EKQPACT], EVOESVUEV LE TO TAOVGLO,
TEPMOMUEVO Kol TePiteyvo yopyielo Vvpog. BePaimg, €dd o Topyiag avapépeton
gpuavag oty Tpoial® ki oyt otnv Afyvrto kot Stacaenvilel 6Tt 1 EAévn dev @épet
Kapio evBovn mov axorovdnoe tov Iaprn. H andpaon g, chpewva pe 1o Keipevo,
duvatal va arodobel eite og mapdyovieg eEm-avOpdmIVoLg, T.Y. ot ®gol N 1 TOYN &ite
otV doknon Pilag gite oto AOYIKA, TEIGTIKG ETLYEIPNLOTA €1TE TEAOC, OTO TLO TNYaio
avBpomvo aicOnua, Tov épmta. [IpoPaivoviag oe avaivtikny e£€tacn Tov KaTaAdyoL
otV mov TapEfesE, KATAANYEL €UKOAMG OTN OOMIGTOGT TOL VTEPTEPOL TMOV
SVVALE®V OTOV €V GYECEL TPOG TNV avOpOTLIVY dVVOLLT.

Téhog, Yoo AOYOVG GLOTNUOTIKOVS KOt OLOKEWEVIKOVS, TopatiBeTor T0 YVOoTo
noinuo. EAEvy tov I'. Zepépn mov avikel otn oviloyn «Kompov, ov u’ ebéomaev...»
(1955),2° 6mov ektifeTon M GmoOyM TOL TOMTN MEPL TOL «OHOIOUOTO) TG EAévNG.
2uvVaQngs, To Toinua avaeépel Kot to poubo tov Tevkpov, o omoiog cuvavtdTon Kot 6TV
evpidetor EAEvr, kabdg kot oe dAla épyo dAAovV momtov (mP. ApioTo@dvoug,
Bdaapayor, L.y. ot. 1039).2! Yroypappileton Eavd 611 60nke otov ITapn éva opoimud
g («Kar otnv Tpoia,; Tirote oty Tpoia — éva giowlo. Etot to Oélav o1 Osoi.»)

Yuvenms, YOp® and £vo TpOdcmTo Tov BpvAov mAéov, TV EAEVY, dtapopedvovtal
dVo avtippomec Tdoeic:?? apevoc N Tpoomabsia dikatoldynong e EAévng, site svbéng
Ko pNTa €1T€ EUUECHOS KOl LTOPPNTAL, OPETEPOV O GTIYLATIGUOG KoL 1) vTEVOOION TV
o@oApdtov ota omoia vrénese n EAévN kot 10 k6oTOg OV avtd eiyav. H EAévn amoktd
OTOOKA &va YOPOKTPU €VPVTEPOL TPOPANUOTIGHOD YOp® Oomd Trn (LGN TOL
avBpomov, Tov Kapato TG (NG TOL EVPICKETAL GE LOVIUT OLOTTAAT LE TIS YOPES TNG,
KaOdG Kot yop® amd v avalnmon g vBHvne Tov avBp®OTOL Yia TIg TPAEELS TOV MG
6vtog vevBvvov N KatevBuvopevov. Eicdyovrar, emeEnynuatikd, pe dethd frpato to

mpoPAipatTa cvykpovong artiokpatiog ki elevdepiac g Povinonc.? H Erévn

18 Gorgias (1982) 32.

19 Zagagi (1985) 63-88.

20 Tepépnc (1985) 239-42.
21 Stanford (2010) 277-8.
22 Kennedy (1986) 5-14.
23 Romilly (1988) 129-43.
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avékadev, eEdAlov, Aettovpyovoe mavTa wg GOUPOAO, Tiow amd To 0Toio TAVTU GYEOOV
VTOKPVTTOVTOL AVOPOTIVOL TOTOL, GLUTEPIPOPES, OAAG Kot dokiudleTal 1 Totn ot

poipa, 6o o, TV THYM 1, avtifeta, oTov AvOpOTO KabsawTdHy. 2

2. [Ipocéyyion Tov TPAYOLOLOY MG GVTOTEAOVS GVVOAOL

O emdpevog Aoykog otafpdg oev etvar GAAOG amd Tn UEAETN TOL TPOYOLOIOD MG
OVTOTNTOG OVTOTEAOVS. ZAPMG, TO TPOYOLOL SVVNTIKA (QEPEL CLUGYETIGUOVS LE TOV
apyoio pobo, 6mwg kor pe v Tpaywdio. Tov Evpumidn, addd kot pe GAAa épya Tov
AOyov, OTw¢ A.y. 10 EAévns Eykauiov tov copiot I'opyla. [dimg exkivoviog amd ™)
LEAETT) TNG ALPOPUNOTG TOL TPAYOLSLoV, ivarl a&loonUEIMTO TS, OV KL APOPLLATOL OO
mv EAévn tov moaperBovtoc, petapépel m ovlntmon oto mapdv, oty EAévn tov
onuepa, OAAG KL ovplo. AVTO TO EMITLYYOVEL OKPOPATOVIOG OVAUESH OTNV
TPAYUOTIKOTNTO KoL TO OVELPO, AVAUESH GTN PLAOGOPI0 Kol T LOVGIKT, Kl £TGL 0VTO
TO GUVTOUO TPAYOLOL LAAAOV KATOYPAPEL GLAAPBONV TN CNUEPIV] KOW®VIaL.

Eotidlovtag v mpocoyr| Lo TNV KOTYOPLomoinsct) Tov, TPENEL VO TOVIGTEL TG,
EKTOG OO LETAUOVTEPVO, AVIIKEL GTNV KATNYOPio TV AATKAOV TPOyoLIIdV, OALL PEPEL
Kot otoryeia Evieyvov. LovhEg tov givar o Kootag Kaiddpag (vidg tov Andstolov
Koaiddpa), 1o o€ tpayovdr n «H opaio EAEv» evidocetal 6To dicKo Tov Tov KoAeiton
Noyrepivyy Kopépvnon (1988). BePaiwg, n mapovsio Tov otnv eAANVIKY| 010Koypapio
elye Eexvnoetl vopitepa amd v nuepounvio kKukAoeopiag Tov dickov. To peyodlvtepo
LEPOG TOL OIOKOV OVTOV EUTEPLEYEL TPALYOVOLN TTOV GLVLPOIVOLY APLOVIKE TO AOTKO
OTOU(ELO e TNV EVTEYVN VOTA, TOV KATOOEIKVOEL TNV EMPPOT] Tov ard 10 M. Xatliddxkt.
To tpayovdt epunvevet €0 n e&opetikn Mapia Gwtiov.

A@oh avapépniov KATOlEG E10AYOYIKEG TAPATNPNOES TUEWVOUNGNS  TOVL,
VIOLTELTOL OPYIKEL, L0 «POVOLEVOAOYIKOVY TOTOV TPOGEYYIGT TOV TPAyoudtov. Avty
N avaivon Ba onpileton Katapyds apymg e 6oo atoryeio mapatifevtol 6To Tpayovdt
®G oVTOVOUN OVIOTNTO, YOPIg TNV avaykn eEdptnong amd v apyoio mwopdooon.
Qot6c0, enedn pio térolo amodmEPpa Pmopel €KTOC Omd POPUOMGOTIKY, UTOpPEl va
dtoMoOncet kol 6T pPnYOTNTO TNG OVOAVOTG, GKOTIUN KpiveTal eviote 1 avoywyn o€
bAdeg Bempnoelg mov — o€ TPAOTO PabUd TAvVTO Kot Ywpig va eloépyeTor 1 LEAETN OF

(QILOCOPIKY] TPOGEYYION — GTEKOVTOL IKOVES VO EPUIVEDGOVV TOVS HAAAOV OGOPEIG

2 Griffith (1953) 36-41.
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oTiyovg Tov dcpatog. Emiong, n mpocéyyion tov tpayoudiov ®g avtoTteAoVS GLVOLOV
EMOIDKEL TNV KATOVON 0T TNG EVOTNTOG Kot TNV ovalTnon e .ooppomiog Oepdtomv Ko
AMOyov mov eivor eviéyvog Kpuppévn Kot cvuokotiletal amd Toug YEVIKOAOYOUG,
APAPETIKOVS OTiXOVG TOV Tparyoudtov. TEXog, Yoo Adyoug Katavonomng, Emonuaivetot
g o 0ca B extefOVV TOPAKATO QPOPOVV TN YLVOAIKO TOV TEPTYPAPETUL OO TOV
KoaAddpa 6to Tparyoidt, Tov yiveTal avTIANIT 0 AVAOVUUN Gryovpo KL Oyt oG A N1
B yvvaixao.

Kot mpadtov, mapatnpeiton tadtion e npwidag pe v opaioc EAEvn tov pobov
(BA. to paua «Eaypumvdy, AEEN mov kabiotd £KONAn TV €viaom OAAG Kol TO
OVEKTANP®OTO OVTNG), N omoia mapicTatonl KIOANS TANPOS HEGA TNG KL oYl OTADS G
EXévn, 0AAG KL ¢ wpaia, HTol Kot pe v kateEoynv 1010tnTd G, [poavayyéAieton
€11 Ot T0 Tpayovdl Ba avrkel otn Oepatikn wept opopeldg kol kKdAlove. "Yotepa,
eppaviCetar to mapdooo N npwida va yepiler amd v EAévn «pe mémia addd Kot pe
eoptnyd» (!). Kt av ta mémha e&nyodviar KoTd TPOTO KLPLOAEKTIKO (TEMAM ©C
EVOOLLOTA) 1| LETOPOPIKO (TETAL dyvolag 1 YVMONG), ®GTOGO TO POPTNYA, LLOG GKPMC
OUY, PECAICTIKY, TPAYUATIKY OAAG Kot Topddon €wovo TOUL OYNUOTOS OVTOV
KataKAO EL TNV Npoida Kot GLVIGTE YOPSI0 EPUNVELTIKO deGUO. AVTH 1| TOPATHPNON
dev ylvetal pe ToyodTNTo, OAAG LE TNV ATOKAEIGTIKN 6TOYELON VA KaToderyBel Tmg N
NPOIdA OUEITOACVTEDETAL OVOUECH GE OLO KOTOOTAUCELS: OQPEVOS TN POUOVTIKY
dwwotaon g Cong (koprtoioTikn-OnAvkn O1dbeom), a@etépov T PEOMOTIKN
TPOCEYYION NG MG IKAVOTOINOTG CGOPKIKNG OVAYKNG Kol TEAIKA Pldvel aymvia Kot
©0Po, {dvTag dopkdg EVTOG aVTNG TG KatdoTtaons. [Ipokeitat yio pio petapopd g
dpbong otov 21° ar. u.X., mov emikouponolel tn dpdon kot cuuPdiiel KaboproTiKd oTNV
kafolkevodTTa, TN YEVIKELOT TOL UNVOUOTOS TOL EKTEUTETOL PE TO TPOyoLOl. H
TApABEST), TAVIMG, TOV «POPTNYDOVY, ONUOLPYEL Vo EPUNVEVTIKO — GLGTNUOTIKO
TPOPAN LA, KAODG TPOKEITOL LAALOV Y10 pial EIKOVA TAPATOLPT, TTOL OEV GUVAIEL AUEGOL
HE TO VEOC TOL TPOyovdlov. H yAwooiwkm avt)y emdoyr emoepayilel ta 6ca Ha
Em®OOVV aVOALTIKA TOPOKAT®, LE TN CLOTNUATIKY] OVOALGT TV HOTIB®V Kol TOV
BepdTov Tov TPayoLd1oV.

Kotoémy 1obtov, 16dystol 0 akpoatig 6To KOpto BEUA e TO 0Toil0 KATOmIAVETOL
N mopovoa PEAETN Kot To omoio amotelel onpeio ovvoeong pe v apyaio EAEvn Tov
pHov Kot TG OPOLLOTIKNG TOINoMGS, 0V Kot 6To onueio avtd o apkecTOVE OTADS 6T
pveia tov. Efvat avtd mov dtoturdveran pe pio guyn Ldiiov ampaypotomointn («va 'yo

TOPA OLO AVTPES VO TOVG PAL® PMTIAN), GTNV 0TToia 1) yuvaike Tov Tparyoudtol (Inivkn
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10 Yévog) ekppalel tov oavikavomointo mobo g va elye omn o01dbeon NG mPog
KOVOTIONOT TOV YEVETNOL®V OPUAV TNG 1/Ko KATOI0V GTOLEIOL VIEPTEPOV TOVTMOV
«dbo avipegy (;) H mepi tov mpdTov (copkikn emagn) dmoyrn Oepelidverolr 6Tov
apécmg emdpuevo oTiyo («va yopiCovv ta fpdota pe kapévn kapdid»), Tov Ba propovoe
— {owg pe meplocd Odppoc — va  Aeybel mwg «amobvpatonoed» 10 BuAVKO Kol TO
LETOVGLOVEL GE KLplapyo TOL TTatyvidov e£0Voiag, KATL TOL GLVIGTA YUYOOVLVOLIKN
0éaom tov Tpayovdlov. Apa, gite e€aipetor Yo pio oKOUO GOPA TO GTOLXELD TOL
aropdpAlov eEmtepkol kdAAovg g EAEvng eite pe pio mo okavoaimon epunveia
LVIUOVEVETOL O £PMTOC OLTOG OV Oev 00Myel oe KTl Pabbtepo mapd povo oe pia
Kavomoinomn (EQNUEPT KOTA TO LAAAOV 1) TO NTTOV) YEVETNOLUG OPUNG KOL GTNV TOLPOYY|
0eEOVOAIKNG amdAaVoNG, 0ALG e€avTieitor 1 OAN «avtimapdOeon» oe €va moyvidl
Kuprapyiag. Emiong, tibeton to mpdPAnua g vrotaymg Tov apoevikov 6to OMAv, Kt oyt
TO OVTIGTPOPO, pe TNV €vvola NG eEAPTNONG TNG KAVOTTOINGNG TNG AOLUOIG BN TNTNG
OPGEVIKNG avaykng mpog emPimon dd kot evidg Tov OnAvkov otoryeiov, 1660 o€
KUPLOAEKTIKO €mimedo (014 NG EMOPNG TOV COUAT®V) OGO Kol GE HETAPOPIKO (TO
OPCEVIKO G KOUUATL TOV ONAVKOD Kl g e€apTdpeEVO AppnKTa omd T yuvarkeio OEAEN
Kot T0 KAALOG). Av gpunvevtel vod avtd T0 TPicpa, TPOKELTOL Yol tio Amoyn apKeETA
GUVTNPNTIKY Kol TETOAMMOUEVT], TOVL TElvel mALoV va gykatahelpBel, KaBMOG cuvdEet
amdALTO TNV OVOPIKT GEEOVAMKOTNTA LLE TN YUVOUKEID KOt LAALOTO KAT® 0mdOO0sT TWV
TOPAOOGLOK®V (TATPLOPYIKOV) YVOPIGUAT®V TOL OPCEVIKOV Kol TOL OnAvkod: A@evog
ONA. 10 apcevikd Kuplapyel oTo YDOPO, APETEPOL TO ONAVKS KaTEYEL TO TPOTEID TNG
0EAENC TOL aPoEVIKOD, €V AMEUTOAOVVTOL OAAEG HOPQES £PMTOG 1| POLOVTIKNG
EKONAMGEMG T.Y. OLOPLAOPIMKN aydmn (apoeviki 11 InAvkn) 1 ceEovaiikdtTTa 1,
TOAD OmAOVGTEPO, OYOTY] TOL OPGEVIKOD TPOG TAEIOVES Yuvaikes. Agv amodidetal,
BéPara, vBéwg and To Keipevo Eva mpoonuo (BeTikd 1 apynTikd) o€ aVTd, ELAOYMC,
d10TL 0 AdYOG TOL €ival AKPMG LIOVIKTIKOS Kot SVVATOL VoL 001 YNOEL G pia GOYYLoN 1|
TOPEPUNVEIL TOV  OKPOATH/OVOYVOOTN, OAAAL KOl G€ TOANAMAEG Kol GLYVA
aAAnlocvykpovoueveg epunveieg tov vonuotdg tov. Térog, pe pio amhovotepn,
YOYOVOALTIKY ThAL epunveia, iowg amidg 1 EAEVN Tov Tparyovdion €xel T ypeia Tov
TOAALDV aVOPAOV, KV YNUEVN Ao To AoPecTto TABOC TG (1] TN VOPKICGIOTIKY THG OCT))
va 0EAEEL TOL APGEVIKA Y10, VO KLPLOPYTOEL TTAV® TOVG, OC EK TNG PVGEMG TNG TAACUEVT
TPOG TOVTO. «Na’ Y0 TOPO» OVOPOVEL TOPATOVEUEVT] M| NPOIdO KOl QAIVETOL TMG
avamolel pe pio oAoéva av&avopevn aichnon euyng amd TV KOLPOoTIKY Kt ETipoyon

npaypatikodTnto. Towg mpoxettor TAéov Yo pia ynpacspuévn npwida, v omoia 1 dwa n

68



H «QPAIA EAENH» TOY K. KAAAAPA (1988)

Com &xel dwParet. I'vetor epeavég TS N PEOAIGTIKN KL AKP®G OUN TPAYUATIKOTNTO
SlAdel To «TEMAGY TOL POUOVTIOHOL (PBA. Kol TOPOTAVE® TNV TPOCEYYIST] TOL
«TETAOVY).

Me v endpevn oTpoPn Tov TPAYoLdoL, enelnyeitan akpiPmg 1 Evtagn Tov 6To
HUETOUOVTIEPVIKO OYNUO KOl GTO GUYYPOVO, Prounyovoromuévo (Kol 160mEdMTIKO;)
KOGpo. Avapépovian  «ta 6tevd TG Epuod», o¢ ovufoio miA tov onuepa, UOG
TPOYUOTIKOTNTOG TTOL KIVEITOL YOPIG CTAUOTNIO, TOV EUTEPLEYEL KL APOPA OTELPAPLOLLOL
dropa, xabog m Eppod amotelel €vav amd Tovg okpPotepove Kot TAEOV
TOAVGVYVOGTOVG OPOUOVS TOV KEVTPOL TV ABnvov. ['a Tpodtn opd, v cuveyeia, 1
TEPLYPAPIKN aPnynom g dpdong g «ovyypovns EAévne» amodidetan pe tpodmo ev
véver apvnTikd («pmyoaveg KoPaldel TaeL TOV GKOTMOUOV») oL HeTATPENEL TN (N o€
QeVYOAED BGvaTO («TOL CKOTOHOV») 018 TNG avVOPOPAS UG aKOUN €IKOVAS OO TN
petapoviépva kowvovia («unyovés kaparde). H EAévn «oappevomoteito pe tnv
amod00T GE ALTH €VOG YVOPIGLATOS TOPUSOCIOKA OPGEVIKOV, NTOL TNV 001yNnon
unyovng, mpaypo mov otowyel oe pion €TEPT WLYOVOALTIKY] epunveia, avt TG
«PAAMKNG» Yuvaikag. Pntd avakowdvetal 6Tt avty 1 TEPLYPAPOUEVT] GTO TPOYOVdL
Con amotehel onpadt «euyNe» («va 'vor Téyo onuadt pag euyng mov Oa yivew), pioag
amodpacng and to mapdv, gite Sl TG EMOTPOPNG 6TO TaPeABOV glte e POHVTO TO
péAdov. To mempopévo eppaviCetar TpoavayyeAUEVo, cUVICTOTAL GTNV EYKATAAEYN
g ovuPatikng {ong. ENUE®TEOV TS Kol otnv ounpikn Iliwdoo otr dvBpwmol
AELTovpyodV m¢ «avppatoy tov Bsdv.?> H dmoyn 611 N Mpoido emoTpéel 610
«EVO0EO» TapPeABOV NG eVioyLETAL KL 0O TOV EXOUEVO OTiXO («va 'var Tayo 1 aAndeia
mov évag puobog T ofnvew), mov avaeépsr to POO0, TOPATEUTTOVIOS GTOV
moAvavapepBévia pobo g wpaiog EAEvne. TiBeton dpmg kot yio mpdTn Qopd M
(QIAOGOQIKT] TPOEKTOAGT TOL TPAYOLILOV, MG TPOPANUA TS PLAOGOPING TNG oA BgLoC.
¥10 onueio owtd, Bo TEPLOPIGTOVE OTNV EMICTUAVOT TTMOG €GAyETOL piot O1dkpion
TPAYUOTIKOTNTOG OTG  Qoivetol UTPootd oTo pdti pog ki gvog  povbov,
e€davikevpévov Omm¢ mapovotdletar. Kot tovto, o101t 1 avdivon g €vvolag g
aAnBeiag pe v mapdbeomn TV empEPovg Bemprdv eEeTdleToN GE EMOUEVT VTTOEVOTITOL.

H axdérovbn otpoen tov Tpayovdov petafdiretr tedeimg ™ Bepatoroyio Tov,
aeov &edyel otnv mpoPAnuatiky vmapéng dvo atdpwv (eyd «Bo ce kortalm»),

mhavotato dvo epact®v. To koitaypo aivetal va amotehel mobnTikdtepn Hopen

25 Hammer (2002) 80.
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dpdiong amd TV mTapaTHPN oY, S10TL iowg e&ikveitat og pio pnyn HLatid 6to £Tepo dTopo,
OV OV O1EIGOVEL GTO HLYO TG OKEWYNG TOL. AVTi M eVEPYELD TG Npoidag yivetal
«OTEVOVTL OTO PMG» KL 0VTO Umopel va epunvevdel, gite vd v évvola Tmg 1
Bpioketot 6T0 0KOTASL KO TapaTnpel T0 GALO dtopo Tov PpiokeTal 6To MG, £iTE OTL
TEPVA O1000YIKA Amd TO PO GTO GKOTAOL Kol KOITALEL TAEOV EVKPIVEGTEPD TOV AALO,
KATL TOV OV NTAY OLVATO OGO EVPIGKETO 6TO 0KOTAOL. Ta g v 1oybvoVY OL®G LE pia
KUPLOAEKTIKT epuUnVveia Tov dev AapPavel vTOYN EIAOGOEIKEG 1 AAAEG TPOEKTAGELS, Y10
11§ omoieg mapaméune® katwol. [evikdtepa, 6T GTPOPT] VTN Ol EMUEPOVG VOEELS
00MnyolV 610 TPOOMAO (MOTOGO YPNYOPO Kal, 16MC, oOOIPETO) GLUTEPUCUN TS
voiotatol mboavotata SamdAn aAndeag Kot yeboovs, TOL YVmGTOV, AmAOTKOV Kot
TOAVPOPOUEVOD HOTIPOVL «elvay Kot «paivesBoy 1 iowg INADVETOL TMG 0 EPOTOC
arortel Buoieg yio va Tov yevutel Kaveic kot 61 S10A0V EVKATAPPOVITES TAPUYDPT|CELC.
[MopaddEme, opmc, mbavotata £dm dev LLAPYEL O1AGTACT] POVOLEVOL KL OVGI0G, OAAL
amOAVTN TAVTION: M NPWida £XEL EXTYVMOOT TOL £0VTOV TNG KOL TOV EMOVUIDV TOVL TNV
KaTaKAOoVV, EMOUEVOC OEV €XEL OVAYKYN VO TOPACTNOEL KATL WYELOEG OV Ogv T
yopoktnpiletl, o0Te eKPPAleL TIG eVOOHVYES EMBLUIES TNG. AVOQEPETAL GUVOTTIKA GTO
onpeio avTod Ko TPOS KATAvONon TOV EMOUEVMV, 1| NOOVIGTIKY Bgpelmon avTng ™G
dpong g avtiBeong «etvaw ko «paivesOo.

"Ett mpoPAnuatikdtepn kabictatol n ovapopd T060 6T0 (éAL, 660 Ko 610 omto. To
péM tavtiCeton iomg pe 10 couaTikd KAALOG, e TNV EEMTEPTKT] OLOPPLA, TN YALKVTNTA,
10 GopKikd GoPecto mdbog oV eEWOAVIKEVUEVT] 1 OPOLOTOMUEVT] TOV OAGTAOT).
Avvntikd vrodnAdvel T AoyTépo TOL EMWOEKVOEL M MP®IdA TPOKEWEVOL Vo
oLVAVTINGEL va 0L, va £pBel og emagn pe tov ayomnuévo mg. Eivar otoryeio oyt ko
1660 VYNANG aeONTIKNG avTiAnyng, 0ALL TAVTmG 0V glvarl e’ OVOEVI KOTAKPITEO,
J1OTL diémeTan Ao TO GTOLYELD TG T YdTNTAG KOt TOL ovBopuUNTIGHOY. ZupfoAilet T
JLPOVIKY] avOp®OTIVI avayKn TG EmAPNS Kot tng cvvavinong. Exeivo, wotdco, mov
eyelpel em@LAGEES €ivar TO Omo, TO OmMOi0 OpPATAL G TOPOUOPP®CN TNG
npaypoatikoétntag. [oti, Aowwov, n npoida va &xel ypeia omiov vy va ocOovOel
KOADTEPO, YO VO KOTOAOYAGEL TIG WOVVEG TIG WLYIKEG Kot TIg Bucieg mov o épwg
emPAALEL, 0OV 0 1010¢ 0 PG TOV TNV €XEL KATAKAVGEL VAL TOLVAGYIGTOV TKOVOG VoL
TOPAYAYEL EVTOG TNG TNV avayKaio eveopia Yo va eEacpaiioel oyt povo v emiPioon,
OAAG KO TNV Yuyooouatikn kot Nokn g akeporotnta;, H epunvevtikny dvokoiia
emuteiveTan amd To pHpa «otalm», o YPOVO EVESTOTA Kot dNAdvovtag eEakoiovdnon,

a@oV TPOKELTOL LAALOV Y10, (L0l KOTAGTAOT TOV EXOVOLAUPAvETOL Kot TapaTeiveETOn €T
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aoprotov. H npoida mapovcialetal og «LEAMOTAAAKTNY, 0TOLYEID TOV £YEipEL OUWS TNV
EMPVAOEN NG EIMKPIVELNG KOl TTOWOTNTOC TOV KIWWATPOV NG Kot TNG €EMTEPIKNG
CLUTEPLPOPAS TNG. Q20TOC0, OTMOC Kl MG AV €AEYON, TPOKELTOL YioL [0 EYKEPOALKN
KOTAGTOOT, 0(QOV Ol AVTIPPOTEG SLVAELS, OTMS OVTIKATOTTPILOVTOL GTO OVTIKEIPEVA
(LEML # OT10) CLVOVTOVTOL KL £pYOVTOL G OPIEia GVYKPOVOT EVTOG TOV HLOAOD TNG
(«uéM ko Omo peg oto pHooAd pov otalw») ko povo. EEautiag avthig g
TAPOTNPNONG, aipeTOL 1 AUECWOS TpoavapepBeioa VOEN GtV EVOEXOUEVT] VTOKPIGTNL
7OV OLEMEL TN GLUTEPLPOPA TNG KL OTEVOYOTOLEITOL TANPMOS GTOL LATLNL 1) TO AVTLEL TOV
aKpOOTY).

To potifo ko 1o Bépa Tov W0®AOL emMGTPEPEL EVOVG AUESOS («oTOV KOBPEPTN
Umpootd») K e€aipel, pHe TV TOPOLGio TOL Kot POVO, TO KAAAOG KOl T GOMOTIKN
aptiotnta ™ EAévng mov avtikpilel Tov €0wtd TG 6TOoV KaOpEPTN KO, TPOPAVAOG,
avtoBavpdletat. [Idvtog, icwg oto onueio avtd, anokaAvmtetar pio tdon (pecaiov,
{omg Opme, Kt aKkpaiov) vopKioGIioHoD, apov BAEREL TOV (@patomompuévo) Beomoinuévo
G €0WTO, TNV TPocopoimotn avtoy mov Nere va givat. o TpdTN Qopd, emiong, N
ELévn €pyeton oe emar pe v Mpwido Tov TPAYoLOV, Kol UAAGTO GE GUECT|
emkovovia Kot on Oyt AEKTIKT), 0AAL 014 TV 0@BaAL®V («ue KOTAlel GTo PATIO),
xopic, ®otdc0, va apbpmacet kapio AEEN. [Tapdha avtd, [e pia To TEGTIKN epunveia,
ot 0Vo Yuvaikes tavtilovtor ovtoloyikd, ondte 0 KaBpEPTNG AsttovpYEl TOPAPVCIKE
®G PECO EMKOVOVIOG PE TNV EVIEYXVMG KEKPLUIEVT ovtotnTa NG EAEvng evtog g
npwidac, BEH TOV GLVOPTATUL TAVIMG GE APKETEG TEPIMTMCELS KOL LE PLAOGOPIKES
CLVONAMGELS, Tpdyuna mov Ba peketnBel kKatwbl. Av vrotebel, BEPata, mwg Tpdkettan
v 000 Egymplotég yuvaikeg, qatvetar mwg 1 npwida Eapvidletar 1 embopel va
amo@Vvyel T ovl{fTnon Kot EQEVIKA, Kot UE &va A1TO TPOTO «To OKOEL Kpopay. O
UTOpovGE, TEAOG, Kavelg va vtoBéoel Twe N Npwida Tov Tparyoudod dev avtikpilet Kav
v 1010 v EAEvn, ahdd povo kdmota avtavdkioon g otov Kafpéetn Kot dgv gival
o€ 0éon va avtiineBel ov T T GNUEVTIKY O10pOPOTOINGT|, OOV OVTE TO VITOTTEVETOL,
aAAG oVTE Kou TG dtdetan  evkopia va avtadddEel kovPévteg e v EAévn kot va
OLAEVKAVEL TNV KATAGTAOT).

To awviypatikd VEog Tov TPayovdloy cuveyiletor Le TIg AEEELG TOV GTiYOV «KL EYD
UINY® TO VOYLOL GTO YOUVO TNG TO PAEUUO», KATL TOL @aiveTol oKoTavOnTo, 0oy

GUVIOTG éva OTiY0 i6m¢ VIEPPEaMOTIKO,Z® VTOSHADOVOVTAC TNV EUPOVAC OUEIOVLIKH

% Durozoi (2002) 35-60.
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oubeon ™ Npwidag. EMUEIOVETOL, ®OTOGO, OTL G avtifeon HE TNV KOwn Kot

VIEPOUTAOVGTEVTIKT AVTIANYT TOL KATA Kopovg ep@aviletal Hetald TV KPITIKOV TG
Aoyoteyviag, 0 VIEPPEAMGHIOG OEV GUVICTA VO GUVOVOVAELLO TOPACTACEDY ATAKTMS
tonofet0elcdv, aAAd okomel otV EKTOUT €VOG GaPOVS UNVALATOG, LEGH OO TV
«BTOKTN» TOL (TANV OUW®S, OKOTIN®G dtaktr) Tan. [Tavtme, n ewova vt TapaAAnAa,
otoyeofetel pior oun, PEOAICTIKN EIKOVO, («UTY® TO VOYLO), TOV TOPATEUTEL GTNV
opyn M 10 Bupd ™G Npwidag anévavtt oty EAévn. Towg, pe o dAAn avdyvoon,
avTioTPOPa, CNUATOS0TEL TNV améATION TPOoTAdELD Vo TG Hotdoet (5) va tnv ayyiget
KOl VOL TNV TPOCEYYIoEL 01’ EMOPTG Kot GLLNTHGEMG, ATOYT TOL GTOLYEL GTNV AVAYV®OON
TOV TPAYOLOIOD MG HECOL TAVTIONG, €VOTNTOS KL OAOKANpmoMg g mpowidag. H
amovevonuévn tpoonmdbeia emteivetonr pe pio evyn («oy va 6" glya aydmn va {nAevo
€0&vay) TOL evioyVEL T Bepotikn mepl £pmTOC Kt aydmng, Tag Ba avapepOel tapoakdtm,
gvyn pe v omoio M Mpwida guyxeton va Nrav 1 EAEvn, oe pla amdilvtn tavtion
npoBécev Kt embBupudv. Avvntikd mpoteivetal, omeEVOVTIOG, OmOdEKTNG NG Vo
BempnBei k1 0 dvtpag Tov VITOVoEiTaL GTO TPAYOVOL KL VTO LITOYPAUUILEL TNV TOLTOTT
petafoln twv tpoconwv (amd v EAévn petofaivel n tpofAnuatiky otn oxéon g
npwidag pe Tov evvoovpevo avipa). [ldvtwg, v KatakAeidl e cuvovaoUd LE Ta OG0
eréynoav o¢ dvo yuo TNy TadTIon TV dV0 YUVOIKAOV 6€ pia amdlvto OnAvkr oviotnta,
Ba pémel opbdG va vrotebel mwg dev amevBiveTOl 6TOV VITOOBETIKO AVTpa — EPOOTT,
aALG OTNV «PavTacioctoky (Sic) EAévn.

To tpayoddt ohokAnpavetar pe £va tpoémo pdAlov KukAKO («Kot okt amévavtt
010 Qg Ba og Kortdlw, PéAL Kot 6o EG 6TO HLOAD Loy oTtdlm»), vtevBvuilovtag pe
TPOTO ERPATIKO GTOV OKPOATH TNV KOTAGTOGT TNG NPOIdG EVIOYUEVT] GTO YEVIKOTEPO
KOW®OVIKOTOMTIG KO TAAIG10 TG petavewtepikdtntas. H aicOnon mov apnvetol otov
aKPOOTY] LAALOV EIVOL TECCUIOTIKT K ATOKAPOLOTIKT), POV OEV TOV EUPLGEL TOALES
EATIOEG TPOTNG TV TPAYUATMOV TPOG TO KAAVTEPO KOl TO 7O AG1Od0E0.

Ev &ldel KataAnKTIKNG EMONUOVONS, TO TPOYOLOL EKTLAICGETOL e «OYMUO» TN
GUVEIINGIOKT AEITOVPYIO TOV GUVELPUOD, TV KAKIVITN KIVOUGA TOV TAVIOV apyni»?’
aeov 1 NP®Ida EVKOAWG UETOMNOG amd TN pio okEYn otV GAAN, pe éva TpOTO TOL

GTOV OUUNTO AVAYVAGTH QOIVETOL AVOTIKELOG KOl 0GVVAPTNTOC.

2 Képag (2015) 166-74.
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3. H Ogpatoroyio T0v TPAyovdlov KOl 1 GUYKPLTIKI TOV avayvmon pe v Eiévy
Tov Evpuion kot tov pobov

KoBocov otoxo g mapovong perétng amotelel m Kotddelln g EmMPPONg g
oLYYPOVNG HOLGIKNG amd TNV KAOCIKN ypoupateia, Bdpog o mpémel va 600el ot
OLYKPITIKN avayvoon g tpaymdiog tov Evpurion, o¢ opyaveouévng popeng g
KAUGIKNG YPOUUOTELNS (OPOUOTIKY TOINoT) TAPA GTNV OTOCTAGHATIKY] GUYKPLON TMV
OG VO TOPATIOEPEVOV OTOYEMV HELOVOUEVOVY apyoimV cuyypagiwy (m.x. Hpoddtov)
v v EAévn. Tlopora avtd, yio Ty TANpOTHTA TOV AdYOV Ba OVTIHETOTIGTOOV Kl
OUTEG Ol TEPUTTMOOELS, HE TNV EMPUALOUEVY, ®OTOCO, TEPLEKTIKOTNTA KU Oyl UE
paxpnyopio.

Kotapyds, o d0o keipeva £xouv TOVTIEADS SLOPOPETIKT YMPOXPOVIKT OVOPOPA.
Emeénynuatikd, n koplopyovca 6To Tpayovdt KOV TOL GNUEPA Yo poakTnpileTot Atd
ano v Eppov, avtiototyel oty gicova piog méAng mov Kveitan actapdnra. H kivinon
avt Bopilel iomwg oe éva cuvvmodNAwTKO eminedo tov Tpwwd mOAepo mov elye
avaoTATMOGEL €L TOAAG £T1 TOLG AcoVG. To TpayoHdl, enumpdcheta, dev Aapupdvel T
popen mopapvdod, eved epneaviCeTot TANP®S OTOKOUUEVO OO 0TOL0ONTOTE TaPddoon
Yopw amd to dvoua ™ EAévng, mAnv 0cwv T cuvoéouy LE TNV OTAPAUIAAT TANV
KOTOGTPEMTIKY TNG OLLOPPLYL Y10 TOVG A0S KoL TOVS AVOPEGS.

H Bepatikn opotdtmra twv tpayoudidv gival Tacipoavig Non omd ToVg TPOTOVG
oTiyovg tov Tparyovdlov. Ilpodkertal Yy aydnn VO TPOCSAOTWV, TOPUOOGIOKE EVOC
dvtpa kou pog yovaikag. Me ) yovaika @aivetor va tovtiletor OAOKANP®TIKA M
KOTEAQ TOV Tpayoudtov («n wpaion EAévn péoa pov katowed»), 0nmg non e&nynonke.
To Bacikod, dpme, onusio dtopopomoinong ™g Eiévic tov Evpuidn? and tv npoida
TOV TPAYOLOLOV OTTOTEAEL 1] LALYIKT], COYNVELTIKY] EVEPYELN TOV SLOKATEYEL T CLYYPOVN
npwida, n omoia KaBopilel v MOALOIC Kot TNV EPMOTIKY TNG GLUTEPIPOPA, APOV OVTH
BéLyel Toug avopeg, mov apomAilovtat amd T caynvn TG («va o TOPa SVO AVTPES Vo
TOUG BAA® QOTION). AVTN N — TPOKANTIKN; — GUUTEPLPOPA TNG EPYETOL GE ATOAVTY KOl
caen PNEN HE TNV LIOUOVETIKY, TAONTIKY] GYEdOV OTMIKY avTiAnym g apyoiog
npwidac, Onwc tapovotdleror otov Evpuridn va mepipével Kaptepikd Tov EpYopro Tov
MeveAddov otnv Atyvrto kot va unv emibopet 1o @gokAVPEVO Yo AVTpa TG,

Eniong, oto tparyovor, yivetar evBapodc AOYOG Y10 EKKOCUIKEVUEVT aydmn, Evay

EpmTa TOL dgv PEPEL Timote TOo BpNOKEVTIKO, OAAG 0VTE Kol To edavikevuévo. Towg,

28 Wolff (1973) 61-84.
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elvarl pio oydmn kaBnuepivi, g «povTivacy, evd 0 £pMOTAG MG cuvaicOnuo avhikel
TEPLOGOTEPO GTO «GLPUO» TOVL TEPVA, PEVYEL KOl YOVETOL GTNV TOPEID TOV ETAV.
Emunpdobeta, n «ekkoopikevon» oty g aydmng mpoPdAietor TPOTIOTOS ©C
poymTikn Kotd g Beomoinong g npwidag. Ipdypatt, n Beomoinon g EAévng kau n
Aatpeia ™ o¢ Bedc €0 ameumorovvtal. H Bedtnra, dpme, opdtol pe Evav apymg
TPOCMOTIKO YOPAKTNPA, Ol OG OTOKEKAAALUEVN, YVOOTY, KOGKN Opnoxeio (m.y.
dwdekdBen), oAAd g TeAeldTNTO, ©C TO TéAE0 ov. [Ma v KoTOVONoY CLTOV,
TOPATEUTETOL O AVOYVAOGTNG GTHV OVTIOAOYIKH 0mddetén Tov Ogov amd tov Anselm?® o
omoiog, mpokeWEVOL vo  KoatadeiEel v oAnfeld Tov AOYOV TOov TEpl TG
adapeenng Ymapéng tov Oeov, avapépel Tovtov wg Télelo ov kat Tovilel 0T
aKopa K1 0 a0eog Kt 0 dppwv, KaBdGov voouv 10 Oed ¢ téAelo ov, avayvopilovv
tawtdypova TV vrapén Tov.*® Omoteg kpitikéc Kt ov améonace To emysipnua ovTd
(a6 o Gaunilo kAx.),3 evrovtoig mapéyet oto onpeio aVTH T YPNGIUN AETTOUEPELD.
KOTOVONGNG TOL GLALOYIGHOD. Bgdg dev elvart LOVo 0 ETOVLILOG OGS 1| 0 TAVTILOHEVOG
pe tic dofaoieg pog Bpnokeiag, aALd KoL TO OV, TEAEIOTEPO TOV OMOIOV deV UTOPET
kaveic va eavtactel. ‘Etor kot 1 EAévy tov pobov, ¢épovca  e&idavikevuéva
yvopiopota, mpocopotdlel icmg pe Bed, av KOl GE OPKETA YOPOKTNPIOTIKG TNG
CLUTEPLPEPETAL EVIEADG ¢ Bvnt. BéPata, mpémel va vropvnotel €00 611 0 Ounpog
L.x. Tapovstélel Toug Bovc Tov pe avOpodmve yvopicpoto.

[Tow dAAO, OP®G, YOPAKTNPIOTIKA GEPEL VTN M aydmn Yoo va duvdueba va
OLUANGOVUE OCPOAMG Y10t OLOLOTNTEG TNG LE TNV apyaio Tpoywdia;

Elvar cagég g n Aettovpyia tov €pmta cuviotd avapeifoia to devtepo onpeio
AvVTITOAOTNTOS TOV dV0: GTO TPAYoLOL 0 Epmtag Oepievel, mviyel (pe pion nAKLOKY
TPOGEYYIoN) TNV MNP®iIda Kot {6MG TPOG EKTOVOGT ATH OToTEIVETAL 6TV avalntnon
amolavong and ta apoevikd. TIpokertot mavTmg ylo pio EYKEQOAIKT GE QLT TN PAcT
KATAoTOON, £T61 OTMG OIVETAL GTOV AKPOUTH. LT OE TPAYMmOin 0 £pMTOC KLPLUPYEL 61N
oknvn tov B’ Emeicodiov, 6mov cuvviereitar n emovévoon tov (gvyoapltod otnv
Atyonto.%® Tvvoedg, ag pn Anopoveitar mog oy EAévy tov Evpumidn n npoida

TEPULEVEL DITOPOVETIKG, (KATL TOV AOdEIkVOEL TN yuvaukeia Béon oty Apyardtra),>

29 Alessio (2007) 93-138.

30 Kenny (2015) 116-123, 134-139.
31 Wolterstorff (2010) 68.

32 Ahrensdorf (2014) 25.

33 Blondell (2015) 203-7.

34 Chong-Gossard (2008) 65.
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eV 6710 TPayovdt T1oco 1 EAévn 660 ko n npwida (av dev TpOKELTOL Y10 TO VAL KO TO
oVTO TPOGMTO), APOV JUKATEXOVTOL OO £val o VYIS, HE TNV £vvola €00 NG
EVOALOYNG, NG GPONV  UETOPOANG  YOPOKTAPO, TOTEPOUEVIOV, GUUTEPLPOPAC,
KATATEIVOVV GTNV OOGTACT TOL £pMTA Kot 6TV EMPI®ON TO10VTOTPOTMS € pio TOAN
TOV X4OVE TOL OEV GTAUATA VO, KIVELTOL.

‘Eva axopo axavOddeg {ftnuo eaivetor 0Tt amoTeAel 1 «OKOLUEVOTOING» TNG
EAévng. Zto tpoyovdt, ovepd m EAévn ocvpPolomoleitor ki omotedel mpoTIGTOC
oLUPOAO-OeikTN TG YuVaikaG EKEIVIG OUMG TOV €XEL YEPLOTIKO YOPAKTNPO, eminTel
ayopoaiovg £pmteg, elval paAlov nOka expovitopévn. Eminrtel v avopikn oydmn,
wote va emProcel («va “ya dvo dvtpecy). Tomg, pe pia petpromabictepn epunveia
TOPOTEUTETOL €OM O OKPOOTNHG GTOVG OO0 Gvipeg (He €vav dNAadY] OTOKAEIGTIKO
YOPOKTNPO TNG PPACNS «dVO AvTpesy), Mevérao kat ITapr, Tovg omoiovg caynvevse 1
EAévn xou dev evvoobvtan amepdpiBpol dvtpec. Xy tpaywdio tTov Evpuridn mov
agopudtar omd v EAévn tov poBov® kar v mapddoon mepi Aryvmrov dev sivan
gukpVi¢ 1 ovpPoromoinon kar «npwomoinemy e EAévne,® av kot Oa propovoe va
vrootpydel pe pio S1acTOATIK gpunveio. TG oTOXEVONG, OAAL KOl TNG €V YEVEL
Bepatoloyiog Tov Tpayovdlon.

Télog, Eupacn mpémnetl vo d00ei ato 6t 1 EAévn tov KaAddpa dev omoteAei prima
facie tpaywn npwida, pe v Evvola ¢ déouevong o€ pio poipa abéAnTn, aeod 1 ido
mv opilel, vioBetdvtog pio cvykekpyuévn KoopoBewpia kot mpoPaivovtag o€
CLYKEKPLUEVES EVEPYELES TNG kBN peptvig Lomng Kot povtivag (A.x. «unyoveég KaPaidet,
néiel ToV oKOTOHOVY). Avtifeta, n EASvy tov Evpunion Bpioketar eykhopiopévn oty
Atyvrto pe éva ovluyo ov dev emBupel, eppoviCopevn og Bdpo TV TEPIOTAGE®V, GE
Lo TARP®G amevoyomomtikh TS TpdcAnym,d’ av kot yevikdtepa &xet PipAtoypopicd

oxoMactel To {mpa T e€amdTnong kat Tov pdLov mov Sradpaporilet.®®

4. ®1r060QIKT| OVAYVMOT] TOV OENaTOV TOV TPOYOVOL0D
Eivor yeyovoc mwg m avedpeon kot mpocdyyion Ttov PactkOtepmvV OIAOGOPIK®V
OepdTov mov £rovv emdpdoet otn cHvOeon TOL TPAYOLOLOD amoTeLel pia dtadtKacio

enimovn, mov dvvnTikd odnyel oe pokpnyopio ko, av Un Tt GAAO, G EMICEOAN

% Hartigan (1981) 23-31.
% Clader (1976) 145.

37 Juffras (1993) 45-57.
3% Downing (1990) 1-16.
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ovunepdopata. Ev yvdoel autod Tov Kivouvou kot pe tnv mpdchemn empdian nwg,
kaBocov oTOY0 TG HEAETNG GLVIOTA M €EOVLYLIOTIKY €peuva. TNG EMOPAONS NG
KAMO KNG Ypoppoteiog (0moKAEIGTIKG) GTN GUYXPOVH LOVGIKY|, 1| PLAOCOMI0 omoTeEAEL
0TO ONpeEl0 TOVTO TO AVOYKOIO GUUTANPOUN TNG EPELVOC, O1OTL TOL TOCA XPOVIL TOVL
dmyaye o wobog ko n 1otopia TG EAEvag dev apvouy T cVYxpovn TPOGANYN TG
avemMpEaotn omd TNV TVELUATIKY, OLA0GOoQIKN Kivnon. ['a ™ oyxéon tpaywdiog —
QUAOGOPIOG GUVOTTIKG avaPEPETOL OTL TPOKELTOL Yio il aévan «OLUVOALOYT, Eva
nedlo 10060 OepNTIKO 06O KOl TPAKTIKO TOV £YEL OGOKNCEL UEYIOTN EMPPON OTIC

PLoLOYIKES avalnTHoElS Kt £pevveg.®

Morpoxkpatias

OVT®G £(OVIOV OA®V TOV MG AVEO GUUTEPUCUATAOV, OPYKA, TPETEL VO ovopePOEl TmG
Kl e€otepcd yeyovota (.. m nAwkia, 1 {on pe TG apvnoELS TG KAT.) TapicTavTol
KOvA v ETNPEAGOVY 6 KAmowo Pabud tn dtpdpemon tov emioyov g EAévng,
YEYOVOG MOV TOPOMEUTEL G Mo Kamowo popokpotikny Oéoon tov mpoaypdtov. H
éxtaon, Opmc, g déopevong and avutd to eEmavipaniva copfdvta dev eivarl ovte
LLOVOGT|LLOVTT), OVTE — TTOAD TTEPLOTOTEPO — EVPEia., KaBMG paiveTat mwg poévo 1 {on oy
TOAN SUOPPOVEL eV TIG EMAOYEG TOL MOodus vivendi, addd owtég cuvennpedlovTon
Kl omd TtV Tposmmikn fovAnon g npwidag. Ev mdon nepintmoet, yivetatl epeavig n
avtiotién g EAévng tov Evpinidn mov cuopmepipépetal mg 0ECUI0 TV YEYOVOTMOV Kl
¢ B0pa, pe v EAEvn tov tparyoudiod mov copmeprpépetal Tantdypova Kt g BTG Kt

¢ OO, Yo va Oryel €d® to TPOPANUA GE OAN TOV TNV EKTOOT.

To 0épa ™ uYNg Kot 01 TOAVES PLAOGOPIKES TOV GUVONAMOELS

H kpoon puyn g EAévng tov Tpayovdion pebepunvevetat mg «agvar puyn», evd Kot
N XPNOT TOL JPOUATIKOD EVESTMOTO («TO OKAgW) emteivel avt) TV aicOnomn g
emavoAnyipottag. Eniong, mapanéunel oty téon mov SiEmel T GIAOAOYIKN €pguva
VoL aroPoiveTaL TMG LT 1N PLYN oNUAOEVEL Kol TNV EAEvy Tov Evpution, aAld Kot Tov
votepo Eupidn ev cuvorm.*® Befaimg, Tifston kot pio emmpdchetn Sidotacn 6to
TPOPANUA, CVTH TOL EENUEPOL. Anhadn], N aévan eVYN {6OS VTOINADVEL OTL, AP0V TaL

whvto petafdAlovtal oe €va KOGUO PELOTO KOl TOPUAAAGCOUEVO GLVEX®DS, TOV

%9 Kaufmann (1969) 1-8, 242-257.
40 Ringer (2016) 255.
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npokaiel avacepdaieln. H @ouyn Oumg ocvvoéetal ovamOoTooTo Kol ME o GAAN
TPOPANUOTIKY], TEPIGTPEPOUEVT] YOP® amd TNV €vvolo Tov ypovov. ['a to ypovo
EMLYPOLLOTIKG avapépeTol 1 Bempia Tov Iepov Avyovstivov o omoiog dtoTevotoy OTL
«Non est mundus factus in tempore, sed cum tempore» (De civitate Dei, 11,6)*! Sniady
0 KOGLOG SNHLOVPYNONKE e TO Ypovo Kot Ot Eyypova.*? Tovtov dobévtoc, yiveton
EUPAVEC OTL 0 EPNUEPOG KOGLLOG TOV TPAyoud1ov dnpuovpyeital pali pe 1o xpovo Kt apa.

axolovBel TV vt Topeia.

AWmain KahoO — KaKov
Yopeova pe ™ poviyoiotiky avtiinym, n feopia yo Tov KOGHO TapovstaleTan ¢
VKN, O AVTIAPAOEST) TOV aPYEYOVOV KL aévamV SLuVALE®DY KOAOL — Kokov. Kotd
ovotolyia, emiong, e 00a KPOTOVV 6T TapapHoia, T0 Kakd ivol KOTOIIKAGHEVO VO
NTTATOL GLVEYDGS, EVD TO KAAD VO, S1LPEVTEVEL.

["a to xaxo mapatifetor cuvontikd 1 droyn tov lepod Avyovotivov, cOpewva pe
TNV 0700 TO KOKO deV KEITO EKTOG TNG GUUTAVTIKNG TAENS, TOpd amoTeAET TUNLOL TG,
To koakd yevwnnke ¢ amdppola g EAAoyng oavOpomivng PovAnong, m omoia
OmoPAGIGE VO amdGYEL 0 AVOpMTOC 0md To Oeio Tapaderso.*® Me 1o kokd Gopdg Kot 1
vedtepn Qrhocooia &xsl acyolndel mieiotdiac.

To {ntovpevo givarl tmwg, evd oty EAévn tov Evpinion to kokd icmg Ba pmopovoe
VO EVOOPKOVETAL GTO TPOCOMTO TOov BOgokAvpevov, pe plo mavtog, emkivovvn
OlOTOAN, €vTOVTOLS 6TO TPayoudt Tov KaAddpa dev givar 610hov ep@ovég Tt Ki av
amotelel KOKO, KATAKPITED, TO 0moio avTitiBetar 6to KOAS. [Tavimg, 6To Tparyovdt n
yovaika vioBetel pio cagn otdon (oNg, n omoia cuvictotol otny eAeVBepT emhoyn

NG, TOV OEV EIvaL €TT° OVOEVI KOTAKPITEN 1) EMIGEIOVCA OEVAL.

"YrapEn kot ovoia

H ovveyng k1 aevdomg avakvukAiovpevn culnitnon g 01dotiéng «eiva Kot «paiveshow»
gpeidetarl iomg oV gVPLTEPT PILOCOPIKT cLINTNON YOP® Omd TN dLAKPLoT VTLAPENG
KL OVGI0G OVAYETOL GTO HECALOVIKO PIAOGOPO0 Omud Axvatn (povepd ennpeaciévog

amd tov Apiototédn) o omoiog opilel mmwg ot dVo aVTEG Evvoleg ival OmMOADTOC

41 Dyson (1998) 56.

42 |Luscombe (2007) 21-32.
43 Pepin (1984) 270-86.

4 Liju (2007) 21-33.
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Srakpréc.®® Ko 10010, 81011, Y100 vo mpoypatmbei n ovoia, ypetdletar n £EmBev
nopEupocn evoc 6vIog avdtepov, Tov Mgol, mov Kivel Ta TAVIO Kol GTOV Omoio
avéryovar To Tavea (Tapofdrlovtag £5d Tovg mévte Spopovg Tov Akvarn,*® dni. Ta
emyeipnuoTa eKeiva oL TOV 001 YOVV 6TV Katdgoaon kot ™ Befardtnto g vmapéng

oV O€0V) Yo va petafel  Katdotaon g ovoiag o Vrapén.

O £&opBoroyropdg kon N awovoia g Opnokeiog

210 oLVTOHO TPOYOLOL OMOLGLAlEl TTOVTEAMS OTmowdNTOTE VOEN Tepl Opmokeiag,
Aatpeiag, Opnokevtikov cvvalcOnuatog, miotg N Opnokevtikng ocvvhbelag. Oa
UTOPOVGE Va YivEL AOYOG €DGTOYO Y10 «EKKOGLIKELGT, ApoD TO BpnokevTiKd GToLKElD
OMEUTOAEITOL TANPOG HEGO GTNV TOPON NG TOANG kol ™G (NG mov moAMvoet
actopdtnta. Hapoaréunetal o akpoatng otnv évvola pog Kadnuepvotntog mov, 060
emoOne k1 av etvon, €0ilel tov dvBpomo va (et e avt| Kot va unv oacBdveton
eykhoPiopévog, yuti elvar 1660 cvvnbiopévog ce avt mov amélute mALov KAOe
moldtnta ot {on Tov. Towg 10 pdévo cuvaicOnuo mov amopével otov dvBpwmo givar
exeivo TG avol®oOTNTAG. AKOUN KL 0 £pMOTOG VTOTAGGETOL GE QLTO, OVOPEPETAL GE
LLOVAOES OV OlOEXOVTOL ampOcKOTTO M [l TV GAAN, yoplc terelwpd, aAld, TO
KupLotePO, Ywpic kavéva okomd. Epotdtar 6to onueio avtd: o givor n Béon tov
opBov Adyov, apevog 6TO0 GuVOIcONUO TOL TO TPOYOVOL EKTEUTEL, OPETEPOL GTO
EKKOCUIKEVUEVO TEPPAAAOV TTOV dloypdpovy Ol GTiYOl TOV; XTO TPMOTO EPDTNLO,
npénetl va 500l n amdvinon tmg o opBOg AOYOG eAAeinEl TANP®G OLPOV PAIVETOL TG
vroywpel Evavtt Tov cuvalcHNUATOG TS NP®IdAS Kot dev etvar o BEom va devBivel
Kol Katevhuvel T Opdom Tg. AvTo £pyetal 6€ avTIOWGTOAN e TNV EAévy Tov Evpurion
OV KATAGTPAOVEL [ ToV Mevéroo oyédo campiac.?’ 1o devtepo epdTnua, yiveTon
eupavég mwg o opBog Adyog oev mpofdiietar ¢ ovtifapo NG  EAAEWYMC
Opnokevtikomrog. Ilavel va elvar mpotapyn kol Kvodv to vipoata g opdong. H
npwida &xel mpookoAAnBel oe dAleg adieg, pe TPOTAPYIKO TOV £PMOTA, LE TIC OTOLEG
OUMG 1WUTEPOTNTEG TOV MG AV KatedeiyOnoav. Y’ avtd to mpicua, 1 évvola g
teheoroyiag kabioTator KevotnTa Kot kevodosia. Agv diémel TAEOV TO GOUTAY, TO OTTOTO
Kivettan omd pio GAAN Kivoboo apyn, Le S10popeTikd yvopiopato Kot 1010TnTeG. Agv

elval 1 ayamn pe TN POUOVTIKN TNG EKQAVON 1 «KIVOLGH apyn» TOV TAVIWV, 00TE N

4 Charlesworth (2014) 115-53.
4 Kenny (2006) 116-23, 134-39.
47 Holmberg (1995) 19-42.
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OMNUoLPYIKN TG dvvaur. MdAiov 1 B€on avThig TG POUOVTIKNG oydmnG AapuPavet
nepitpava (Yoo To onuepvd AvOpmTO) 0 €PMTOG TNG OTIYUNS, UE TNV Evvoll NG
ocapkikng (acnoiloxng) amdiAavons. Teheoroyia, Aowmdv, Bo umopovce va avevpedet

HUOVO GE auTI TNV EKQOOVGT Kot TTUYN TNG aydmng.

QeeMpuopdg — prevlopiopog

H éxppaocn ¢ oeehpotikic® xou dn e umevBopumic noumc Osopiac®® oto
TpayohoL, ov ki expressis verbis dev eival epueavic, ®cTOGO, TOPAUEVEL APPNKTOL
ovuvoedepévn e TV aiocnon ¢ avoA®OIUOTNTOS TTOL EKTEUMEL TO TPOYOVOL.
Ewwotepa, n Bempio cuAMPBOINV cuvdntel v nOwoOTNTO TG TPAENG LE TO GYNLLOL:
«H peyoddtepn duvatr] o@ELELD LLE TO KPATEPO KOGTOG». B pmopovoe va TpofAndel
gvotoya (;) M avtippnon Oti, TEMKA, OEV EMTLYYAVETAL 1] LEYIOTN OPEAELN, OLPOD LOVO
éva dropo wavormotgitan (0 TOMOG yuvaikag Tov mTEPLYpAPeTal 6TO TPOyoHdr), dtav
npoPaivel og AALETAAANAEG OAAAYES GUVIPOP®V, GALG dev elvar kKaBOLoL YvoOGTH N
avTidpacT TOV OVIPOV QUTAOV GTO TPOYovdl, KATL TOL AmoclOTATOL YTl dideTon

Eueaon oty Npmida Kot pdvo.

DurerevBepropoc (dikaiopa oty aydmn, erevdepia dpdonc) Evavt Tng NOwKg;

O avBpmmor yevviinkav icot Kot gEPOVY OPIGUEVO OVOPOIPETO SUKOLMDUATO, OTEPAVON
o John Locke apketovg aumvec mpw. Ki av 1 mapdbson tov GrhocoQov onTon
eatvetor mapadoln, wotdco, AeKTéo givorl T AOYm g amoveundeicag oty npwida
elevBeplag wg 6vtog okemtopévov kot icov pe ta dAha dvta, €yve katopbwT M
elevbepia Opaonc, ETAOYNG GLVIPOP®V, 1 — YOTL O)l; — KO TO SIKOIMO GTNV oy ar).
Qo1660, T0 TPOPANLA TOL €0M EUPAVILETOL dEV Elvarl AAAO OO TNV — QOIVOUEVIKY) —
avtiBeon pog tétolng oTAcemS oty NOKY. Av mopakapu@Bovy ot OToleg SVCKOMECS
0p1oBETNONG TOV AVTIKELEVOL TNG «NOIKNG», TOL TO KPAVYOAEO TPOPAN LA OPIGHOD KL
oproBétnong e, mpénel va Eemepaotel 0 GKOTEAOS TOV OPIGLOV TNG eAevBepiag, KaTL

OUMG TTOL EKPEVYEL TG TAPOVOT|G.

4 Burns & Hart (1977) 393.
49 Sandel (2012) 50-85.
50 Durant (2012) 197, 270, 332-4.
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Amovoio TOMTIKNG UVEING — GUYKPOTIGY MG OTOALTIKNG KoopoBsowpiog iomg
EVOVTIOG O6TO OPLoTOTEMKAE kehevopota — O avOpomog o1 QULOIKY] Kol TNV
KOLVOVIKI] KOTAGTOON

Ta wg dve 0dnyodv, TAVI®G, 6T SUTHTOGCT GUUTEPAGUATOV TOALTIKNG PUGEMS, OPOV
amd TAELPEG TOMTIKNG PIAOGOPING, TPETEL VO, YIVEL | TPOELAYYEATIKT TOPATIPNON TMOG
amovctdlovy evoeiEelg Tov Ba GuVESENY — TOVAAYLIGTOV EVOEMG — TOL OGO YPAPOVTOL LE
Kdmolo ToMTiky| Bewpia. Tomg To pRvopa Tov avadvETOL Amd TO TPOyoVdt givor Kt
AVTUTOATIKO, O10TL TPOTAGGEL TNV OTOUIKOTNTO KOl TNV VTOKEWEVIKT TPOCANYN €V
OLYKPIGEL LE TNV KOW®MVIKT OpAcT Kol TNV TOATIKN cvurepipopd. Ev avtiféoel, onwg
éyve vO&N ¢ v, 1 EAévy Tov Eupinidn exmépmet kot moltiicd umvoporo’?.

O gvyevig dyprog tov J.-J. Rousseau eivat icwg to YopaKTnploTIKOTEPO delypal
TG TG GLLNTNONG KL OPIGUEVOL GTIXOL TOV TPUYOLOLOV EMTPETOVY LE OAGPAAELD KO
diywg kivduvo cpaipatog vo e&oyBel To CUUTEPAGLLO TWG 1] «KTOMTIGUEVT) KOTAGTOON
ovvendyeton deopevoels abféintes, emaybelg ki emoveidioteg Y To avOpdOTIVO YEVOG
(my. eoptnyd, Epuov).®? O moltiopdc tovtiletar €860 kot pe Tt Swopbopd, TV
EKTTOoN TOV NGOV Kol TNV OTOAEN TOV NOIKOV apy®dV, LE TN AOYIKN TNG EQTUEPTS

ATOALOVONG KA.

To Optnpo ™c aAfeloc: SOmaAN] TPAYRATIKOTNTOS — OVEIPOV, «OmATI» KO
vroypémon ainboroyiog
O E. IMamavovtsog 6pioe v aANBee. MG «TNV 160ppomio. VARG Kai LoPPHS», 1| OOl
amoppéel OUMG amd T GVYKPOVLGT] TOVG Kl EMOTPAUTEVETAL TPOG €ELGOPPONNOT TOVC.
"Eto1, ovveyilet, ovvteleiton «O10AeKTIKY) GHVOEST] TOL OEQAIGHOD KOl TOV PEAAICHOD,
oV opBoroyiopol Kot TG epmepiag... g Bewplog ko g TpdEng, Tov Elvar kot tov
TiyvesOor».*

«Me yepilet pe mémha. . .» avaQmVEL 1 EPUNVELTPLA TOV TPOYOLIIOD Kot SIEPMTATOL
0 OKPOOTNG: EVVOOUVTOL €00 OULYMG TO EVOVUOTO 1 KATL TEPIGGOTEPO, OMWG A.Y. TO
TEMAO U0C TPOUYLOTIKOTNTOS OOTNANG TOL GLGKOTILEL, OKEMTALEL KATAGTACELS, UMV
agnvovtag tnv oAndeio va EempoParet; [lpénet va toviotel mwg 6TV opnpikn Kowvmvia

10 TEMAO TO POPOVGOV Ol APYOVTES, pa 01 NOUKol, EVd TO KEPAAOUAVTNAO amoteAel

51 Zuntz (1960) 201-41.
52 Avtmviov (2016) 88-90.
53 Manavovtoog (2002) 15 en.
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% gumpénetac. Eivar mBovo va eviomileTal GLGYETIGHOC e TO

GTOLELO OPLOTOKPATIKO,
opoimoupa ¢ EAévng mov exkdhann anod tov [dpn, ki dpa oty maciyvootn tpoymdio pe
mv omoia o FEvpwmidng emduvkel va amevoyomomoelr tv  EAévn. Mnnog,
emeENYNUOTIKA, TIOETOL TO TETAO MG TOPAUOPPOTIKO TNG aANOELNG, oG aAnOELng TOV
€101 KL OAM®G €lval dSuoePUVEDTY, dVoYEP®G TTpoceyYion 1 £EwBev Tov AoYiKov
kewévn;>® To mpoPAnua o&vveton pe TV avapopd 6Tt 1 opaio. EAévn yepilet kot v
Ot TNV EpUMVELTPLA e TTETAQL, Sy MG VOl TOPEYETOL EWOIKOTEPT] AVAPOPE TOV AdYOV, Y10
TOV OToil0 aVTN 1 KAALYM TG pe 1o mEmMAo AauPdvel yopa. Emduvketal, dpaye, n

e€amatnon Kamolov dvipa 1 GALov atopov and v EAévn;

I'voowohoyikn] émoyn Kol GKETTIKTIONOG

To amaAd TV asbfcemv, g1kl OTMG Topovclaletal 6To moinua Bo 0dnyovce 6TV
KATAQOoT KOl TNV ovavtippntn omodoyn €vOc oKkpoiov OKETMTIKIGUOV, Om®G
ekppaodnke 13iog amd tov D. Hume.>® Ki av i avtdg Eekvé 01616300, 0GTOGO
YPNYOPO KOTAANYEL VO LITOGTNPIEEL TN LOTOOTNTO TNG YVAOONS O1d TV cwcOnoewv. Y’
avTO TO TPIGHO OVOPEPETAL {GMG GTO TOIMWO O OTIXOC: «va. Vol Tdyo 1 aAndglo Tov o
poboc ™ ofnvew. To amatnid Tov ochBNce®V VTOONADVETAL Kot PE T YPNON TNG
AEENC «OMO» OV GLVEKOOYIK( TOPATEUTEL GE OA TOL OTATNA 1) SLACTPERAOTUCG TNG
TPOAYLOTIKOTNTOG «PIATpOY, OV, TEPLAYOVTOS TO GTOHO GE KoTdotoon pedng, tov
ATOAVVOLV TOV TOVO, PETATPETOVTAG TO OUMC GE LITOYEIPLO ToVg Ko kabioTdVvTag TO
avikavo va ano@acicel o mept Tov oikov tov. Kdtt 161010 cuvavidtal otnv akpoio
TOV €KOOYN OTO UEAETOVUEVO TPOyoLOL, 0AAE amovctdlel TANpws and v EAEvy Tov

Evpurion.®’

Amooounon K1 awodopnoipdTnTo

Extd¢ amd T AoyoTeyVIKT KIvIoT TNG «Omodounone», veioTatal Kot | QLAOGOPIKT TNG
evvololdynon. Katd tov J. Derrida, to 6Aov amoteleitol omd avTiQaTiKOTNTES, KOl OV
elval evopévo, 1 g amodOUNon EMOIOKEL VO ATTOKOAVYEL TNV TOAVETITEST OOUN TOV
VONUOTOG, TOV GTOV OUONTO OVOyVAOOTN/OKPOOTH QOiVETOL EVIEXVOS KEKOAVUUEVO,

oALG amortel TNV EMOTPATELON OANG TNG LAESTPIOG TPOKEUEVOD VAL AmOcaPNVIGHEL TO

5 Wilson (2002) 144.

55 Zeitlin (2010) 263-82.
% Tweyman (1994) 73-90.
57 Ford (2010) 283-302.
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vomua.®® Mdéhota, ot Aéésic yioo Tov J. Derrida dsv €yovv cuykekpipévo onueio
avapopds, YEYOvOG Tov avamapdyel TOAATALS avTipdoels. H dounon g kowmviog
oe (ehyn mpovmapyovta, A.x. EpOTAG-UicOs, AvOpaG-yuvaika K.0.K. QOIVETOL OTOADTMOC
ecpaipévn. Eropévac, ev mpokepévo Ba dikale avompd v g dved avaivon mov

vrootpiyOnke 6To TAAIG10 TNG LEAETNG TNG AELTOVPYIOG TNG OLYATNC GTO TPAYOVIL.

9. Ov Aowég H106TAGELS (KOWVOVIOAOYIKY], YUYOAOYIKY]) TOV TPOYOLOLOV KOl Ol
mMOOVEG TPOEKTAGELS TOVG

H coapng kotvovioloyikn S10oTaoTn Tov TPayoudlov dlopoivetal otn Oepatikn tov
Katafoln, mov mpooeyyilelt To emuEPoOvg yeyovoto amd pio oKOmd €yyvTEPO
KOWMVIKT], NTOL UE OVOPOPA OTIG GYECELS TOV OTOU®MV OV amaptilovy TNV Opdod.
TolovToTPOTMC, 1| TOTPLAPYIKY SO TS opyaiac™ aAld Kol TG TOPWAG SLTIKNC
Kowmviag 0nwg avtikatontpileTar o€ OAO TO €0POG TNG KAAMTEXVIKNG TNG TOPOYMYNG,
KoL KO OTIS TOdKEG Tovieg, 660 K av teivel pe ta ypdvio va eykatalelpOet,
EVTONTOIG OgV TOVEL VAL SNAMVEL TAPOVGO, OKOUO Kot VTOPPNTO. TN fACT) THG YVOOTNG
Srékpiong Proroyikod kat kovovikod eorov,® mov potdlet yevikoloyn kot ToAAKIC
ypnowonomBeioa, katavoel Kavelg 6Tl 6KOTAS TG Kowvaviag avtig OGOV apopd Tig
YOVOIKEG OMOTEAEL 1] TPOETOAGIO. TOVS Yl TV EKKIVIOT POLOVTIKMOV OETAPDV KOl
oY£0EMV LE TO £TEPO PLAO (0POD OKOUT KO CY|LLEPOL EVOTTAPYEL TPOKATAAN YT Y10, TV
OUOQULAN €maPn) Kot TNV AVTANGT TPocwmikng a&iag kKot KHpovg HOVO HECH TV
EMOQOV avTOV. Q¢ andppola TG eKPpacheicos avtiAnyng awtfg, ot yuvaikeg
amodVOVTOL GE £VOV Oy®VO KOTAKINGNG YOPUKTNPICTIKOV TPOCOTIKOTNTOS Kl
EUOAVIONG KOl 1010TNTOV, OCTE Vo €YElpovv kol vo €EAc@UAcovY TNV AVOPIKN
emBopio. H tavtion g npmidag pe v EAEvn AapBdaver yopa pe tnv vioBétmon (| v
KATAKPIOT;) TOV TOAMTICHKAOV EKEIVOV KAVOVOV Kol KUPOTIKOV HNYOVIGUOV TOV

GUVATOVTAL LE TO KOWOVIKO (VA0.5

Mmnopet 8¢ vo avoyvootel kKo pe  pio
YUYOVOADTIKN TTPOGEYYLOT, 101mMG 0 000 MG Ave avaeépOniay mtepi Tov EpMTOG Ko TG
aydmng, ©€ OLVOLOCUO HE TIG EUOLAEG TOVTOTNTEG KOL TO KOWMVIKO QUAO.
Eneénynuoatikd xor mpoxeévou va emrevybel oto Aemtd ovtd onpeio amdAivn

axpiforoyia, 610 TpayoLSL VEioTATAL ATOAVTOG EMKODOPIGOS TOL KOVMVIKOD OO TO

58 KaxoAvpnc (2002) 114-20.
% |ewis (2002) 13-58.

60 Siann (1994) 1-22.

61 Holmes (2007) 4-5.
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Bloloywd @UA0, KOOMOC Kot uoévo M Vmapén avopoc kol yovoukog emPePordvel v
V1oBETMON €K HEPOLE TOL TPAYOLOIOD TAYIMV KOWMVIKOV YVOPIOUATOV (PLGIKA
GPPNKTO GUVOESEUEVO KOL LE TO TOAITIOTIKO TAOLG10).

[Moapdiinia, déov va. avaeepBel Kot pio oo YouxodLVaUIKOD TOTOV TPOGEYYIoN
Y10 TO TPayovdL. ZOpemva pe T dtamhacteioa and tov Freud dmoyn, yivetoun andmepa
OPIGLOV KL EVVOIOAOYIKNG OTOCOPIVIONG TNG £VVOLOS TMV «PONVAOV amoladcemvy d1d
™G avaPopis G€ UEPN TOL GOUATOG, A.Y. OTO €M TOPATIOEUEVO OTOCTOCLLO
ava@épovTol To «yvuvd modw mov ta Pydalelg omd to. oKemdopaTo Kot VIDOELS
evyapiotnon o6tav ta Eavatpafds pécar. H avapopd e copatikd yvopicpato wov Ha
UTOPOVGAV VO GLVOPTNOOLV e TNV €QaPLOYN TNG €V AdY® Bempilog ivar epeavig Kot
OTO TPAYOLOL, LE EVOV APKOVVTIMG ToPddoEo Tpdmo, apo yivetal veio TOL «HVAAODY,
™G eYKEQPAAKNG Plmong Tov Epmta, OTMS Elvat EUEOVEG.

[Moapanéumet, TEAOG, T0 TPAyoHOL TOV aKpoath oty npocéyyton tov E. Durkheim,
0 omoiog SlaTEVOTAV OTL 1 KOwmvio yevvd To dtopo ki Oxt 10 avtictpogo,®?
eEKQPALOVTOG £TGL 0L OULYMG KOWMOVIOKEVTIPIKT TPOGEYYIoN. AvapépeTon dtaitepa
OTIG EPWTIKEG GYECELS, OTIC OTOIEG KOTA TNV £0M VIOGTNPLOUEVT] YVOU TEPTEL KOL TO
KOp1o Papoc. Avtd dev peTaTomiETOL OTIG GYEGELS e TOV EVPVTEPO TTEPTYVPO, Y1OTL M

STOTOOT) TOV GTLY®V TOL TPAYOLILOV dev emTpémel va eEayOel TET010 GLUTEPACLLAL.

YOUTEPACNOTO KOL VEQ EPOTINOTA

H pelét mg enidpaong tov KAacKOV ypappdtov ce éva GAlo medio avOpmmvng
gkQpoong, tn Hovoik| amoterel pio avoryty mpdkAnon. o v gvdokiunon tov
EYXEPNUOTOC, TTPEMEL Vo EMOTPATELOOVLY OAOL TaL avayKoio epyoieion amd mAEIOVEG
EMOTNUOVIKOVS KAGO0VS. Edwkotepa, 1 grhocoeia, N 1014lovca vt ETCTAUN Kot
TVEVULOTIKY] EVOGYOANOT TOPEVEPT €V OAM 1 €V LEPEL GTN GLYKPOHTNOT TOV LOEDV TOV
SETOVY TV KOAATEYVIKY] TOPAY®OYT], GTN SIUUOPOOON TOV KAAMTEXVIKOV ETAOYDV KL
gvacOnoidv kol otny vVIoBETON BBV Kot NOIKOV TPOCAVATOMGUOV.

[Tio ovykekpéva, €WOIKA 0 EPELYNTNG MOV  KIVEITOL  SIEMIGTNUOVIKC,
GLVVOAIVOVTOG OPUOVIKA TO EVIEANDS OLAPOPETIKE (TANV Oyl KATOPYNV OVTILAYOUEVL)
EMGTNLOVIKA OVTIKEIPEVO TPEMEL VOL SIOKOATEYETOL TPMTIGTMOGS, OUMG, amd gvoicincio
amévavtt otV avdyvoon. Avtd umopel va epunvevdel pe pio kivmon mote

OVTIKEWEVIKY] (OpDOVTOG MG €EMTEPIKOC €MOMTNG) Kol TOTE VITOKEWEVIKY|, TOAVTO

62 Nash-Calonico (1993) 3-15.
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otafuilovrog Tig meprotdoelg o 1010¢. EEGAAOL, a¢ VTOUVNOTEL 00 TTMOG 1| EPUNVELTIKY
katd tov F. Schleiermacher cvoyetiletar pe ) puébeEn tov epunvevty 610 KEeipEvo
(0ALG Kot T cuvousOnpaTiKn Tov avaPadon Kot TV KaAMEPYELD TNG S1aicONoNG TOV)
KOl KOTOPACKETOL TPOG TOVTO 1) AVOYKOLOTNTO TVEVIATIKNG CLYYEVELNG EPELVNTI KOl
dNuiovpy0v.83 Enione, ovapopl oyeTiké TpEmet Vo yivel GTOV «EpUNVELTIKO KuKAo»®
(hermeneutischer Zirkel), o onoioc cuviotd pia dadikacio Tepthappavovoa TAEIOVES
B0y IKEG PAGELS OMOTELPAG KATAVONONG TOL 000EVTOC OVTIKEEVOUL.

To ciyovpo otV VEdOeo ™G EpUNVELNG Elval TOG 1| SIAKOAATEYVIKN TPOCEYYIoN
tetvel va emPBePordvel mepitpava pio SopKMOS avaveoVUEVT] COUPOOT KAOGIKOD Kot
povtépvov. Ta ovumepdopoto mov  eEdyovtol €kAGTOTE OmMOTEAOVV  EVIEADG
TPOTOTVTEG €VOEIEEIC TOL AVOLYTOV OOAGYOL KOl TNG OLOAEKTIKNG OlOMTAOKNG TV
Hopeav G TéYvNGg METaED TOovG. Amotedel, ®MOTOGO KOU GUUTEPACLO TEPL TOL
EMGPAAOVS TETOUWV TPOCEYYIGEWV, av dgv OIdETOL 1| TPEMOVGO. ONUAGIO KOl OEV
EMOLOKETAL 1] CLYKEKPLUEVN YVOGN TOV, OV KOl OEV OMOTEAEL TOAVAKELD, EVTOVTOLS
wpoceyyilel TNV EPUNVELTIKY| AGPAAELN KOl GLGTNUATIKY W6oppomia. H vioBétnon kot
poévo oG Gmoyng Oev €yyvdrtol OmPOCUAYNTO TNV TPOCGOECT GE GLYKEKPUUEVO
EPUNVELTIKO GYNUa, o0Te amoterel TavBoporloyovpevn Kpiomn, aAld clyovpa cuviGTd
™ pebodoroyikn amdinén pog emipoyng epunvevtikng tpoonddelag mTov cuvictatol
oTNV EN{TEVEN TPOCOIKEI®ONG TV 0pODYV GLUTEPACUATOV.

Eivau, téhoc, capéc mmg mpoketrat yio o, ad infinitum wepidivnon otov kOGO TG
TEYVNG UE  OMPOCOOPIoT KATOANEN. Xto onueio avtd mapotifetor evieAdg
emypappaTiké 1 Osopio Tov Heidegger,% o omoiog éxove Adyo yio «ikvkhiky Sop» TG
KOTOVONONG, 0POD 1 TVELHLOTIKY] SLodOIKAGIO NPYETO OO TNG «TPOKOTAVONGONG» TNG
Vmapéng O0TO0 «IPOG-KATAVONGLYY  OVTIKEILEVO, TANV OUWOG 0EV OAOKANP®VOTAY EKEL,
aALG cuvEle en’ dnelpov katd Tov 110 Tpdmo. To onuavtikd oto onpeio avtd sivar
Qpdon TovV TG «1 epunvein dgv pmopel TOTE v YAPOKTNPIOTEL OC AmPoDTOOETN
GUAAN YT OEOOUEVOLY.

[Towog, 6pmc, eivar o Pabitepog Adyoc mov wbel ToV EMGTAOVA TOL GHUEPO GTNV
e€étaon g emMPpong TG MG HOpPNG TéEYVNS amd v GAAN; Ma ac@aimg Kt

avavtippnta, pe aSlopoTIKn 16Y0, N evacyoinon avt givarl emiPefAnuévn and

83 Schleiermacher (1998) 10-20.
6 KI6hn (2009) 17.
% @avacdg (2001) 137-76.
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oLYYPOVI] TPOYUOTIKOTNTO, TOL UE TNV TOALTOIKIAN OOUNGCY| TV GYECEMV Kl TWV
OCLCYETIGUMV EMPAAAEL TI] SIEMIOTNUOVIKOTNTA.

®a mopictoTo, 6TOC0, ECEUANEVO Vo BempnBel 1 SIEMGTHUOVIKOTNTO «ONUASL
TOV KopoOvy. AOTL kol kafeonty 1 SEMOTNUOVIKOTNTO TEIVEL VA GUVIOTA Wi
QOTEIPELTN TTNYT AVTIANONC ALDOVIOV Kl OVTIKEILEVIKOV 0&LDV. AALOL, TAVIOGC, O1000MTEC
G amoAvTng e&edikevong Ba T Aodopovcay mg pia prjuepn avalntnon Abong otnyv
KeEVOTNTA TOV PBilov, OV TOPP® OmEYEL amd TV KoTAKTNon ™S oAnbeioc. To mowa
npocéyyion Ba viobetnBel TeEMkdG emapictor ekTOC amd TV TapakorlovOnon TV
Oebvav emotnpovik®v eEgAiéemv e KaOe TOoUEN TOV EMGTNTOD KOl GTNV EPEVVNTIKNY

evacOnoio.

o

[85]



BIBAIOTPA®IA

Ahrensdorf, P. (2014), Homer on the Gods and Human Virtue, Cambridge: Cambridge
University Press.

Alessio, F. (2007), lotopio tn¢ ueoaiwvikns pilocogiag, (Utep.: Mesonvn, A., enyl.:
dovpvapog, Z.), AbMva: Tpavdog.

Avtoviov, 0. (2016), lotopio twv moiitikwv 10ewv, ABMva: Noukn Biiodnim.

Bassi, K. (1993), “Helen and the discourse of denial in Stesichorus’ Palinode”,
Arethusa 26: 51-75.

Baxton, R. (2005), O: Eiinvikoi uvbor — Evog oloxinpwuévos oonyog, (Ltep.:
Tveiomovrog, T., emp.: Aovi, L), AOMva: [Tatdknge.

Blondell, R. (2015), Helen of Troy: Beauty, Myth, Devastation, USA: Oxford
University Press.

Bentham, J. (1977), “Comment on the Commentaries and A Fragment on Government”
in Burns, J. - Hart, L. A. (eds) The Collected Works of Jeremy Bentham
[hereafter CW], London: Oxford University Press, p. 393.

Calame, C. (1999), The Poetics of Eros in Ancient Greece, Princeton: University Press.

Charlesworth, M. (2014), ®1locopia ka1 Opnokeia, (utep.: Tplavtapuiidérovioc, X.,
emL.: Anuntpaxonovirog, I'.), HpdiAero: ITEK.

Chong-Gossard, J. H. (2008), Gender and Communication in Euripides’ Plays:
Between Song and Silence, Leiden - Boston: Brill.

Clader, L.L. (1976), “Helen. The Evolution from Divine to Heroic in Greek Epic
Tradition” CR 28(1): 145.

Davison, J. A. (1968), “Stesichorus and Helen” in Davidson, J.A. - Stanford, W.B.
(edd.), From Archilochus to Pindar, London: Macmillan and Co, pp. 196-225.

De Jong, I. (2012), “The Helen Logos and Herodotus’ fingerprint”, in Baragwanath, E.
- De Bakker, M. (edd.), Myth, Truth, and Narrative in Herodotus, Oxford:
Oxford University Press, pp. 127-42.

Downing, E. (1990), “Apate, agon and literary self-reflexivity in Euripides’ Helen”, in
Griffith, M. — Mastronarde, D. J. (edd.), Cabinet of the Muses: Essays on
Classical and Comparative Literature in Honor of Thomas G. Rosenmeyer,
Atlanta, Ga.: Scholars Pr, pp. 1-16.

86



Durant, W. (2012), H IIepiréteio. e Prrocopiog, (utep.: Mropovéng, I'., em.:
Koapdumaing, X.), AGnva: Metaiyuio.

Durozoi, G. (2002), History of the Surrealist Movement, Chicago: University of
Chicago Press.

Edwards, M. (2014), Ounpog, o mowntic e Iiadog, (utep.: Adnng, B.), Abnqva:
Koapdapitoag.

Ford, A. L. (2010), “A song to match my song”: Lyric doubling in Euripides’ Helen”,
in Mitsis, P. - Tsagalis, C. (edd), Allusion, Authority, and Truth: Critical
Perspectives on Greek Poetic and Rhetorical Praxis, Berlin: De Gruyter, pp.
283-302.

Gorgias of Leontini (1982), Encomium of Helen (transl.: MacDowell, M.D., ed.:
MacDowell, M.D), Bristol, UK: Bristol Classical Press

Griffith, J. G. (1953), “Some thoughts on the Helena of Euripides”, JHS 73: 36—41.

Hammer, D. (2002), The lliad as Politics: The Performance of Political Thought,
University of Oklahoma Press: Norman.

Hartigan, K. V. (1981), “Myth and the Helen”, Eranos 79: 23-31.

Holmberg, 1. E. (1995), “Euripides’ Helen: most noble and most chaste”, AJPh 116:
19-42.

Holmes, M. (2007), What is Gender?: Sociological Approaches, London: Sage
Publications.

Oavacdg, I1. (2001), «O Heidegger kot n gpunvevtikiy», Tvoikrog 15: 137-76.

Juffras, D. M. (1993), “Helen and other victims in Euripides’ Helen”, Hermes 121: 45—
57.

KaxoAvpng, I'. (2002) «O J. Derrida kou n amwodountikn avéyvoony, Ioinon 20: 114-
20.

Kaoiddapog, K. (1988), Nuyrepivy Kvpépvnon, Adva: Mivog Mdatcoc & Yiog A.E.

Karpag, B. (2015), H ¢ilooopia tov Apiorotéln, AOMva: XEAB (AmoBetmpro
Kai o).

Kaufmann, W. (1969), Tragedy and Philosophy, Princeton: Princeton University Press.

Kelly, A. (2007), “Stesikhoros and Helen”, MHR 64: 1-21.

Kennedy, G. A. (1986), “Helen’s web unraveled”, Arethusa 19: 5-14.

Kenny, A. (em.) (2006), lotopio tns ovtikng gpilocopiog, (Ltep.: Piocdkn, A., emip.:
Kévwi, A.), ABnva: Ne@én.

Kenny, A. (2015), T. D’ Aquino, (utep.: Anuntpakérovrog, I'.), Hpdxieo: TTEK.

(87]



Klohn, L. (2009), Das System der aktien- und umwandlungsrechtlichen
Abfindungsanspriiche, Tubingen: Mohr Siebeck.

Lewis, S. (2002), The Athenian Women. An Iconographical Handbook, London -New
York: Routledge.

Liu, Y. (2007), “Reconsidering the Problem of Evil: The International Context of the
Early Modern Discussion”, The European Legacy 11: 21-33.

Lloyd, M. (1984), “The Helen Scene in Euripides' Troades”, CQ 34 (2): 303-13.

Luscombe, D. (2007), H usoarwvikn oxéyn, (utep.: l'epehdpng, X., emp.: Movidng,
I'.), AGmva: TToAdtpomov.

Moapwovimg, A. (1996), Ounpov Oddaoeio o — Ta ev Aaxedoinovi, ABva: Kactovidg.

Marshall, C.W. (2014), The Structure and Performance of Euripides' Helen,
Cambridge: Cambridge University Press.

Nash, J. - Calonico, J. (1993), Institutions in Modern Society: Meanings, Forms, and
Character, Lanham: Rowman & L.ittlefield Publishers, Incorporated.

[Momayewpyiov, A. (1993), Zevopwv Kdpov [aideio t. 2, ABqva: Kdxtoc.

[Mamavovtoog, E. (2002), I'vawaioloyia (ditouo), Abfva: Nomon.

Pepin, J. (1984), «O Aytog Avyovortivog kot 1 Avtikn Toatepkn poppoteio», 6to

Chatelet, F. (em.), H @iloocopia, Ano tov [Tdrwva wg tov Owud. Axivdy ©.A., (Ltep.:
[amoayiopyng, K., emp.: Chatelet, F.), Abnva: I'vdon, oo. 270-86.

Podlecki, A.J. (1970), “The basic seriousness of Euripides’ Helen”, TAPhA 101: 401-
18.

Ringer, M. (2016), Euripides and the Boundaries of the Human, London: Lexington
Books.

Romilly, J. de (1988), “La belle Héléne et I’évolution de la tragédie grecque’’, LEC 56:
129-43.

Sandel, M. (2012), dikoroadvy: T eivor 1o Zwoto, (ptep.: Kiovmkiong, A.), Abnva:
[ToMreia.

Schleiermacher, F. (1998), Hermeneutics and Criticism: And Other Writings,
Cambridge: Cambridge University Press.

Yepépne, I. (1985), Howjuozo (A, enyt.: T'. I1. Zafpiong), Adqva: Tkapog.

Siann, G. (1994), Gender, Sex and Sexuality, Contemporary Psychological
Perspectives, Hong Kong: Taylor & Francis.

Skutsch, O. (1987), “Helen, her Name and Nature”, JHS 107:188-93.

Stanford, W.R. (2010), Apicropavovg, Batpoyor, ABva: Kapdapitoas.

88



Tweyman, S. (1994), David Hume: Induction and scepticism, London: Routledge.

Vuillermoz, E. (1980), lotopio tnc Movoixi¢ (ditouo), (utep.: Aswtodkog, I'.), Abnva:
Ynrodoun.

Wilson, D. (2002), Ransom, Revenge, and Heroic Identity in the Iliad, Cambridge:
Cambridge University Press.

Wolff, C. (1973), “On Euripides’ Helen”, Harv. Stud. 77: 61-84.

Wolterstorff, N. (2010) Inquiring about God: Volume 1, Selected Essays (2010),
Cambridge: Cambridge University Press.

Ddotewog, A. (2017), lotopia e Exraidcvons, Abqva: I'pnyopng.

Xotlnavéotg, E. (1989), Evpizion, EAévy, ABMva: Zayopdmovroc.

Zagagi, N. (1985), “Helen of Troy: encomium and apology”, Wien. Stud. 19: 63-88.

Zeitlin, F. L. (2010), “The lady vanishes: Helen and her phantom in Euripidean drama”
in Mitsis, P. — Tsagalis, C. (edd.), Allusion, Authority, and Truth: Critical
Perspectives on Greek Poetic and Rhetorical Praxis, Berlin: De Gruyter, pp.
263-82.

Zuntz, G. (1960), “On Euripides’ Helena: Theology and Irony”, in: Entretiens 6:
Euripide, Genéve/Vandoeuvres: Fondation Hardt, pp. 201- 41.

(89]



H Zam@e otV Toum Tk KAt LOVOIKT) GTLXOVPYLKN TEXVT)
Tov 2000-210V alwva: ZNTHATA AVATIAPAGTAGTG,

MPOGANYPTNGC KAl CUYKPLTOAOYLKNG EBvopovoikoypa@lac*

NikoAéta Zaumakn

H ovykpion evtdg SlopopeTik®dv eOvViIKOV TapaddGE®mV, 6TO €VPVTEPO TANICIO TNG
TPOGANYNG, OavAAOYd HE TO €KAGTOTE AOYOTEYVIKA, WOVLCIKE KOl TTOMTIGHIK
oLUEPALOUEVE KO COLPOVO LLE TOVG OOKILOVG OPOVG TG CVYYPOVIG GUYKPLTOAOYIKNG
EpeVvag ermiopoon Kol avaloyio, GTOYEDEL VO EMIOGNUAVEL, VO OVOADGEL Kol Vo
EPUNVEDGEL TOVG OpPOVG TOL SIHAOYOL NG ZOMPOVS WE TNV TOMTIKN TEXVN TOL
YwcelovoD, oAAG kot Towkileg povoikéc moapaddcelc. Ot ovuykhiivovoeg kot
amOKAIVOVGEG TPOYIEG TG VIO PEAETN €pyOciag LOg, OTOXEVOLV GTNV OVAOEIEN TOV
dwAdyov 1Mg Zameovg, opilovtag &va apnynuae oebvoidg dwapecordpnong. Ot
EMOPAGELS AOTELOVY SNUOVTIKO dEova TG Xvykpitikng PrhoAoyiog kot pmropovv va
OPIGTOVY MG «O AETTOG KO LUGTNPLOING UNYAVIGUOC LE TOV 0010 éva épyo cLpPAALEL
otV Kvogopio Kkamolov dAkovr.t Me dfova TIC EMSPAGEIS KoL TIC AVOAOYieC, M
GLYKPLTOAOYIKT) £PELVA TNG apyoiog EAANVIKIG PAoA0Yi0g SVVATOL VO GUVOLIATGEL Kot
LLE TO YOPO EAADY KOAMTEYVIKDOV EKPPAGEDV.?

[TeTvyaivovtag avTdv T0 6TOYO, LTOPOVLE, OTIMG BEMPOVLE, VOL GUVEIGPEPOVLLE OTN
(QUAOAOYIKT] KOl GLYKPITOAOYIKY épevva yup® amd v Apyoio EAAnvikn kor Néa
EXAnvuay @uloroyio. H Bepatomoinon twv avoloyudv €viog ToV TOMTIKOV Kot
HOVGIKOV KWWV puOuilel, opyovmdvel OOUIKG KOl GTOYEVEL EMIKOWMVIOKA,
TPOYOPOVTOG OTY GVYKPLoN SEGOUEVOV amd TNV apyoict EAANVIKY YpoppaTeion Kot
GUYKEKPLUEVO TOUMTIKOV KEWWEVOV TNG Zam@ovs. ¢ €K TOVTOV, 1 GLYKPOTNOT €VOG
TUKVOD SIKTOOV AVTIGTOL(LAOVS Y10 TNV AVEALGT Kot EppmVveia eivot AEITovpytkh yio Ty

mpo®Onon tov avoloyidv Kol emodpdcemv. H dwmlokr) g Zam@odg pe v

* Euyaprotd Oepud tov Endntn g Awdaktopikng Awatpiig pov kot Kadnynt Néag EAAnvikig
duoroyiag kot Oswpiog Aoyoteyviag Tov Tuipatog dhoroyiog tov E.K.ILA. k. Anuitpn Ayyeldto yia
TIG TOADTIHEG VTTOSEIEELS KO TNV KaBodNynoT| Tov Thve 610 €A pov.

L Ayyehdrog (1998) 94.

2 Ayyehdrog (2004) 45-54.

3 Steiner (2001) 151-173 to map&Oepa: 171.
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H ZATI®Q XTHN ITOIHTIKH KAI ~TIXOYPI'TKH TEXNH

€BVOLOVGIKOYPUPIKY| TOPASOCT) OEV TPETEL VO TEPLOPIOTEL OTA BELOTIKA GTEYOVA TNG
pG 1 g GAANG Tapadoons Lovo, aALd va 10mBbel og po cuv-Bedpnon Tov dpwv TG
LOVGIKNG ovuvOeoNS e Ta TOmTIKG Keipeva tng Zameovs. H ovykpion Ba avadei&el v
pBpwon kot ) Asrtovpyia TOV SoUdV TG apyoiag EAANVIKNAG YPOpaTElOG Pe TV
EMNVIKNY, TOAIKT] Kol TOUPKIKY HOVGIKN TAPAd0CT MG TPOG TNV TPOCANYM TNG
2om@ovg.

H SoAextikn oxéon tov Zikelovod pe T Zam@d eVIOTILETOL GTNV EVOTNTA UE
titho «II. Wamea (Sdpecoc duvoc)»* tov Alappoiokiwtov. To momTikd eycd ™G
evOTNTOG OPOPMVEL TN POVY| TOV GE GYEON KLl EVTOG TOL PLGIKOV TOV TEPPAALOVTOG.
Y76 10 mpiopa g otkokprtikng Bewpiag, N avamopdotaon e SLHA0YIKG GYEGNS TOV
avOpOTOL pE TO TEPIBAALOV TOV EYYPAPETAL KEYLEVIKG, OTOKMIIKOTOIOVTOC® TN POV
TOV OMUIOVPYOD EVIOC TOV PLGIKOV Tomiov («Kot fuovve vivpuévog tov Ao / cav Eva
konapicow). To mapaxdto oynue dnuovpyds — keipevo, euoikd meptBdAlov —
aAVOYVOOTNG TOPOVCIAlEL T OxE0N GLONG — KEWEVOL. XOupova pe tov Timothy
Morton® 1 okéym mepi TOL PLOKOD CVATAPICTATAL OO SIUPOPETIKG POVTAGLOKG

TAO{G10 Y10 T GLYKPATNOT TOV IGTMV TOL PLGIKOV.

Ewoéva 1: Atapecorafntikég oxE0eIg EYYPAPOIEVES KUKALKE,

£VTOG TN PVONG — Kewévov, Timo Maran.”

H oyéom tov keyévov mepl ool Kt avtikeévon avamopactaons egaptitot
Ao TN YVOCT TOV OVOYVAGTY Kol TN YPOVIKN GuYKVpia 1 omoio pHetafdrietol viog
Tov epPdrrovtog. To keipevo epunvevet facet TS TEPPAALOVTIKNG EUTEPLOG KO TO
mepIParlov epunvedeTon otn Pdon pog KEWEVIKNG yvoons. To mepiBdiiov, pe oca

YOPOKTNPLOTIKA EXEL, KIVIITOTOLEL TO OMNLOVPYO KOl TOVG OVOLYVIGTES Y10l TV KELEVIKT

4 TicehMavog (2008) 129-131.
5 Mcdowell (1996) 372.

¢ Morton (2007), 16.

" Maran (2007a) 36-47.
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avoanapdotacn. Ztnv ewoaywyn tov Piiiov pe titho Norton Nature Book of Writing
ot Robert Finch ko John Elder vrootnpifovv: «to mpocomikd ototyeio g GIATpo TG
eumepiog lvar KeVpikod Yo 66a EUELS TPOSAAUPAVOVLE KOl ATOTVTTOVOVLE, OC YPOPT|
dady mepi Tov puokov».® H owokprrikn Bsopia kou 1 Ypopy TEPL TOL PLGIKOD
BacifovTon 6TO LTOKEILEVO KO TIG EUTELPIEC TOVL EVTOC TOL PLGIKOL TEPIPAALovToc. O
J. Scott Bryson (ot peAétn Ecopoetry: A Critical Introduction) diatvmdvel Ty dmoyn
HTL 1] OIKOTOMTIKT| OVaTAPIOTE T QOO TG Toinonc.®

H evomta g Paneag epunvedetor pe dpovg owokpitikng Bewpiag. H yAwooa
SWLOPPMVEL TNV TPOCANYT TNG TPOYLOTIKOTNTOS OTO TANIGLO UG OTKOKPITIKNG
avéyvoong pog avamopdotacns e evone. H yhwoowm (yprion ovopartomoliog) Kot
momTiky Agttovpyia (omtikn Béoomc) eivor ONUOVTIKEG Yoo TN OldIKOGIio TNG
avaropdotaons. H ¢don g avarapdotaong sivar n wpodmdeon yio tnv TpdsAnyn
™g Ypaeng mepi Tov puokov. [T avalvtikd, ot oTiyol «mov emAnpppHPILE 0 VOUG LoV
TETPAOLO», «TO KOPUL HOV NTOV OAPOTO», «Ol EAEPEC OV ooV KOpAAAloy «mTAnO0
povuTivio TV Kapdtd Lov Tptydpilovy, «yilo va Tio Tig aytideg omdfpeyovy, «Kat pov
eowafn 1t Ot Gdpko HOLY, «KU AVOCTEVOEE O VOLG HOL Go Avpal» eivat
YOPOKTNPLOTIKOL P0G EVEPYELOKNG SVVOALIKNG, ONAadN Hag Bloc@aipikng avtiinyng, 1
omoia SLHOPPAOVETOL amd TV TPOSANYN TNG PVONC.

O XweMavdg, dvtag eviotng, ocvykpotel o yopeio pébeEng twv opydvav tov
o®UaTog (Kapdid, vous, PAEPES), AAAA KOl TOV O1KOV TOL COUOTOG MG OAOL LE TN GUOT).
O ovmaplraxog eviouos / poviouog opiler v vmopén tov Evog | tng Movddog,
copmepAapuPavopévou Kot TPobTOTIOEUEVOD KAl TOV TPWTOPYIKOD EVIGUOD / HOVIGHOD
mov opilel 10 Ev wg OgpeMddeg. Xovendc, o vmapliorog eVIGUOS / HOVIGUOS TOV
ZIKEAMAVOD AOKMOKOTOLEL TNV £VAGT TOV OMUIOVPYOD HE TN QOO MG OPYOVIKO Kot
adlaipeTo Olo, dNAadn Vv éveon otoryeiowv Tov KOGHOL og pia evoTnTa pE TNV
emkovpia Tov Tveduatos. H avayvoon tov avlpdmivov 6odUatog Kot thg eUong (oL,
KWWINOELG K.ATL) HEC® TNG TOPATIPTOMNG, TNG OVIXVELGNG KL TG YVAOGONG elvat Eva delypa
€K LEPOVS TOV ZIKEMOVOD ATOKMOIKOTOINGNG T®V PLGIKAOV oNUATOV. Q¢ €K TOVTOV, M
EVEPYELDL DLOTPEYEL TO YAWGGIKO 01GONTHPLO TOV TOIMTY KOl OTOKTA L0, SUVOLLKT] OWT).

210 onueio owtd eivar dvvar pio avayvemon ToV oxECE®MV OVOLEGH GE Lo

TOMTIKY Kat i OepnTiky EToTHOA0Yia 6T Bhon Tov dpov HHarapvoixh,'® ko péoa

8 Finch, Elder (1990) 26.
® Bryson (2002) 7-8.
10 Dickinson (2011) 620-621.
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amd 10 TPICHO UG LETALOVTEPVOS OTKOKPITIKNG, Ol TNG omoing vroypoupifovrol ot
OY£0ELG TOV GHUEIOD TV TOATICUIKAOV OOUDV KOl T®V BloAoyiK®dV mepifaiidoviov. H
Hozopooiky €ivol 1 ETIGTHUN TOV EOVTAGTIKOV ADGEDV, TOV O10UTEPOTHTAOV Kl TOV
eEapéoemv, MAad TV VOL®Y oL KuPepvolV TIC ePECELG KOt TIG OVTIQAGELS, Ot
omoieg aALAlovV amodAvTa TIG YeVIKEG VITOBEGELS EVOG TapadoGlakod cuotnuatoc. H
THarapooikn gtvol KAASGOG TG moinomg, 1 omoia 160pponeEl AVAUESH TN LETOPLOIKN
EMOTAUN KOl GTO. QLOTNPA TEPTYPAULOTA TNG YADGGOG Kot £YypAQeToL HeTall oG
QOPLOG ATELEIMTOV OMUEIOV Kol LETWVVUIKNG OAicOnong. Adyov xapm To poplakod eivat
avtifero Tov popiov, N Aela emedvela ovtiBetn g emeavelng pe paPomoelg K.0.K.
Q061660, 01 AVTIBEGELG AVTEG eV UITOPOLV VAL 10®MO0VV MG SHAEKTIKES avTITapadEELS,
OAAG OC GLVOPTMUEVEG OOMAOKES, KOU (G €K TOVTOL 1 TOATOPULGIKY HE OPOVG
KOAMTEYVIKNG Onovpyiag Oa pmopovoe va 10mOel petapopikd wg 1o Ypaco ekkivnong
TOV UNYOVIKOV Tpoy®v. Xtnv mepimtoon ¢ Ilatapuoikng divetor Epeacn ot
ONUEWMTIKY avTiAnyn g EMOTAUNG 1e 6TdY0 va otabepomonbel to onuarvouevo, to
o1o{0 £YYPAPETAL GE VA TEPLOPIGTIKO 1) LOVOST|LIKO, Atd ATOYT| OIKOVOUIOG, TANIGLO
ekpopds. To mepiBdAlov TPOGAOUPAVETOL OTO YEVETIKOVG KMOOIKEG KOl OOUES
(kutTapikn empdvela, eyKEPAAOG K.AT.).

Ta motapuowd keipeva €6TIAloVY 08 ONUEIOTIKES OlEPYACIES TV OIKMOV TOVG
AmOOOOTIKOV HEBOd®V Kot SLVAVTOL VO AELITOVPYNCOVY MG OIKOKPITIKY KOl Vo
pop@omoinfodv evepyd mg 0KOTOMTIKY, KOODS oTpéPovia 6° éva GUVOETO GUCTNHA
Bedpnong tov oyéocemv @eHong — molticpov. H mataguown ypoaen otoxedel va
avadeigel évav acvufato Kt aocvvnOeTO EUVGIKO KOGLO, TPOKELUEVOL VO, POTIGEL
neplBwpromompéveg ontikéc. H Bempia pelétng e edong péca omd tn onNUEI®TIKN,
omwc avt) avortdydnke amd Tovg Thomas Sebeok kou Jepser Hoffmeyer, cuvavta
Proonusiotiky pe ELOACN GTO anueio, TO. oNUeio, KOL TIG ONUELOTIKES SLAOIKOGIES, MG
HoyAd exxivnong o t Proroyio.t Karé tov Hoffmeyer «oia ta @utd xar ta {da,
oniaon ot éuProt opyavicuoi Lovv Tpmdta o€ Evav kKOGHOo onueoroyiog. Kdébeti mov
€vag opyaviolOg a1oBAVETOL CNUEIMTIKA ATOOIOETOL GTNV TPOPT), TNV CVOTOPOY®YY|
k.02 Kébe opyavioudg sivar gopéac onustoroyioc, dSniady sivor o ooy
evomrta emkowvoviag. H eotiaom, cvvenmg, yivetal 6to poplokd emimedo Omov ot

OPUOVEC, AOYOL YApN, EVEPYOLV KO AEITOVPYOVV O CUEIMTIKO EPUNVEVTIKO TANIG1O.

11 Hoffmeyer (2008) xvi.
2 Hoffmeyer (1993) vii.
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H Ploloykn evopynotpwon T®vV OPYOVIGUAOV GTNV TOMTIKY TOV ZIKEALOVOL &lval
ONUOVPYNUE UG TOAD KOAG OpYOVOUEVINC PLOUIKNAG CUUPOVING PlOCNUEIOTIKOV
oxéoemv, HEGO amd TIC Omoleg ol opyavicpoi cvvepyalovtal €viog Ploynuikov,
(QUOIOAOYIKGOV 1M OKOUN KOl YVOOTIKOV OlEPYOCIOV, GLYKPOTMVTOG TOVS 1GTOVG
emPioong toug. H oworoyikny duvopikn evog otkoouoTHatog opilel T cuppmvia
HETOED TV KOGUMV GNUEIMONG Kol GLYKPOTEL TO TANIG10 TPOGANYNG 1 OVOPOPEG Yo
Kk@0e dnovpynua, Tpdypo mov evroniletar otny evotnta g Yanpoac. g ek TovTOV,
xatd Tov Jacob von UexKiill,! opileton pia motapuoikn meptypagh VoG GavTostoko)
KOGHOV TOKIA®VY dnpovpynudtov. H mpocinym kot n Aettovpyia eivon kevipikoi 6pot
KUKAIKTG EYYPAPNG TOV OPYOVIGL®V GTO PLGIKO TEPBEALOV.

[Tpdkettan o o TopdAoyn, Toryviddn Kpitikn fedpnon g emtoTung péoa omd
KOAMTEXVIKG PEGQ, GVVOEOVTAG TNV TEXVT KOL TNV EMOTHUN LE Ho acOuPatn HéBodo
épevvag, M omoia kat’ avoroyio pmopel voo GLGYETIOTEL Pe TNV TOMTIKY TEYVY TOV
Ywcelovod 6to Pabud émov avapépoviar 0pot, Ol OO0l EVIACCOVTOL GTO TOWTIKO
o£010 TOL dNIOVPYOL pe Evav acvuPato Tpdmo, kot on tatagvowd. H IHoatapvoikn
€lVOL EMKOVPIKY TNG UETAPVGIKNG GTNV TPooTddeio dnpovpyiog vog GIA0GOPIKOD
pnyaviopod Aoyunc. H xpvoralloypagpia, 6pog g IMotapuoikhc, dnuiovpyel 11g
Bacelg avamopdotaong g eVOTNTOG MG POTEIVAS YPOoPHS, N OMOio. XPNOLLOTOLEd
AEEILOY10 YEWAOYIKNG EMOTNUNG EXUKOVPIKA LLE TNV TOMTIKY| LG PITOPIKNG YADGGAG.

v Tpoomdheln. amdd0oNS K LEPOVS TOL LIKEMAVOD TV 0PV Kapold, pléfes
KAT. péoa and to mpiopa g [Hotapuoikng pmopoldue vor S10UOPPOGOLLE o
EMKOVPIKY OTTIKT BEdPNOT LOPPAOV TNG UETAPOAIKNG TOMTIKNG TOV aVIPWTOKEVIOD.
H petafoiun momrikn 100 avlpwmoréviov amodidel TIG EVEPYEINKES POEC LETOED TMV
avOpdT®VY Kot Tov EUPLov Kat pn opyavicpdv.t® To avipwmorévio® opilet To ypovikd
TAIGL0 KOTA TO OTMOI0 UTHOGPOIPIKES, YEMAOYIKES, VOPOAOYIKES, PlocEaipikés Kot
howmég depyacieg petafdriovtar amd 1o avBpomvo gidog. IIpdkettar dniadn yuo tnv
emoyn ¢ avlpomdTNTOG KOTé TNV Omoio. CLVTEAOVVTOL KAMUOTIKEG OAAAYEG OE
ToyKOGUo emimedo, omAadn v emppon ¢ avlpomivng (NG o ToyKOGUIEG
KMpotikég dtepyaocieg. O 0pog yivetar 0A0EVa KOl TTO AmOdEKTOS OO TV EMGTNLOVIKY|

KOWOTNTO, TIG OVOPOTIGTIKES EMGTNIES K.AT.

13 Yexkilll (1957) 25, 28.

14 Bk (2002) 3.

15 Wilke, Johnstone (2017) 318.

16 Adamson, Gleason, Pellow (2016) 14-16.
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O Pooog yewrdyoc A. P. Pavlov ki o yeoymuikoc Viadimir Verdasky éBecav tovg
Opovg cVLAANYMG TG Proceaipag k1 o Broldyog Eugene F. Stoemer ot dekoetion Tov
1980 avagépst Tov 6po avlpwmorévio. O ynuucog Paul J. Crutzen!’ oto meprodicd
Nature ovagépet Tov 6po, KPivoviog OKOMUYO Vo oTpoQel 1M emioTun pe a&ova
avaQOPAS TO CLYKEKPIEVO Opo oTN HeAETN Tov TepIPdirovtog. To medio avapopmv
TOV OVOpWTOKEVIOD GULVOEETOL WPE TN UEAETN TV OYECEMV TNG QLONG Kol NG
avBpdmTvNg Tapovsiag oe oty KaBdS Kol Ol JIOUEGOAUPNOELS TV JEPYAGIOV TOV
LapBévooy ywdpa ot I'.2 O 6pog avlpwmorévio avapépetar e o celpd Oepudtmv
amd TO LETO-AVOPOTIGHO, TNV OKOKPITIKN, TN QEUVIGTIKY KPLTIKY), TNV queer Bewpia,
TN LETO-OOMOTIKN KPLTIKY, TNV OVTIOAOYIKT] VPOKOTNTO K.AT.

To avOpwmorévio VTOSEIKVHEL OVOTKELEG EVVOLOALOYIKA YMPO-YPOVIKEG KAMLOKES Ko
TOMTICUIKG GLGTNUOTO CNUEI®Y TOV OpYaVAOVOLV o gvpeia ontikn aicOnon g
Bloceaipag Kot Ty amodidovy momTikd [e YEVETIKOUG 1 froynuukots dpovs. H momtkn
TOV ZIKEMOVOD KOl TO avOpwmoKkévio VILOYPAUULOVY T LOPPOTOINGT) TOV TOTIKOV
AOyov pe dEova avaeopdg tn Proynueia 1 tig froynukég depyacies yio 1o GYNUATICUO
NG TOMTIKNG HOPPNS, KAODS Kol TOV TPOTO LE TOV 0010 1) TOUWTIKT] TOL LIKEAOVOU
anovtd o meplPaAloviikd {NTNUATO 1 OTIG TEXVOAOYIKES EMTAYES TNG EMOYNS TNG.
Méoa and tn HeAéTn ToV avBp@ToKEVIOD 1| TOMTIKY TOL ZIKEMOVOD VILOYPOUUILEL TIC
oVVOETEG GYECELS LETOED TV OPYAVICU®Y Kol TOV TEPPAALOVTOS TOVS VIO T GKIAL TWV
TEYVOAOYIK®V EMLTOYDV TNG ETOYNG TOV, LLE TOV LIKEAOVO VOl EYEL SOTLTTMOGEL TIG BE0ELg
T0V Ttepl avtov otov [IpdAoyo tov Avpixod Biov.

O Zwehovog Lwomotel Aoyoteyvikd cuUPLOTIKEG GYECELS TOL TEPPAAAOVTA Y DPOUL.
H IHorapvoikn givon o duvapel popen g owokpitikng épgvvag. 'Eva matapuoiko
Kelpevo og ek ToHTOV UTOPEL VO AELTOVPYNOEL e OPOVG OIKOKPITIKNG, MG L0 EVEPYT
LOPQOTOINGT LG KOVOTOUOG OIKOKPITIKNG £PEVVAG Kol LAOTOINONG HioG GOVOETNG
oYE0NG AVAUESO GTN GVOT Kol Tov TOAMTIGHO. O Adyog mepi [atapuoikng momtikng
ovYKpotel éva cOVOETO TEPIPAALOV ONUEIOTIKOV KOl CLUUPOTIKOV GYECEWV OTOV
VILAPYOVY TOALEG LOPPEG CNUEIMTIKNG Otapesordfnone. Onmg meprypdeet k1 o Angus
Fletcher,’® 1o mepipddiov e16dyst ToV avayvOGT GTOV 1GTO TOVL TOMUATOS, EV
TPOKEWEV® NG evOTNTOS TG Phmeag, og va ftav to mepdriov dtafiwong Tov id1ov

TOV aVAYVAGOT (0VOYVOGTIKY (PLGLOA0YIN).

17 Crutzen (2002), 23.
18 Zalasiewicz (2015b) 12.
19 Fletcher (2004) 122.
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O Zwehovog mponyeiton ¢ [Motapuowng, oAdd gvloyo oyetileton pe oo,
delypo 0Tt 0 XkeMavdg elxe o wpowOnuévn avtiAnyn ywoo v emoyn tov. To
TATAPLOIKO AEEINOYI0 TNG evdtTnTag 6T0 onueio avtd Bpibel avoikelwv eikdvmv Tov
wooppomovv  mwomtTika (eAEPec, wkopui, kopdid k.Am). H Onuovpyikdémra Tov
ZAKEMAVOD EYKELTOL GTNV AVOUKAALYN Kol TOPAAANAQ TPOCANYT TOV YOPOL, TOV OTTO10
uetaoynuotilel dnuovpyikd. Zopeova e tic B€celg g ouddag Oulipo n ovvbeon ko
n ovéBeon eivar Pocikég yioo TV gVpeon Ki avamTuEn TOAVOTATOV Yol TOVG
dnuiovpyovc.? H meprypagn}, 1 cUVOEST Kol 1] KATAAOYOYPAPNON TV SESOUEVOV TS
evoTnTog etvan eavepn.

H IMataguoikng didctaong orkomointiky Tov ZIKEMavOL glval o ONpovpyiky| /
KPLTIKT) TPOKTIKY HECH ad AETTOUEPELS avapopEg Kot gavTaoTikég Avoels. H éupaon
dtvetar 6to vIokeipevo Kot 010 mAaiclo onueimong. O ZikeAovog cvALauPavel to
oS0 avamapdotacng evog mepiddioviog (omtikry amddoon g @vong).?t H
TATOPVGIKN SLUOTOCT) GTO £PpY0 TOL dNHoVPYOL eivar pia Tpoomdbelo EVIOMIGHLOD TV
acOUPATOV KOl TOV EEUPECEDV TOV OVTIKEIUEVIKOD GUUTOVIOC TOV (OVIavVAOV
OPYOVIGLAOV UE GLYKEKPIUEVO KT £100G aioOntnplakd dpyoava.

Amo@eldyetor TomTIKE €K HEPOLG TOL LIKEAOVOD [0 GUUPBOTIKY ETIGTNLOVIKY|
petagopd (avtavixiaon, ppnon 1 aviyypaen) 6cmv tov tepiaiiovy. O Xukelovog
mapovotdlet ta dedopéva g evotnrog e Pampoc wg mpaypotkd. H atopkn eovi,
1 TPOCMOTIKY| EMKOIVOVIO TOL AVPIKOV TOMTH e EEM-0VOpOTIVA GTIHOTO TNV EVOTNTA
mg Yanepag meprypdpet pia pHeto-cOUATIKN Topovsio Tov eyw. O LETO-COUATIKOG
YOPOg elvar 0 TOMOG UETACKNUATICUOD CUVOETOV We®V TNG LVAMKOTNTOS KOl TOV
VTOKEWEVOL HE OTOYO TN OCLYKPOTNON oG MOKNG oxéong, KEVIPIKNG UETAED TOV
avOp®OTOoL KoL TNG PVOTC.

H owoxpirikn Becddpnon g moinong og EMOTAUNG Kot TG ENGTHUNG OG ToiNoNg
(Broonueiwtiry) 1teivel ot ovykpoOTNoN G TEPPAALOVTOAOYIKNG NOKAS Yo TIg
avOpOMIOTIKEG  EMOTNUEG, ®OC EVOAAOKTIKY GOAANYN NG TEPOUOTIKNG Kol
KOAMTEYVIKNG eMoTNHoAoYiag. Méoa and v e€étacn tov avOpdOTIVOL GOUATOS, O
ZIKEMOVOG OVOKOADTITEL TN YPOPN TEPL TOV VTOKEWEVOD KO TIG GYETIKES POEG KO
Srapecorafroeig pe to mepipdirov. H froonueiwnini?? peketd to onpeio entcovaviog

Kol TANpoeopiag TV (OVIOVOV OpYOVIGUOV, ONANOYT TIG TOLOTIKEC CNUEIMTIKEG

20 Hugill, Yang, Raczinski, Sawle (2013) 240.
21 Barad (2007) 71.
22 Maran (2016) 29.
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dadkaciec ot eHoN Kot 1 omoia arontel TV mopovsio (ovTovoY KuTTapmv, opilel
(QLGIKTN 10TOpio TV CNUEIWV Kl TOV TPOSAVATOMGUO TOV OYEMV TOL GNUEIOL GTNV
OVTOAOYIK] QUGN TV OPYOVIGU®OV (AEITOVPYID TOL OPYOVIKOD KOL VELPLKOV
OLGTNHOTOG), KOOMG Kol TN ONUEIMTIKY TNG YVOGLOKNG TEPLOYNS Kot yYAdococ. H
Proonueiwtiry, 6mwg xou M Iatapvoikn, 0modOUEl T LETAPLGIKN TOV VTOKEUEVOD
péca amd TNV ERPACT GTNV OVTIKELLEVIKOTNTO.

[Tpoteiveton n Vmapén g onueldoeapog méveo amd T Poceaipa, 1 omoia
oyetiCetanr pe to Covrovd ocvotuota. H froonueiwnixy avagépetor ot (OTIKES
Aertovpyieg kol OOIKOCIEC MG (QOIVOUEVO EMIKOVOVOUVIO HE TN QLON Kol
EMKEVIPOVETAL OTI| HEAETN TOV CNUEIWTIKOV SEPYACLOV TOL AouBdvovy yopa e
KLTTOPIKOVG 1] EVOO-GMUATIKOVS UNxaviopovs (Kapowd k.Am.). 'Eva onueimtikd evepyo
oOUo ¢° Evay CNUEMTIKA evepyOd KOGHO elvar tkavd va epunvevbet Proonueimtikd,
onAadn n onuelwtiky teptlapfdavel OAN ) ceaipa ™ Proioyioc, n onoia pe TN GEPa
™G cLVOPTATOL pe TOVG LOVTOVOVS 0PYOVIGHLOVC.

Q¢ ek TOVTOVL, 1 Sroonuciwtiry epunvevel T Ploroyio Tov {OVIOVOV GNUEIOTIKOV
oLOTNUATOV, ONAAOT TO arueio M| T CNUEIOTIKY dlepyacio Tov pmopel vo 10wl ¢
evon avtd Kabavtd/ avt) kabovt (onuaivov, onuaivéuevo, cuvRONG CYNUATIGHOG
Loviavov opyaviopmv K.Am.). To medio avtd epeuvd TIC ONUEIOTIKEG OlEpYOCies
(onuaivov, onuarvouevo, cvving oynuatiopog Coviavov opyavioudv k.Am.). H
YVOOo™, N ool avtAeiton and ™ Sroonuelwtiky TPOEPYETAL OO TIG EMICTNUES TNG
KUTTOPIKNG YEVETIKNG, TG Proloyiag, Tov pumiyeBlopicron K.AT.

H onpetdopapa amodidel omnv evotnto mov peAetdpe €vov KOGUO onuaciog Kt
EMKOVOVIAG: MYOl, KWWNGELS, ypopota, opact K.At. H froonusiwtiky diver, dniadn,
po EVOAAOKTIKY] OYT TPOCANYNG TNG AOYOTEYVIOG KOl TOV AOYOTEXVIK®V 6TTovdodyv. H
ONUEWMTIKY dlepyacion AapPAvel ydpo KTOG TOL avOPOTIVOL TOATIGHOV, OAAE Kot
EVOO-KLTTOPIKG OTOLG {O10VG TOLG OPYAVIGHOVS, Bewpnuévove g onueio (wikng
emkovoviag. 'Eva Aoyoteyviko épyo eivol Enapkés mg TPOg TV OvVOmopEoTOoT) LG
TpayHoTikéTNTOG — cvpmeptlapupovopéveov kol TV oxécewv  avBpomov  —
TePPAALOVTOC. ZUVERMG, £PY0 HE TEPLEYOUEVO YOP® OO TN (VOT KOl TO QLGIKO
UTOPOLV VO 10®O0VV MG LOVTEAN GYECEMV avOp®OTOL Kot TEPPAALOVTOC (ATOKEG Kot
nepPoALOVTIKEG eumEIpieg K.AT.).

H momtucn tov ZikeMavoy avadeikvierl piol ETUPAVELN TOV TPAYUATIKOV, 1 ool
GLYKPOTEITOL OO KEWUEVIKEG OOUEG TOMTIGUK®DV TPOEKTACEMV, KUPIMG TN PNTOPIKNG,

NG EUMELPIKNG TAPATNPNONG KOt TNG TEPLYPAPNS. Ot YEVETIKOT KOSIKEG TOV TOTIKOV
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VTOKEWEVOD, OMMG Kol Ol OVOAOYIKOL KMOKES (O1UECOAUPNCELS HE TO QUOIKO
nepBairov) opilovv amd Kowov pio dtadtkacio Cotikng onpocioc. H evdokpivoroykn
KOl VOGOTOMTIKT SuVoptK eppunvedet ta {oTikd dpyava Tov cdpotoc. H onueiotiky
etvar 1 Paon pog Poroyikng Long ywo ™ Sroonusiotixy KoB®OG kol pog Mg
moMTiouikn g (oNg oto mAaiclo ¢ mepPariovtikig moMtikng. H momtikny tov
2IKeMavoD avamoplotd To TEPPAALOV Ot e BAOT £VOV VTOKEIUEVIKO PEOAICUO 1] Lol
EMGTNLOVIKT] VAMKOTNTO, 0AAE G £va, cUVOETO GVGTNLO CNUEIOTIKOV GYEGEDYV, OOV
dwpecolafodv ol TOKIAEG HOPOEG TNG ONUOCIOAOYIOG KOU Ol EVOAAOKTIKEG
TPOYLOTIKOTNTEG.

To d1avyég Kot d1bPavo amacyoAEl T CKEYN TOV LIKEAOVOD LE AVOPOPES OTIG
MéEeg metpaoia, orouavtia Kot fpoon oty evotnta e Yaneag, ototysio LeTapopikng
epunvetoc. To copa K1 0 voug Tov dNUovpyoL TapaKoAovHoLY To PUGIKE GY)LLATOL KoL
1GodvvVaoLV pe Vv O ) euoky onovpyio. H moapdiinin, Aowmdv, kivnon g
(QLOTKNG e TNV TOMTIKN dNpovpyia delyvel v e€ehktikn mopeia pog owkocoiag. H
10€a. TG SlOUECOAGPNONG TOL TOMTIKOD &y pe TV dwo T eOon amodidetal otV
Tpéxovca Eevoylmaon Pifloypapio pe Tov 6po indigenous ecopoetics. O ydpog Tov
TOMUOTOS YIVETAL £TGL EVOG YEOYPAPIKOS TOTOS PLOA0YIKNG dSapecoAdPnong péca amod
TNV OMTIKY H10G OIKOGOQIKNG Npepiog. H romopidia,”® Snhadh n aicOnon tov avixerv
o’ évav Ydpo eviomiletal 6€ KEWEVIKE GLUEPALOUEVA, OTOV TO TOUTIKO VTOKEILEVO
AVOTTUOGEL 10YLPOVG OECUOVS e pileg TOL YMPOL TOV.

To owomomiré fifog (ecopoethos)®* oy mepintmon mov peetdue, dnuovpyei
11¢ Pdoeg ocvpPioong tov mapaTNENT — VROKEWEVOL HE TO TEPPAAAOV TOV,
ATOKTOVTOG ONUIOLPYIKES TpoekTdoels. H ocupufiotikn oyéon tov vrokelpévon pe
@OON EYYPAPETOL KEUEVIKA, LUE TOV ZIKEMOAVO VO EVIGYVEL TOVG YAWGGIKOVS O0ECGUOVE
QTG TNG OYXEONS oL gival Kupiapym oto keipevo. Ot avapopEs oty Kapotd Kot GTIG
QAEPeg emPefoardvouy tovg decpols g owomomTikng pe ™ Proroyio. Olot ot
avOpomvol opyovicpol elval evepyelakol opeic PUOTIKAOV Kot ynuk®V otepyastmv. Ot
avaQopEG otV Kapdld kot To aipo eivor Agttovpyiec petafoikmv dadikocimv. H
EMOVEYYPAPT TOV PLOYNUIKAOV UNVOUATOV TOL COUOTOS OVAOEIKVVEL TN CTLOGT0 TOV

ONUEWMTIKOV d1001KocIdV oTo frodoywd cvotiuata. O Adyog mepl PloonUEI®TIKNG

23 Allen, Dawe (2016) 157.
24 Russo (2015)
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avadelkvyeL 0Tt ot {ovtavol opyavicuol eTPLOVOLY EVIOE CNUEIOTIKOV GUGTNUATOV,
LLE TN GIULELOGPaALPOL VoL eivot pa {OTIKT PAon Tapaymyic Kot eppnveiog Tov onusiov.?

H owoxevTpikd mpocovaToMGHEVT] OTTTIKY TOL IKEALAVOV omoteAel Bacikd dEova
SUOPE®ONG TNS PLOKOGIKNG OVTIANYNG TOV, JATPEXOVGOS TO TOMTIKO TOL £pyo. Ot
avapopEG o€ oTotyEln TNG PUONG, OTwg avTég eviomilovtal oty evotnra g Yaneac,
elval 0 KaAOTEPOC TPOTOG EKKIVNONG Yo L O dkacior aviyveuong TG GYECNG TOV
TOMTIKOD VLTOKEWEVOL HE TO. TPAYUATIKE oTotyeio Tng euong. O y®pog g vmod
peAétng evotntog g Yaneog oev B€tel LOVO Lo avOpOTOKEVTIPIKNG PUGEMG 1€ YOP®
amd TN Vo™, AL emmAfov T PAcelg Yoo TNV TPOGANYN TOV O EVOV YOPO UN
LOALGUEVO, LE OPOVG OIKOKPLTIKNG, Ot TNV avOpdmivn epunveia.

H avagopd tov ZikeMoavoy ot Zom@® evtomiletor 6to TEAOG TNG €VOTNTOG
«Panea, ® Yarnea, konué tov Inydoov!». H doun g evotntog cuykpotet £va, SImAd
nedlo e€étaong tov BepaTikov Kol HOPEIKOD €E0YOUEVOL: OPEVOS TNV EMMOACT KOt
AVATOPAGTACT EIKOVOV TNG PVOTG, APETEPOL TNV OLOKANPMGT TOV {0100 TOL TOMTIKOV
ATOTEAEGLOTOC LE TNV AVATOPAGTOCT AVTAOV GTO TapoV TG dnovpyios. H copmhiokn
™G Zam@ovg pe £va, LuBoloyikod tekunplo, 0rtmg o [nyacoc, dnuovpyet Tig fdoelg yia
évav tomo petagopds g idwg g momtikng onmuovpyias. Katd tov Avipéa
dvraktov?® 1 epunveia Tov TInydoov amodidel évav mopadoctokd cLEBOAMGUO TNG
TOMTIKNG EUTVELONG KO OMOVPYiaG. XTnv evOTNTO TOL XIKEALVOD 1) GUVOEST] TOV
[Inydoov pe avapopég 6to Att («AALA TO ATl TOL 0 NAMOG, dtafaivovtog / yio va d0GEL
oV akpn ™V o, / ©¢ 10 PPadlacua aPnvel, VOTEPOSTAATOV, / Vo TOTEL LEG GTOVG
Bpdiyxovg cav xicoa, / To YiAOAryvo podtvov droyo, / oy pe patia yolallo oiud cov, /
Toipvel TAOVGIO KL OyVOPLIGTO TATNUOY) OTOKOOWKOTOEL v {d TV TOoMTIKN
dnuovpyia Kot TV amoyeimon ota Hyn NG TOMTIKNG EUTVEVCTG.

To mamuo Tov aAdGYOL M| KAAVTEPO O KOATOGUOG 0modidel tov Opo Sropwvio
(biophonies).?” H fropwvia mapéyetor amd qyovg Tov {mikod Pactheiov. O fyog mov
TOPAyETOL oo TO PNUATICUO TOL OAOYOL ONUIOLPYEL £va EMIKOWVOVIOKO TANIGLO
aKOVOTIKNG Tapovaiaons. H yeoypagikn tomofétmon oe Bpdyovg k.Am. evicydel
oLVONKN aKOLOTIKNG. O MYOG OVOPEPETOL GE [0l EVEPYELNKT TANPOPOPIn, PLGIKOD
eowvopévov. H puotkn dopun Twv opyoviGH®OV, TOV UNXOVIGULOV TOPUYOYNS TOL 1OV

KOl TNG HETAPOPAS TOV, 1 OKOVOTIKN £KOeOT, 0ALA Kot Ol pmyePlopikég S1odKocieg

%5 Szeman, Wenzel, Yaeger (2017) 221.
% dulaktov (2003) 330-331.
27 Farina (2014) 8-10.
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elval oTpatnyIKéS Eupaonsg oto MMTiko mepieyopevo. To mepifailov givor o ymdpog
HOPQOTOINONG Kl EVOAAOYNG T®V OKOLGTIKOV ONUATOV OTO TAOIGI0 TV
BloaxovoTik®v Oemplov.

H oavagopd om Zonpd péoa oamd v teAevtoio mpotaon Tng evotntag
OTOK®OIKOTOLEL 10 YOO TE GUVOEST] TV OPWV, O1 OTTO101 SVVOVTIL VO AVAYVOGTOOV Kol
®¢ OuTAd ovopoTikd cOvola, dnAadn wg «Panea, ® Yarnepay, «kanué tov IInydcovy.
H ovvdeon tov addyov pe TN yn Kot ToV A0 SIELPVVEL TN UETAPOPE KOt E OPOLS
OLKOKPITIKNG OMpovpyel Tig Pacelg pag petapuotkng epunveioc. To avlpwmorévio
Bpioketon 610 peToypakd ydpo?® me ehong kot TG avOpOTOTNTAC, TOL TOPUTNPNTH
KO TOPOTIPOVUEVOD, LE TN ZOTP® KOt TNV EXIKANOT] GE VTN €K LEPOVG TOV TOUTIKOV
VTTOKEUEVOV.

H obvdeon g Zomgove pe €va poboroykd tekunplo péoa omd 1o Oempntikd
TPIGHLOL L0 EVEPYEIOKNG TOTIKNC? £l 1ol TELEOAOYIKT TPOBEGIOKT] OTTIKT, TNV {10l
MV TomTiKY dnpovpyia. Méoa amd o OKOKPITIKY OvAyV@®GT TOL MO UATOS 1)
OLEGOLAPNTIKT GYEGT TOV TOMTIKOV VTOKELUEVOD UE TN ZOTP® OOUEITOL EVTOS TOV
(QLOIKOV TEPIPAAAOVTOG KoLl LE TNV EMKOVPIn VOGS LuBoroyikob tekunpiov. To ey g
onpovpyiag, g ovtdvoun Kot aveEapTnTn eVOTNTA GTO PLGIKO YOPO OVATAPICTOTOL
Kot oproBeteiton gvrog tov kewévov. H kataxieida g evotntog amodidel 6to chHvoro
™me evotntag pio avoikelo wpoypoatikotta. H Adiayovidioxn [owmmixy (Transgenic
Poetics)*® Tov TikeMavo) avakaldmTeL T GCUUPLOTIKY Kol GOUPOTIKY GYECT AVAUESO!
070 Kelpevo Kot Tov KOGHO Ommg Kol avapeso 6to avOpmmvo kot un avlpomrvo. O
€100A0Y1KOG OPIGHOG OVTHG TG TOMTIKNG, LG TOWTIKNG AGVUPOTNG Kot LEPIKES POPES
UN TPOGTEAAGIUNG —OMATOVIOG VOV OVOYVAOOTN OKEMTOUEVO— OVTOVOKAL TNV
TOPOVCIa LETOPLGIK®OV GVAANYEWV (LVLBoAoYIKO oToryeio Tov TInydcov).

H notagpuoikng didotaong avtiinyn tov ZikeAavov Bempel to meptPdAlov Tov mg
éva cLVOETO GUOTNUO CNUEIOTIKOV KOl COUPIOTIKOV GYECEDV, OOV J1OUEGOAABOVV
TOWKIAEG HOPPEC ONUEIMONG KOl EVOALOKTIKEG TPUYHATIKOTNTES Kot LAIKOTNTEG. O
YikeMavog  amo-guoilkomotel T @von (denaturing nature) oty  mpoomdadeia,
GLYKEPOGLOV TOV LE TO TOMTICUIKO GOoTNUO ENTPimong TV (OVTAVAOV 0PYOVIGHLMYV.
H oamoxévipwon oto mhaicto evvononc g and toug Gilles Deleuze ko Félix Guattari,

opilel T0 dvorypa SOUNUEVOV GYECEWV GE VEEG LOPPEC OpYAVOONGS, LE TNV ThavoThta

28 Wilke, Johnstone (2017) 18.
29 Dickinson (2016) 17-21.
%0 Dickinson (2014) 8.

100



H ZAII®Q XTHN ITOIHTIKH KAI XTIXOYPI'TKH TEXNH

va Bploketol eviOc [ag TePLoyns N CLCTHLATOS Yo, LETOGYNUOTIONO. 26 €K TOVTOL
tifeton 10 gpOTNUO TOL TI €ivol PEOMOTIKO M EMGTNUOVIKA KoblepouEvo g
PEOAMOTIKO. XtV amdd00Tm AOYOV YOpN UETAPOPIKA TOV OPYAVOV TOU GOUNTOS O
ZkeMOVOG HETAPEPEL £V PLOIKO YEVETIKO VKO (kopailio KAT.) omd €vo. QLGIKO
€100¢ 610 AVOPMOTIVO, LE GTOYO TN ONpIoLPYio LOVIOVAOV 1GTOV.

Ta oobntikd onuato dnpovpyodv Tic PAGEIS Yo Hio. TOMTIKY coPio TOGO TOV
VTOKEWEVOL —TTAPATNPNTH OGO Kl AVTIKEILEVOV— Ttapatnpovpévov. H momrtikn copia
TOV XiKeMovoh Ogv avayvopilel Kot olaQopd OVAUESH GTNV VTOKEYEVIKOTNTO
EMPPONG TOV PAVTUGLOKOD KO TNV OVTIKEWEVIKOTNTA TNG EMPPONG amd T Aoyikn. H
TOMTIKY Goeio Tov ZiKeMavoL LVIOBETEL TPAKTIKEG GTNV ATOS00T GTOYXEIMV Yo TOL
OpYOVOL TOV GOUOTOG K.AT. LE TNV EXICTAUN VO UnV ivon 1 povea g momtikng tov. H
ToMTIKY cogiot Tov ZikeAlovoy €xel v eievbepian vo Kiveitow ot oeaipa g
LLETAPLGIKNG Kol TaTtapLoikns. H onuetwtikn elevbepia, mov damiotdveTal, epunvevEt
TNV EMKOWVAOVIOKT SEVOTNTO TOL ATOLOV 1| TOV EL0DV TOL TEPPAALOVTOG.

H mpaxtikn oprofétnong oe Evay ydpo eVIGYLEL TIG SLOVONTIKEG TPOLYLOTOGELS Kot
™ cVVdeon pe TV TpaypaTikdTTo (Cognitive mapping).3 O pvsiec (xomapioot, fovvd,
pOO1, Kiooo, KAT.) avomapioTovTot HEG Ao VAV YVOOTIKO XAPTN Kol GUYKPOTOOV TO
mAaiclo pésa oto onoio Kveitor To TomTikd vokeipevo. To Vyog kKot 1 drapdveta ivat
Kuplopyeg O0UEC otV evOtNTa T000 G Ae&IAoYIKO eminedo (fovva, kvmopioot, poot
K.AT.), 0060 kol o€ VEOAOYWKO emimedo. To dwog, ®C vVEOLOYKN Kotnyopia, £ivol
OVLYVEDGLUO GTNV TOWTIKY TOL ZIKEAVOV, dAAA kot otnv gvotnta g Yaneoc. H
TEPLYPOAPT| TNG PVUONG HEGA OO TNV EYYVTNTA TNG EMAPNS TPOHTOBETEL QPEVOS OTL O
aVOYVOGTNG OTTIKOTOLEL TOV TEPIPAAALOVTA YDPO TOV KOl TOV AVATOPIGTH KEWEVIKA, KL
APETEPOL OTALTEL A0 AVTOV VO EXEL Ol GUYKEKPLULEVT] EUTTELPIN TNG TOTIKNG PVOTG, LE
TO VGIKO TOTHO VoL £(EL T O1KT] TOL SVVALUKT).

[Tpoteive va Bempnoovpe Tpia otpdpata evong oty evotnta: (1) m edon 6mmg
v BAEmOLUE, TTEPTYPAPOVE KL EPUNVEVOLUE, (2) ™ QUOoN OT®G TNV EPUNVEVOVLE
VAMKA, ONAadN pa TopaydHeVN VAKA @OGT, (3) TNV OTTTIKN VO TOL LITAPYEL OTA TESTN
™G T€XVNG Kot TV emMOTU®V. Ot S0UECOAUPNCELS Kol Ol PETAGYNUOTIGHOL glvarl
Baockot yio va opicovv T ypagn mepi TOV PLGIKOV MG VAL AVOTUPAGTATIKO QALVOUEVO,
HE TN @UOoN va eivol OTOTEAECUO EPUNVEVTIKOV TPOKTIKOV UE ONUELOTIKEG

TPOEKTAGELC.

31 Phillips (1996) 219.
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O ZwehMovog tomobetel ywpotoSikd v evotnro ko Eemepva  Tov
avOPOTOKEVTIPIGUO HEGO OO TNV OVOTOPAGTOCT TNG PLOIKNG TPOYUOTIKOTNTOG GTO
keipevo. Tn otiyun] mov (ol OWKOKEVTIPIKN TPOKTIKY EMTUYYXAVETOL, TO TOUTIKO
VTOKEIUEVO AVOTOPIOTA TN PLGIKT KATAGKELT TOL YMPOL (Povvd, KuTapicoia K.AT.).
H avBpomivn mopovsio pe v avoeopd ot Zaned kot tov [Inyoco eivar puo
STdpaén TS PUOIKNG GLVEYELNG, 0L LETO-TOMTIKY oTtyun. H meptypagn tov addyov,
kot Tov Aaron Moe® oty avélvon g (womomtikic, Sivel S10GTAGEIS YEVIKG [LaC
EVOTIKTOOMDG ELEYYOUEVIC UNYAVIG, T1) OTIYUN TTOL T (o SVVAVTOL VO, GLYKPOTHGOLV
po copotomompévn momriky. O Zikelavog divel povn otov [Inyaco, e v emAoym
TOV OPGEVIKOD YEVOUGS vaL eVIoYVEL avTh TNV KatevBuvor. O IInyacog eivat popéag pog
EMKOVOVIOKNG {odVNg, dapopeTikng and ekeivng tov avBpomov. H emikovmviaxn
oTOYEVOT TNG EVOTNTOS ONovpyel TIC PAcELS Hiag CUUPBIOTIKNG GYECNG TOV TOTIKOV
VIOKEWEVOL HE To dAoyo. H oyéon mov avoantdcoel To momTikd VIOKEILEVO e TOV
[IMyoaco eivar pun opatn and T0VG avayvacteg. To momTikd VITOKEILEVO EKPEPEL LE
aEova ™ Zomed o gpdtnon mpog tov I[IMyaco oto Téhog NG €EVOTNTOG,
OMUOVLPYDOVTOG EVaV YOPO N (o katevBouvon yia pa Thovi] EKQopa TV GKEYEWDY TOV
oAoyov® evtog g Stakektikig emagnc. To momTikd LOKsipevo £xel o oyéon
apopardmrag pe tov [Inyaco.

H petagopd o¢ mpaxtiky dtatdmmong g okéyng, tpodmoditel o vaAkdTTo
nico and avut. O VAIKOG KOGHOG EVOG OTKO-TOMLLOTOG AVPIKMV TPOEKTAGEMV £XEL MG
dEoveg d6unong tov ewdvec. H yhdooo copatomolel Quoikd v Kovotnta vo
Kataokevdoel Evov yopo pe Aégels. O vAMopdc elval 0GTOGO UL GUGTNUOTIKY
TPOGEYYION TOV OVTIKEUEVIKOD KOGHOV. Oepatikég Kot AeEIMOYIKES EMPPOES amd Epya
™G Zam@ovg 0ev veioTavTol. 26TOC0, 1 KEWEVIKY KOl ETKOWVMOVIOKY] GTOXEVCT] TOV
Ywelovold  gfvor M avomopdcoTacn €vOG  QUGIKOD  XDOPOL UECH GTOV OOl
TPOUYUOTMOVETOL L0 TEAEOAOYIM, LT TNG TOWTIKNG dnpovpyioc. H avarapdotaon g
EVOTNTOG G YAPTN ONTIKOV OEOOUEVMV lvar o Onpovpyikn cuvOnkn. H emotun
amo-dopeiton romtikd. H evomnra g Yaneog oamokaAdmTEL 0TL 1) SO TOV POV UTIVIDV
KO TETPASIDV EMOVEYYPAPEL GTNV TPOCANYT €K LEPOVS TG TOMTIKNG TOV ZIKEALLVOD
ONUEMTIKEG TPOEKTAGELS OIS AVPIKNG TToinonG. AKOUN Kot TO avOp®OTIVO KOTTOPO 1] O

VOUG TOV TOMTIKOV LITOKEUEVOL KaBmg Kot ta {ma (Ahoyo K.AT.) elval anueio.

32 Moe (2014) xiii.
33 McFarland, Hediger (2009) 56.
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O ZikeMovog AapPdvel To pOAO TOV SLUYEPLOTN TS TANPOPOpPiac, PIATPAPOVTIG,
OLYKEVTPMOVOVTOS KOl TOSIVOUMOVTOG TO VAIKO HEGO Omd KavAAlo EMKOWVOVIOG Kt
epunvetag. To vrokeipevo eivor TapaAANAo TPOIOV Kot TOPAymYOS TNG YPAPNS TEPT TOL
@VoKoV. To ey TOL LIKEMOVOD TEPLEYEL L VITOKEUEVIKOTNTO EYYPUPOUEVT] GTO
TAOIGI0  OG  OWKOAOYIKNG TPOOTTIKNG OTNV  KoTakAeida ¢ evomroag. H
VTOKEWWEVIKOTNTO MG €K TOVTOL £fvan amotédespa pag Proroyng dtaducaciog™ kat
TO OVTIKEIPEVO apOPOVETOL GTO KEVIPO ULOG VITOKEEVIKNG Tapatpnong. H evomra
TPOTEIVO VO aVOyVOOTEL TATAPLVOIKA AOY® TOL TEPLEYOUEVOL UIOG OLKOTOUTIKNG,
vroypoppifovtog 1o pOAO TOV dNOVPYOV MG TEPPUAAOVIOAIYOV — EMIGTHUOVO TOV
€100V, 0 omoiog GLALEYEL kot Talvopel pHopeég emkotvaviag g onuedsealpoc. To
OOUO TNG EVOTNTOG OmodideEL €vol ONUEIMTIKO TTEPIPAALOV, OTOKMOIKOTOIOVTAS TNV
eEOTEPIKT KLVKAOQOPia oNuei®V Kot INVopdTOV.

H kataxAeida g evomtog, oe peydro Pabud dev mepiéyel KAMOWO OAMOJEIKTIKO
otoryelo 0Tl N mpaypotkoTNTo popel va KatavonBel 1 va avaroapactadel wg vav
Babpd. Qg ex TovTov, e&nyeiton n Vo ™G KoTakAeidog pe ThavOTNTEG LG GLVONKNG
AVIVEDGIUNG KOl 08 AAAEG EVOTNTESG TOV AAagppoiokiwTon.

H momrtikn tov ZikeMoavod eVieyveL TV KOWOVIKTY KOTOGKELT] TOV J10Q0PETIKOD,
dlywg va. 10 mopwdel M Vo TO UELOVEL, OAAG OVOTOPIOTAOVING TIG GLVEXELES KOl
OLUEGOLUPNOELS TOV ONUEIOTIKOV KOGU®V, POPEMY TOMTIGUIKAOV Kol BlOAOYIK®V
neporiroviov. H empdvelo g mpaypatikdtnTtog, OTme ouT ovomapicToTol otV
evotTTa, £tvat SOUMUEVT OO KEWEVIKEG OVOYVOPICELS TOMTIGIKOV GUUPAGE®V, OTMC
etvat €101k n PNTOPIKT KL EUTEPIKN TTapaTipnon kot teptypoen. H onpeimon eivor n
Baon g Proroykng Long yio ™ Sroonueiwtiky kol Baorn pog nOng mToMTIGHIKNG
Conc. To ocvotua onueimv tov cikelMavikod TepPAAiovtog eivol éva GNUEIMTIKO
JapecoAaPnTiKd 6Y£010 onueinv Kot EVOAAKTIKOV Tpayuatikottov. H IHatapvoikn
etvar popéag evog Adyov GpBpwong Kot TovTOXPOVAE UEIYLOTOS TOV GYECEDV TOL
vrokeEVoL pne to avtikeipevo. H froonueiwnixny xou n Hotapovoikny amoatodyv puo
oLVONKN avayvemong Kot Ypagng Le gupeic onueimwtikong opove. O Jacques Derrida oto
épyo pe titho Of Grammatology avagépet «il n’y a pas de hors- texte»,® pe tov aményo
aLTAG NG @PAcNS vo eivor ooBNTd TOopAOElyHo Yoo TNV OWKOKPITIKY  HOG

UETOOOUIOTIKNG OUEAEIOG TPOG TN VOY], He AEova TO onueio Twv PlOCNUEI®TIKOV

% Dickinson (2013) 137.
% Derrida (1997) 158.
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OTITIKAV TNG 01KoA0YiaG Kot Tov mteptPdAilovtog. O XukeMavdg roloyikd kot HEcw g
UVAUNG Tov avokKoAel eumelpiec KAT., Eovo-KaTOlKEl 1| OCLYKPOTEL TIC GLVOTKEC
EYKATAGTOONG TOV £ TOV GE TEPIPAAAOVTO [LE TOATIGLUKEG ONUEIMTIKES EYYPAPEG, Ol
omoieg emavaAapfavovtal oe votnTeG T0V ALappoiokiwTou.

O 6pog TpdoAyM cvpeova pe Tov Robert Jauss®® e€etalet v kowvovikh veR TG
TEYVNG KOl TOLG TAPAYOVIEG YOP® amd avtd (cvvOnKes onuovpyiog, EmMOPACELS,
amodékTng KAT.). H aontikny Kot KOmvikn VTOGTOCT TOV OTOdEKTY| EXAVOPEPEL
duvapukd to kaAlteyviko e&ayouevo. H pelomoinon g moinong gival amdtoko g
oLVAVINONG TNG LOVOIKNG pe TV moinot. To vrokeipevo apevog dafaletl To keipevo
KO APETEPOL OKOVEL piat LEAOTOINUEVT €kO0YT. O dtapecorafnTikdg yopakTipag eivor
EULPAVIG KAOMS TO TPAYOVILN AVATOPAYOLV EVOV TOAV-ENITESO YOPAKTNPA, KOODG TO
e€ayOpuevo mpoiov €Yel EUTOPIKES, TOMTIGTIKES, KOWMOVIOAOYIKEG GTOYEVGCELS. Eva
Mua mov avakdmrel etvar 1 cOCEVEN KoL T TOYXPOVA M dlaXEIPLOT EVOG TOMTIKOV
KEWEVOL md TN LOVGIKY| KL AvVTIGTPOPA (0 Y®OPICUOG TOV GTiY®V, 01 TOVGELS, TO oMUl
oti&ng, N éupaon péow Tov PLOUOD Kot TV TOVEOV, 01 TOMTIKEG Opueg K.Am.). H
QLGIKN avOp®OTIVY (AEKTIKT)) YAMOOO €lvol po LETO-YADCGO, 1) OTTOL0 TEPTYPAPEL Kot
ePUNVEVEL TOMTIGUIKG @avOLEVA, OTMG 1) TEYVN N M LOVOIKY], dNAadn yivetar Adyog
v éva Lovtédo M e avaroyio Aoyoteyviog TG LOVGIKTC.

To mapaxdte oyfuo, katd tov Eric Clarke,*” avamapiotd cvvomtiké o

TANPOPOPLOKOD YOPAKTIPO OLOOTKAGIA Y1 TV TPOSANYN TNG LOVGIKNG:

eproyn
SLOVONTIKT/KOWMVIKT/TOATIG KT acOntikn/ xowwviodoyio/ kpitikn Oswpio
(anoOntucn a&lo, avagopd, onuoacio)
dtovonTiKn dwavonon (oynua, TovikdtnTo, GLCTHLOTO,
peAwdia, HETPO K.AT.)
(QULGIKT}/O10VONTIKT YUY0-aKOLGTIKN (PLOUOS, aKPOATEG K.AT.)

(QULOIKN aKovoTikn (Yot TePPAAAOVTOC)

Ot dwwvontikég Pacelg ™c MyNTIKNAG OwoAoyiog Kot Ol SLOUECOANPNOELS

TEPLYPAPOVTOL GUVOTTTIKA GTO TOPOUKATM GYNLLOL:

36 Jauss (1978) 244-255.
37 Clarke (2005) 13.
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Yoyohoyia:
YUY0-0KOVGTIKN

onuoacio nyov, eniyvoon

KL avOp®OTIVY avTiAnym

AKOVGTIKT OlKOAOYiOL:
\ ) ) LLOG GO TIKNG OKOVOTIKNG
YOPO-YPOVIKA OKOVGTUKE,

oyéon
apBpwon, eronteio TOL
ZoumepLpopa: TEPIPAAAOVTOC Kot TNG \ AVOpOTIOTIKEG EMOTNLES:

Blo-akovoTiky / LLOVGIKNG OKOVGTIKT) OtKoAOYin
EMKOWVOVIO TNG TOVIOG ta&vounon Nyov,
OKOVGTIKT KO OVINTIKN Ae&loy10, areOnriky,
Lop@poAoyia a&loldynon
E&EMEN g mapay@yng
TOL NYOL
MéBodot Eyypaeng

H dvvapn mpécAnyn tov fMyov amoitel v aKovoTikn de£10TnTa, YPOVIKA
oxéd10, YMPIKN TOWKIAOTNTO Kl 0KOLOTIKEG Olapecorafrioels. H mpooinyn odev
TEPLYPAPETAL MG L0 UNYOVIOTIKY] Stodikasion e 0povg avtidopaons, oAl wg Eva evepyo
cvotnpa avakdivyng g tAnpoeopiag. H Babbtepn kot kuplopyn meproyn opydvoong
TOV EYKEPAAOL €ivarl KOBOPIGTIKNY Yoo TV TPOSANyYN. XT10 onueio avtd kpiveton
okémpo v ovapepfodv dvo Pacikéc dtyotopiec®® yopo amd Tovg UNYAVIGHOVC
TPOGANYNG KOl TOPOY®YNG TNG HOVGIKNG: ) 1 @Uon/ @uoikn otyotopio Kot B) m
Broroyia / moMtiopikn dryotopia. H pOon oxetileton pe m onpovpyia tov oichncewv
ev avtiBéoel pe 1t Proroyla / moOMTIGHIKY OStyotopia, 1 omoio €0TIALEL GTOVG
UNYavicovg avTidopaong GTOVG NYOLG TN CTLYWY| OV €GAYOVTOL G EVOL TOMTIGUKO
GUCTN LA

H 1tdon Beodpnong mm¢ povowkng wg mepifaiiov divel upacn otn dnpovpyio
OTTIKMV YMP®V KOl KIVGEMV KOl ot TNV GAAN 1 6Y£0T LOVGIKNG Kot TEPPAALOVTOC
dtvel éppaocmn oto pOAO TG LOVGIKNG. OemPNTIKOT TNG OWKOKPITIKNG TPOGEYYIoNG O

toug Theodor Adorno, Ernst Bloch, Bateson, Deleuze, Guattari npocéiafav 1t

38 Reybrouck (2013) 586.
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HOVGIKN ¢ M0 KOAAMTEXVIKT HOPPT avVOKAALYNG TNG OTEVIG OXE0MG TOV avOpdTOL
1660 UE TO PLOIKO 0G0 Kot TeXVNTO TePIPaArlov. H povosikoroyio wotdco peretdral
péosa amd TV owokpTikn Bempia, Adyov ybpn 1 fropovoikoroyia (to avOpOTIVO GO
KOl Ol WYUYO-COUOTIKEG POTEG TOL HOVOIKA, KOOMG Kot 1) GYXECGT TOL MYNTIKOV
TePPAAALOVTOC e EE®-0VOPDTIVOVE 0PYOVIGHOVC).

211g mepuTdGEIS oL B LehetnBovV TAPUKAT® MG TPOG TO LOVGTKE GVVOAQ, KoL TO!
TPOyoUdlo TPOTEIVED Lo eEEMKTIKT TPOGEYYION GE L0 LOVGIKT oGO Tk TPOSANYM
omv mpoondbelo va vrepPovpe to Tnua pe Tig dyotopieg mov mpokvmTovy. To
ocvvalcOnuatikd vrofabpo eivor o VRPN VEdBeon peAETng KaBmdG TO PLGIKO
GLVOVTA TO TPOCOTIKO pe TN cuvarsOnuatikny ekeopd va givar kvupiopyn. H woyo-
QLGIKT GLVONKN YO0 TNV TPOGANYT TG ZATPOVS Kol TOL TVEDHATOS TNG OVOPEPETAL
OTOVG GUOYETICUOVE LETOED TOV OKOVGTIKMV CNUATOV GUUTEPIAAUPOVOUEVOV KOl TOV
OKOVOTIKOD EMTEIOV  KOL TOL  GNUAGLOAOYIKOV  €mmESOL  KOODG Kol  TOVG
LETACYNUOTIGHOVG Tov  cvvtelobvtal. H  eotioon o’ éva povoikd dkovcuo
neprapBdvel o onueloloyio Nyov N opddag Myov péca amd £vo ALOPPO NYNTIKO
nepPdAlov, ta onoio dvvatal va BempnBodv Tpoidvta dtavonTikng oeilng. H dapopd
oeiéns Kot cupuPormv elvar Bacikr), kabmg dev apKel vo OVOLLAGOLLLE OTL GE Lo GUVOEST)
gyovpe Vv VIOPEN EVOC LOVGIKOL 0pydvov ¥, TapdAAnAia mpémet va peietnfel Ko
OLYKEKPILEVA TO GNUEID OVOLPOPAC.

To 1996 o Christopher Manes otn peAétn pe titho «Nature and Silence»
avaQEPETOL 6To BABOG TNG LOVGIKNG KOl TNG EvopynoTpwons. H cdAho povoikn cuvleon
ue titho Psappha tov cuvbétn Tannis Xenakis wepthapfaverl mévte puépn EdMvav kot
HETOAMKDV KPOLsTMY 0pydvev avtictorya® kol TpoKeltal yio. pio TOAVQOVIKY 1
moA-puOKH*® povoky cHvleon. H akpdaon Tov KpovsTtdv opydvov oTr chvison
€Yl Lo OLVOUIKT TPOGEYYloT, N omola Eedumddver v apBpwon tov Nyov. Ot
OEIKTIKES dradkaoieg Kot ekpopég oyetilovtar pe v évvola g deicng. Evidg g
OEIKTIKNG oQOipOS 1 aKpOOoT 0TIALEL GE CLYKEKPIUEVA oTOLKEl 6TO TTAPHV KOTA TO
omoio mpaypotdveTat. To HEA®OIKO VYOG TNG TOMTIKNG ONUOVPYING TNG ZomPOVG
épyetar o avtioén® pe to Pioto puOud Veog g cdvleonc tov Xenakis. Ot

PLOUIKEG OOUEG TOV LOVGIKOD EPYOV £YOVV O TPOTLTO TOVS TO PLOUO KoL TO LETPOL TNG

39 Solomon (2016) 210.
40 Harley (2004) 55-58.
4 Knud (1990) 5.

106



H ZAII®Q XTHN ITOIHTIKH KAI XTIXOYPI'TKH TEXNH

con@kng onuovpyias. H etoaymyikn petafoin ex pépovg tov cuvBE (Yo to HéTpo
N 10 6Y£510) GO 6T PLOIKN dOUN TNG CATPIKNG TOINONG EIVOL YOPAKTPIOTIKY.

O Xenakis dnuovpynoe pubukd oyédia 6to £pyo, To. omoio evtdybnkav o€ pa
oelpd petabéoewv. H évapén tov épyov Paciletar oe po evaAloyn cOVIOU®V Kot
LOKPGOV SOpdY, Opotmv Tov tappikod puBpov.*? To épyo £xel Sidpketo dekaméve Aemtd.
TEPIMOL Ko 1 GEPE TV oYESI®V givor pa SVGKOAN VTOOEST WG TPOG TNV AUTOSOCT TOV
pLOLOY. XTO HOVGIKO £PYO VILAPYOVV 0L AEYOUEVES YEQPUPES YAPN OTLS OTTOLES O TOALOC
Kot o potifo twv tovav cuyypovioviat. To prdoo kuplapyet, akoAovbel ypryopa pio
HOVGIKT OO Kol LEGM TNG EMAVAANYNG 1 ToKvOTTO Efvon epikTy|. To épyo eotidlet
OTNV TLUKVOTNTO, LLE TNV aenynoT va etvar ovomopkt. To cuykekpiévo épyo Bempeitan
&val amd o Kopueaio LoVotKd épya 6Tov KOGUOo TV SO0 KpoLGTOV.

H t€yvn Tov fyov kot 1 faon avantuéng pog nyntikng appoviag divel v aicnon
Ot 0 NY0g €tvan M Pactkn) evotnTa Kt Oyt N povotkn vota. O Nyog etvar po TpocwTIKn
VdOeoT, MeONTIKNG eUmEPiOG, OGS ONUOGIOAOYIKNG VAIKOTNTAG OOV 1| OTOUKOTN T
eykafiotatal Kot 1 TPOGANYN UOG GVYKPOTEITOL G€ KATO0V dES0UEVO XWPO-YPOVO,
EVIoYOOVTOG TAPGAANAL TIC SOUEC GLYKPOTHONG TOV TPAYLATIKOD KOGpHov.

To moinpa g Zaneotg pe titho «Paiverai pot kijvog icog BEotstvy £xetl amodobel
o€ veoeAANVIKN petdopaon and tov Odvccéa EALT, epunvednke amd v EAcvbepia
ApPavitakn oe povoikn empuéretnr Nikov Zvdakr. H petagpactikn anddoon evog
TOULLOTOG GTY VEQ EAANVIKT Kot GLVAKOAOVOO 0 LOVGTKOG LETACYNUATIGULOG TG, divel
TG Paoelg yio T HEAETN TOGO T®V TOLOTIKAOV OGO Kol TMV TOGOTIKAOV OESOUEVOV TOV
petagpaoct EAvtn. To tpuepéc oynuo e€étaong TpmTtOTLTO — VEOEAANVIKY] 0tOO0GN
— povoikn amddoon Bo avadeifel v TPOCANYN APEVOS HEGO OO TN CLYYPOV
VEOEAANVIKT] TOMTIKN OMTIKY, OPETEPOV KOl TOPAAANAQ péGO amd TO GUYYPOVO
VEOEAMVIKO LOVGIKO AOYO.

H emioyn tov EAOTN va petagpdcel mompoto tng Zam@ovg £YKETol 6TV
avacvykpdon* 1660 ¢ S1dTane Tov GaTEKOL corpus, Sivoviac EHEACT] GTN
povtépva aontikn mov amoppéel and avtd. O EAdtng dnAdver 6tTL pe ™ Zomed
popdletor tov 1010 LOIKO Y®PO, pe TOvg OVO va Yivovtor QOpelG MG KOG
TVEVUOTIKNG GUVIEOTG: «AAAE TAvm am’ Ao gival TOv SOVAEYOLE —OTO LETPOL TOV O

KaBévac— pe Tic 101eg EVVOLES, Y10l VaL UMV T® TEPITOL LLE TIG 101EG AEEEIC: LLE TOV OVPAVO

42 Solomos (2004) 3.
43 Gilmurray (2016) 72, 76-77.
4 Kovtpiévov (2001) 440-441.
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Ko T OGAAGGO, TOV A0 KOl T GEARVI, TO PUTE KO Ta KOPiTola, Tov Epoton.*® Tto
Avoryra Xoptia tovileton ) pomon tov EAOVTN 610 comeikd YAwGo1ko epyaleio, dniaon
TOV TPOTAPYIKOV YAOGGIKOY CNUETOV TNG apyoiog EAAVIKAS Apikic YAdooac.*® O
EMOng dev avomoapdyst pipmtikd To VONUO TOL TPOTOTOHTTOV, MGTOGO TO EKQEPEL
onuactoloykd. H petdppoon eival eTKovpikn Kot GUUTANPOUATIKE GTO YAOGGIKO
voBabpo Tov TPoTHITOL KL 0 EAVTNC 6TOYEVEL TNV OVAdEIEN TNG YAWGGIKNG SUVOLKTG
Kl evépyewng tov TpwTothimov. Ta Sopopetikd moMTIGHKE TEPPAAAovTa Kl Ot
OLVONKEG SLOUOPPDOVOVY AVAAOYES LETAPPAUCTIKEG TPaKTIKES. O EAVTNG vmoypappilet
otov emiloyo ¢ «Enueiowoney e dsvrepne Ipopnc®’ m onuacia dtatypnong tov
TPOCOTIKOL VOOLG TOL GLYYPAUPEN TOV PeTaPpaletl exdotn nepintwon. O EAvng dev
ypnoponoinoe®® tov dpo petdppacn, oAl oTeyYalst TIC VEOEAMVIKES ATOSOGELS TOV
Kbt and tov titho Acdtepny [poprn. O momtikdg YOPAKTIPOS TOL UETOPPOGTIKOV
e€ayopévov anacydince tov EAOTn, o omolog ki avacuvBétel To mpoTOTLIO KEILEVO
evpnuatikd. O EAdtng aglomotel ™ péBodo tov momtikoh ynedmtov, g GLVEVOGNS
ONAadn VAoV Yo TN GLYKPATNOT EVOG TUPNVA — TLKVOD VONLATOG. )G €K TOVTOL, M
amodoo 6T VEN EAMANVIKN KOl 1) TPOCANYN T®V TPOTOTVT®OV OV OmOTEAEL Eval
gyyeipnua pipmong 1 aviypaeng, oAdd elvar Tpoidvta oG avacuvOETIKNG depyaciog.

Méca and to mpicpa g otkokprtikng Bewpiag tpoteive va avayvootel ) eAdtel
0md3001 TOV GATPIKOD TOWUATOC WG o froarédoon (biotranslation).*® H arnodoon
€VOG TOMLOTOG GE ol GAAT YAOGOGIKN cLuvONKN ekAapPAvVETOL OC AEKTIKT £KQPOON
LG QUOIKNG (avBpdTIVIG) YAMGGOGC, 1 0ol EMAVOAAUPAVETOL GE o GAAT YADGGA.
Ta Pacwd kprmpla g amddoong eivar n Vmapén oVo onueiov Kot M EMTUYNG
LETOPOPE TOL EVOC VONUOTOG GTO GAAO (1] avTLYpapY| OV €IVl KPITNPLO UETAPPOCTC),
N amdO0oN TNG LOPPNG KOl TOV TEPIEXOUEVOV, 1] OLOLOTNTO OG TPOG TIG EMKOIVOVIOKES
OTOXEVOELG HETOED TOV KEWEVOV — adOO0GNG KOl TOV OPYKOD KEWUEVOL UE OMMTEPO
GTOYO Mol AEITOVPYIKT avaTpopoddtnon Tov Kepévav. Katd tov Roman Jakobson®
O-YAMOGIKT LETAPPOCT] — OITOS0CT] TOV AEKTIKMOV CNUATOV Tapa@paletotl otnyv i1
YA®GGo pe dtopopetikég Aécels. H wooppomia avépeca oto keipevo — amdd0omn Kot T0

apykd Keipevo elvar avoOmopktn OMTIKG Vo emtevyDel, €KTOG av 1 peTdPpacn —

4 Eaong (1984) 9-10.

% Exdmc (31987) 25-27.
47 Exdnc (21980) 11, 207.
48 BAbng (2011) 148.

4 Thor (2017) 72-73.

%0 Jakobson (2010) 300.
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amddooon opotdlel pe To apykd KeIPeEVO ota TOAMTIGUIKA svpepaloueva. H 1coppomia
TPOVTOOETEL KOWVEG AEITOVPYIKA KOl KEYEVIK( EMKOIVOVIOKEG GTOYEVCELG.

2mv mepintoon tov EANT 1 amddoon Paciletal otnv mopatipnomn K LEPOVG TOL
LEPIKAOV CNUEIMTIKAOV OAOIKOGLOV TNG PVONG Kol TOL TVEVUATOG TNG Zamgovs. H
EUQOON 0TN SLPOPA LETOED oG LETAPPAOTS / amdd0onG amd Eva YAWGGIKO GUGTILLOL
o’ éva GAAO KOl HOG UETAPPOONG MG UETAROONG HETOED TOV OHUEIDY KOl TOV
ONUEWMTIKOV ocvotnudtov sivor éva (ntovpevo mpog e&€taon. H  froamodoon
exhopPaveTal ¢ Hio SlO-CNUEIMTIKY UETAPPOCT) UECOAUPNTIKOD YOPOKTNPO, O
OTOUIKT LITOOEGT €VOG €N gros UnvOLOTOG LETAPOPAC, KaOMS 0V elvar emttuyng Adym
TOV onpeiov, oAl AOY® TG LETAPOPAS TOV TPMTAPYIKOV Keévon. H petapopd tov
KeWWéVoy amd éva meptPdAilov 6 Eva GAAO avtavakAd T eOoN TG HETAPPAOTG Kot
TPOKELTOL, ONANOTN, Y10 Lol LETAPOPE oNUACTOG amd £va ONUEIOTIKO cOOTNH 6 Eva
GAAO.

H pfioarodoon tov EAXOTN etvan YAOOGKNG VOGS, KAODS amrodidovTal O1opopeTIKES
dwPabuicelg Tov €0mMTEPIKOD KOGHOL TOV TOMTIKOD VTOKEWEVOD TOV GCOTOLKOD
TOMUOTOG LEGO GE OVOPAOTIVA GTUELOAOYIKA GUGTHUATO. XTO EMIMESO TNG YPOLLLLOTIKNG
TEPIAAUPAVOVTOL OVOUOTOTOMTIKEG TTEPLYPOUPES TOV NY®V (YéAl0 00D, EMPMOVNLLOTL
KAT.) Kol 0T0 €minedo TOv TEPEYOUEVOD TAPOUKOAOLOEL TIG UETOMTMOGES €VOC
VTOKEUEVOL KVPLEVUEVOL amd TO £pMOTIKO ototyeio. H amddoon pe m oepd g
EPUNVEVEL pd AVOPAOTIVY) GUUTEPIPOPE YVAOPIUN GTNV avOpOTIVY QUGT. g €K TOVTOV
pa froamodoon TPoceEPeL TIG PACELS O10AGYOL E TO APYOOEAANVIKO Keipevo, diymg
va. 10 vrroPadpilet i vo o avtikodiotd. >t

[MopatiBetor mopakdtm n veoeAANVIKY omdooon Tov EADTN yia 10 cameikd moinpo:

Ocog pov paiverou ot’ aAnbsio guévo keivog

0 AVIPOG IOV KAPETOL AVTIKPD GOV KL OO

KovTa T YADKa TG VRS 60 amoloufavel

Ko 70 YéA10 6ov ay wov Eedoyialel

Kl Tov liwvel oto atilog ™y kopoid (oo

«oov T’ oprilouol yioTi HOMG Tov oW Vo,

o€ kortaéw viwbw Eapvov rov kéfetor n wiAd (oo
UES OTO OTOUO, 1] YAWOOC, LULOD

OTEYVWOVEL» TOPETOS KPVPOS IUE TLYOKALEL Kl

5L T{iiir (2017) 79.
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ovte PAére timoto, 0bTE 0KODW UO.

Soviovv T’ awTid pov ki Evag Kpvog 10pwTaS

70 KOpUL LoD “Tepiyder”’ Tpépua ovyKopun oy,

Ko TPAoIVI{m ooy TO YOPTo Kol Aéw TS Alyo axoun

Aiyo oxoun ko1 waetl o, Eewoynow.

H g&matpépeta g Zam@ovg tnpeiton vonuatikd Kot OgUatikd, onpiovpymvTog [
oLVON KN GuVOIATNG pE TO onuepvd avayvmotn. Méoa and po TAnddpa oynudtov
Abyov, ypnon pnudtov kot eikévov o EAVTNG eyypdeetl to mveduo g Zompovg Kot
YEQUPOVEL TOV 0Opyaio HE TO oLYYpovo momTikd Adyo. H avacvvOeon tov
OTOCTOGLOTIKOD GOTPKOD KOGHOL HEGH OO VPOAOYIKES KO TOMNTIKES EMAOYESG TOV
EAOt dnAdvet pio avasuykpOTnon Tou apykov Kol Tp®TOTLTOL VAIKOD TToL £lye 0TV
KOTOYT] TOV.

O EAOte emdéyel evpnuotikés Qopieg amd Tov kOGO TV actncenv Kot Tmv
CLVOUGOMUATOV Y10 VO ATOKOIIKOTOMGEL TO TEPLEXOLEVO TOV TPOTOTLTOV (70 Kopui
Hov mepiyoel, péuw adykopun K.Am.). H yAdocsa tov copoatog amotedel pépog g
@OoNG Kot yiveTow TOMTIGHIKY) GLVONKN HEGH amd TNV TOPOLGIO. TOV MYNTIKOV
opybvav, g avagopds kol g onpactorloyiog g yAwooas. H éueacn oto copa
€VTOG TOV TOMTIKOL AOYOV 0vacLVOETEL TO TEPLEXOEVO KL EVTEIVEL TNV KVPIELON TOV
TOMTIKOV VTOKEWEVOL OO TOV EPMTOA, TETLYOIVOVTOG ETIKOIVOVIOKA TN CLVONKT oG
HLGTNPLOKNG COUOTOTOUEVNG EUTELPIOG AVPIKTS VPTG,

H Zoaned givar 1o mpodTLIo TOL Avpikod Adyov Yo Tov EAVTn, ko pe ) xpnon
TOAUNPOV EIKOVOV Kol TNG OTOCTAGLATIKOTNTOS Ba propovoe va BewpnBet mpdopopog
TOV LOVIEPVICTIK®OV TPOT®V YPoeNS. Méca amd v vitd HeAéTn VEOEAANVIKT] amrOd00
mopatnpeital po moAv-eninedn ovoacvvleon kot tov mwomTkoy eyw. O EAvTNg
apBpmdvel 1o 61O TOL AVPIKO €0VTO KL evtomiletan g peydlo Pabud n dtatdmOoN Tov
Paul de Man®? yia Vv evepystoxn duvaukn pag amdédoons. O EAdtng kpivel og
avayvAOGTNG, HETAPPALEL ™G SHLOVPYOS, EYYPAPOVTAC TO S1Kd TOV TVEDILA HEG ATTO
NV avacLVOETIKY O1adtKacia, Kot TPOSAAUPAVEL TIG UTLYEPIOPIKES LETAMTAOGELS TNG
Zameovg, Onmc avtég avamapictavior Keyevikd. H amddoon tov EAvmy eivan éva
TAPASEY IO 0TOO00NG TOV TOMTIGLKOD KEPOANIOL TOV TEPLYPAPETAL, EVOS E100VE Kot

TAVTOTNTOG TOL TOATICUIKOY GUGTILOTOG TMV CTUEIWV.

52 de Man (%1983) 36-50.
53 Tatpopavoraxng (2002) 68.
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H povowkn anddoon and tov Niko Zvodkn dievpivel kot petaoynuotilet Tig oopég
pg Avpikng oaetntikng. O Myog twv £yyopdmV HOLGIK®V OPYAvVMV Kol TO AEMTO
GKOVG O SLOHOPPOVOVV L0 LOVGIKT AtOd00T] OPUOVIKAG GVLELENS LE TOV KOGHO TNG
Yaneovg. O cuvétng amodidel puOukd v amddoon tov EAvT, aviavakiovtag tnv
VIEPPAOT KOl VANPETOVTOG TO 0)E010 avacvvheonc tov EAvTn. To tpimtuyo otiyog —
peAmoior — epunveia elval po opuoviKy GUVONKN OV VILAYOPEVEL TI EMTAYES TOL
EXmn. H pelwdia dtapépet amd to puouod. O pubuodg oyetileton pe to xpdvo kot tnv
optldvtia Katevbuvon evog Lovcikol Epyov, evd 1 peAwmdia oyetileTol e TO HETPO Kot
™MV KaTakOpLeN Katevbuvon evog povotkol £pyov.* Qotdco, n pelodio stvol
appnito cuvdedepévn pe to puBpd. O povokog pLOOS Bempeitar pe Opovg d1dpKeLlog
po. e 16OYPOVAOV GTOYEIMV TOV OVOTOPIOTOVV NYOLG Kot Tavcels. O puOuog
S1ELPVVEL TO GKOTO KOl TO TVEVLLOL TNG LOLGIKNG cVVOEGN S TOL EVddKT).

O EMg péom g amdo0onS ot vEN EAANVIKY] TOV VO UEAETN TOMUOTOS TNG
2ameovg Kol cuvakOAoVOBa 0 EVdAkNG cLYKPOTOOV TIC PACES SOUOPPOONG OGS
a1oONTIKNG Kot YuyoAloyIKNG Katnyopioc, 1 omoio. GUVOEETAL PE TO HOVOIKO AdYO,
EYOVTOG TNV IKOVOTNTO VO, KOTOVOODV d1ovoNTIKA Kot Vo a&loAoyohv T alcOnuato Kot
11§ gpmepieg g Tameovg. H Aéén evovvaicOnon (empathy), eivor dniadn to aicHnpoa
gloyopnong o’ éva €pyo téxvns. H povowm ékeppaom evdg ooOBnuotog Kot dn tov
TOPOATAVE® TOMHUATOS TNG ZamPovs, T0 omoio Ppiber cvvosOnudrtov, oavorapiotd
OTTIKA TO ATOLO GTO 01010 AglTovpYEl 1| evouvaicOnon kot divel Eppacm oto avOpamivo
VTOKEILEVO.

H o0levén g Proroyiog, tov avOpOTIGTIKOV EMGTNUOV KOl TNG HOLGIKNG
EYYPAPOLV 1 BLOAOYIKT/TOMTIGUIKT] KOl PUGLOAOYIKA TPOGAVATOAGUEVT ontTikn. H
TOPOVCia. POVNEVI®MV EVICYVEL TNV oucOnTikn eumepio, dNUOLPY®VTOS cLVONKEG
appoviag. H povoikr| tov Evddkm metvyaivel ox€dl GLVOLACUDV NYOV GOV TO
cvotuo Humboldt,> katd to omoio Siveton &ueacn otic Sopéc mov amotelodvTal amd
ocvvdvacUovE copdtov (poviuata kot Myol). H emkowoviak mpocéyyion g
HOVGIKNG HE TO OTOWXEIL TNG TEPLYPAPEL TN MHOLGIKN] UE OPOVS ECMOTEPIKNG
ONUOGLOA0YING.

Ot Yuy0-QUOIKES SUVOUIKES TOL KEWWEVOL TNG ZATPOVS £YovV onuaivovta poro

OTNV OKOLGTIKY TTPOGANY™N Kl €0peon TV NyNTIKOV oyediov. H meptypapikn 1

% Toussaint (2013) 1, 6-7.
%5 Reybrouck (2015) 9-10.
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TaSIVOLUKT @OVNTIKY] €0TIALEL OTNV TEPLYPOPY] TMOV OVATOUIKOV — QUCIOAOYIKOV
OVOTOPOCTAGEDVY, LE TO TPOTOTLTO TOIMUA TN ZATEOVS Vo divel ELPaoT GTOV TOVO
kot ta oviuata. H eumepia g evépyslog kot mpdsAnyms €vog LOVGIKOD £pYou
arortel amd Tov akpoatn T HEBEEN ToL 0N S1adIKAGIN TG TAPUYWYNGS, L0 SLOTKOGTN
VEVPOYLYIKOV JlEPYUCIOV. To €100G TNG LOVGIKNG GTIYOVPYIKNG TEXVNG OVALEGO GE
OMUOVLPYOVS, LECOAUPNTES KO KOTAVIAMTIKO KOO £ivor o eEEAKTIKN TOpOy®YIKN
kataokevr. H edpua kot ot teyvikol kavoves yopm amd T cOVOEST) TG LOVGIKNG Kot
TOV GTiYOV EYEL ONUEIOTIKEG KOTOBOAES. Zopupmva. pe to oynuo oo Roman Jakobson
Y1 TIG €61 EMMKOWVOVIOKEG AELITOVPYIEC EGTIALOVE GTO dEGUO TNG GVVOEST e TO KOWVO.
O KoAMtéyvng, o omoiog ovvhétel kot mOPOLOLALEL HOVOIKY Kol  GTiovg
TPOSAoUPAvETOL OO TO OEKT G EVOTNTA THG TPOCOTIKOTNTAG TOV KAAALTEYV KoL TOV
a&ov Tov. g ek TOOTOV, 1| LOVGIKT GTLYOLPYIKY| TEXVN TPOCAAUPAVETOL MG LOVGIKY|
EPUMVELTIKN ® 10 0KOVGTIKNG S10STKOGIOG K1 OYL MG [10L TOMTIGHIKY PO LATIKOTITA,
KaOADG 1 TOMTIGUIKY TAPAYOYT AVUTPOPOOOTEL TN LOVGIKT EPUNVEVTIKT).

To moinpa ¢ Zaneotg pe titho «Daivetal pot kijvog icog Béotstvy £yel amodobei
EPUNVEVTIKA G TPOTOTLTO OO TO TOMKO QOVNTIKO cvykpoTNo Trinovox. Xty
nepintoon avty Exovpe QovnTikég Stopecorapnoel.’’ Ot govntikoi Mot eivon
ATOTEAEG O AKPOUGNG KL EPUNVEING TOV MOV TOV TPOTVTOV, LLE EYYPAPT TOVG EMELTA
070 Hovoikd mAaicto wov emdéyetar. [apatiBeton Tapakdtm to Toinpe TS Zameovg
ue titho «Daivetai pot kijvog icog 0£o1otvy, e Tovg TriNOVOX vo pUnvELOLV TO TOIN O
LLE EPAGLLLOKT] TPOPOPAL.

paiverol pot kijvog ioog Béoioty

uuev’ @vnp, OTTIC EVAVTIOS TOL

iodavel kal TAGo10V GOV Poveiag Draxodel

Kol yelaioog iuépoev, 6 1’ i v

Kopdiav v otnBeoty éxroaioev

ac yop & a’ idw Ppoye’, d¢ ue pavaio’ ovd’ Ev ET’ eikel,
GALG Ko UEV YADooo <u’> Téayet, Aémtov

0’ abtika Yp@ TP DIOOEIPOUNKEY,

onmateaol 0’ 0bd' Ev Spnup’, Emppouferar o’ drovau,
Ko~ 0& I0pw¢ KaryéeTol, TpOopog O&

moiooy Gypel, YAwpPotépo. ¢ moiog

% Marc, Green (2016) 9.
57 Pijanowski, Farina, Gage, Dumyahn, Krause (2011) 1223-1224.
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Euut, telvarny 0’ dAiyw ‘midedng

paivou’ &’ avTo.

dAle taw toAuazov, érel Tral wévntal|

H povoikn tov 1tolikod cuykpotpatog Bpiokel 6Ty avapopiky Asttovpyio Tng
YA®GGOG T dvvaun g apyoiog AEEne. To peppév katéyel ua Eexwplot BEon yia Tov
OEKTN KOOMC PHEVEL OTN VNN AOY® TOV ETOVOANTTIKOD YOpaKTiPo Tov. To Tparyovdt
nepilapPavetar oto dioko Mediterranea, o povokny empéleln MoV  amod
pecoyelokés yopes. H oamddoon 1oL GOMEIKOV TOMUOTOG €K UEPOVS  TOV
OLYKPOTNHOTOG E0TIALEL GTN PWVN, 6TO PLOUO Kal 6TOVE TOVOLG. Me Thv THpNnon g
EPOCULIOKNG TPOPOPAG OEV OALOIDVETOL O YALPOKTIPOS KL O pLOUOG TOV TOMUATOG, OAAL
evioyvetal 1 ewova mepl Pabiic yvaong kot HEAETNG €K LEPOVG TOV GLYKPOTILLATOG
TOV CATPIKAOV LETPOV Kot TOL puOLOD TN coneikng toinonc. H éupaon ota povnevta
KoL 6TOVG TOVOLG TG apyaiog EAANVIKNG TPoPopdg ocv amotelel pipnon 1 oAloimon
7OV PLOLOD 1] KoL TOV TVEVUATOG TOV GOTPIKOV TOMUOTOC, OAAG 1) TPLUEPTIS POVITIKY|
CUUTAOKYT TOV GUYKPOTAKATOG OiveL Evav 101aiTEPO TOVO Kot puOud oty epunveia.

To tobpKiKo TparyoHot pe titho «Sappho ile konusmay («d1dAoyog pe tn Zamemy»)
epumveddnke amd ™ Sumru Agiryiiriiyen®® kot 6e povoiky ektédeon Biilent Somay.
[No zmpod™ @opd ocvumepnEONKe o©T10 OICKO TPAYOLSIDV TOL  TOVPKIKOV
ovykpotiuotog Mozaik mov 1o tpayovdnce 1 il epunvedTpla. Apyotepa, motdGO,
ovuneptAnednke oto solo diocko g ue titho Issiz (Epnun). To evdopépov yio T
Yane®d oty Tovpkio mpoeKteiveTal e o EMTAEOV SIGKOYPAPIKT SOVAELY UE TITAO
Sappho Aramizda, nhodn H Zorpw avauesod pog, pe eppunvedTpia v 1010 kot cuve<m
tov Orcun Bagtiirk oe cuvepyacio pe v epunvedTpla Ko petoppactplo Bacsiikn
[Momayewpyiov. H petagopd TV cGomEikav oTiyov oto TOLPKIKE omd To opyoio
eMnvikd og petdopaon [Honayswpyiov dievpovel Tig Bacelg yo v TpOGANYT NG
2am@ovg 6TNV TOVPKIKT LOVGIKN ToPEoooN.

H meprypaen 1 n o0levén TV OTOMK®OV 10TOPLOV EKQPEPETAL LE OKpifela 6TO
TOPOKATE eyyeipnua owwAdyov pe ™ Zomed. To HOLGIKO GLOTAUATO KOl Ol
avBpodmveg cuvolcONUATIKEG avTIOpAcElS 6 avtd givol TOMTICUIKES Kataokevés. H
VIOPEN HOG WYLYO-PUGIKNG ETAPKELNG TV TOVIKOV GUGTNUATOV KOl TOV BLOAOYIKOV

SLOIKAGLDY 6TO TAAIC10 TNG TPOSANYNG eivor epikty). To Tpayovdt pe titho «Sappho

% o 10eho va gvyapiotion Oeppd v Tovpkdio epunvevtpo. Sumru Agiryiiriiyen yio Tic
TANPOPOPieS TOV LoV TOPEDEGE Y10 TO CLUYKEKPIUEVO TPOYOVOL.
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ile konusma» og otiyovg e Meltem Ahiska ko povoikng ovvheong tov Blilent Somay

mopatifeTon TopaKAT® Kl aKOAOVOEL 1] S1KT) OV amdd06T TOV GTNV EAANVIKT YADGGO:

Ay séndii sonra yildizlar To peyyapt éafinoe peTa TNV 0.GTPOPEYYIA
Gece yarilandi H viyra komnke oty péon e mo
Zaman gegiyor. O ypovog kvla.

Ask yiiriidii oksayarak kendini H aydrn meprdtnoe yro va Owredoet tov eavto g
Yillarca yillarca énceydi Yrnpye wolia ypovio mpiv

Ay séndii sonra yildizlar To peyyapt éafinoe pEeTa THY AOTPOPEYYIG,
Gece yariland. H viyra komnke oty péon e mo
Sessizlik i¢indeydi gokler. Ot ovpovoi cmaivovy.

Ask yand: sonra y:ld:zlar H ayarny xdnxe, petd mv aotpopeyyid,
Zaman araland: 0 xpovog xawpioe

Giiller agiyor. 0. podo. Bailovy arwvia .

H povoikn ektéleon tov Tpayovdion TepAapavel KPouoTd Kot £yX0pda. LOVGIKA
opyava, EVIEXVOV, TAPUSOCIHK®V KL OVATOMKAOV akovopdtov. H otiyovpydg Ahiska
elye og Pdom yia ™ GLYYPAET TOL TPAYOLVIIOD TOVG TOPAKAT® GATELKOVS GTIYOVS, TOVGS

omoiovg S1aface amd TovPKIKN peTdPpaon:>®

Aédvke uev 6 oeddvva, Ay da g6zden kayboldu

kol [TAniadeg uéoor o¢ yedi yildizli Slireyya da

VOKTES, TOpo. O Epyet’ wpor Gece yarilandi, akiyor saatler

&y 0¢ HOVa KOTELOW. Oysa ben yapayalmzim yatagimda.

H tovpkikt| yAdooo givol cuyKoAANTIKY], ONAQON 1 TOPAY®YN Kol 1| KMo TV
AéEewv yivetar pe tn ovykOAANon emBnudrtov. Emmiéov, n yAdoca eivar gomym
€POGOV M doun tng olvel Waitepn EUPACT OTIS KATOANEELS Kol GTO QAIVOUEVO TNG
QPOVNEVTIKNG OPUOVIOG. XZVVETMG, 0 PLOUOC TOL TOVPKIKOL TPOYOoLOOV OAAL KL O

EMTOVIOUOG o€ HovooVAAaPeg AéEelg, Adyov ybpn ay Kor gece mov amodidovv To

% Evyapiotd oto onpeio avtd v Tovpkdia otiyovpyd kot Kabnyfrpio Kowvovioloyiog oto
IMovemoto Bogazici Meltem Ahiska. H 1610 avéyvawce ™ petdppacn tng moinong g Zoneovs Tov
éywe omd tov Cevat Cepan t dekoetio tov 1980. Ennpedotnke amd Tig AVpIkég EIKOVES, Kupimg amd TIg
EIKOVEG TNG PVOTG KOl TNG AYATNG TOL OVIIKOLV G €vay KOGLO HLOKPLE GTO YpOvo Kot To Ydpo. H povoikn
newpapotiCeron pe toug Nyove. To cuykpdtnuoa Mozaik dev akolovbBei po otabepn povoikn Tapddoon,

OALG SloAEYETAL [ TOYKOGULNL LLOVGIKA NYOYXPDLOTA.
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QEYYAPL KOl TN VOYTO OVTIGTOLY(O, EVIGYVOLV TN OIOAEKTIKY LLE TO COTPIKO TPMOTOTLTTO
(oedavva, vikTeg KAL) GTO GTNUOCIOAOYIKO EMINMESO, dlYMG VO AAAOLDVETOL 1) VPN Kot
10 Vpo¢ Tov Tehevtaiov. H petdopaocn tov Cepan omodider epunvevtikd kot
ONUOGLOAOYIKA TO TPMTOTVLTO GATPIKO KEILEVO, TNPOVTOS e aKpifela To Tvedua TV
otiyov. H mapailayn ex pépovg e Ahiska tov otiymv g To0pKIKng LETAPPOONS
Cepan kot cuvakoéAovba g dnuovpyiog evOg dIKOV TNG GTLYOVPYIKOL €EAYOUEVOV
oLYKpOTEL TIG PACELS LG SIOAEKTIKNG OXEONG TNG 010G LLE TO TVEVLLO TOV KEWUEVOD TNG
2am@ovg.

H povoikn og 1xog evicoydel T SLVAIKT £VTOOT AVAIEGO GTY) LOVGIKN G GOVOLO
dopav ko fyov. H mtapovsio eEgMkTikdv, ONAadT KMUOKOTOV, ETMTEI®V TPOCANYNG
TOV YOV TEIVEL VO ONIOVPYET Lo S10d0yT TOV KOVGTIKAOV TUNUATOV TPOS TO YN TIKA
tuquota. Ot dwopecolapnoslg eivar ovtOVOUEG KL OAEC TEIVOLV VA EVICYDOLV TN
CUGTNUOTIKY EM{YV®OON OTO MAOIGIO LKG €VEPYNG OlupecOAdPnong pe to ido to
nepPdArov. Q¢ ek TOVTOV, O1 AKPOATEG OOLOVV GNUELOTIKOVS S10OAOVG LLE TOV KOGLLO
TOV N)OV.

H ocuvaieOnpatikn onpeimtiky Asttovpyia divel Eppacn ot oxéon Tov avhpmmov
pe to mepipdarov. H povokn g yAdosoa tov ocOnpotog etvar éva Bacikd epyadeio
Yy ™ cvvasOnuotikn kot ek dbécemg ekpopd. Ta cuvarsOfuata PBacilovror ce
EMMED YVOGIOKOD EAEYYOL Kot dovonTIKNG oceaipac. H akpdaon cuvendg LOVGIKNG
oNuovpyel Yuyo-cuvaloONUOTIKES avTIOPACELS AGYOL YAPN OTTWG WEAETNGOUE GTNV
TEPIMTMOON OTLYOVPYIKNG GVVOESNG TOV TOVPKIKOL Tpayovdlov. H ovvdeon g
OKOVOTIKNG SLVOUIKNG HE T cvvalcOnpatiky dvvapukn €xel Proloyikés Paoelg ko
ONUEIWTIKEG TPOEKTAGELS.

Ot 600 omMTIKEG aVAUESH GE Ol OVOTOPOCTATIKY Kot puOpko-cuvonsOnpotikn
ONUEMTIKY] KPIVETOL ATOPOITNTO VO CLVOYICTOLV ®¢ €ENG: 1 SuvalcHnUaTIKA
ONUEWMTIKY €ivol GTEVA GUVOEUEV LLE TNV OKOVLOTIKY dlepyocio, dedopévov Ot 1
cuvaloOnuotiky Oy ™G TPOGANYNG TOL NYOL KOl TNG TOPOYWOYNG EPUNVEVETOL MG L0
TOL0TIKY] OYT TOV MOV HE OKPITH TN O0Popd NYOV MO HOVGIKNG Kol MOV G
YAOGoag. Ta 1 YAOGGH 0QsilovLE VO ovapéPOVLE TOV Opo Hovoikd onpeia®® g
TPOIOVIO OLTO-OVOPOPIKNG onuewtikng. H povowr otyovpywkny téxvn  mov
peAeTNONKE EPUNVEDEL TPOCANTTIKA OMOTEAEGLOTO OE EMIMEO OTOMKDOV MYwv. Ot

LOVLG1KOT Y01 YivovTol QOPEIG EPUNVEVTIKNG KO OLTO-0VOPOPIKTG OTUEUDTIKTC.

80 Reybrouck (2013) 600.
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NIKOAETA ZAMITAKH

H gbvo-povoikoroyia, 6mmg perembnie oty mapodoa LEAETT, divel EpLpacT otV
OKOVOTIKY 0100y TOV NYWOV CE MU0 AEITOVPYIKT TEPLYPOPYT] UE OLOUEGOAUPNCELS
aVTOVOUES, Ol 0moieg Oivouv EUEOOT HE TN GEPA TOLG GTI) GLUGTNUIKT ETXIYVEOOCT TOV
CAmEIKOL KEWEVOV, eVOG (®VTOVOD GUOTHUATOG SlOUECOAAPNONG. AVTEG OL OYXECELS
elval TpoidvTa T060 NG PLOAOYIKNG OGO KO TN TOATIGHIKNG EEEMENC KL EMLTLYYAVOLV,
OTm¢ pedetnOnke, po TOKIAMa 6TV TPOCANYN TG ZaTPOVC.

H dwohektikn oyéon e Zam@ovg e TNV TOUTIKY KOl LOVGIKT GTLYOVPYIKY TEXVN
mov peleTnOnke, evioyvel pebodoroywkd TV €vvold TOV TOVTOYPOVOV, EPOCOV
OTOK®OTKOTOOVVTOL GYEGELS OLOAOYIKNG VPNG KOl TOALATADV KATELOVVOEWDV UE TNV
TPOCANYN NG ZAMPOVG GTNV TOMTIKN KOl HOLGIKY TEXVY] TOL HECOYELOKOD Kot
BoAKaviKoy ¥Gpov VoL EVIGYVEL T GUYKPITOAOYIKN KOl €BVO-LLOVGIKOYPOPIKT SLVOLLKN

QVTNG TNG SLHAEKTIKNG,.

P
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«To éva patiL BAEMEL @G T’ GAA0 HaTL oKOTASL / 'EXxm Tov Alx
OTNV TTAQTI LoV KL 6T0 Owpaka Tov Adn»: O apxaiog

EAANVIKOG nUB0G¢ Kat oL EAANVEG rap-c-wdol

ABavdoiog B. Tadavakng

Ae ypapw yio. vo. ta wopw
11’ ovt0 ypdpw 0,71 yovordpw

Kavov

Ewayoywka

Avalntaovtog kovelg ototryelo oyetikd pe ™ SHOPPMOT TS TAVTITNTAG TOV ApYaiov
EAMMMVIKOD TOMTIGHOV Ogv €Yl Tapd Vo GTPEYEL TO PAEUUO TOL TPAOTIOTOS GTNV
wotopia, 0to WOBO KOl GTN GLYVN GLUTAOKN TOVG. XTnV TEPinT®on Tov pHbov, Ba
pumopovcape vo  vmootnpifovpe 0Tt 0 TEAgvtaiog Aettovpyel ®g Paom  Tov
OPYOLOEAANVIKOD  OWKOOOUNUATOS, KaODG oamnyel TOGO TIG OpnoKevTIKEG Kot
TEAETOVPYIKEG BOENGIEG KO TPOAKTIKES TV aVOPOTWV TNG ETOYNS OGO KOl TI] GUVOAIKT
TOMTIGUIKN Kot 10€0A0Y1KT ToVg okevr). H emPiowon tov apyaiov pobov gvidg tov —
KOW®MG KOAOVDUEVOL— EAANVIKOD 1GTOPIKOD GLVEYOLS OMOJEIKVVEL TNV 1GYLPN|
TPOCUPUOCTIKOTNTA NG HLOIKNG aeNynons, TOV TPOCONOV, OAAGL Kol TV
TEPIOTACEDV OTO TEPOUCHO TOV OlLOVOV, GE O0A0Eva Kol Mo oOVOeTO 16TOPIKG
ovpepalopeva. H mposinyn tov pvbov and tig Téyveg —pésm tov GpUATOC TOV TOV
etvar xatd Paon n Kioowr Aoyoteyvio— apopd o€ OAd TO EKOPACTIKA HEGO Kot
KOAMTEYVIKE 1O1DHOTO.

H moapovoa epyacio, Aoutdv, emyepel vo efgtdost v mpoOGANYN NG
APYOLOEAANVIKNG puBoloyiag amd TNV EAANVIKY| POt LOVGTKY] EEKIVAOVTOS OO TO TEAN
g dekaetiog Tov “90 Kot TAVOVTOG G TIG LEPES LLOG.

21O)0G ™G HEAETNG €ivol apeEVOG VoL TOPOVGIACEL Kol Vo EPUNVEDGEL TOIKIAQ
napadetypato aglomoinong poboroyik®dv ototyeimv amd T otiyovpyio TG EAAVIKNG
PO LLOVGIKNG £YOVTOG TPOCTEANCEL LEYOAO aPOUO KOAMTEXVAOV KOl GYNUAT®V TOV
€100VG KOl APETEPOL: O) VO KOTNYOPLOTOWOEL TIS ¥pNoelg owtég eEetdlovtag to

Wweoloywd n/Kor ouoOnTikd kprplo/kivntpa TG €KAGTOTE TMEpimToNS, P) va
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AGANAZIOX B. TAAANAKHX

AVOKOAOWEL TIC TTNYEG OO TIG OTOIES AVTAOVV 01 KAAMTEYVEG TNG YUT-YOT KOVATOVPOG
T LBk oTOTYELO KOl ¥) VO OTOLYEIODETNGEL TO POVOUEVO TNG GLUTEPIANYNG LLOTKOV
potifov Kot Tpocdnwv mov EAafav puboloyikn dtdotacn amd po teplimplokn Katd
KOp10 Adyo (Kot cuyva TapafatiKn) VTOKOVATOVPO.

Ocov apopd paiiota oto 1pito avtd onueio, eivar ovdykn vo otabovue
TEPLEGATEPO —O)L LOVO EV TPOKEUEV®, OALAL YEVIKOTEPO GTO TAAIGLO TG TOATIGUIKTG
KPLTIKNG KoL TNG OOKAAMTEYXVIKNG £PEVVOG— GTNV €EETOGT TOV KIVTP®V TOL 001 YOOV
TOVG KOAMTEYVEG HIOG LOVGIKNG VITOKOVATOVPOS (OTTOL GTNV TOPOVCH TEPIMTMOOT TO
TPOOep «OTO-*» onuaTodoTEl TOGO TNV VITOKATNYOPio 0G0 Kot TV TEP®PLakdTHTO)
Vo XPNGLOTOI0VV GTotyEln TG EAANVIKNG apyondTnTag e oKomd —Kupimg Onwe Ha
QOovel TapoKaT®— Tn dMNAwon g eviomdttdg Tovs. Emmiéov, kpivetar emPefinuévn
N EMEKTOGN TOV SLOAGYOL TNG LOVGIKNG KOl TNG 0pYotdTNTOS KOl G€ AALN LOVGIKA £10M

Omwg Adyov xapm 1o metal, 1aitota otic TAEOV axpaieg kdoyég Tov (PA. black metal).

To ypur-yom otnv EALGSG Kt 0 apyaiog eAAnvikog pvbog
To yum-yom, Aowmdv... 'Eva povoikd €i60g mov Eemnod amd Tig KOWOTNTEG TV LOVP®V
ot ogkaetia Tov *70, amd ™ povown tov Gil Heron Scott, Tov Curtis Mayfield, tov
Barry White, an6 v jazz, ™ funk, ) soul, ta blues kot @téver oto téAn Tov 90 va
aKoVYETOL 68 KGOE yovid Tov movitn,t evd BoM ota Tén g dekastiog Tov 80
evromilovtol o1 TPMTEG AMOTMEPES NYOYPAPNONG pomt Hovcikng otnv EAAdda. Ocov
aQOPA GTNV EAANVIKY TEPIMTMOOT), O1 LIKPEG OLOOOTOUCELS OKPOATMV Kol KOAMTEYVOV
TPOOOEVTIKA TOAAUTAOGIACTNKAY Kl €161 KAmov ota 1995 kabiepdvetar éva kaAd
OPYOVOUEVO OTKTLO O1OKIVIOTG OKOVGTIKOD VAKOD, e TANODPA LOVGIKOV GYNUATOV
TOL MNYOYPOPOVV YIMT-YOTT OTO EAANVIKA, HE O10K00ETEG TOV  AVOKAAVTTOLV TOV
TIKOTIGUO, TOVG GTPOPEdPIGHOVG (scratching) ko T dnpovpyio LOVGIKNG TPy WYNG
ocvvovalovtoc mymrika delypata (sampling), pe yopevtég breakdance, pe koAhtéyveg
tov graffiti ko1 yevikog pe 6Aa gkeivo to ototyeia mov cvvamaptilovy T YUT-YOT
KOVATOVPOL.

dvowd, n Bgpotoroyio TV oTiXOV TOWKIAAEL, YOPUKTINPIGTIKO OV TPOKLATEL
eVBEmg amd 10 PLOUATIKO YOPOKTNPE TOL HOLGIKOV aVTOV €ldovg W dAla Adyla, O
KOAMTEYVING TG YUT-YOT mdideTal o1V €£16TOPNGT VTV TTOL 0 1010 VidBel, PAEmel

Kol eovtaletol, ovTET®OTILoVTaG EVOEMG TNV TPAYLATIKOTNTO KOl EMGTPOUTEVOVTOG

1 B).: Toop (2000).
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O APXAIOXZ EAAHNIKOX MY®OZX KAI OI EAAHNEX RAP-Z-QAOI

KéOe Popa —0g EMTPATEL O VEOAOYIGUOG— TO DPOYPWUA. TTOV ATOLTEITOL 1] TOV EKEIVOG
emBopet (amooTac1omoinen, 0pyN, GATIPA, TOPWOL, YKPOTECKO, KATOYYEAIN, TPOTPOTY|
ot Bla, omdfeta k.0.x).2 BéPara, 1 anépavin Pevrdiia Tng Oepotoroyiog mepihapfavet
Kot To 7edio Yo To omoio yivetal AOYog 6TV TapovGO EPYOCIN: TOV OPYULOEAAVIKO
puvbo, TV KAAGIKN YPOUUOTELN Kot T1 Xp1oN TOVC.

AMwoTte, givan ot 10101 ot EAANveg kaAMTéYVES, OTMC emiong Kot ot EEvotl opdAoYol
TOVC OV DEMPOVV GHEGH GLVVPUGUEVO TO YUT-Yom pe TV apyaio EALGSa.® TTapd ™
YVOGT 6€ OAOVG APPOOUEPIKAVIKY KOTOYMYN TNG POT LOVGIKNG, N EAANVIKY OKNVY)
TPoEPN NON amd T TPOTO TNG POVEPOUOTO GTN GOVOEGN TOL rapping (1Tol Tov
OMANTIKOD TUNUOTOS TOL HOLGIKOD KOUUOTION) HE TNV EUUETPN OmoyyeAio. TV
POUYMIDV, ETVOMVTOG LAAGTO TO AOYOTOIYVIO TTOV YPTGLULOTOLEITOL KOl GTOV TITAO TNG
napovcag ewlonynong (pay@dog ek tov rap+wdn). [piyopa, Aowtdv, o paywdos Eywve
évvolo TonuToonun Tov pamep (BA. A.y. T0 KAAMTEYVIKO YeLODOVLLO Paymddg D1AdAoYOC
N 10 ovykpomue Paywdol tov Micovg) Kat, otnv 1O10AEKTO TOV pOm, 1N pay@oio
LETETPATT GT1) dadtKacio Blwong Kot GUYYPUPNg TV GTiX®OV, 1 AKOUO KOl TO GUVOAO
TOV GTLYOVPYKOD corpus eVOg KOAMTEX VT 1 €VOG cvykpotpatos. H avardvteyn avt
Ta0TIoN deV gival TEMKA 1060 avBaipetn 060 aKovyeTal, av oKePTEl Kavelg 0Tl TOGO
o pio 660 Kol 6TV QAL TEPIMTMOOT 0 KOAMTEXVNG, 0 omoiog givar performer Kot Oyt
éva. amAd ooV nyelo, mpoPaivel o pov EppetTpn amayyeAio, Kotd TNV omoia
e€lotopovvtat avtd ov o 1010g Le1 1 awtd Tov Lovv o1 dALOL KOwvdG, 1 puboroyia TG
K60 pépog.®

A&wonpueioto etvat, eniong, 10 yeyovog 0Tt TOAD GUVTOUN TO YIT-Yom £AaPe TN
HOPON HIC KOAMTEXVIKAG O16€080V TmV KoTomesuévav Agpoapepikavody.’ H
ovveyopevn mieon ywo emPePaiwon g eBvVOTIKNG TOVG TAVTOTNTAG O10YETEVONKE CTNV
avadeltn g evtomdTTig TOVG G Mo TPOoTABEl amOdeEng K avadeEng g
TAPOVGIOG TOVG (CLYVA LEG OO EKVOUES dPAGTNPLOTNTES), KATL TOL £YVE AEEYDPIOTO
ototysio ko Tov yur-yom.b H téon yia emkpdtnon pécm me téxvng —aAld kot péoca

otV 1010 TV TEYVN— KOAMEPYNGE TOV aAVTAY®VICUO HETAED TOV KOAMTEYV®OV, 0 0TTO10G

2 T mepartépm OTOED OYETIKG HE TO TOPOmAvVD €€ avayKNg GOVIOUO elcoymytkd, PA. v
emovdevi e€oviAnTikn, TANV Oumg TAnpéotepn slcaymyn otig anapyég tov yut-yorm: J. Khaleed, K.
Kishida, (2010).

3 BA.: Pihel (1996).

4 Avtiotoryeg VOEELC yivovTol KoL 6T GYEGT TG YEVENAOYIOC TOV YIM-YOT LE TOVC EVPOTAIOVG
Bapdovg, BA.: Bradley (2010: 65).

5 BA.: Rose (1994).

6 BA.: Kelley (1994).

[123]



AGANAZIOX B. TAAANAKHX

TOAAEC Qopég KatéEe oe Piloneg ovppdéels. Qotd60, 6T0 TANIGIO OVTOV TOL
avIoy®Viopob aviioav Kot ot aymveg freestyle (1Tol aydvec EUUETPOV GTLYYOVPYIKOV
OVTOGYESIOCLOV GE TEPLOPIGUEVO Y¥POVO e GKOTO TOV EEEVTEMGUO, 1] £6TM TNV EkBEOT,
T0V avTITdAov)’ . AMOEL0, TOGO OMEYEL KATL TETO0 GO TOVG PAYMIKOVS 0yDVES 1 Ao
ToV¢ Batpayovs tov Apiotoedvn, 6mov o Aloyvrog kit o Evpuiong aymviovion pe
aBA00£tn TOoV A16VLGO, PE GKOTO TNV OVASEIEN TOV LEYIGTOL TMV TPAYM®IMV;

Onwg vrootnpiydnke kot mopomdvo, N Tapovsio Tov apyotoeAAnviKod pHdov ot
YI-YoT otiyovpyio. @aivetar va. Asrtovpyel Kuplog ®¢ po TpOToV Tve dNAmon
eviomottog. [Iépav OpmC avtg ™C QaIvopevikd povodldototng ypnong eivol
KPIGULO Kot KOO VO AVOPEPOVLLE OTL O LOPPEG TTOL AT AOUPEVEL KOTA TEPIMTMOOT)
ka1 tepiotaot dev givat e€ioov povoonuovtec. 'Etot, £xovpe: o) opBdS0Eeg ypnoelg Tov
pobov, 6mov 1o pVOKS GToEID YPNOYOTOEITAL GTO TANIGIO NG AVAdEENS oG
OVTIKEIUEVIKNG avoTolyiog Kol amotelel cuVNOMG TO KeVTpkd BEpa Tov Tparyovdtod Kot
B) avteoTpappéveg xpNoELS, OTov T0 HuBikd LAKS gpeavifetol mopd Tpocdokiay yio
va dlotapdéel To. vEPA TNG OTLYOVPYIKNG PONG KOL VO AEITOLPYNOEL MG TOUTIKO
noikilpo. Tlapokdto, Bo efetdoovpe TG dV0 OVTEG TAGEIS GTAYVOAOYMVTOGC, KO
emOVOEVL EEAVTADVTOG, YOPUKTNPIOTIKA TApadElyLaTO AO TO YDOPO TNG EAANVIKNG YUt~

XOT GKNVIG.

H “op8060Cn” ypnon
H “0pB660En™ ypnon tov apyoroeAinvikod pbdov amd  otrovpyic TOL EAANVIKOV
YU-YOT YAPOKTNPILETOL OO TNV KOWMOVIKOTOAMTIKY] GTOYELON TOV KOAATEYV®V, Ol
omoiotl Tpoomafodv HEG® TOL HOBOV Vo TAGCOVY OV OVTIKELEVIKT] GVGTOLYIO LE TNV
TPOPANUATIKT cLYYPOVID TOVG, GTNATEDOVTOG TOPAAANAL TN VEMTEPIKOTNTA KOl TO.
eMOKOALOLOE TG, Xpnowonoidvtag og onpatwpd 1o eufAnuatikd cvykpotnua TXC
(Terror X Crew) mov ot cvvéyeto egliyOnke oto kaAitteyvikd didvpo A-E (Aptéunc-
EvBdunc) Ba eetdoovpe opiopéveg OWelg avtov Tov €00 ovopdoape opbdoooln ypnon
00 apyaioeiinvikod uvBov mpoomabdvTag Vo oploBeTHGOVUE EVOPYNDS TO TESTO
avapopaGs oG,

Eivat, Aowdv, Iovviog tov 2001 dtav kukhogopei o diokog tov TXC "Ecoetar fuap,
0 omoiog gvBvg eEapyng amd tov TitAo Tov Tapanéunel 6to Al64 g Iliddog 6TOL 0

Ayapépvev mpoléyst to téhoc g Tpolog: « Ecoeton fuop 6t dv’ ot dAdAN “Thiog

" B\ oyetucd: Sutherland (2010).
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ip», KAtL 1MoL TacionAo Asrtovpyel ®¢ evbeio VOEN otV TpoPAnUOTIKA
npaypatikotnto tg EALGdog tov veopmtiotov 21ov awmva. O diokog Eekva e to
«IIpooiptovy, dTNPOVING TO OPYUOEAANVIKO TLUTIKO, 01OV 0 Mnbomoldc Paddpoviug
Avootacdkng anayyéletl évo kpdpa otiyov tov [Ipdxiov (amd 1o épyo Exloyol éx tijc
avtis yoAdaikiic pitocopiogs [Eclogae de philosophia Chaldaica]: «ITop yevoueba, o1
VPO 0devGMUEV») Kat Tov ['pnyopiov Oeordyov (amd T "Eny doyuatixa [Carmina
dogmatica]: «<KO®’ "Ypvog gic ®edv», 0 omoiog pdiota cvyvd arnodidetal Aavlacuéva
otoVv I1poxio — katL Tov TPodidel iomg To avamdvteyo pastiche avtdv twv otiywv). [To

OLYKEKPIUEVA, OKOVYOVTOL O EENG GTiYOL:

1Iop yevouebo, dia Topog ddedowuev

Q wévrwv énérerva i yop Oduic dilo oe uéimerv;
1ld¢ Adyog vuvijoer oe; ad yop Aoy ovdeVi pyTov
1ld¢ voog aOprioet oe; 00 yop vow ovdevi ANTTog.
Motvog éwv dppaotog: émel tékeg 6ooa LoeiTal.
Motvog éwv dyvawatog: émel tékeg 6ooa voeiTol
Tavro o€ kai LaAéovra, Kkai 00 Aaléovta fjyodot
Tavto oe kai voévta, kol 0D voévta Tiudol.
Hovovoue, wéds oe kaléoow, Tov uovov axiniotov;
Elc xoi ovdeic!

Mé kolelg, ivo gioddow €ig 10 DIEPLoumpov S oov,
"Eoo ebuevig mpog éué. "Ihaog! Thoog ging!
Eicépyouou!

Motoar fonbnooze tov Aoyov pov.

Noupou, yopéwaze puoli pov.

Dduowkd, dmwg avapépdnke kol mopamdve, evtomiloviar AdOn oto «IIpooipo»
T, To 0ol Katd oo mOavOTNTO OPEIAOVTOL GTNV TOPOATACVNTIKY] ATOO0CT TV
otiyov tov ['pnyopiov Ocordyov otov [IpdxAo ko oty avemiPefaimt mtnyn an’ 6Tov
avtieiton To mopomdve vPpido (mBavotaTa To SadIKTLO 1| 0 TEPLOSIKOG TVLTTOG TNG
EMOYNG), OTNV EAMT YVAOOT apYoimV EAANVIKOV TOCO Tov amayyéAAovVToS nomotoh
0G0 K01 TOV HEADV TOL GLYKPOTHHATOS (A.Y. «I1dg voog aBpnoet og; 0V Yap VO® 00OV
mtogy avti Yo «IIdg voog abpnoet og; 6b yap vO® 00deVI ANTTOC») Kol GTHV
EVOEYOUEVMG NOEANEV TPOCONKT APYOLOTPENADS EVOEOLUEVMVY OTiY®V («ME KOaAETS,
tva elodvom €ig 10 Vméprlapmpov edg cov;» kol «Modaoot Bondncate Tov Adyov pov. /

Nopoeat, yopéyate pali Lov») pe oTdYo TNV AmdGTOoT LG TPOTOV TV Tposéems amd
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TOVG OKPOOTEG TOV OIOKOU.

O diokog k0B’ OAn TN SLAPKELE TOL GTPEPETOL YOP® OO W10, KOVMVIKOTOALTIKT
TPOPANUATIKY ¥pnoonotdvtag v opyoio. EAALGSe wg 1o afemépacto péETPo Tov
ouvtpifel v mpaypotikoétto tov 2001. H miéov Opmg evolapépovcsa amdmeEpa
GUVOECTC TOV YUT-YOT LE TO APYOULOEAANVIKO TOpeABIV dev givar AAAN amd tn ovvbeon
OV HoLG1KOV Koppatiov «ITvBaydpeiovy, Tov omoiov ot otiyot eivan eEoAokApoL oTal
apyaio EAANVIKE Kot Tpoépyovton amd tov [apPAlyo Kot o cuykekpléva, omd ta £pya
Llepi 100 ITvBayopikod Pfiov xor and 10 Adyov Ilpotpertikov érxi Dilocopiav, OTOL
nephapfavovrtal dtapopo mobayopikd gdufoia (AOYol cLVNOME HLGTIKICTIKOD Kot
OTOKPLPIOTIKOD  TEPLEYOUEVOV, Ol OTOI0l KLKAOPOPOLGAV GTOVS KOKAOLG TV
[MvBayopeiowv). Ao avaeopdg eival To yeyovog OTL Ol GTiYOl OvVOOLOTACGOVTOL Kol
OPIGUEVES POPES TAPOAALAGGOVTOL OO TO OPYAULOEAANVIKO TPOTOTLTO UE GKOTO TNV
emiTeLEN TNG EUUETPOTNTOG KOl THG OpHOOKATAAN LG,

Acpaidc, Kt GAho TpayohOlo TOL OiGKOL BEUATOTOOVV TNV OPYOLOEAANVIKN
pvboroyia Kot 1otopio, TAVTOTE EVTOG TOL SLOPOLVOUEVOL KALOTOG amochvOEoTG TOV
VEOL Qu®VO TTOL oTHMTEVETAL amd TO cuykpdtua. Exnl mopadeiypott, oto «E60v»
Oepatomoteitor 1 véa Téén  mpoypudtov tov  KoAmTAlovtog  veoEeAevBepov
KOMTOMGLOV, BAALETOL 1) TOYKOGLOTOINGT KL O SIEBVIGHOG, O KOGLOTOAMTIGHOG KO 1)
anoAsla TG OviKNg tavtotnTag. Ommg Kot moparave, dev Aeimovy omd Tovg 6Tiyoug
pveieg otn pvboroyia ko v wortopio: «H EAAGG pa amowion véov tomov... / Poro
Aovpetov inmov / mailovv To GTPOTELIEVA TOVS PEPEPMVA. / AVTOl TOV EKAEYOVTOL
dovAevovv Yo EEva cupeépovta. / Avoiyovv v Kepkomopto / cuvemikovpobevot amod
ovyypovovg / Hpootpatovg ko EpidAtec. / Ag yivovtor avtiinmrol and €va €0vog pe
vvoPategy. Duoikd, dev mepvd amopatnpnn 1 cvumiokt| wotopiog (Hpdotpartog),
wotopiag/pobov (E@idic) kot pobov (Aobvpelog inmog), evd 1dtaitepn onpocio Exeln
avagopd ot Puvloviivy Kepkomopta, mn omoia @oavepdvel 10 cuVOMKd TOMTIKO
TPOPANUATIOUO TOV OTIY®V, GALL KOl TV 1OE0A0YIKT] GTOXEVGT TOV GUYKPOTHUOTOG
OV EMAEYEL VAL EVTAEEL GTN OTLYOLPYIO TOL VAIKO a0 OAES TIG IGTOPIKESG TEPLOOOVS TOV
AeYOUEVOL EAMANVIKOV 1GTOPIKOL GUVEYOVC.

Atya xpovia apyotepa, dvo péAn tov TXC, o Aptéunc ki o EvBoung, cuveyilovtog
TAL0V G S1OVIO KLKAOPOPOLVV TO dioko Eyeipeale, aywuev evrevfev (2004) otov omoio
TEPIAAUPAVOVTAL LOVGIKA KOUUATIO TOPOUOLOG EAANVOKEVTPIKNG Oepotoloyiag. Xto
«Odvocey, unv emotpéyelg oty [0dkm», Adyov xapm, meptypdeetor 0 TOMOG TOL

vOoTOoL ®G pio. dvotomic Tov 0dgvel otov OAeBpo. O Odvocéag Eexaouévog Kot
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ATOKANPOG TOV TOTOL TOL TPOTPEMETOL VO, UMV EMOTPEYEL: «OdVoGeD, KaAMTEPL VO
éueveg ota EEvaL/ 1 aKOUN VoL YOVOCOLV HEGH GTOV 0tvorta TdvTo. / OdveGeDy, KaAlitepa
Ba NTave yuo 6éva, / amd 1o va Prvcelg oty 10dkn 10660 mOvo. / Odvecey, KarAitepa
Ao ovVTITAAOL £yY0G / va Emmteg vekpOg Hésa 6tov IAiov tnv moAn. / Odvcoen, KaAvye
Bavatov pélav vépog v 10akm / kot 67 £xouv ANoHovioEL TAEOV OAO).

EmimAéov, dev Aeimovv o1 avapopég o€ GAAEG 0pYOOEAANVIKES nLbikég do&aoieg
Omwg 6ToV Ywplopd TV avlpormv ot yévn (. Holodo kot OPid10), yia mapddetypa
oto koppdtt «H 'Eievoigy: «HpBa va kabapicw tovg tpiforovg and to pépog / mov
npoKeltol va. Topevlel To vEO xpvoovV YEVOC) N Owg otov pHbo NG eKAOYNG TOL
Hpaxiéovg, 6mov o nuifeog Mpwoag emérete petalhd tov dpOUOL TG APETNG KoL TNG
kakiog («A@ov dev mpav Todeio Tov amotelel WaviknG / kowmviag To Ogpéiio Albo.
/ EmAéyouv kakia / Aev emAéyovv v 006 ¢ apetg / énwg o Hpaxing oto pHoo»
0t10: «MoakpOc, Papic yeEWOVOCH). ACPOUA®SG, €VTOmILOVIOL OVOQEOPES KOl OTN
euocopio (M axpiéctepa 610 ELAOGOPIKO PHO0), OT®G 6T0 KOUUATL «DOTEWVOG
opilovtac» 6mov Kat Yivovtol avapopEég 6TO TAUTOVIKO GTINALO.

[Tépav, ©0TOC0, TNG KOWMOVIKOTOATIKNG TPOPANUOATIKNG, O OPYOLOEAANVIKOG
poBog Kot yevikdtepa 1 apyoic Tapdoocn TPOSPEPOVTAL Kot Yiot KaOapd LETAPOPIKN
xpnon oto miaiclo tov avtayovicpov (battle) petagd tov keAlteyvdv g pom
povoikne. Etol, oto koppdtt «Atcdivog daipovacy towv TXC 0 vrovoovuevoc
poBikdg TdAmg yivetat o Oepato@OANKOS TOV GTiY®V TOL GLYKPOTNUATOS GLVTPIOVTOG
TNV EVOEYOUEVT OTEIAN OO OAAEG UTAVTEG, KATL TOV ONADVETOL KOl LE TOVG GTIYOVG:
«Exo ™ pébodo tov Ipokpovotn / Dépve ota HéTpa Lov tov KABe TovsTn» Tov 1010V
ovykpotnuotog («H pébodog tov Ipoxpovotny).

210 onueio avtd eivon kpiowo va yiver g koaipro emonuoavon. H Bgpoticen
TPOCAMGT GTNV OPYOLOEAANVIKY| TTEPLOYN KoL 1) OEUOTIKT ELLUOVI] TOV GUYKPOTNUATOV
7oV Kavouv 0pBOdoén yprion tov pHBov GTOVG GTiXOVE TOVG (EV TPOKEWUEV® OO TOVG
TXC kot énerta omd to didvpo Aptéun-EvBovn mov e€etdoape) pe v advemmn
KPITIKT] OTN VEOTEPIKOTNTO KOl TO €MAKOAOVOA NG, yopaktnpiletor cvyvd ©g
EOVIKIOTIKT, PATOIGTIKY, KON KOL VEOQAOIGTIKY. OT®ModNTOTE, 1| AV0d0C T™V NIPSters
(veovoali véwv mov Ktvodvtal viog g hipster kovAtovpag) Kot 1) YEVIKOTEPT) POTT TNG
EVPOTOTKNG NTEIPOL TPOG i VEQ dkpa 0eE18 amoTELOVY 0pKETEG EVOEIEELS Y1 VOl YiveL
pa vodeon Ommwg N Tapondve. TOGO 6TO YUT-YOT, OGO Kol G€ AAAEG LOVGIKEG GKNVEG
(A.x. oto black metal) evtomiCovtar cuyvd Tokva veovalloTIKEG POVEG. ZUYKPOTHLLOTO

o6mwc ot MakSS Damage (yeppovikd €0viKiGTIKO yum-y0m) 1| LOLGIKA €101 OnmG TO
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NSBM (National Socialist Black Metal — E6vikocociohotiké Black Metal)
EKUETAAAEDOVTOL TO VEAVIKO KOO IE OKOTO T1) 0140061 TMV WOEDY TOVS. 26TOC0, AVTO
TOV OTOPOLTHTMG TPEMEL VO EMONUOVOEL lvan 6Tl TNV TTEPITTOON TNG EAMANVIKAG (1Tt~
o oknvig M otpopn| Tv TXC g pia eBvokevtpikn Bepatikn agevog cuvéERn moiy
wpotov apatnpnOel 1 dvodog TV akpodesldv Kivnudtov otnv Evpdnn ki apetépov
EVIAOGGETAL TEPIGGOTEPO GTO TANUGLO LG EV YEVEL OVTIOPOAGTIKNG GTACNG OMEVAVTL GTO
npaypato. AAwC, ival akpiPag ot idtot kaAlttéyves mov TAdt oto «ITvBaydpelovy
nePAaUPEVOVY 6TOVG dIGKOVG TOVG TO KOUUATL «NO TOLG d® VoL TPEYOLV» OOV HeTaEy
AoV dympilovv T 0éom Tovg: «Beé pov BEA® va ya... (dowm pe TPLOKOGLEG
vToveekEg / v miow de€1d mopta pag Bwpakiopévng Mepoevtéoy 1 «Oviag cOEpv
ToAlTNG / Oewpodpon adnqtng / yiori dev elpan yidmmg, / dev gipon ypvoavyitg! / Totl
noté de BéAnoa vo Tam pe ta vepd touvg / tod Kpdtovg. / Ae 06w va evtayfm oto
ovotnpd Tovg. / Payud toug, oxAdpo tovg moté toug de Ba 1 €yovv! / To povo mov BEA®

etvat va Tovg S va tpEyouvv!»

H avteotpoppévn ypnion

2TV TEPIMTMOOT TNG AVTIEGTPOUUEVNG ¥PNONS TOV pvBov, 1 omoia OTW¢ TposimoyLe
yopokmnpiletar and v mapd mpocdokiov avaopd 6° avtdév cuvnBmg 610 TAAIGLO
L0G OPALPETIKNG CUVOESTG TOV VONUATIKOD KEVTPOL (kdTt Tov cvuPaivel Kat’ e&oynv
oto abstract hip-hop), kevtpwkr 0éon xatéyovv 1 enikAnon ot Movoa, ot Bgoi Tov
OMoumov kot GAAeg vmodeéotepes 0edTnTec, pLOIKA TPOGOTO, pvOBoTOMUEVHL
OVTIKEIEVO, KOl TPOKTIKEG. XTNV Topovod epyacio o eetdoovpe GTLXOLPYIKA
detypoto tov kodtéyvn Hatemost (a.k.a. Prince XIII), kopvpaiov eknpocdmov g
QPOLPETIKNG YUT-XOT, 1| OToial YopakTnPileTon omd pa yYoAapt], GUYVA UTPEGIOVIGTIKY|
KOl TOMTIKTY CUVOEST TV GTiYWV.

O xowd¢ 10mo¢ ¢ Movoag kol 1 opOyYn TG ot OdlKacio. cOvOeoNG TOV
HOVG1IKOD KOUUOTION (O®G Yo mopdderypo oto koppdtt «Ilepumlavopevory tov gv
AOY® koAATEYVN, 0oL avapépetal: «OEAm va og Bpw Movoa, va ¢’ ayyiEm, / va
ONUIOVPYNG®Y») GLYVE OTOKAVEL OO TO APYALOEAANVIKA TTPOTLTO. YWOPIG OUW®S VO TO
gykatoieinel. Axoua Kot otnv mopd mtpocsdokiov dniwon: «H Movoa pov givor ¢’
woppnéia / Kt aceryd» («Alkvdvny) 11 «Owoorovoa otn Movoa pe tov oivo tov
KOAVTEPO / oTOV KLAVO wkeavd, P’ ovtd to umie to PabiTepoy dwatnpeiton M
“Aertovpyia’” g Moboog mg evePYETIKNG TAPOLGING TOV TVPOJOTEL TN dNoVPYia Kot

TAPOAANAQ IKAVOTOLEL TO EUIEGO OATNLLO TNG YM-YOT GTLYOLPYING Yo £Va YKPOTEGKO
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TOALEG POPES OVOTOO0YVPIoUO TOV TopadedeYEVaV. TTpog pa tétota katevbuvon, N
KLPLOTEPT YPNOT TNG MOVGOC EVIOC TNG EAANVIKNG POT GTLYOLPYIOG TPOPOOOTEITAL OO
mv urovtiapiky Muse malade, yeyovog mov amodeikviel 6tL 1 apyaio EAAGSa
TPOPOJOTEL TO YIm-yom &ite €vBémg eite Swopecorafnuévn amd tnv moinon g
VEOTEPIKOTNTOG, EUTAOLTICOVTOC £TGL TO JLUKEEVIKO SIKTVO KOl TOLG EVOLAUEGOVG
otafuobg Tov emkdbovial 6° avTd TO GTIYOLPYIKO TOAMUYNGTO.

[Mo mapdoetypa, 6to Koppdtt «Appmatn Moboo» 0 KOAATEYVNG TS omevBuveL TO
AOY0, Oyl OUMG e T popeN TG Tapadootakng enikAnong: «Eicat dppwotn Movoa /
pa Covtavedelg T’ avon. / To ayyrypd cov etvan ehappd / 1 noovilel, pe maddet. / Eicon
dppwot Movoa / crwnn de Byaleg dyva / Kot to padpo GOv HATLO / TOV LE KOLTAVE,
aoeton. Evolapépov £xet Kot 10 yEYovog OTL GTO GLYKEKPIUEVO KOUUATL aKOVLLE €V 108l
LOVGIKNG YEQLPOG TOPUALAYUEVOVG OTIYOVS 0md Ta. AvEy Tov KoKoD GE PETAPPOOT] TOV
Inunpom. [pdkertan yia tovg oTixovg T00 MItovtAaip «iot PAET® and v dyn Gov
po-pe v’oavtutepvave / Tpélo Kot epikn, oKOTEWES, KpUeg Kot SlommAéey kot «Tayo
o Bpayvag pe ™ oxinpn, Boapetd ypobid tov va 'vai / mov 67 €nvige og pobikéc Pabid
Baitoveptég;» mov 6To TPayoHdt yivoviar «EKQpAacels kpOeG, HUGTIKES KOt GIOTNALG /
Kot pootikd Padid Bartovepiécy. Eig enippootv avtod tov gupnpatog €pyetol to
koppatt «Black Aphrodite» otov id10 dicko, To 0moio avoaeépetat pev oTnv AQpoditn
—£0T®O KL OV 00T TOPOoLCIAleTonl He HOVPO OEPUO— TOPATEUTEL O EOVA GTOV
Mnrovtiaip Kot 6T GXETN TOL He pia urydda, Ty omoiay ovopale étot.®

BpiBovv, emiong, ot avapopég oto dmdekdfeo Kol o vodeéoTepeg BedTNTES N
pLOucd TAACLOTO Kot AVTIKEILEVA XOPIg OULMG TNV EBVOKEVTPIKY Kol TOAMTIKT GTOYELON
Tov &ldape oty mepintwon g 0pBOS0ENG xpriong Tov PHOOL GTO EAANVIKO YLT-YOT.
"Etot, yivovton avagpopég otov matépa twv Bedv («Kamvilm t ¢von kot ypaeo payeia.
/ K éyape tov kepavvo amd to Alay [«®»]) kot otov [Tpounbéa («Kar pe potav yio
™ eOTLA oL elvar KAeppévn. / Eivan ota kévipa popacpévn. / Avtd mOAEpHo onpaiveny
[«E&bprotog 2018»]), ot omoiot eppavifoviar wg kaAAiteyvikol cOppovrot, Tpdyovol
Kot opoyol” aAAd pveio yivetan kot o pobikd tidopata oav tov KépPBepo («Amévavtt

/ kadtéyvec amévtopot. / T to chotnua cOEIAN, Ladpo YoPTL Kot 6TV TOPTOL oG

8 TtV edhoyn amopia av o EAAnvog kaAltéxvng avtiel to potifo g dppwotng povoag anevdeiog
and tov Mrnovtiaip 1 dwpecorafnuéva omd v eAdnvikn moinon (w.y. tov K. I'. Kapvwtdakn)
dtavoiyovtog 1ot TEPUITEP® TO BEATIKO dAVEIGUO, Bal ATOVTOVOALE OTL OTIG TAEIGTEG TOV TEPITTOCEDV
1N veoeMAnVvik moinon omotedei terra incognita yio Ty eyydpio yur-yon oknvi. Ev tpokeipévo, pdlota,
Ta dAveLn poiveTon Tmg Epyovtal omevdeiag amd Tov MrmvtAaip, KATL TOV EVIGYVETOL OO TO YEYOVOG OTL
610V 1810 8icK0 VIAPYOLY KOUUATIO, TOL TITAOPOPOVVTAL «Sauvages» kal «Gigantey, mapanéumovtog oe
avtioTtoyo Tompata Ko O€pata Tov ydAlov momth.

[129]



AGANAZIOX B. TAAANAKHX

KépBepow [«O médekvon]), 010 TPOG®TO TOV 0010V PaiveTol 0 AVETIOOUNTOG Y10 TOV
KOAALTEYV TNG YT-YOT OVTOYWVIGHOG LE VTTOOEEGTEPOVG AVTUTAAOVG.

[d1aitepo evolapépov Tapovstdlel 1 TOPOVGIO AVTIKEWEVOV 1| TPOKTIKOV TOV
TOPOTEUTOVY GTO OPYOUOEAANVIKO TapeABOV, 0TS AdYoV Xapm 0 TELEKVS («XT0l pLTio
Kortalovpe €00 / Kot KpATAUE TOV TEAEKLY [«O TEAEKVG»]), Tar pubomompéva Tavid
0V Oncéa mov £éotelhay 6To HBAavato Tov matépa Tov, Aryéa, («Ilaue va dtwEovpe ™
AOTn / W dompa Tovid Ko TAMPN PO T Vikny [«Aopdtio pe 0Eaxn]), 1 AAkvdévn Tov
Kopiler v avoin —«kt €d® v téxvn— («H povown Ba pe kpatioet. / Oépvo v
Alkvovn [«Curtis Mayfield»]) 1 n mpooevyf] ko M yALTTIKy €v €idel piag
teheTovpyiog e kabeuépas («YLOTOL® TV TPOGELYN LAG, / O0VAED® TNV TpoTour). /
210 dwpdtio Béa... / O Oedc pac mpomovel» [o1o 1610]).

AGQPOADC, M AVIECTPOAUUEVT] XPNON TOV HLOKOL GToLEiov 6TO EAANVIKO YIT-YOT
OEV GULVETAYETOL TNV AMOIGTOPIKOTOINGT Tov. Aviifétme, o uvhog ypnoedel Kot og
aTY TNV TEPITTMON, aKOpHa Kt v dev amoterel —Onwg oty epintmon twv TXC— 1o
KEVIPIKO TTpoOTAYHa 1 TO Ogpotikd KEVTIPO Tov Tpayovdiov. H dapopd Eykettal ot
oT1dYELOT: EVA oMV 0pBOASOEN Yp1ion Tov OBV evtomileTON £VOC KOIVMVIKOTOAITIKOG
TPOPANUATICUOS OV €YEl OC OTOYO TO KOKAOG KEIUEVO TNG VEOTEPIKOTNTOGC
(Taykoopomoinon, otkovopia, 10, YAOCGH, TAPASOGELS), GTIV AVTEGTPOLUEVT YPTION
EXOVUE VO KAVOLLLE LLE L0 TEPIGGOTEPO YOI TIKT] GTAGT] TOL OLUAOVVTOC VITOKEILEVOL
tov otiyov. Etol, oto xoppdtt «NHP» o Hatemost tomobeteiton omévavtt otnv
EVPOTAIKT OPEATNPIO AVTILETOTIONG TOV TPOSELYIKOL (nthunatog («Mnv kpvfPeote
o’ TO YEWMVA. / Te KOHOTO OIKOYEVELEG, Va TTviyetal 1 eAmtida tovg. / To kpipa 6to
Aopd pog Iosedava, / apov KPATHGAUE GTO YEPLO LLOG T1 LOIPO TOVSY), SLOTPDOVTOG
T0 HVOKO GTOTYEID OLOKPITIKA KOt QLT PMUEVAL.

Daiveral, Lowmdv, 6TL TOGO 6TV 0pHAS0EN OGO Kot GTNV OVTEGTPAUUEVT YPTIOT] TOV
pHOov, 1M TOMTIKOKOIVOVIKT KPLTIKT —aveEapTnTa amd 1 GTOXELOT| KOl THY TOl0TNTA
™me— €xel ¢ aova avagopdg v evromidtnta. H agopun, 10 vAkd kot n otdyevon
TOV €KAOTOTE KOAMTEYVT €lvorl 6e KAOe TepinTmon TPOPOOOTNUEVT OO TOV EAANVIKO
Y®OPOo° 0 pHBog Aettovpyel ¢ TO AmaPAiTNTO KOPOKELUO ETIPP®ONG (KL ETIKVPMONG)
OUTAG TNG EVIOMOTNTAG, GAAOTE HE TN HOPON VLIAEPNPOVNG TOPAKOTOONKNG Kl
avOTEPPANTOL  UETPOL KU GAAOTE HE TN HOPON HOG YOAUPNG KOl GYETIKA

OTOGTACIOTOMUEVIS GTHALTELONG.
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Emioywka

Amo ™ ocvvepyaosio Tov Aptéun tov TXC pe 1o cuvBémn Zrapdtn ZmravovddKn 6To
dioko Mash-up sessions 1 pe koppdtio 6mmg 10 «Kab’ nudc aipoppoodcon Kot 1o «AAe
Iokavtap» émg otiyoug onwg: «Hyoypapobdue eueig ki Aptepig / Aypuo capkofopa,
YU avutd aceryodue tave o» 1 « Exm tov Ao otnv mAdtn pov kot oto Bdpoka Tov
Adn» amodekvoeTor 1 MynPN mopovoio g apyoiog EALGSAS Kot Tov moAAATA®Y
YPNOEDV TNG OTO YMPO TOVL EAANVIKOL yut-yom. Idwaitepa de, QavepdveTor pio
a&lepedivnn Kot GLVALO AdLEPEVVITI OYN TNG KOVATOVPAG: 1 owBOpUNTN EYKOATMON
€VOG VAIKOD oL @atvopevVIKA Hotdlel EEvo Tpog TV aucOnTIK) TG KOLATOLPOS TOL
VTOJ0YEN, TTOV EV TPOKEEV® EIVOL 1] PAT LLOVGIKT).

H amdrdion tov eEmtepikov LAIKOU (LHB0G) Kot TOL PLGIKOV TOL YMPOL (KAOGIKN
Aoyoteyvia, PBiProdnkm, axodnuio) omd éva povoikd €i00¢ TOL AVOTTOCCETOL
Kate€oynv oto Opopo kafioTd TG CLYKAMGEIS TV dVO AVTAOV YOPOV eEUPETIKA
EVOLLPEPOVGES, O KOl 1 OmOGTOCT OLTH] YEPLUPAOVETOL Kol OUVOUMVEL OGO M
yvnootta Kot 1 avbopuncio ™ eEaceariletar. ‘Evag evdeyouevoc eykAmpPiopnog tov
KOAMTEYVN NG YW-Yom oto mepPdAlov g akadnuiog 1 ¢ Piprodnikne Oa
KOTEGTPEPE TO. VTOGTLAMDUATO OVTNG TNG EKPNKTIKNG douwone. BéPata, eivar avty
aKpIPAOG 1 TOKAIGT TOL OMOVPYEL TNV TPOKAN O TPOG TOV EVGLVEIONTO 0KPOOTH KO
EPELVNTN TNV OVAYKN KO EVOEXOUEVMOG TNV LITOYPEMOT] VO KAVEL VO B TopoKAT®
KOl VO OVTOTTOOMGEL GTO LOVGTKO 0Td £100G Tl 0£0VTOL. XPNGIULOTOIDOVTAG TO AOYL0 TOV
Adam Bradley: «To pan moté dev ayvoel Tovg akpoatég tov. Akpidc to avtifeto:
emPdrrer, ovyvd ampdokAnto, duvapkd Tov govtd TOoL ot ovveidnon. Tig
TEPLGGOTEPES POPEC EKPPALEL Le GaPnveLd avTd oL BELEL VO TTEL Ko OV amotovvToL
E01KEG YVAGELS Yl Vo, TO 0koVGELS. Agv yperdletorl elcaymykd puddnua, eyyxepidto 1
ekmadevTIkod Pivieo. Qo1d00, OTMG GupPaivel e ta meprocdTepa Tpdypata otn Lo,
N €VYOPICTNON OV AVTAOVUE OO TO PO OLEAVETOL EKOETIKG P Alyn TPOCEKTIKN
perAétny. Tn pedétn ovt koAovpaote emtéAovg va v avoAdPooue: «O Walt
Whitman &ine kdmote 411 01 «omovOior TomTég Ypetdlovtal omovdaio Kowoy. [a
TEPLOCOTEPQ AMO TPLAVTO YPOVIA, TO PAT EYEL YEVVIGEL TOAAOVG UEYAAOLG TOMTEG.
Topa eivar cepd pog va yivove 6movdaio Kovd Kot vo ovTopUeiWYOoVLE TIG TPOOTAOELES

TOVC GOV VO “TAV Y10, TPOTN EOPa».°
Y

® Bradley (2010: 63 ko 68 avtictoyw).
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H mopandve andmepa yoptoypaenong ovthg tg terra incognita g eAAnvikng
BipAoypapiag, mpaypatomomOnke eviog pog evpouTepnG TPOoTaBES ovAdEIENS TOV
EPUNVELTIKOD TAOVTOL TNG GTLYOLPYING GTNV EAANVIKY POT LOVGIKT, GTPEPOVTOG —
EMTEAOVG— TO €PELVNTIKO PAEuUA OTOV MXO TNG TOANG, OMOL €KTOG TV GAA®V
otoyeiov —oBvelwv 1 un* adtdpopo— avtnyel akdpo —kabng eaivetal— o BOpPoc g
apyoiog EALGSAG, mapwOdvtag v akadnpaiky Kowdtnto ot SidvolEn e Tpog To
evpOTEPO TEDIO TNG MOEAENG, TNG KOWMOVIOG KOl TNG KOVATOUPAS YPTCLULOTOLDOVTOG

am\d yut-yom podnpotikd: « Eva-Eva-Avo-Tpia / otid ota kpday. 1°

P

10 Y10 1994 0 Harold Bloom nAwve og cuvévievén tov otov Ken Shulman: «I would say that there
is no future for literary studies as such in the United States. Increasingly, those studies are being taken
over by the astonishing garbage called cultural criticism. At NYU | am surrounded by professors of hip-
hop. At Yale, | am surrounded by professors far more interested in various articles on the compost heap
of so-called popular culture than in Proust or Shakespeare or Tolstoy». [«®a éheya 611 dev PAET® KavEVe,
puéALOV Y1 Tig Aoyoteyvikég omovdég otig HITA. TIpoodeutikd, ot 6movdéc avtés kataiapupdvoviotl amd
TO EKTANKTIKO okovmdopld mov ovopdler molimiopikn rpimixy. Xto NYU mepurpryvpiloponr amd
KkaBnyntég tov yum-yom. 1o ['EnA, amd kabnyntég mov evolapépPovIal TEPIGGOTEPO VAL YpAyouv Gpbpa
OYETIKA [LE TNV KOTPLYL TNG KOWVADG KAAOVEVTG TTOT KOVATOVPAG, Tapd Yo Tov [Ipovot, tov Zaikennp 1
tov Tokotowm (petdppacn dikf pov)]. Ducikd, n vy Paon Twv artidcemy tov Bloom (n mapdvoia g
rolitiouikng Kpitikng) KAoviletal omd v TEAKN avoeéAen g moAepukng tov. Eva Tlavemiotipio
eyKAoPiopévo ot Beopikdtta Tov PiAlodnkodv Kot Tov KAUooIKOV £pymv glval £va KEVO VONUATOG
Tdpopa. H 616voi&n otov tpéyovta KOG —acaimg diymg v mopapéinon tov [povot 1 tov Advn
Ko diywg TNV Topapérnon tng tapadoctaxrg Philologie kat t cuvaxdiovdn npdkpion g vewTepikng
Theorie— eivor evdgyopévog €vag amoteleopatikdc TpOTOg SAo®ONG TOL KOW®MG KAAODUEVOD
“kKAOGIKOD KOGHOL”. AlTnp®dVTOG TNV OTOONTOTE OTOLON TOL TOMTIGUOD €vTIOG oG OpOng
PUAOAOYIKNG aPOPUNONG KOl OTOBAAAOVIOG TNV OTOONTOTE EMKOBOPICUEVT]) OO TO HEAETNTH
otdyevon, Padifovpe 610 GOGTO OPOLO, E1TE LEAETANE TOV ZOQOKAN, €ITE TN HOPPT| TNG EVIOTIOTNTOG

OTNV EAMAVIKT YUT-XOT GKNVY.
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“And then one morning I woke up and I thought: Oedipus...”,

murderer or avenger?: the intricate poetics of Regina Spektor

Eirini Georgoulaki-Misegianni

Introduction

The beauty of studying the reception of a work of art, instead of studying the work of
art itself, lies on the fact that we are no longer preoccupied with the actual meaning or
the correct interpretation of the creation, but we are left floating in an endless ocean of
different ways in which art can inspire. These receptions can be biased, preoccupied,
serving an anachronistic ideology or leaning towards a direction which the initial
creator might have never thought of, but this does not matter because the beauty of
reception lies not in allegiance to the original story but in the receptor’s divergence
from it.

This paper examines the myth of Oedipus, and its reception in the song “Oedipus”
(2002) by Regina Spektor. Despite Freud claiming that the Oedipus complex is
universal, Oedipus, | believe, sounds by default as one of the least relatable
mythological figures of antiquity. It comes as natural that someone would wish to
associate themselves with the brave Antigone fighting against tyranny, or with the witty
Odysseus coming up with ingenious solutions to problems, but Oedipus’ unusual life
conditions and relation to incest would probably prevent most of us from wishing to
compare or associate ourselves with him. Furthermore, the fact that we live at a time
when the belief in prophecies has mostly been eradicated, it is even more difficult to
speculate how the modern reader (or, more broadly, receptor) might be inspired by
Oedipus; the take-away of the ancient myth in the modern world is not at all obvious.

However, the take-away of the myth in the ancient world is not that obvious either.
Its most well-known version can be found in Sophocles’ tragedy, Oedipus Rex, written
around 430-425 BC. The play is globally known, but what is it really about? One way
in which we can regard it is as the tale of someone who perpetrates something wrong
without him knowing; and we can consider the question that arises: is he immoral?
Alternatively, Sophocles’ Oedipus Rex is really a story about the search for the truth,

the truth being the protagonist’s identity, and maybe, if we view it as one’s journey to
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self-discovery, more of us can relate to trying to figure out ourselves or to control our
fate and determine our destiny. Other questions that arise concern the inescapable
power of fate and whether one can overcome it. In addition, one might discuss Oedipus’
incomparable stoicism and sense of responsibility, with which he faces the misfortunes
that he encounters. The story of Oedipus has also been the trigger for various
philosophical or psychological theories, inspiring thinkers from Nietzsche and Freud to
Levi-Strauss; it is also a great example of a man who never gives up and keeps on
fighting.! Despotopoulos also suggests that the outcome of the tragedy teaches people
not to rest on temporary happiness and that an unquestionable truth might be proven to
be delusion.? Last but not least, Oedipus Rex is undoubtedly one extremely well-written
‘detective story’, filled with scenes of great agony and revelations that keep the viewers
at the edge of their seats.

As McDonald examines the adaptations of the tragedy in the mediums of opera,
theatre, radio and cinema, she observes that, depending on the creators involved and
the perspective adopted, different aspects and elements of the story are emphasised.
Others focus more on macabre descriptions, the element of the supernatural and the
creation of a mysterious atmosphere (such as Seneca),® others on the illusion of human
happiness which is never permanent?, and others on building the link with the Freudian
Oedipus complex, emphasising on Oedipus’ innocence and predetermined fate, as well
as narrating their own life story (such as Pasolini).® The study of reception opens up the
field of how a story can gain meaning through individual experience.

The song “Oedipus”, which I will examine, is one of the numerous ways in which
the Sophoclean tragedy has been received. My presentation will be divided in three
parts. Initially, 1 will present my close-reading of the song lyrics and provide my
interpretation of their meaning. Secondly, | will compare the song “Oedipus” to
Sophocles’ tragedy, Oedipus Rex, and point out the similarities and differences between
them. Finally, I will examine the reception of the ancient myth that takes place within
the song and discuss the issues that arise from it; in this final part, I will also bring into
discussion two other of Regina Spektor’s songs and make some broader conclusions

with regard to her treatment of mythological heroes. What is unique about “Oedipus”

1 McDonald (2011) 378.
2 Aeomotdmovdog (2013) 184.
3 McDonald (2011) 391.
4 McDonald (2011) 397.
5 McDonald (2011) 402-403.
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is that it is not only an example of reception, it is also a song about reception, which |

believe makes it even more interesting.

1. Regina Spektor’s “Oedipus”: a close-reading of its complex lyrics

Regina Spektor was born in Moscow in 1980, but she has been living in New York
since the age of nine. A talented singer, musician, pianist and songwriter, she is
characterised by her experimentation with sound and music in her songs, as well as by
her intriguing, complex lyrics. She has so far released seven studio albums: 11:11
(2001), Songs (2002), Soviet Kitsch (2004), Begin to Hope (2006), Far (2009), What
we Saw from the Cheap Seats (2012) and Remember us to life (2016).

“Oedipus” can be found in her second album, Songs (2002). However, as her first
two albums were self-released and they are now hard to purchase, the song can currently
be found in Mary Ann meets the Gravediggers and other short stories (2006), which is
a compilation album of some of her earlier songs.

Before moving forward with the close-reading of the song, | should note the
challenges that I have faced while examining it. Working with not so well-known songs,
in opposition to working with poems, novels or plays, has the disadvantage that very
little bibliography about them is available, and most of the related material exists in the
form of anonymous comments on the web. The disadvantages of these sources are that
they are hard to cite, they mostly depict more of a personal sensation or feeling, and
they are not accompanied by presentation of arguments, a careful examining of sources
and an overall careful and detailed research of the topic (as books, papers and articles
usually, hopefully, do). As a result, my interpretation of this song had to be based on a
consideration of these loose sources, a combination of the most thoughtful of them and
a constant effort to utilise my critical thinking in order to decipher what the song is
about and what it implies. It is a song that has often been misinterpreted: the title incites
some to think that this is a song about Oedipus himself, while others have written that
this is about Oedipus’ thirty-second son, though a biological relation to Oedipus is
nowhere to be found within the song itself. My own reading of “Oedipus” will be
primarily based on close-reading, in an attempt to give a coherent and clear
understanding of the lyrics of this complex song, though I still believe that a few lines
are meant to be ambiguous or at least allow us to place multiple interpretations upon

them.
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Now, let us read through each verse of “Oedipus”.® The song starts with the

protagonist introducing himself to us:

[Verse 1]
I’m the king’s thirty second son
Born to him in thirty second’s time
Born to him the night still young
Born to him with two eyebrows on
And that’s all 1 was wearing
When | woke up staring at the world

The first thing that we find out about him is that he is “the king’s thirty second son”
which has a double meaning: it could either be referring to his position in rank in
relation to his brothers, or, as the use of the phrase “thirty second’s time” might incite
us to think, to the fact that he was just the king’s son for thirty seconds, because that is
how long it took for the king to stop caring about his son’s existence; the monarch’s
care and concern for his child soon vanished, and he only treated him as his son for that
long.

The songwriter seems to be implying both interpretations, as the second scenario
can easily result through the first one: being the king’s “thirty second” son, means two
things: firstly, that he has way too many siblings for him to matter; and, secondly, that
he technically has no chance to inherit the throne, since there are thirty one others in
line before him.

The narrator continues his introduction by providing us with information with
regard to the description of his birth and he paints a very vulnerable picture: a small,
naked, weak baby being born into the night, a tiny creature staring at the endless world.
The phrase “the night still young” implies feelings of grievance, protest and loneliness,
which will later be intensified. The speaker implies that there was still plenty of time
for his parents to stay by his side, give him attention and spend some time with him;
nevertheless, he is left alone, broken-hearted and melancholic, staring at the void.

In the second verse, he switches from the introduction of himself to the introduction
of his mother:

6 The lyrics of the song are derived from: http://www.reginaspektor.com/.

138


http://www.reginaspektor.com/

THE INTRICATE POETICS OF REGINA SPEKTOR

[Verse 2]
My mom had been a rather crazy queen
But not at all a sex machine
She liked to keep her body clean, clean
Thought the world to be quite obscene
But she retired to her chamber

And we remain quite strangers

And to see me made her awful sad
And to touch me made her awful sad
And to see me made her awful

And to touch me made her awful

We learn that she was “not at all a sex machine” and yet we know that she had at
least thirty two sons. Her preoccupation with cleanliness, her viewing of the world as
obscene, her withdrawal and her feeling of awful sadness at the sight of her own child
could imply that she had been forced into an unwanted marriage, as well as into
unwanted intercourse with the king. The process of childbirth feels ugly and obscene
to her, and after giving birth to our protagonist, she “retired to her chamber/ And we
remain quite strangers”. The very sight of the child makes her “awful sad”, let alone
touching him, as he probably serves as a reminder of the hurtful act of rape that took
place. The repetition of the words “awful sad” emphasise on the tragic elements of the
story, and might enhance how sorry we feel for the unloved child. Here it is hinted for
the first time that the protagonist is not only missing a loving relationship with his
mother but that there is also an erotic and sexual element in the nature of his desire. He
is obviously frustrated that his mother does not reciprocate his love in the “awful”
inappropriate way in which he desires it; yet she does not even show the basic motherly
care that one would expect from a mother: she finds her own child awful.

Going back to the first verse of the song, it sounds much more meaningful now,
with the aid of the clues that we have so far gathered. The sense of abandonment of the
son who was treated as a son only for thirty seconds is complemented by the fact that
he seems to be not only the king’s, but also the queen’s ‘thirty second son’ (“second”
used here in the sense of a time unit). The phrase “the night still young” echoes like a
cry for attention: it is still early and his mother could spend hours by his side, and yet

she “retired to her chamber”, never allowing herself to get to know him.
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[Verse 3]
I 'm the king s thirty second son
And all it took was thirty second’s time
But a spoiled little prince | was not
Had a chamber maid and a chamber pot
And there’s thirty one others just like me

There’s thirty one others | can be

The third line of the third verse comes as no surprise: of course, “a spoiled little
prince [he] was not”, since nobody cared about him. Nevertheless, the lines 5-6 seem
much more ambiguous and incomprehensible at this point. What does “thirty one others
I can be” mean? How can he be his brothers? We will leave these questions open for
now and re-visit them later on. Yet what is clear is that the protagonist is thinking over

his identity as the king’s thirty second son and his relationship with his brothers.

[Verse 4]
Sometimes | 'd stand by the royal wall
The sky 'd be so big that it broke my soul
And | stood on my toes to catch a glimpse
Of my mother’s eyes and my mother’s skin
And she retired to her chamber

And we remain quite strangers

And to see me made her awful sad
And to touch me made her awful sad
And to see me made her awful

And to touch me made her awful

The fourth verse begins with a picture parallel to the picture painted at the first
verse, where a small naked baby is staring at the endless world: this time, the narrator
is much older, as he can stand now; he is staring at the endless sky, which makes him
feel so weak, small and unimportant. Our suspicion of an erotic desire towards his
mother is confirmed by another sensual description of her and his desire to be close to
her. Yet, she remains indifferent. Our protagonist feels abandoned, lonely, worthless
and miserable.

And then the revelation comes:
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[Chorus]
And one morning | woke up
And | thought Oedipus, Oedipus, Oedipus, Oedipus
Then one morning | woke up and | thought Rex, Rex, Rex
Then one morning | woke up
And | thought Oedipus, Oedipus, Oedipus, Oedipus
Thirty two s still a goddamn number
Thirty two s still counts
Going to make it count
Going to make it count

Going to oh oh

The slow and melancholic tone of the first four verses is suddenly replaced by a
dynamic, constantly increasing tempo as we enter the chorus. The change in tone
coincides with, or, rather, indicates the change in the speaker’s life and mind-set. He
has an epiphany: he thinks of Oedipus. Oedipus Rex. The title of the ancient tragedy
shines bright in front of his eyes and suddenly his life gains a new meaning. Oedipus
became Rex, Oedipus became a king. And so could he. He could also matter, he could
make himself count.

The example of the ancient Greek hero inspires him to become stronger, to have
faith in himself and to take his life in his own hands. After this revelation, we are
expecting the description of the action that he took, but none of that is described. What
follows is the Bridge, which includes the multiple repetition of the phrase “Long live
the king”, sung in a triumphant tone. This is the second half of a phrase commonly said
in coronations. What usually comes before it is the phrase: “The King is dead”. It is a
saying used to announce the death of the previous king and the celebration of his
successor. Our narrator conveniently avoids the first part of the saying, yet this does
not prevent us from realising that the young man has murdered his father.

Nevertheless, he does not want to stop there, as we can gather from the final
part of the Bridge:

I 'm the king’s thirty second son
There’s thirty one others just like me
There’s thirty one others on the way

There’s thirty one others after that
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The questions that we posed in relation to the third verse seem to have found their
answer. In order for him to become king, he needs to kill all of his brothers, so he does
not stop at one murder.

In the fifth verse, which is the final verse before the outro, we find out the people’s

reaction towards the series of royal murders:

[Verse 5]
Sometimes | stand by the royal gate
People screaming love and hate
And they scream
And they scream
And they scream
And they scream
Long live the king
Long live the queen
And to see me made her awful sad
And to touch me made her awful sad
And to see me made her awful

And to touch me made her awful

The narrator is said to “stand by the royal gate”, but he is no longer staring at a sky
“so big that it broke [his] soul”. He is looking down, from a position of power, at the
people, his own people, who are screaming. Understanding why they are screaming
“love and hate” is a challenge, but my interpretation is that they are expressing love for
certain members of the royal family and hate for others; whether they are aware of the
perpetrator of the murders or not is not explicitly specified within the lyrics of the song.
What is certain is that the protagonist has abandoned all indicators of weakness which
used to characterise him beforehand; he is seen as purely observing the people whom
he either rules or is about to rule.

Another phrase that is challenging to interpret is “Long live the queen™: it could
either mean that the queen has become a monarch herself now that the king has died;
or, that the protagonist has now become king and married his own mother, though this
sounds quite unlikely; a third, more likely option would be that the thirty second son
has murdered his mother too, frustrated at her lack of interest; yet, if that is the case,

the identity of the new queen cannot be specified. But can we assume that the
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protagonist has also murdered his mother, whose love and attention he so
wholeheartedly craved for? If so, the last four lines of the fifth verse, which have been
repeated in the song before in order to express his sadness and frustration, would no
longer imply these emotions. Instead, they would be accompanied with anger and serve
as a justification for the matricide: the emotions that arise inside her when she sees him
make him, in turn, want to punish his mother for her remoteness and her refusal to
reciprocate his affection.

Having spoken of a case of repetition where the repeated verses gained new
meaning, | would like to close this section by drawing attention to another instance of
repetition which is found in the outro and which is accompanied by an interesting
numerical observation. The repetition of the phrase “long live the king” takes place
several times throughout the song (namely, in the Bridge and Outro) and this probably
implies that several kings have been replaced. The total number of the words in the
bridge of the song consisting of that phrase is thirty one, yet in the outro they are thirty
two (which I am indicating below for the sake of clarity):

[Bridge]
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the

[Outro]
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
Long live the king
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Thirty two is also the number of people that the narrator has to Kkill in order for him
to become king. As the number of words switches from thirty one to thirty two, this
comparison could add to our realisation that the man has succeeded in his goal to
overcome all his opponents and predecessors and to eventually become a king himself;
it is also a great example of Regina Spektor’s intricate and intriguing songwriting.

To sum up, “Oedipus” is a song written in first person narrative, the narrator being
a king’s thirty second son, who has, since the day he was born, experienced the neglect
of his father and mother and their lack of love and solicitude. His desire for his mother
is particularly intense. Throughout the years, his sadness and frustration intensify, until
one day he takes action inspired by the example of Oedipus. The protagonist Kills his
father and brothers and becomes a king himself: this is what his own interpretation of

Oedipus Rex led him to.

2. “Oedipus” vs. Oedipus Rex: similarities and differences between the main
characters
The name of the tragedy is repeated within the song, identifying the source of
inspiration behind the man’s heinous crime. The reference of “Oedipus” and “Rex”
separately in the Chorus could either be alluding to Sophocles’ play Oedipus Rex, or to
Oedipus, the hero, and emphasising the fact that he became a Rex, a king. Leaving his
parental home to receive a prophecy with regard to his life, Oedipus finds out that he is
destined to sleep with his mother and murder his father; as a result, he never returns to
his homeland and he wanders homeless, searching for a new home and a new identity.
With the help of his intelligence he solves the enigma of the Sphinx, and is rendered
king with the blessings of the people of Thebes. Thus, even though he was abandoned
by his parents and left to die as a baby, he still survived and eventually, though
unknowingly, killed his father and managed to become a king in the position which he
inherently deserved. Despite the unfortunate circumstances of Oedipus’s early years,
he still became the king of Thebes, not because of the circumstances under which he
was born, but because of his actions. That is what goes through our hero’s head, as he
repeats to himself that “thirty two’s still a goddamn number” and that he is “going to
make it count”.

It is apparent that the element that allows him to identify with the ancient hero is
the fact that they were both neglected by their parents. Oedipus was abandoned and left
to die shortly after his birth due to his parents’ fear that he would end up killing his
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father. His parents considered him their son for a very short period of time; he was a
‘thirty seconds’ son in a way, just like the song’s speaker was forgotten shortly after
his birth, living with a chambermaid and barely seeing his mother. Therefore, both main
characters manage to overcome their initial unfortunate state and to become kings at
the end.

As a result of their complex and unusual relationship with their parents, both
characters struggle with their identity and their relation with their ancestry. The song’s
anonymous protagonist keeps referring to himself as a “thirty second son”, torn between
how unimportant this title sounds and how much he wants to “make it count”. Oedipus
is also very concerned about his past: in his dialogue with Teiresias, he is refusing to
listen to the old man’s words, until the moment that the prophet mentioned his lineage.
Then, Oedipus became curious: “moioiot; peivov. Tic 8¢ .’ éxpoet Ppotdv;” (437).” As
far as his identity is concerned, it is of utmost importance to him, and he cannot find
peace unless he is certain of it.

Another characteristic of Oedipus is his decisiveness, his determination to discover
the truth and to fulfil his goal, which is saving the city in which he rules, as well as,
later on, figuring out his own identity. The series of episodes of the tragedy portray the
series of measures that he takes, until the city is saved. In the prologue, Creon arrives
from Delphi, having heard the prophecy that will indicate the solution to the problem.
Creon’s dialogue with Oedipus (87-131)8 is only the first of many in which the king
constantly asks questions, eager and anxious to extract more information and get closer
to the truth. His dedication to the discovery of Laius’ murderer is attested by him more
than once. He moves really fast; the moment that the chorus suggests seeking the advice
of prophet Teiresias, Oedipus declares that he has already called for him (284-289).°
Their dialogue is just another example of crosstalk, with Oedipus using compliments,
arguments, direct questions, pressure and threats, in order to extract the much desired
answer from the prophet. Even though the themes of fate and destiny make their
appearance, particularly towards the end of the tragedy, what is emphasised on more is
how active and determined Oedipus is and how he faces whatever he encounters with

stoicism and a willingness to be moral and to serve the best interests of his city. This

7 Sophocles (1994) 366 [Translation: “What parents? Wait! Who among mortals gave me birth?”:
Sophocles (1994) 367].

8 Sophocles (1994) 332-338.

° Sophocles (1994) 350.
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kind of decisiveness, morality aside, seems to have inspired Regina Spektor’s hero,
who, despite other people’s treatment towards him and despite his life circumstances,
eventually takes his life in his own hands.

The emotions that we see prevail in the protagonist’s minds are sadness and anger.
Regina Spektor’s hero lives the first years of his life sinking in misery and sad solitary
meditation. The revolutionary outburst that succeeds his earlier years reveals that anger
was also simmering inside him for a long time. Having lived the entirety of his life
feeling ignored and unimportant, he decides that he cannot tolerate this any longer and
then he does not look back. Murder and revenge seem to almost come naturally after
all the years of suffering and compliance. Once he is inspired by the Sophoclean
tragedy, he shows no hesitation to move forward with his decisions, as killing his family
members and making himself count seems to him like an ordinary reaction to his life
circumstances.

Anger can also be found in Oedipus himself who, despite being an example of
morality in many aspects, is mentioned or depicted as quick to lose his temper often.
Anger can be for him a motivational power that leads him to action: frustrated that
someone claimed Polybus not to be his real father, Oedipus decided to leave Korinthos
and search for the truth (781-788).1° Furthermore, his desire to be effective triggers
extreme tension and irritability in him: the sight of Teiresias refusing to answer his
questions renders him furious, and he throws threats and insults towards him, as well
as towards Creon, who has only come to explain himself and to swear upon his
innocence. Ovijokerv, ot puyeiv ae Poviouar. (623),1 is one of the phrases that he utters
in this state of irrationality. Besides unreasonable insults, his anger might also result in
physical violence, as in the case of the extraction of the truth from the mouth of a slave
(1152-1154)*2 or, more importantly, in the case of the murder of the man who was later
found out to be his own father. Oedipus met Laius at a crossroad; Laius showed
arrogance towards him and the young man took action and murdered the king and five
out of his six attendants.

Anger and arrogance seem to be Oedipus’ biggest flaws. As said before, he is really

decisive and wishes to be quick and effective. In his own words (618-21):

10 Sophocles (1994) 404.
11 Sophocles (1994) 386. [Translation: “I want death for you, not exile!”: Sophocles (1994) 387.].
12 Sophocles (1994) 446.

146



THE INTRICATE POETICS OF REGINA SPEKTOR

dtav Toy g g ovmPoviedwv Aabpo.
XPTT, ToYOV OET KOUE PovAeDEV TOALY:
el 0’ ovyalwv mpooueva, To. ToDoE UEV

rempoyuéy’ otor, Tauc 8’ uoptnuévat

As a result of his eagerness, he often jumps to false conclusions, such as his
conviction that the murder of the previous king must be motivated by someone’s desire
to gain power; thus, Oedipus regards Laius’ murderer as a possible threat to his own

royal position as well:

@GS 00V 6 Ao, i 11 uiy Cov apydp

énpaooet’ &vOEVS’, éc 168  Gv toiunc EBn; (124-5)4

Being a king himself, he seems to live under the fear that someone might try to
dethrone him?® (a fear which seems to not have yet reached Regina Spektor’s newly
crowned Kking). This conviction results in him becoming unjustifiably harsh and cruel
towards Teiresias and Creon, accusing them of plots that he has no proof of, in a frenzy
of unreason and a desire to spot the suspects as quickly as possible. Blinded by this
conclusion in which he has irresponsibly arrived (139-41),'® he postpones finding the
truth much longer than needed. Even though Oedipus has technically heard the truth
since line 362,17 twice again elaborated very clearly in 408-28'8 and in 450-460,° his
mind refuses to process it until much later in the tragedy.

Another trait that the two characters share is the fact that they both develop feelings
for their mother and both murder their fathers. Yet, despite these similarities, their
personalities are without doubt inherently different. The key to their difference is, of
course, awareness. Upon hearing the prophecy according to which he would sleep with
his mother and murder his father, Oedipus makes sure to stay as far as possible from
those whom he believes to be his biological parents, in fear that the prophecy might

somehow come true; the murder of his father was committed out of anger, Oedipus

13 Sophocles (1994) 386. [Translation: “When the secret conspirator moves fast, I also must plan
quickly; but if i quietly wait for him, his design will be accomplished, and I shall have lost.”: Sophocles
(1994) 387.].

14 Sophocles (1994) 338. [Translation: “But how could the robber have reached this pitch of daring,
unless there had been some payment of money from here?””: Sophocles (1994) 339.].

15 See also line 960: Sophocles (1994) 420.

16 Sophocles (1994) 338.

7 Sophocles (1994) 360.

18 Sophocles (1994) 364-366.

19 Sophocles (1994) 368-370.
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having no clue that the man was a king, let alone his own father. Similarly, marrying
his mother also happened as a result of coincidence, and it only took place because it
was considered appropriate by the people of Thebes that Oedipus, having saved the
city, would also marry the city’s queen, Jocasta.

Of course, in the case of the song’s protagonist, the circumstances are the complete
contrary. He Kills his father, as well as his brothers, fully conscious of his act, having
come up with a meticulous scheme that would allow him to inherit the throne. In regard
to his desire towards his mother, he is aware of the relation between them and shows
no hint of hesitation or reluctance. Unlike Oedipus himself, the song’s narrator has the
Oedipus complex. What is generated as a result of coincidence in the life of Oedipus,
is provoked by the son’s complex and broken familial relationships in the case of the
song.

Moreover, in opposition to the cold treatment by the mother towards the son in the
song, Sophocles portrays a loving relationship between Jocasta and Oedipus,
characterised by Oedipus’ trust (z@ yap v xai xpeiooovy/ Jélouu’ v f ooi, dio ToxYns
01600 ichv; T72-3)% says Oedipus to his wife) and Jocasta’s supportiveness (065v yop
av mpacoup’ v dv ob ol pilov,862),2! evident in her attempts to calm the fearful and
troubled Oedipus (988-90)?? and protect him from the unbearable truth (1055).%3
However, when they discover their actual relationship, they both feel immense guilt.

This capacity for guilt and regret is another element which separates the two
protagonists. They both kill their fathers and develop emotions for their mothers;
Oedipus does so due to ignorance and, after realizing the truth, he is filled with
excessive guilt. He takes his own eyes off and he is an admirable example of someone
who takes responsibility for their own mistakes, even if they were not done on purpose.
In opposition to that, the “king’s thirty second son” is someone who is fully aware of
his actions and not once is he depicted to doubt their morality and just nature. The song
ends with no feeling of remorse or self-contempt: what starts as a depiction of misery

and loneliness ends up triumphantly with a feeling of success.

20 Sophocles (1994) 404. [Translation: “Who has a better right than you to hear the story, since [ am
living through such an experience?”’: Sophocles (1994) 405.].

21 Sophocles (1994) 412. [Translation: “for | would do nothing you did not desire.”: Sophocles
(1994) 413.].

22 Sophocles (1994) 424.

23 Sophocles (1994) 434.
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As Anderson notes, coming of age stories are the root of family crisis in the ancient
Greek tragedy. Coming of age usually consists of emancipating oneself from family
bonds, becoming independent and becoming a citizen or creating the family of one’s
own. In the case of Oedipus, he murders the Sphinx and finds a wife for himself, only
to later find out that he has committed patricide and incest.?* Regina Spektor’s
protagonist also has a problematic coming of age: he becomes much stronger and more
independent than before, to the extent that he murders the entirety of his family.

A very common motif within the tragedy is also that of Oedipus caring about his
people and being admired by them: d¢ Oélovroc av/ éuod mpocapkeiv mav (11-12), % is
what he confesses to his people in his opening speech, and indeed, we have observed
how persistent and decisive his assistance has been. The empathy that he feels for his

people is immense, as he confesses:

>N TS v
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woxn TOAY 1€ KGué Kai o Suod otéver. (59-64)%°

Despite being a monarch, Oedipus also appears very democratic: he has nothing to
hide from his people (93)%" and he calls himself a “citizen among citizens” (“4oTo¢ &ic
dotove” (222)%8) and not a “king of” them. In the first episode, he sets everyone out for
the discovery of the killer, and sends curses to those who might disobey his instructions,
including himself. His announcement (224-254)?° affirms his desire for both
effectiveness and fairness, qualities that he will not abandon, even at the end of the play.
He listens to the people’s opinion (283)%° and respects their demands (671-672).3!

24 Anderson (2010) 171-172. Cf. Burian (2010) 289.

% Sophocles (1994) 326. [Translation: “Know that I am willing to render every kind of aid”:
Sophocles (1994) 327.].

26 Sophocles (1994) 330. [Translation: “yes, I know that you are all sick, and, sick as you are, none
of you is as sick as I. Your pain comes upon each by himself and upon no other; but my soul mourns
equally for the city and for myself and for you.”: Sophocles (1994) 331.].

27 Sophocles (1994) 334.

28 Sophocles (1994) 334.

29 Sophocles (1994) 346-348.

30 Sophocles (1994) 350.

31 Sophocles (1994) 392.
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His responsibility as a king is also mirrored in the words of his people. The Priest
of Zeus says that they are reaching out to him, (dvop@v d¢ mpditov v te ovupopaic Piov/
Kpivovteg &v te douudvov ovovaliayaic, 33-34)%% owing to him the utmost gratitude for
solving the mystery of the Sphinx and saving their city (35-39).32 Thus, once again, the
“best of mortals” (& fpordv dpior’, 46)3* is expected to provide a solution to the
problem that is threatening the entire population. They have blind fate in his kindness
and capability: the chorus sings that they refuse to believe any accusation towards him,
unable to see how someone who once became a saviour for them could also bring harm
upon them (504-511).% In Spektor’s “Oedipus”, the only reference that we have in
regard to the protagonist’s relationship with the people is the ambiguous line “people
screaming love and hate”, but what is certain is that he does not share Oedipus’s views
of fair kingship and moral standards.

To conclude this section, both protagonists are descendants of kings and yet they
are neglected or abandoned by their biological parents; however, this does not prevent
them from eventually becoming kings themselves, as a result of murdering their fathers.
The song’s protagonist actually finds inspiration in the figure of Oedipus and is led to
commit that act of patricide. What he overlooks is that Oedipus acts out of ignorance
and is overthrown with guilt after the realisation of the truth: the thirty-second son is

only inspired by a portion of the story.

3. Character depiction and reception: re-reading Oedipus Rex with the help of
“Oedipus”
In this final section, | will investigate the different perspectives from which the texts
are written, the audience’s expected emotional response, the way in which “Oedipus”
can illuminate disregarded elements in Oedipus Rex, as well as the study of reception
on a broader level. Finally, I will add into the discussion two more songs by Regina
Spektor, and conclude with some general thoughts on reception in her work.

As far as the broader structure of the texts is concerned, Oedipus Rex feels like a
tragedy whose action escalates really fast, barely leaving any time for the audience to

take a breath. The text, with the exception of the choric parts, mostly comprises of

32 Sophocles (1994) 328. [Translation: “but because we judge you to be the first of men, both in the
incidents of life and in dealing with the highet powers.”: Sophocles (1994) 329.].

33 Sophocles (1994) 328.

34 Sophocles (1994) 328.

35 Sophocles (1994) 372-374.
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crosstalk or really vivid dialogue; the only existing long monologues appear at the end,
and they are filled with so much emotion or new and shocking information that there is
no monotony in them. The rhythm of the play resembles the words “Oedipus, Oedipus,
Oedipus, Oedipus” in the chorus of the song, which are sung fast, with the speed of a
heartbeat. The song also preserves its interest through its change in tone: slow at first
and then faster and more intense, to match the narrator’s character development.

Furthermore, one of the themes of Oedipus Rex is the temporary nature of human
happiness. Oedipus, who seems to be an ideal, successful and beloved king whom
everyone loves, trusts and admires at the beginning of the play, ends up as one of the
most miserable human beings to have ever lived, at the end of the tragedy. The song
that we examined, however, adopts the exact opposite structure: it starts with a hero
that is doomed, weak and lonely, only to have him rise and achieve the position of
utmost power at the end.

It is apparent that the stories of the two texts are inherently different. The issue of
the quest for the murderer and the hero’s identity in Oedipus Rex is transformed into a
battle for the hero of the song in order for him to claim the life that he believes he
deserves. The climax of the tragedy comes with the revelation of the truth, of incest and
patricide and ends with the very tragic yet very morally driven self-punishment of
Oedipus. The climax of the song “Oedipus” is murder, and it is through a series of
murders that the man reaches completion and fulfilment and triumph.

Both endings, however, leave a few questions unanswered. As Roberts reminds us,
the end of Oedipus Rex arrives with the solution of a mystery and the fulfilment of a
prophecy; nevertheless, it is also very ambiguous in relation to Oedipus’ future: will
Oedipus go to exile? Will Creon send him away from Theba?*® The ending of
“Oedipus” also leaves us wondering: has the thirty second son actually become a king?
What will his kingship be like? Will he be murdered by someone else? Is his mother
dead?

So far we have noted the similarity of the works in their fast pace and their
ambiguous ending, even though their structure and main patterns are often quite
opposite. What remains is to examine how these elements affect the way in which the
characters are regarded, or at least expected to be received by the audience. As far as

% Roberts (2010) 196-198.
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the protagonists are concerned, the fact that they are main characters alone might raise
our sympathy and compassion. The first person narrative in the song and the initial
emphasis on loneliness and sorrow might inflict our understanding and compassion
towards the thirty second son, yet the insanity and bloodbath that follows make us
distance ourselves from him. Nevertheless, one could say that there is a justification for
the murder, which comes as a result of parental irresponsibility and neglect. The song
is structured in such a way that we see the parent’s immorality before we see the son’s,
and we are biased, having heard the entire story from the son’s perspective.

But what happens in Oedipus Rex? At first, we discover Oedipus’ very self-
conscious and moral character, and only later do we discover his heinous acts, which
do not match at all with the image that we have of him. How about the parents’ neglect,
though? In Sophocles’ tragedy, the baby’s abandonment is first referenced by the queen
herself, who is trying to convince Oedipus that prophecies are not real, by showing how
Laius sent his own son to die, thus avoiding the prophecy that said that the king would

die by his son’s own hand:

Ta100¢ 0¢ PAdaTag o diéayov Nuépal
pels, kai viv dpBpa keivog év{edéoag rodoiv

Eppryev dAAwv yepoiv dfatov gic dpog. (717-719) %

Jocasta shows no feeling of guilt or sadness for the fate of the innocent child. She
even shows no hesitation in sharing this story; her narration is characterised by apathy
— she tells the story because it will serve her goal of calming Oedipus down. This
tendency to overlook the immorality of this act is enhanced by Oedipus’ first words
when he figures out that Jocasta gave him to a shepherd to kill him as a new-born child:
“Her own child, the wretched woman?” (“texoboo TAqpmv;” (1174)%). Pity is the
feeling that prevails in Oedipus’ heart, when he realises what his mother has done; it is
neither anger, nor contempt.

A similar apathy seems to characterise Oedipus when he narrates the murder of
Laius and his company— before he knew that he was his own father (798-813).%° In no

instance in the tragedy is he depicted showing any remorse or guilt for these

37 Sophocles (1994) 386. [Translation: “but the child's birth was not three days past when Laius
fastened his ankles and had him cast out by the hands of others upon the trackless mountain.”: Sophocles
(1994) 398-399.].

38 Sophocles (1994) 450-451.

39 Sophocles (1994) 406.
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unnecessary murders that took place at the heat of that moment. Guilt arises only at the
realisation of his relation with one of his victims, the previous king.

Oedipus Rex has raised much discussion with regard to ethics. Oedipus’ ignorance
when he was committing his most important “immoral acts” has often led in his
association with ultimate morality. As McDonald points out, as a result of his immense
sense of moral standards, Oedipus, when portrayed at the opera, has, in the cases of
Breuer and Stravinsky, been related with the figure of Christ, depicted as a ruler who
decides to sacrifice himself for the sake of his people.*° Interestingly enough, the way
in which critics regard Oedipus’ ethics seems to have altered throughout the years.
Henrichs refers to Nietzsche complaining that his contemporaries focus too much on
Oedipus’ immorality, whereas, according to the former, the man is completely innocent
and has committed no crimes.*!

The truth lies somewhere in the middle: as Halliwell puts it, Oedipus has performed
acts of great bravery, but in the tragedy he also appears very human, as he can be
aggressive, irrational, or even unfair.*? While it is true that there is no correlation
between Oedipus’ immoral deeds and his rendering as one of the saddest people on
earth, it is far from true that Oedipus is a perfect example of morality: anger, as we have
already observed, is one significant flaw of his. Nevertheless, the feeling of injustice
that arises in the receptor’s mind in relation to Oedipus’ unfair and undeserved fate is
so intense that we tend to forget that, while Oedipus might be innocent of certain
accusations, he is certainly not the personification of innocence.

On the other hand, in “Oedipus”, we are initially introduced to a character that we
tend to feel sorry for; most listeners would agree that a child who is neglected by its
parents does not deserve that fate, and that it deserves all of our love and sympathy.
These are our initial feelings towards the protagonist, yet the moment that we figure out
that he is a murderer, we get bewildered and assumingly withdraw any positive emotion
that we had positioned upon him; nevertheless, the understanding remains. We know
very well what force drove his actions, and yet we also realise that what started as a
sympathetic, little boy turned out to be a very manic, untrustworthy narrator. By
associating himself with Oedipus, the thirty second son almost forces us to protest: of

course and he is not like Oedipus — unlike Oedipus, he knows exactly what he is doing!

40 McDonald (2011) 386.
41 Henrichs (2010) 624-625.
%2 Halliwell (2010) 562.
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At this point, I would like two draw attention to two other songs by Regina Spektor,
a brief examination of which, | believe, will permit some broader speculations upon
“Oedipus”. Both songs appear in the album Songs (2002), just as “Oedipus” does (as
well as in Mary Ann meets the Gravediggers and other short stories (2006)). The first
of these songs is “Lacrimosa”, in which we have a reference to another mythological

ancient Greek hero, Icarus, whose name appears in the chorus:*3

Hi, I’'m Icarus, 1’m falling
Down, man for judgment must prepare me

Spare, oh god, in mercy spare me

The song also is greatly referencing Lacrimosa, a part of the Requiem Mass of the
Roman Catholic Church. The allusion can be found in the lyrics above, as they greatly
resemble the original Latin text, which Regina Spektor also incorporates and sings in
the outro of her song. “Lacrimosa” is essentially a song about death, as well as about
how illogical, reckless and impetuous people can be. The song starts by pointing out
that we have the habit of burying our dead, “planting their bones in the ground”, even
though they never grow back. The Chorus, cited above, shows Icarus being injudicious:
the young man has flown too close to the sun, his wax wings have melted and he is
heading towards death. The composer has him appear in first person narrative,
introducing himself as he is falling from the sky, thinking about the judgement that will
follow his death and asking god to spare him.

Icarus is an example of someone who is destroyed as a result of his heedless and
arrogant behaviour and the overestimation of his own limits; however, “Lacrimosa”
does not view him through a judgemental perspective. The Intro reminds us that all
people do nonsensical things at times: while Verse 1 is an example of how easy it is to
take precautions for something bad not to happen— which is, in this case, rabbits
invading in the narrator’s garden; yet these precautions were not taken. Consequently,
when Icarus makes his appearance, we do not regard him as a negligent, foolish young
man, but as just another human being, who does illogical things and fails to take all
necessary precautions for his own sake and safety. The song almost establishes the

insensibility that sometimes prevails in human brains, and ends with the prayer that

43 Lyrics for both songs are derived from: http://www.reginaspektor.com/ .
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people will be forgiven for their ignorance and negligence. To conclude, in
“Lacrimosa”, the songwriter borrows the epitome of negligence and arrogance from
antiquity and makes him relatable; she has him talk to us in first person narrative and
raises our compassion for him making us contemplate the universal tragic element of
every human life, feeling that we all have an Icarus inside us.

The second song which I would like to examine is “Samson”, inspired by the
Biblical story of Samson and Delilah. The song can take different interpretations: on
the one hand, it could be about Delilah narrating her own side of the story, describing
how she loved Samson and how she wishes that they could have had a future together.
She sings “beneath the sheets of paper lies my truth” and that “the Bible didn't mention
us not even once”, as a way to declare that no one ever knew their actual story and her
real character and emotions about Samson.

On the other hand, this song could also be narrated from the perspective of another
woman who describes her relationship with a man, drawing parallels with the biblical
story of Samson and Delilah. “You are my sweetest downfall”, the song begins, and
builds a love story between two people, ideal at the beginning until, eventually, the
narrator “[has] to go”. A very loving relationship is described, until the narrator

confesses:

Oh I cut his hair myself one night

A pair of dull scissors in the yellow light

After that, however, Samson wakes up and forgives her. The song is sung in a sweet
and melancholic tone, portraying a woman who is capable of love, as well as regret for
her mistakes or for goals that she failed to fulfil. Whether this is a song about Delilah
herself, or about another woman who associates herself with the biblical figure, what is
certain is that Regina Spektor takes an evil and mischievous character and builds
positive associations around her, inciting us to regard her through a different lens.

As we can observe, the songwriter is often inspired by mythological figures of the
past and she incorporates them in her songs in a way that would urge us to regard them
in a manner different than the traditional one, usually with more compassion and
understanding. Icarus is not shallower than the average person, Delilah is capable of
experiencing human emotions, but what about Oedipus? “Oedipus” is not a song about
Oedipus himself, of course, but surely we can draw a few conclusions as a result of our

analysis. To begin with, Oedipus is not a saint: he is a person full of anger and a
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tendency towards violence; however, he is not perfectly evil either, as he shows some
basic respect towards family values, in opposition to the song’s protagonist. Jocasta is
not the personification of morality either: she and Laius need to be held responsible for
the abandonment of their own child, and this is something that the song has allowed us
to realise. The easiness with which Regina Spektor’s protagonist commits his act of
revenge has us wonder how Oedipus feels so much guilt for the hurt that he caused to
his biological parents, completely forgetting that they, as parents, brought him nothing
but harm on the day that he was born. Nevertheless, he has the self-hatred or the
integrity to say:
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Conclusion
As Anderson points out, ancient Greek myths express and examine essential social
beliefs and values, and the ancient Greek tragedy is an expansion of that process.*® We
should bear in mind that tragedies are usually already a reinterpretation of some
previously existing myth and the reception of a tragedy adds on to that never-ending
conversation and re-evaluation of human thoughts and actions.

It is in the nature of tragedy to lead to dialogue: to doubt, to question and to
criticise,*® as it brings together opposite elements. Oedipus is both a saviour and a
destroyer of the city; he is a native but also a stranger at Thebes; he is a son, as well as

a husband to Jocasta;*’ he is eager to be efficient, but often becomes aggressive;*® he is

4 Sophocles (1994) 466. [Translation: “A curse upon the shepherd who released me from the cruel
fetters of my feet, and saved me from death, and preserved me, doing me no kindness! For if | had died
then, I would not have been so great a grief to my friends or to myself.”: Sophocles (1994) 467.].

4 Anderson (2010) 171.

46 Burian (2010) 289.

47 Scodel (2010) 323.

48 Scodel (2010) 332.
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innocent and guilty at the same time; he is particularly intelligent and yet he ignores the
truth for a very long time.*

The reception in “Oedipus” adds on to the discussions that the tragedy has provoked
over the centuries, and it expands the already existing dialogue. Reception in this song
occurs on two levels: we have Regina Spektor’s perspective of how someone else might
perceive Oedipus Rex. Through her vivid story-telling, she builds a protagonist who,
having experienced the neglect and abandonment of his parents, is inspired by Oedipus’
example and decides to demand the life that he thinks he deserves by following the
example of the ancient-Greek hero. The fact that the abandonment by the parents is
emphasised a lot in the first verses of the song, might make us also re-consider an
element which is not that emphasised in the tragedy: the abandonment of Oedipus by
Laius and Jocasta. In the tragedy, their action is never described as immoral, and it is
portrayed as understandable, having taken place under the fear of a greater evil. Despite
their choice, Oedipus is inflicted with utmost shame at the realisation that he murdered
his own father, despite the fact that his father had tried to end his son’s life before it
even started. Nevertheless, in the case of the song, ignorance is no longer present, and
murder takes place consciously, by a man who has been hurt by his parents’ neglect.
The man does not treat his act as murder, or a crime of which he should be ashamed,
but as an act of revenge which he took rightfully, to punish his parents for the lack of
concern that they showed.

In a way, the song’s protagonist interprets Oedipus’ act of murder as an act of
revenge, as well as an act to help him rise and become king. Of course, this is a very
selective and faulty understanding of the story.

As we have established at the beginning of this paper, reception does not have to
be literal and deviation from the work of art in its initial form is what makes an
interpretation valuable and interesting. However, it is worth considering the question:
are there limits in reception? Of course, a work of art can inspire others in limitless
ways, its meanings are infinite, regardless of what the creator thought or intended. But
do we draw a line somewhere? Is someone inspired by Oedipus Rex to kill his father
still an example of reception? Does reception include every understanding of antiquity,
the good and the bad, the intellectual and the faulty? Is there such a thing as a ‘wrong’
reception? There is a wonderful amount of freedom in this field, but we should also

49 Scodel (2010) 339.
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bear in mind the underlying dangers. Regina Spektor’s song, however, is far from
faulty, as it doesn’t only incite us to reconsider sides of the ancient Greek tragedy, but
it also warns us of the dangerous allure of extremely liberal interpretations of art, just

like the one her protagonist falls for.

P
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“The two are now made one/ Demi-god and nymph are now
made one”: O pBog¢ Tov Eppa@poditov kat n mpocinym tov

amo To progressive rock cuykpotnua Genesis

I'pnyopla-Aikatepivny Zaxkalak

Ewayoyn
O pwobog tov Eppagppoditov Bpicketl apketés mapariayég ot O18pKELD TG AOYOTEXVIKNG
otopiag, KaO®G to NTNUe TV dV0 POAWMV Kol TNG EVMOGTG TOVG £XEL ATAGYOANGEL TV
avOpomvn okéyn kot cvuveyilel vo ekPpaletol AoyoTeYVIKA TEPIGGOTEPO Ad O6VO
yMetieg tdpa. H apyoudtepn amddeién® mpoteivel 61t 0 Eppoppoditoc Aatpevdtay
apykd o¢ Kamoto €idog Bedrag: ota ywpia Tov OOPPACTOL TEPLYPAPETOL 1] GKNVY),
OmoL éva TPOGMOTO KPEUAEL YIPAAVTES 6TO Y10 Tov Epun ko tg Agppoditng, o omoiog
mhavov glvar NN eppaepoditog. H poaptopio avt emPefordveton ki omd TG petémetta
mmyég, mov 0éAovv Tov Eppagpdotto va yroptaletar og Oeotnra. H edAnvikn poboroyia
napobétel pio TANODp TOPASELYUATOV GYETIKA LE OVTA T SUTANG GVONG OVIA OKOUN
KoL o1 id101 o1 B£0i givar cuyVé eppoPpOdITOL.? TOUE®VO [LE AVTY, 1| EPOTIKY £VOON NG
A@poditnc ko Tov Epun giyxe o¢ amotédecua m yévvnon evog TAAGLOTOS EENPETIKTG
opope1ds. Katd tv xhaocikn emoyn opms, o Eppoappoditog dev avTimpocsOREVE TAEOV
™V eVoApKOoN €vOg BpnokevTikov cvuPorlov, OAAd TEPIGGOTEPO VOV NP®O TOV
Opnpikov uobov.® Ttic Metouoppioeic oo OPidiov avtictogo, o Eppappdditoc
Bpioketor avripétomog pe tn dvvaun kot ™ Aoyveion g NOpeng ZoApokidog Ko
VEIoTOTAL GTO TEAOG TIC EMMTMOELS TNG EVOVTIMGTG TOV TAV® GTO 1010 TOL TO GMLL.
Apyilovtag pe ta Ady tov Apiotoedvn oto Loumooio tov, o I[Mhdtwvag, 6mov
emonpaivovtag t dvvaun tov ‘Epota e&iotopel Ty avBpomivn ebon kot to yévn Tov
avOpOTOV, avapEPEL OTL EKTOG OO TO APGEVIKO Kol TO ONALKO VI PYE akoOuUN Eva YEVOG,
70 0M0{0 ATOTELOVVTAY ot Ta GAAG 3V0, TO avdpdyvvo.* To avdpdyvvo ooy £xovtag

TEGGEPA YEPLOL KoL TEGGEPA TOOA-KAODS amoteAovTaV amd £vo (guydpl- evd giye 00O

L TIB. Théophraste (2012) 27.
2 Androutsos (2006) 214.
STIP. Iidda @ 498.

4 Plato (2002) 42- 49.
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TPOGOTO, TO EVA AVTIIKPIOTA oo TO AAL0, 01N Pdon evdg KukAkoy avyéva. Evod to
apceviko yevvinOnke and tov ' HAo kot to Onivkod amd ) I'm, to avdpdyvvo yevviOnke
omd ™ TeAqvn, KaOdS N TeAqvN, VROV LE TOV APoTo®dvn,® LETEXEL Kol ToV V0.
H dbvoun tov dpmg Aoy amelAntiky yio toug Beovg, Kt £tot 0 Alag amo@acioe vo 10
Y®Picel Kot PE TOV TPOTO avTd va. T amodvVaudceL. [TapdAinia, coppmva pe To pobo,
0éhovtag o Atag va Bopilet dtapkdg TV vepoy TV Bedv EvavTl ToV avBponev, ine
oToV ATOAA®VO. VoL GTPEYEL TO TPOGOTO KOl TO AALUO TOV -0V0 TAEOV- AvOpOT®V TPOG
TO HEPOC TNG OLANG (KOAG), £TG1 OOTE OVTIKPILOVTAG TNV VA AVOKOAOLY TNV advvapLio
TOVG KOl VO DTTOKOVV, apod ouTO oL avTIKPLoy NTOV OVGLUCTIKG TO KEVO, 1| EAAEYN
TOV OEVTEPOV ATOLLOV.

270 TEPAGLLO TOV XPOVOL cLVOVTATAL 0 Eppappdditog kot 1o avopoyvvo oe apKeTEG
aKOUT EKOOYEC TOVG. Mia a6 avTéG evTOTILETAL KOL GTNV TEPLYPAUPT] TOV COUATOV TOV
gvévovtal 6to Overpo Ospiviic Noytéc tov Tailmnp.® Exei, oty 1" oxmviy Tng 4™ mpdiéng
N Twwdvia edyeton va aykoaiidoel Tov amocfolmpévo Mrdtrop ko Egkabopilel 0Tt BENeL
va Tov 0€0¢€L pE Ta xEpLa TG Omwg €vag INAvkog K1osog. Avtiy n dNihwon g Trrdvia
TPOCOUOALEL PUOIKA GTIG KIVAGELS TG ZOAUAKIO0C, 1) omoio TUALYEL Kt ekelv T XEPLaL
™mg YOpw amd 10 veapd Eppoagpodito, 6w o kiococ’. H Stakeeviky oyéon petaln
oV OBdiov kat Tov €pyov Tov Zai&mnp elvor apkeTd oNUAVTIKT, KAOOG 1 Tapovsic TV
Meropoppawoewv og éva Oveipo Oepiviig voytog eivor KoAG Katayeypoppévn. Xe éva €pyo
onmg 10 Overpo Ocpivig Noytog, OTOL TO KEPAAL EVOG YOPOKTNPO LETAUOPPDVETOL GE
avTtd VOGS aAOYoL, o TTovk Kavytal yio TNV tkavOTnTa TOL VO 0VTO-UETAUOPPDVETL KL
OTOV GTOVG TOMNTEG AEYETOL VA LETATPEYOLV TIC LOPPEC amd Gyvoota avtikeipeva («the
forms of things unknowny) ce avayvepioyec. TTopdAinia, n xpHon ™G EKOVAC TOV
aumeAod otov ZatEnnp Kabe dALlo mopd Tuyaio dev givor: TpokoAdvTag o appionun
gwova ov oyetileTon Pe T pHeTapdpemon g Zaipokioog kot tov Eppagppodortov, to
Oveipo  Ocpiviic  Noytos ovakoAdmtel Eovl To TPOPANUA TOV  OVOTOTOKTOV,
EMOVOCTATIKOV ONAVKOV, TOL OTTMG 1) LaANKid0, aTeELoVV Vo anocstadepomolcovy

puieticr] epapyio.®

S Plato (2002) 45.

6 Shakespeare (2017).

TTIP. Oveipo Oepiviic Noytoc 4.1.37-41 wou Metapoppdosis 4.365.
8 Shakespeare (2017) 5.1.15-16.

® Ciraulo (2017) A97.
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Opiowog
Avauecsa oto moAvmoikilo £pyo Tov OPdiov, Eeympilel 10 Emoc Metauoppmaoels, 610
omoio o womtg divel T S1KN TOV €KOOYN O€ YVOOTES LLOOAOYIKES 10TOPIES, EAANVIKEG
Kol popaikés. AkolovBovtag to mopdaderypo tov  Aieoavdopwvav, o OPidiog
OLYKEVTPMOE EVa PHEYAAO aplOUd HLOIKOV 1GTOPIOV TOV OPOPOVCHY TNV VILEPPLGIKN
UETOPOAT TNG LOPPNG TPOCOTMV 1| TPAYUATOV GE (il GAAN LOPON KOl TIS TAPOLCINCE
péoa o€ éva TAOic10, TOV UE TOKIAOVG QPN YNHUATIKOVG TPOTOVS EVOTOLEL TO GVVOAO.
Apyilovtog pe ™ peyadvtepn and OAeg TIG LETAUOPPADGELS, TN HeTdPaon and To ¥dog
0TO TOKTOTOMUEVO ovumay, cuveyilel pe pla oepd and 10Topieg, mov givor mepimov
YPOVOLOYIKY], QTAVEL ®G TOVG 1GTOPIKOVS YPOVOLG KOl KOTOANYEL otV TEAELTAiN
petopopewon, v amobéwon tov IovAov Kaicapa. To téAunpa avtd, yu vo unv
petatpoanel o éva €i00¢ KOTAOAGYOV, AmToUToVcE LYNAY GLVOETIKY KOVOTNTA Kot pio
Wwaitepn TE(VIKN 611 GOVOEST] TV 16TOPLOV KOt 611 petdfoon amd m pio oty GAAN.
Me tov 1pomo avtd, o OPidog cuvtaiplace 10 WeMOES TNG KOUWYNG TUKVOTNTOG LE TNV
avtifen apyn, VTN TG CLYYPAPNS EVOG LOKPOTVOOL TOMHATOS, TTOL o ametkdvile Tov
KOGLO LTO TNV OTTIKY Yovio TG 0AAOYNG Kot TG pHetapopewons. To moinud tov dev
EXEL KEVIPIKOVG OVOPOTIVOUS TPOTAYWOVIGTES, 0V AMEIKOVILEL TOV NpOIcUO TMV reges et
proelia ovte avanthoostl Ta NPOIKA WoviKd ¢ avOpdmivng (NG Kot GLUTEPIPOPES,.
Avtibeta goptaletl Tig petafindeioeg poppég (mutatas formas) ko ta véo oo uata (nova
corpora). 0

To apnymuotikdé avtd £€pyo tov OPwiov mephopPdver 250 1oTopieg
LETAROPOOGE®V Kot dtoupeitar og 15 Bifdia, mapdro mov o1 pubikéc evotnteg Eemepvodv
TOAMEC PopéC Ta Optla. evog PiPpAiov. O momthg emitvyydvet variatio pe v evodloyn
TPOCOTMOV KOl TOT®V 1 HE TNV owdO00T KAOE 10T0plag HE SOPOPETIKO TPOTO, OTMG
OPaUOTIKO, ELEYELOKD, BOVKOAKO 1] Kol HEGH GAAA®V ELO0AOYIKAOV LOPPOV KOl TUTMV,
Omm¢ PNTOPIKY, VIV, EMGTOM], povoroyoc, Stdhoyoc.t! To téhoc Tng ouyypoeng v
Meropoppawoewv axolovdndnke and v EKTOMION, UE ALTOKPATOPIKO OlATAYLLO, TOV
ot otovg Topovg g Mavpne Odhaccac 1 cOUP®VE PE GAAN €kOOYN TO £pYO
oAoKANpdONKE oTOV TOTO NG €€oplag Tov momtr. EmumAiéov pe tig Metauoppwaoeig

OoNUaTOd0TEITAL KOl TO TEAOG TNG KAAGIKNG EMOYNS TNG POUOIKTG TTOinoMG.

10 Hopkinson (2000) 59.
11 Albrecht (2014) 11-14.
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Movoikn

[Tepimov dvo yMddeg ypoOvio apydtepa, OALL o€ pio. TPOooTAdEIl YEQPUPWOONG TOV
TapOVTOG Le To TapeABov, 1 epdon: «I o va mag dpofa ekel Tov dev T ye KavEVa GALO
ouykpoTUa... »2 B Bewpndei To POTO TV GLYKPOTNUATOV TNG progressive rock
HOVGIKNG, ov Ba. odnynoel ) rock oe ydpovg mov dev Ppébnke moté amd dmoyn
apuoviog kot dounc.  Avtq M vBpwdky povoikn popen upeta&y classic- ko
eMNPeAcUEVNG oo TV jazz- rock, yapaxmpiotnke g progressive rock 1 prog rock o
10 €i00g TG amotélece TV amddelén, 0tL To rock and roll Oa propovce va givar kot
ToAOTAOKO, £kTOC omd “silly”. 12 To cuyKpOTALOTO TOL TV CVTITPOGOTEVOVY EXOVY TNV
TAoM VO TPOTHOVV TO. PEYOANG OWUPKELNG TPAYOUOID WE LOKPOOKEAN OPYNOTPIKA
Tunpata -pe Vv Kidapa kot to keyboards va givotl to kuplotepO LOVOIKA OpyAVOL, EVD
dtvouv épeacn ot degloteyvia Kol 6TV GPLOTH YVOGT] TOV HOVGIKOV 0pYavev AGY®
TOV OToTNTIKOV Toug ovvhécewv. [ToAAL tpayohdw tng progressive rock &xouvv
SPOPETIKEG EVOTNTEG N LEPT), KOl TPOGOUOLALOVV GE Eva KAAGIKO GUUO®VIKO £pyo. To
Kowd oto omoio amevBivetar eivan emiong e€okelwpUéEvo pe avtr, ool Katd Bdaon n
progressive rock sivat “piol LOVGIKY TOL PVAAOY Tapd TOL chpatoc”.

Tig Bhoeig vy v progressive rock povown g Bdlovv cvykpotipate 6mmg ot
Nice, ot Moody Blues ka1 ot Procol Harum, ov givon gpuavevopéva omd v yoyedelkn
oknv1 ota €A g dekaetiog Tov 1960. Xapaktpiotikd ivan emiong to yeyovog, 0Tt
ue v Kuklogopia tov tpdtTov album tov cuykpotiuatoc Emerson, Lake & Palmer -
o6vopa mov Ba taipale xKoAOTepa oe €var dknyopwd ypoesio mapd oe €va rock
ocvykpodmpa- tov Azmpidio tov 1971, 1o mepodwcd Rolling Stone dev pmopovoe va
Katotdéel oe kdmowo okpPEC €100 TN MOLOIKN KOU TO GTLA TV TPAYOLOLDV.
Kvplapyodv ekt6¢ amd T KAACIKES avapopES, CLUPOVIKOTL X0l Kol LOVCIKEG dOUEG,
nov Bepehdvouy v e£EMEN g progressive rock otn cuvéyela.

Mepkoi KaAMTEYVEG TG, TPOSTAODOVTAG VO TOVICOVV TNV OMTIKNY O14GTOoT TNG
LLOVGIKTNG TOVG, £01VOV TPAYUATIKEG TAPUCTACELS OTIC ETTL OKMVIG EPPaVIceS Tovg. 'Eva
napdderyua givor Kt o Tpayovdiotc Tmv Genesis exeivn v emoyn, o Peter Gabriel, o
omoiog Popovace mepiepya Kootovpla ot oknvy. Ot Genesis oynuatiotnkav to 1967,
otav axoun Oio to PEAN Tovg MrTav £enPor kot Tyovav Gyoieio oto Surrey, ot

Notoavatoikn AyyAia. v apyn anaptilovtav and tov tpayovdiotn Peter Gabriel,

12 Buskin-Bell (2006) 394.
13 Sanneh (2017) 67.
14 Buskin -Bell (2006) 396.
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tov kumopvtiota Tony Banks, tov xiBapiota Antony Phillips, tov pracioto Mike
Rutherford kot tov vipauep Chris Stewart. Tov ®efpovdpio tov 1968 kvkAo@opovv to
np®To ToLG Single pe titho «The Silent Sun» kot KOTd TN SLAPKELD TOV TYOMK®DV TOVG
KOV ToV AHYovsTo TOV 1010V £TOVE NYOYPOPOLY TOV TPMTO TOLG dloko From
Genesis to Revelation, povo mov oto vipaug dev Oa kdOetar ma o Stewart, aAld o John
Silver. To 1971 Ba nyoypagnoovv tov 3° tovg dioko pe titho Nursery Cryme, aAld ota
eovNTIKE Kot oto vipoug 0o Bpicketar o Phil Collins ko oty xiBdpa o Steve Hackett.
Avt elvar kot 1 o KAAGGIKT Tovg chvOeon pe v omoia dnpovpyncay to KOAVTEP
Kot onuavtikotepa albums tovg, evd oe awtd 10 dicko cvumephapuPaveTol Kol To
Tpayovdt «The Fountain of Salmacis», 1o omoio dodéyetonr avolytd pe to pboo tov
Eppagppoditov, 6nmg mapadidetor and tov OBidio. To Wbwitepo otnv e£EMEN TOV YOV
o710 ovykekpuévo album evromiletan 6yt povo otV mo emMOETIKN NAeKTPIKY KOG TOL
Hackett, alAd kot oty TpocOfikn tov mellotron, evog véov niektpovikov keyboard and
tov Banks. ¥* To Nursery Cryme wxvikhogopei 1o NoéuPpto tov 1971, addé pn
yvopilovtag dtaitepn emttvyior gTavel To voouepo 39 ota Ppetavikd charts poAg to
1974. Avtifeta, omv nuepotiky Evpodnn kot wwitepa oty Itario, to cuykpdtnua
yaipel Waitepng amdkpiong. Ot Genesis, Ba kavovv katd ) dekaetio tov 1980 otpoen
Tpog T rock/pop HOVGIKY Y10, TO EVPHTEPO KOvo. 10

To eEd@evALo tov dickovl’ mov oyedidotke Kot stcovoypapiOnke omd Tov Paul
Whitehead- o omoiog empeindnke to mponyovdpevo aALL Kot t0 endueEVo eEOEVALO
album tov GLYKPOTAKOTOG- ATOTVTLMVEL KaBoPd TO 6TEYVO, OALA Kot HOKAPBPLo KA,
™me Prctopavig emoyng: M aicOnon OtL TPOKeLTaLl Yot KATOWOV TOMO Tivoke TOL

ypovoroyeitar mepi Tov 19° audvol®

EVIGYVEL QTN TNV TPAOTN EVTOTOON . Atekovilet
YOUPAKTAPES Kal okNvEC™® umpootd amd pio Emavin pe Ypacidt Yo kpiket, To omoio oTn
ovykekpipévn mepintwon dev eaokeitan pe Pmdieg, aAld pe ovBpdmiva Ke@dAlo: To
OKNVIKO amomvéel TV atpoceopo. tov  pobiotopriuatog Alice’s Adventures in
Wonderland?’- xofmh¢ cuvdvadet pia mardiky adwotto pe Piono kon pakdBpio oTotysio-
N omoia Topldlel Kol He TNV «TOALL Oy YAIKT» TPOGEYYIoT TOV GLYKPOTHUOTOS TAV®

OTOVG OTIYOVG, KOl TAPUAANAL avakalel To Piktwplavd omitt 6to onoio peydAwoe o

15 Collins, Gabriel et al. (2007) 6-17, 90-109, 112-129.

16 Buskin- Bell (2006) 397.

T TIB. Mopaptnpa, Buova 1.

18 BA. Genesis (1971), 6mov 1o ypdpa otov KapPd potalet va &xet pOapei Adym mopddov peydiov
YPOVIKOD S10LGTAHLATOG.

19 Eunvevopéveg amd 1o povotkd kopudtt 1ov dickov «The Musical Box».
20T1. Carroll (2016).
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Gabriel.?* 210 omie06@vAL0?? StoicpivovTar HETAED GALDY YOVAIKEIES PIYOVPEC VTVIEVEG
LE TOL YOPOKTNPLOTIKG POPERATO TNG PIKTOPLOVIG ETOYNG, £VOL apy0io Ayodpa, TOavoV
KAOGIKNG EMOYNG OV TTPoGopolalel pe v Appodity e Milov, evd onuavtiky Béom
KATEXOLV KoL 01 dVO EMPANTIKES OKLEG OVO U1 OTEIKOVILOUEVDV OVOPDV.

To ecdELALO® &yt T HOPPN €VOG TOAOD QPOTOYPUPIKOD AEVKAUOATOG, KO
YOPIGUEVO GE AVTIOTOLYO LE TOV 0Pl TV TPAyOLdIIDV HEPT TAPAOETEL TOVG OTIYOVG
TOVG, GLVOSEVOVTAS TOVG LE éva okiteo. To mpdTo TPparyovdt Tov dickov, «The Musical
Box», eivar ki avtd mov evémvevoe Tov PiKToplovd yopoktipo Tov. Avtd 10
(QOVOUEVIKE GKOKO Kot Tondtkd “povotkd kovti” Baciletor og £va PirkTtmplove modiko
nopapvd, ypoappévo and tov Gabriel, pe mpotaywviotéc 600 moudid oe pio e&oykn
katowkia. To kopitot, n Cynthia, ckotdvel o aydpt, Tov Henry, amokepaiilovtdg to e
éva EoMvo oeupi Tov kpiket. Apydtepa Bo avakaAdyel To povsikd kovti tov Henry, to
omoio -cav dAro kovti g [Hovdmdpoac- pe 1o mov avoiyel mailel to Ppetovikd Todkod
tpayovdt «Old King Coley, enravapépet tov Henry wg mvedpa ki o tehevtaio tpoomadet
va weioel t Cynthia va cuvevpebdei poli tov epotikd. Eviopeta&d dpwme, o 00pvfog omd
T0 HoVGKO KouTi wBel T yrovPepvhvta tov Henry va det Tt cupPaivel kit 0tav exeivn
@Bdvel oto onpeio, piyvel To LOVOIKO KOVTL TAV® GTO AYOPL-TVELLLA, KOATOGTPEPOVTOG
Kol TOVG dVO. XT10o onueio owtd pmopel vo 600etl axoun pio e€nynom oyetkd pe to
eEOPLALO TOV dicKoV, BAGEL TOL YEYOVOTOG OTL TO KOPITGAKL OVTO OeV givol GALO amd
™ Cynthia.

INveton emopévog Katavonto, 0Tt TG0 0 TITAOG OGO Kol 1) EIKOVOYPAPNGN KOl TOL
Tpayovdia tov album PBpickovior oe dtopkn emkowvmvia Kot oOVOgoT UETAED TOVG.
[Maporo mov to Nursery Cryme dev givarl kamowo Oepotikd album, mopatmpeiton Eva
oyNpo KOKAOL G€ G0N LE TO TPMTO Kot TO TEAEVTOLO0 Tpayovdtl Tov, «The Fountain of
Salmacis»: kot ta 600 Pacilovioar oe pvBovg, ot 0moiol PAVOUEVIKE, 1) €K TPMOTNG
avayvoong elvar abmot, modkoi, apeieic kot mapdAinia onpovikol yioo v moyn
TOVG, OAAG Kot Ol OVO0 OVTIGTPEPOLV TIG TPOCIOKIES TOV AVAYVAOOTN-0KPOOTH| Alyo
apyotepa, Tapovcstdloviag Kdtl To oKotewd kot Bioto. v mepintmon PdAMGTO TOV
«The Fountain of Salmacis» 10 e5®@VALO TOV diGKOVL €KTOC OO TOVG GTIYOVS KOl TO

avTIGTOL(0 OKITCO TOPEYEL KL EMMAEOV YPNGIUES TANPOPOPIES Y1 TIG OLOPOPETIKES

21 Macan (1997) 60-61.
22 T1B. Mopdptnuo, Ewova 1.
B TIB. Mopdptnuo, Ewova 2.
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ONUOGIES KAl HOPPEC TV eppappdditov kot Eppappdditov.?* Me tov tpémo avtd ot
Genesis mapéyovv Pacikéc yvooelg, oALG ko pio katevBvuvon epunveiog Kot
KOTavONoNG TOV TPAYoLOlOD TOVLG: OMMG KOL TO TEPLEYOUEVO OVTOV, O HOBOG TOV
Eppoppoditov, £161 Kot 10 1610 TO LOVGTIKO KOLUATL KoL 1] ATEIKOVIOT) TOL Vol VBPLOKA:
o Eppoagppoditog emedn axpiPadg eivar eppo@poditog Kol T0 HOLGIKO KOUUATL Yol

CUUTANPOVETOL -TOGO SIOKOAMTEYVIKA OGO KO OLOKEUEVIKA- OTO TO TEPIKEIUEVO TOV.

O M10oc¢
Alyo mpv ™ 01K NG HETAUOPpP®OT oTa YEPla Tov Bakyov, 1 AlkiB6m, n k6pn oV
Muwoa, apnyeitoar to pvbo g Zaipokidog kot tov Eppagpdditov, oe pia mpocmdbeia

VO OLTIOAOYAGEL TNV KaKT @HuN TG opdvoung tnyng (Ovid, Met. 4.285-7):

unde sit infamis, quare male fortibus undis
Salmacis enervet tactosque remolliat artus,

discite. causa latet, vis est notissima fontis.?

H ZoApoakida giye mpdypott kakn eun Ko n Svvaun tng Tnyng nrov 11 notissima,

mOavov amd Ty emoyn Tov BirpovPiov?®, Sevtepo picd 1

awwva .X., 0 0molog 610
épyo tov De Architectura (2.8.11.11-21) kdvel Adyo Yo TI¢ Tepiepyec eMOPAGEIS TG
myNs, Vo o ZtpaPwvag ota I ewypapikd Tov, YpouUEve, LETA TIC MeTauoppmaels Tov
OPwiov mepi Ta TéAN Tov 1% oudva 1. X., vrootnpilel 6TL TO VEPO NG TNYNG UTOoPOVGE
VO, ATOSVVOOGEL EKEIVOVG OV £pYOVTOV GE ETAQT [E T, 2

H 1otopia tng AAkiBONg etvan 1 tedevtaio pog oepds Tpudv, 6to TéTapto Pifiio
TV Metouoppwocwv tov OPidiov, o1 omoieg emmmvovTal Katd 6Epd amd TIC KOPES TOV
Muwva. Exetvn dinyeiton to pobo g Adevng mov petapopembnke oe Aibo, avtdv T0V
Y{0wvog, mov NTa TOTE AVOPaS Kot TOTE Yuvaika, To poubo tov KEAov, Tov tpo@ov tov
Ao, o omolog petePAndn oe dwpdvti, ekeivov tov Kpodkov kor Zuihaxog, ol omoiot
petopopemdnkav oe pkpd dvOn xow téhog to pwobo tov Eppoagppdditov ko g
Yaipokidog. A&loonpeimto eivan 1o yeyovog, 0t 6to TéA0G Ko 1) AAKIOOM poll pe tig

V0 0depPég e (Apowvon kot AgvkoBon) LETOUOPEOVOVTOL GE VUXTEPIOES, EMELON

2 TIB. Mopdptnuo, Ewova 3.

%5 Akohovfd v kprrik £kdoon tov R. J. Tarrant.
%6 Robinson (1999) 212.

27 Silberman (1988) 644.
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Katappovnoav tov Bakyo/Atdovuco kot tig Buoieg tov, evd ta pydyelpd Tovg avticTory o
LETOTPEMOVTOAL GE GUALN KIGGOV.

To tpayovdt twv Genesis 6yt uévo akorovbei motd v mapddoon tov Popaiov
TOMT ®G TPOG TO TEPLEYOUEVO TOL UOBov, aAld TapdAinia Pubileton oe avTd KL
avadvetar péco and pia tlal atpooeaipo. To mellotron kot o €181kd £@é g dpmog
pag petapépovy oto Pouvo 1on, omov ot Naidoeg peydAwaoav 1o yio tov Epun kot g
A@poditc. Oyt pévo ta mpdomma, 1 Totodesio Kot 1 TAOKT ToPAUEVOLV 1010 KOTA T
LETAPOPE TOVG GTO TPAYoLdl, OAAG Kol TO OTVA: OT®G Kot oto 4° PBipiio TtV
Metauoppmoewv, £161 Ko 610 Tporyovdt Tmv Genesis, o apnynmg mailel éva omovdaio
poro. O OBidwog ypnotpomotel v eykiPoTicuévn aenynon s AAkOONG, evd to
OLYKPOTN O KPOPEL TOAD TPOGEKTIKA T1 -KUPLOAEKTIKG EVVOOVLEVT- PMVI] TOL OLPTYNTN
Héca Ge OEVTEPEG KO TPITEC POVEC.

H wotopia ooy, dnwg mpoavapipbnike, icdyetol 610 otixo 285 wg aitio, yio
HVGTNPLOOT dVVaN TG TNYNG TS Zodpakidog kot to causa latet oto otiyo 287 pmopel
v VToONAGVEL 0Tt T0 Koo tov OPdiov eiye pio vwoyia yo tnv e€nynon mwov €metot.
Y10V €MOUEVO OTiY0 GLOTNHVETAL [io Pryovpa, TOL TTePLyphpetar mg Mercurio puerum
diva Cythereide natum. H 1otopiag tg poyeiog g Aepoditng pe tov Apn mov €xet
mponynBet (4.171 «. €.) ko M mapadoyn evog avavopov Bsov (aliquis de dis)?, ot
evyaplota Ba Emarpve ) BEon tov Apn (187-8), vTodNADOVOLY GE GLVOLAGUO [LE TO GTiYO
291 nomen quoque traxit ab illis 611 to Tpdcwmo Yo TO Omoio YiveTar Adyog givar o
Epunagppoditoc. Iopd tig evdeitelg kot ta otoryeion mov €xel 0 AVAYVAOOTNG Yol TV
TOVTOTNTO TOV GLYKEKPLULEVOL TTPOGAOTOL, aVTO dev B ovopactel kabopd, Topd poviyo
070 6TiX0 383 K1 APOTOL N HETAUOPPMGT] TOV £YEL NON TTPOyOTOTOINOEL.

Ot Naidoeg avéBpepav 10 yio tov Epun kou g Aepoditng eni 15 ypovia otig
ommAEg Tov Bouvov Ton ot onuepwvn Tovpkia, 6tav ekeivog amopdcioe vo eOYEL, va
nepmAavnOel K1 dpyroe va katevBvvetan mpog v Kapioa. Otévovtag Aowmdv 6° €va
EEpmTo avtikpilel pia Alpvn pe kpvotdAiva vepd kal mAovcla PAdotnon, 6mov (el n
Nopen ZoApoxioa. H mapovsio g Nopeng oxaypageitoar oto otiyo 302 ki 6,11 Oa
emokolovOdnoetl potdlel avToOVONTO, OTMG AAAWGTE GE OAES TIG 1oTOpieg e NOUPES OTIC
Metopoppaaceig péypt topa: 1 Adovn (1.472 x.e.), n lo (1.588 «.¢.), n Zopryé (1.689

K.€.) kot 1 Kaiiiotd (2.409 k.e.) vmakobv 6T0 TPOTLAO Kol TS apyEG TG “virgin-

BTIB. Odvooeia 0 339 k. €. , dmov 0 Bed¢ owTdC ivar o Epprc.
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huntress”?®, tng mapBévov-kuvnyod, kot OA®V 1 ayvotnTo £xst ametindsi, pe morilovg
BoOpovg emtvyiac.®® T 10 Adyo owtd, £ivon gdhoyo va vmobécetl kaveic OTL kot M
YoApakido o avikel o avTN TV KaTyopio TG TapBEVOV-KUVI YO, KI OTMG Ol AOEPPES
™ Bo vmootel pia amomepa Pracpov. Qotdco, kabdc ot otiyor tov OPdiov
EedmAmvovtal, ot mAnpopopiec mov divovion mpoPAnuotiCovv oe oyxéon HE TIC
avvayvooTikég tpocdokies. H Zaipakido oev mpocopotdlet pe kopio dAAn Nouen: o
TPOTOG TTOL TTEPLYPAPETAL AVTLTIOETAL 6TO TPOTLTO TNG TOPHEVOL-KLYVN YOV, GTO TPOTLTTO
g Bedg Aptepc. Exetvn gpovtilet va ytevilet tao podAid g, otiyog 311, kot va Eodedet
YPOVO OGYOAOVUEVT] UE TNV €EMTEPIKN NG EUEAVIOT, €VA givar viouévn pe €va
apoyvobeavto pumie vVoaospo. H dwapetpikd avtiBetn otdon g anévavtt ot {on Tov
KOV Yo mpoteivel kot pio dtopetpikd ovtifern otdon oamévavtt ot (o G
ayvomrtog. 3t

Otav gpoaviCetar o véog pumpootd ot NOpen, €ketvn 1oV €pOTEVETAL KOL GTO
onpeto avtd n Zaipoxida tov Metopoppwoewv vuvel péca o 10 otiyovg v opopeid
Kot TV kotoyoyr tov véov. Ot Genesis avtiototya, o€ pio Tpooradeia TOKVOGNG TOV
vonuatog, Balovv ™ dkn Tovg ZoApakioa vo (Nt amd tov vEo va TEL VEPO amd TNV
YN ™G, ®G £VOEIEN Ol LOVO TNG OPECKELLS TNG TPOG TO TPOCOTO TOL, ALY KL TOL
n600ov g Tpog avToHV. PLGIKA KoL TO EpOTIKO GToL)ElD £ival APPNKTO GLVOEIEUEVO GTO
Tpayovdl pe AEEEIG mov cuuPoAilovv 10 vepd kol T dlya kol OGS @aivetor givot
dibyvto o Ol ta onpeia tov: «lake», «thirst», «heated breath», «liquid voice», «the
water», «spring». O véog Opmg, Kot AOYy® ™G nMAkiag tov, dgv givar kaborlov
e€okelmpévog pe v mpocéyyion s Naidoag, n oroia mpoonabel evévtio otn BEAN0T
TOV VO, TOV TANGLAGEL Kot VoL ToV PIANGeL. Otav ekeivog amellel Twg av eV GTOUOTICEL,
o @Oyel poxpld, n Zoipoxido vwOYWPEl Kol TPOGTOLOVUEVN OTL ATOUOKPVVETL,
KkpVPetar wicw and tovg Bapvovg. AmelevBepmpévog TAéov o yiog tov Epun kot g
A@poding amd TV -@avopeVIKT- amovcsio TG NOpene, €1e€pyetat otn Alpvn, evo M
exBapPopévn omd v opopeLd Tov ZoARAKION, UMV UTOP®VTOS Vo avTioTadel dALO, TOV
akohlovBel péoa oto vepd. H avtidpaon tov véov eivar dueom: mpoomabdviog vo
KoAObyel 660 pmopel to ektebelpévo tov copo eovalel ot ZoApoxido vo
amopakpLVOEl, aALA eketvn PTAEKEL T YEPLOL TG YOP® TOV OTTMG 0 KI6GAC. H avtiotaom

tov, «Away from me cold-blooded woman/ Your thirst is not miney», mapoio mov givot

29 Robinson (1999) 217.
30 AEiCet va onuetndet 6t Nopen Hyd (3.356 k.g.) amotelei eéaipeon.
31 Robinson (1999) 217-18.
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pdTon, etvon KaTaANKTIKN Yo v £EMEN NG dpdiong, KaBdg avtr TupodoTEL TV VYN
¢ Noiddog mpog Toug Be0hg va. Uy apnoovV vo aropakpuviet o vEog moTé amd Kovtd
c: «Nothing will cause us to part/ Hear me, O Gods». H guyn tg mpoyuatonoieiton
Kot ot Beol evivouv ta VO GMOUATE TOVG G€ éva, HeE Eva KOO TPOGOTO Kot TAEOV eV
duvoror vo dtokptdel av avtd To GO aviKeL o avtpa N yovaiko: « The two are now
made one/ Demi-god and nymph are now made one».

Ytov avtinoda, o Eppappoditoc mhéov apov cuveldnTtonolel 6Tl o vepd Tov £KOVE
uiovdpor, pe pia ovn mov dev Epotale pe avopikn, {ntdel amd Tovg Beovg yoveic
ToV, KGBe dvdpag mov Ba Pouvtdel ota vepd avtd, vo avadveTal ods, pe AMydtepa
appevond yapakmprotikd: «And | beg, yes | beg that all who touch this sprin/ may
share my fate». Eivar evdiapépov o tpdmoc mov amodidovv ot Genesis 1o télog 1060
LOVGIKE 660 Kol poVNTIKA: Ta. vipaug kot to mellotron kupapyodv oto televtaio pépog
TOV TPOYOLI0D, ATOTVTMOVOVTOS TOGO TO OPOUATIKO XOPAKTPO OGO KOt TV KAMUAK®OON
oV 1oTopia Tov duyodvian ot otixol. Pwvi), LOVGIKE Opyova Kol AEEELS GLVOEOVTOL KL
avtd og €va copa, 6mmg 0 Eppappdditog, Kt aAANAOGUUTANPOVOVTOL LE GKOTO TNV
e€lotopnom, 0ALA TapaAANAa KL EOUVTOT AVTNG TG EVOOT|G.

210 téA0Gg Aoudv Tov pubov, o Eppoepoditog £xet yivel mAéov eppa@pooitog Kot
oTNV TNYN TS ZOALOKIO0G £Y0VV 000l OUVALELS IKAVES VOL 0LPOALPOVY TNV OLPPEVOTOTNTO
TOV OPCGEVIKAOV TOL TNV akovpurovv. To dwaitepo Tov cuykekpipévov pobov Ppicketon
akpldg o avtn TNV avVTIeTPOPN TOV pOA®V, Tov ovvilwg sivor  QULAETIKA
npokabopiopévol. To duvapkd Kt amo@acioTikd apcevikd, OTmG ToPOVGIALETOL KOl GE
Ao yopio TV Metopoppaoemy PETOTPEMETOL GE AOVVALO KOl TAONTIKO, TOV dEXETOL
TOL ATOTEAEGLLOTO, TOV TTPAEEWV EVOG EVEPYOL Kol Blatlov, GTN GLYKEKPILEVN TEPIMTOOT,
OnAvkod. Ta Adyva otoyeion TG HETOUOPP®ONG, 1 EVIVTWGCLOKY CVIIGTPOPT TOV
QUAETIKOV POA®V ©TO PlOGUO KOl 1) GLUYKEYLUEVN TEPLYPOON TNG -OLGLUGTIKA-
CLYYMVEVLOTG TOV dV0 COUATOV G £Va, AmOTELOVV TNV €100TTOL0 SLPOPA GE GYEOT LE
TIG TEPIOCOTEPEG UETAUOPOAOGEIS OV TePLypdpsl o OPidioc. Exel dniadn o6mov ot
VILOAOUTES AmETVY AV, 1| ZOALOKION PaiveTOl OTL ETTVYYAVEL, KOTOAPEPVEL VO KATOKTNGEL
TO OVTIKEILEVO TOV TTOBOL TNC. Ze Kdbe TepinT®ON, TapaTPOoVUE OTL 1| ZoALOKIdO ®G TO
PALVOLEVIKG VTTOdEE0TEPO VTOKEINEVO, cvppova e v Ch. G. Spivak,® oy povo

UTOpEl Vo JUANOEL, 0ALA YIVETOL KATOANKTIKA Kol TO Kupiapyo.

32 Spivak (1994) 66.
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H emypaen g AMKapva.ocov

To 1995 avokaAVTTETOL A0 TIC TOVPKIKEG OPYEC TOAD KOVTH GTNV NN TG ZOAUOKIO0G
oV AAMKopvacGd pio EAANVIKY emypagr], N omoio ypovoroyeital Katd to deHTEPO
alova m.X. Kot avabfempel ™ -péypt TOTE- YVOOTH HOPPY| TOV aVTIGTOLXOV HHBov Tov
Opwiov. Tnv apyotoroyikn peAétn v avoroppavel to Movceiov Tov Mrovipovp 6to
KAOTPO TNG AMKOPVAGGOD GE GUVEPYUGIN LE TNV EPEVVNTIKT OLLAdN AAIKOPVOGGOV TNG
Aaviog (Danish Halikarnassos team). Tpoauuévn oe eleyeloxd diotiya, n mxtypaon

TOPOVGIALEL EK TPHOTNG OYEMC AIYEC OMOIOTNTEG PE TN AATIVIKY TNG ekdoyh: >

T0V T’ €pOTOV UAKGPECTIY GELOOUEVOV TLOPO. YEDUO,
2OAMOKIOOC YAVKEPOV VAOTOUEV] OKOTEAOV
VOUPNS TUEPTOV KOTEYEL OUOV, 1] TOTE KODPOV
HUETEPOV TEPTIVOIS delopéEV TaLAUoIg
Epuoppooitov Opéye maveloyov, 6¢ yauov ebpey
Aavopdot kal Aéyeo mpdTog Eonae voumi
avTH TE GTOYOVMV IEPOIS VIO VOUATTY AVTPOD

TpNOVEL PAOTWV dypidevia véov-3*

Ymv emypaen, o Eppagpdditog epevpiokel 10 Beopud tov YAROL Kol «OEVEL TO
yophio kpefdtt otov vopoy [I.X.].%® Ztov avtimoda, n myn ¢ Saipoxidog dev
agapel TV “opoevikOTNTA” TOV OVOpOV, 0VTE «KATACKELALED) EPULAPPOITOVG:
ovTifeTa «eEnuepdvel Tov Gypto vou Tmv avdpdv».® Edd 1 Taipakida sivar  Nopen
TPoPdG evd 0 Eprappodttog oev sivar mAéov o vopoBéng.

H d1apopd avapesa otov OPidto kot v entypaen] oev Bpioketor OP® Lévo 6tV
KaOaL T TEPLYPAPT TOV dVO TPOCORT®V* TEPICTOTEPO, KADE TOINUA EMGTPATEVEL EVOV
povadikd tpémo agpnynons. H eE€taon avtdv tov d0V0 TPOTOV YEQPUPMOVEL TOV YDPO
HETOED TV OO0 KOl PAVEPDOVEL OTL TOL PALVOLEVIKA SLOPOPETIKA GTotYEl EIvat avTé TOL
010 TEAOG GLVOEOLY To. 00 Tompota. Onwg emonpaivet n C. Sourvinou-Inwood n
Katdotoon oty omoio Pploketon N ZoApokion, Om®G TNV TEPLYPAPEL 1| ETLYPAOT,
npocopotdlel avty pg NOpeng tpoeov, n omoia avabpéeet tov Eppoepodito ot
ot G, mov mbavotato givor MOM eppoaepoditog. Emmpdchbeta, 1o moinua dgv

VTOOMAMVEL Kapio EpmTIKN oxéon N ovvdeon petald tov dvo tpotayoviotov. H C.

3 TIB. Ovid vol.4 (1971).

34 |sager (1998) 6-7.

35 1...] 8¢ yéuov ebpev avdpaoil kol Aéysa mpdtoc é6nos vouwr [...].
36 [...] 6mo véuaoty dvipov/ mpniver ety dypioevio voov-
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Sourvinou-Inwood mpoteivel, 6tL N £kd0y TOL UHBOL TOV GLVAVTATOL GTNV ETLYPOPN
AVTOVOKAG OKEYELG OYETIKEC e TNV eBvikdTNTO KO TNV 10pvon TG AMKpVAccoD HEGH
™G avapsine tov amotkiokpatdv EAMvev kot tov ymysvav katoikov e Kapiag.®’
2V avaAvoT TG, N EXYPOUPY] TNG AAMKOPVOGGOD SLOTNPEL TNV TOTIKY TOPAALOYT) EVOG
pobov, tov omoiov pio O1EBVY, yevikOTEPT Kol MO apvnNTIKN €kdoyn PpiokeTon otov
OBido. Evdd n avaivon ekbBéter ta onuovtikd ototyeio tg pubikng Koatdotoong,
ATOTVYYAVEL VO KOADYEL TANPOGC TN Sopopd avapesa oty entypaen Kot otov OBidio.

H peyodvtepn avrtiBeon oavdpecso oty emypoen kot TG Metouoppaoeis
evtomiletan ot dtopopd petald tov Eppoappoditov g “epevpétn” tov ydpov kot tov
Eppogpoditov o¢ Bvpa e Nopeng. Zopeovo. pe tov J. A. Romano,® avti 1 avtifson
dev amoteAel £vOeIgn ¢ amovciog cuvoeons HETOEL Tov OP1dIoV Kot TNG EXLYPAPNG TNG
AAMKapvaocsoy, oAAG avtiBeta amddeln yw v olkelomoinon g and tov Aativo
momt]. O terevTaiog PETOPEPEL TNV 10TOPIOL LIAG EVXEPIOTNG EVOONG GE OVTN EVOC
Bloopot: vrapyel KATL TO WHTEPA YOPAKTNPIOTIKO GE VTN TV 0PN YNUATIKY Kivnon
NG UETATPOTNG: EVAVTIO 6TV aKkoAovBior GAL®V Plocu®V Kol HETAULOPOADOCEDY, GTOVG
omoiovg 10 OnAvkd eOA0 fTav To Bdua, 0 Bracudg Tov Eppappdditov Eeympilel 10660
YLOL TNV OVTIGTPOPT TOV pOA®V, Kavovtag T Nopen 00t 660 Kot yia 10 yeyovog 01l 610
Téhoc sivan évag PLacpoc mov Terstdvel pe pia évoon.>® Méoca amd v mapapoppmon
ot TG topiog, 1 omoia TpokANnOnKe Kupimg amd ™ eV ™S AAKOONC, umopel va
vrootnpyBel 0TL pavepdveTon To otiypa g TapéuPaocng tov OPdiov, To omoio dpmg
eumodifer ) Bedpnon tov pvbov tov Eppaepdditov wg pia myn kdmwoiov €idovg
VIEPNPAVELNG Y TV AMKAPVOCTO, VD TApIAANAo GKlaypagel TO LLBIKO oynua g

Bepehinong ™ Podunc.*

Enihoyog

Eivor axpifdg avtd 10 tOMYHO TV YEPOV YOPp® omd TO GAOUE TOL VEOL, QLT M
OCLYYDVELCT| TNG TOINGNG, TOL TPOYOLOLOV KOl TNG EIKOVAG, TOV GTIY®V, TNG LOVGIKNG
KO TOV YPOUATOV, TOV AVTPO KOt TG YUVAIKOS, TOL AaUPAvel ydpo LEGA GE EVa pEVCTO
Kot vypd mepPaiiov, T Apvn g Zoipokidoog. H Nouen mwov anéppuye tov tpdmo Lmng

g 0edc Aptepug yuo xaprm g patotodoéiog kKot g anpatiog, aviikatontpiletol ot

37 Romano (2009) 544.

3 Romano (2009) 559 «k.&.

3 TIB. tedevtaio otpoen Tov: «The Fountain of Salmacis»: «Both had given everything they had./A
lover's dream had been fulfilled at last,/Forever still beneath the lake».

4TIB. Livius (2016) 35-46: 1 Apmoyn tov Zofivov Tovatkdy.
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I'PHI'OPIA-AIKATEPINH AKAAAK

LOVGIKT] TOV TPAYyOLdI0V, 0AAE Kot 6T YA®ooa tov OBidiov. H cuvdeon petaéd otiymv,
HoVG1KNG kol mepikeyévov oto Nursery Cryme oavitikoatontpilel 10 amotéAecuo TG
évoong tov dvo mpoTaymvietdv tov OPiov: 1o vomuo avitAeitor péco omd Tovg
oTiYOVG TOL TOMUATOG KoL TO Tpayodt Tv Genesis, oAAd kdbe pépog tovg Eeywpiotd
-MEEEIC, VOTEC, YPOUOTA- LETALOPPAOVEL TN HOPPN TOLG o€ &va VEO LPpidlo, e Eva

EPLAPPHOLTO, TO OTTOT0 EMIKOIVMVETL OIOKEIUEVIKA, AAANL KO STOKOAMTEYVIKA [LE TO GALO.

P
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ITAPAPTHMA

1. EIKONEX

Ewova 1: Genesis, Nursery Cryme, eEdguilo kot omic0O@LALO

Ewcova 2: Genesis, Nursery Cryme, e6®@@vAL0.
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THE FOUNTAIN OF SALMACIS

Hermaphrodite: a flower containing both male and female
organs; a person or animal of both sexes.
The child Hermaphroditus was the son of Hermes and

Aphrodite, the result of a secret love affair, for this
reason he was entrusted to the nymphs of the isolated
Mount Ida, who allowed him to grow up as a wild creature
of the woods, After his encounter with the water-nymph
Salmacis, he laid a curse upon the water, According to
faple, all persons who bathed in the water became
hermaphrodites,

Ewova 3: «The Fountain of Salmacis», esd@uilo dickov, Aemtopépeia.

2. XTIXOI

Genesis: «The Fountain of Salmacis»

From a dense forest of tall dark pinewood, Mount Ida rises like an
island.

Within a hidden cave, nymphs had kept a child;
Hermaphroditus, son of gods, so afraid of their love.
As the dawn creeps up the sky

The hunter caught sight of a doe.

In desire for conquest,

He found himself within a glade he'd not beheld before.
Hermaphroditus:

“Where are you, my father?

Give wisdom to your son”

Narrator:

“Then he could go no farther

Now lost, the boy was guided by the sun”

And as his strength began to fail

He saw a shimmering lake.
A shadow in the dark green depths
Disturbed the strange tranquility.

Salmacis:

“The waters are disturbed
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Some creature has been stirred”

Narrator:

“The waters are disturbed

Naiad queen Salmacis has been stirred”

As he rushed to quench his thirst,

A fountain spring appeared before him

And as his heated breath brushed through the cool mist,
A ligquid voice called, “Son of gods, drink from my spring”.
The water tasted strangely sweet.

Behind him the voice called again.

He turned and saw her, in a cloak of mist alone

And as he gazed, her eyes were filled with the darkness of the lake.
Salmacis:

“We shall be one

We shall be joined as one”

Narrator:

“She wanted them as one

Yet he had no desire to be one”

Hermaphroditus:

“Away from me cold-blooded woman

Your thirst is not mine”

Salmacis:

“Nothing will cause us to part

Hear me, O Gods”

Unearthly calm descended from the sky

And then their flesh and bones were strangely merged
Forever to be joined as one.

The creature crawled into the lake.

A fading voice was heard:

“And | beg, yes | beg that all who touch this spring
May share my fate”

Salmacis:

“We are the one

We are the one”

Narrator:

“The two are now made one

Demi-god and nymph are now made one”

Both had given everything they had.

A lover's dream had been fulfilled at last,

Forever still beneath the lake.
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Veni, vidi, audivi:  tpocAnim puOoAoylk®V KL LOTOPLKWV
HOTILWV TNG PWUATKNG ApYXLOTNTAC CTOV XWPO TNG metal

HLOUGLKT)G

Ayyedo¢c Maiioofac

O1 Khookég omovdég kot to metal gaivovtol e mpmdtn edon évvoleg acvpPateg. H
EKAEKTIKOTNTO. TNG EPELVNTIKNG TAELPAS NG EUAOAOYIOG KOl 1 TOPOOOGLOKTY|
emBeticodTro pe v omoia ibioton to metal vo yapaktnpiletar divovy v evivmwon
TG TPOKELTOL Y10 OV0 TOUEIS eTEpOKATELOVVOLEVOLGS, diymG KOavEVO oNUEID ETOPTC.
Avto givon gv pépet anbewa. H mpaypoatiotnta delyvel g ta televtaio ypovia M
Kotdotaon éxel pepikdg aAracel. H dievpuvon g Bepotiknig katedBuvong tov metal,
LLOVGIKA KO GTL{OVPYIKA, MG ATOPPOL TOV GUVETAKOAOVHOV KOPEGLLOV TTOL TPOKAAECE
N OYETIKO avapevouevn] KU OodlGKOTN  EUQAVIOT €VOC  TEPAGTION  aplOpov
GLYKPOTNUATOV, 1] TAGT Y10 KOVOTOMIO KOt O1POPETIKOTNTO Omd HEPOVS TOVS, KOOMDC
KOl TO TOPEAAANAO GVOLypLO TG EPEVVAG GE TOUELG TOV dEV ANTOVTOL ALEGO TOV EKAGTOTE
EMGTILOVIKOV KAASOL LE TOV OTTOI0 Kl 0VTH] KATOTLOVOTAV, EXOVV YEQUPADGEL TO YAGLLOL
TOL 0 TAPUOOGLUKOG GLVINPNTIGUOG €lxe PUEXPL TPOTIVOS emPdAel. Avtd Tov emiomg
aAnBevel etvon Tg NON amd TV apy” TG dNUOLPYING TOV, GTA TEAN TNG OEKOETING TOV
’60, To metal, otV TpoOIdTEPT LOPOT TOL, gixe emMAEEEL KL evilapepOel va acyoAndel
pe Bépata Tov 1 POP KOLATOVPA, OV EV TO OMEPPUTTE, TOVAYIGTOV €T OVOEVL dEV TA
npomBovoe  Tpayovdlr mov £Betav  oto  emikevipo v apyoio  pvBoroyio
(ovumepriappavopévng kot mpoe&apyovcas TG aPYOLOEAAVIKTG), TN OKAVOVAPIKN
TapAdooT, akOUN Kot To medlo TNG QPAVTACTIKNG AoyoTexviag, €Xovv amoTeAécel
OVTIKEIILEVO TPayOLdOmoiag amd TANOdP SYNUAT®OV, APNVOVTAG TO GTIYUN TOVG GTNV
OKANPY HOVLGIKY Kol SOTPOVAOVOVTOG TNV TOPOVGIN TOVG G€ EVAV HOVGIKO KOGLO TOL
0AOEVO KL EVIOVOTEPX ELTTOPEVUOTOTOLEITAL KL YKIGTPMVETOL OTIG 0ONPAYEG OPEEELS

g teyvoroyiag.t

1 BA. xou Bartosch (2011) 5, émov kot onuetdvetol 1 gvpotatn emippon tov metal omd Oépata
A0YOTEYVIKA, OpNOKEVTIKG, KAl 1GTOPIKA. 1100 TOV TOHEN TOV POVIACTIKOD MG TPOTOYEVOVG TNYNG OTO
metal BA. Heesch (2011) 64, o onoiog, 6tn cuvéysia Tov GpBpov tov, Do gupeivel otV TapoLGia NG
okavOvaPikng LuBoAoykng Tapddoonc.
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Ymv moapovoa eonynon Ba acyoAnbo pe T ddikacio g TPOSANYNG NG
POUOTKNG apyaldTNTOS, 0 EMIMESO OEUATIKOV TOL ATTOVTOL TOV TESIMV TNG 16TOPiOG,
oL pobov, Kot ¢ Opnokeiag, and mhevpdg metal cuykpomudtev, Kabmg Kot e TOV
TPOTO MOV TAL GYILLOTO CVTE ETAEYOLV VOL TOL EVOMUATOGOVY GTO LOVGIKO TOVG COFpus.
Oa avapepbd oe potifa, TPaKTIKES Kol 6KNVEG TS POung amd d1dpopeg meptddovg e
otopiog e, koBMOC Kol oTo KPUTiplo. eKElva mov odnyovv pio pmavto g
OLYKEKPILEVC VEOAOYIKNG KkaTeLOLVONG Vo €vIOEEL TO OTOlXElo OWTA GTO
JoKOYPAPIKO TNG 0mA0oTAc10. Ot GUYKEKPIUEVEG EMAOYEG B pavepdGOLY, amd N
LEPLA TOVG, TOL YOPOKTNPIOTIKA ekeiva mov ot metal koditéyveg mpokpivouy ®g
OMUOVTIKOTEPO KOL TTLO TOLPLOGTA Yo TN LOVGIKN 6TV omoia £xovv apoctmbel, aALd
KOl TOV TPOTO LE ToV omoiov ekgivol PAEmovY v Aot TdHTe KpoTtoud molreia. TéAog,
0o emOOED® Vo dDG® AdPOUEPDS TNV EIKOVA. TNG CLYYPOVIG £PEVLVAS GE O,TL £XEL VL
Kavet pe to metal, kobdg kot T PEAOVTIKEG TPOEKTAGELS TTOV UTopel avTd vo AaPet
HEC® €VOC TMEPAUTEP® GLYKEPUGLOD  OLLOAOYIOG/aKOONUAIKOTNTAG Kol GKANPNG
LLOVGIKTG.

[Ipot’ an’ 6la, dpmg, sivor arapaitmro va BEcovpe Eva TPOKATAPKTIKO TAAIGLO
KOl Vo Tpocdtopicovpe v évvoto tov Metal, oto omoio K1 emkevIpOVONNGTE. AVTO
7oL EEKIvGE apyIKa g pio o otiopn kot «Bopufddngy e&EMén g rock povotkng,
katéAnge va avamtvybel oe 1éto10 Pobpd ®ote va pumopel va xapoakplotel wg Eva
YOVELTNPL ETEPOKANTOV EMPPODV, £V, LOVGIKO GUGCOUATMUIN TOV GvvorapTileTal
oo TANOOP SPOPETIKMV GTOLYXEI®V KOl YVOPIoUdToV, 68 onpeio va Bempeitor TAéov
AovBacpévo va. rddpe yua povayo éva povotko yévog: heavy metal, death metal, black
metal, experimental avant-garde metal givar povo pepikd and ta €idn ™G LOVOIKNG
oTAC, To omoia Alyn £m¢ pmdopuviy oxéon éxovv petald tovg.® TIpdkettar, pe GAla
Aoy, Yo pio aveEavtAntm «tapmelomoinony, 1 onoio. MoTOGO KATUOEKVOEL TV
TOWKIMOL KO TOL 0KPOaimG S1apopeTIka Signa kabevog and ta eviehds Eexmwplotd avTtd
gion. Evrovtolg, mopd tv €tepoyevn vt tov @von, to metal dakpiveror amd pia

oelpd otolyeimv, Ta Omoilo e TN OEPA TOVG CUVEVAOVOLV TIG OLPOPETIKEG OVTEG

2 O katéAoYog OWTOG TOV GLYKPOTHUATMOV TOV GGYOAOVVTOL LE TN POUIKT apyotdTnTa, o€ kade
EKQOVoT NG, TEPAAUPAVEL KATA KOPLO AOYO KOL GTN GUVIPUTTIKN TNG TAELOYN QIO LOVGIKE GYNLATA TOV
&youv aplepwbel amdivta oty e&duvnon g KAnpovouldg g Poung, ki oyl mepmtdosl mwov
OTOPUSIKA KOl 1) CUGTNUOTIKG TpoPaivovy 6€ avaeopég o€ avTn (Y10, OLGLUCTIKOVS Kol TPUKTUKOVG
Adyovg). H amopdveon tov opy®dg poOUHOIKOV GUYKPOTNHATOV TPOEPYETOL OO TN LOTOGEAION
«www.metal-archives.com», am’ Omov SerypoTOANTTOOVTOL KOl Ol €KAGTOTE TANPOPOPIES Yo TN
dtokoypapio Kot 1o floypoapikd kabe UmavTog.

3 T v adpopepy] KATaAoYOYPAEHoT TOV JOPAKTNPICTIKMY, Kupimg Tov extreme metal BA. Unger
(2016) 18 k.e.
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ATTEAOXZ MAAIZOBAZX

VITOKOTNYOPIES TOL YVOpiouaTa, ONANON, TOV TAPAUEVOLY MG £l TO TAEIGTOV oTOOEPG
KL OUETAPANTO: OLVOLUKOTNTO, YNTIKT £VTOGT], KATALYIOTIKOG pLOUOC LECH TV LYNAL
EAPIOUEVOV TOUTAVOV, 0KPOio OVNTIKA, EUeacT oTo HoTifo kot Tig pehmdieg ™G
Ki0dpoag, perayyorio ki embetikdtTra, ENiTEVEN TOOTIKOD KOl LOVGIKOL «Bopvouvy,
Oo Aéyaue, E€ywpo QUOKE OmO TO OMOWL  EMUEPOVS  YOPOUKTINPIOTIKA TV
oLYKEKPIUEV®V VIToidtmpdTmv. To metal avadeikvietal wg KatL EVIEADS d10KpLTd OTHV
oTopio. TG HOLOIKNG Kot Tomobeteiton oTo peTaiypio Tov PapPoapov Kot TOL
TOATIGUEVOV.

e avto to TEPPAAAOV, Aoumov, eEvpaiveTar 1) 1otopia TG Pounc. Ev avtiBéoet pe
TIG TTOIKIAEG TTTUYES TNG OPYOLOEAANVIKNG TtapGidoomg, oV T0c0 oto Mmetal 6co kat o€
éva guplTeEPO eMMed0 amavTohv HE UEYAAN CLYVOTNTO Kl OVOOEIKVOOVTOL (O £Val
OPKETO OMNUOPIAEG OVTIKEIUEVO TPOYUATELONG, M POUAIKY pvBoloyio Kot 1oTopia
TOno0ETEITOL GTO TAPACKNVIO TOL HOVGIKOAOYIKOD €VOLUPEPOVTOS, OTN OKLEL TOL
eAMMVIKoD avTiotoiyov te. [Ipémetl va onpeidoovpe, emmAéov, Tog sivorl opkeTd cuyvo
TO QOIVOUEVO M 10TOPIKY] KL oANONG aenynon vo cvumiéketor pe to puboroyikd
emelcoda, pio interpollatio tov eoaviaotikov otny TpaypaTIKOTNTA, V0 KOGUOL TOGO
EVTOVO, GUVDPAGEVOL TTOV £fvar SHoKoLo g akatdpdmTo va Staympiotodv.* Acyétec
OLMG LE TO AV KATL OVIMG GLVEPN 1} GLVIGTA OATAMG ATOKLNLLOL GVYYPOUPIKNG POVTAGTOG,
N pOUOIKY wotopia, puBoroyia Kot Aoyoteyvia TPosPEPEL AmAdYEPA £VO TAOVGO DAIKO
Tpaypdtevong yo Tov kaAAtéyvn mov embopel va epfabivel oe avtr. Iowa ivor Opmg
TO. KPP0 EMAOYNG amd TV TANODPA VT TOV SLVAUEL TPOYUATEVOUEVOV Kot
Katayeypappévev encicodinv; Ilowo eivor to otoryeio exelvo mov mpokpivetor Evovtt
TOV GAL®V dote vo evtaydel kot vo Tapldet wavikd ota cvugpaldueva evog metal
dlokov;

g éva mpoto eminedo, 10 potifo ekeivo mov @aivetar Tmg Kvplapyel oe PApog

OL@V TOV VIToAOIT®VY eivol exetvo Tov morépov.® H Oepatiky g péymg, to meptBéilov

4 0 wloc, amd ™ pia, 6mme wyvpiletar o Fontanelle, petaoynuotieton oe Opnokeio, kTt Tov
KaB10TA TN LEPIKN £0T® GLVIIAOYN HE TNV 1oTopia To E0KOAN, EVD TapdAinia, cvoyetifetal pe v
TEPYN, TV EVYOPIOTION TOV TPOGPEPEL, YEYOVOS TTOV ONULOVPYEL LLE T GELPA TOV GUVOIEGELS |LE TO CKOTO
Kot TV 010 T Agrrovpyio TG povotkng. Movoik, wobog, kat iotoploypaeio amoktodv {on péoa amd
1 J10KOYPOAPIKT TPOSTAOELD TV GLUYKPOTIATMV TTOV 0EL0TOL0VV YEYOVOTO KL AT YNOELS, £iTE 0ANBIVEG
glte Oy1, mpokeévov va movv pia 1otopio. H 1otopia avt, and tn peptd g, umopetl va unv eivor
KOWVOTOUO 0’ E0VTHG, ®GTOGO SLOTNPEL TIG CLUVICTMOEG TOL GUUPBAAAOVY GTOV TPOCIIOPIGUO TNG MG
TYNG aPNYMUOTIKOD TAOVTOL Kot Yvdong, PA. Detienne (2006) 28-29 yio v €XéKTOON TG OKEYNG TOV
TPAOTOV.

5 o tov mOAepo ¢ KAooKd TOmO Tpaypdtevong tov Mmetal cuykpotpdrov, Kvping dcmv
Koramavovtat pe to £idog tov death metal, BA. Chaker (2011) 11-12, pe yapokTnpIoTIKO KO TPOTUPYIKO
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exeivo 010 omoio Kuplapyei | Pia, N GVYKPOLOT|, 0 AVTAYOVICUOG, 0 BAvaTOog, PaiveTal
TOG OVTOTOKpiveTan TANP®S ot Kpithpla mov ot metal kodtéyveg crwnnpd Exovv
Oeomioel, Kl avtioTolyEel 6NV EMOETIKY K1 oKpaio LoVGIKT Tov To idto To metal péow
TOV YVOPIOUATOV Tov Tpowbel. To avtd amodeikvieTal Kt amd To Yeyovog OTL 1|
CUVIPWMTIKY  TAEloyYNQio. TV ovvlécemv TV pOUHNiKE  KotevBuvouevomv
CLYKPOTNUATOV ETIKEVIPAOVETOL 6TO HOTiPo Tov ToAépov. 'Eva otoyyegio mov, kakd ta
YELATO, OTOTEAEL OVOTOGTOGTO KOUUATL TG POUATKNAG 10TOPLOG.

[Tpoe&dpyovso eryovpol KoL TOTEUIKT] UTAVTO TOL €100VG aVTOD amoTeAOLV ot EX
Deo, To SNUOPIAECTEPO GLYKPAT L TTOV KATOTIAVETOL e CNTHLLOTO POUOTKNG 10TOplag
Kot puBoroyiag, ol omoiotl £6moaV KoL TO EVAVGLLO Y10 TV TEPALTEP® EVAGYOANGCT TNG
metal povoikng pe 0,11 1 Poun npecfével. tovg Tpelg OLOKANPOUEVOLS TOV diGKOVC,
10 cLYKpOTNUA otd Tov Kavadd (pe Tov Tpayovdiot] ®eTOGO Vo dloTnpel Kotoymyn
ond v Itodie,b v xowido TOV MEPIGCOTEPOV  GLYKPOTNUATOV POUAIKIG
KatevBvvong) €xel TapPovGIdcEeL delylaTa TG EKTEVODS EVOGYOANOTG LE TN POUOIKY|
otoproypagio, cuvlétoviag Tpayodold mov v woALoig cuvoyilovv To GUVOAO NG
totopiog g auadviag TOANG: amd tov yevéBAo pvbo g Poung, pe v mepodva tov
Popdrov va tithogopei kat v mpdt ToVg diokoypaeikn andmeipo, (Romulus), tov
Agbtepo Kapyndoviaxd TToiepo (218-201 n.X.), ywo tov omoio €xer apiepwbei to
oHVOAO TNG LOAG TEPGIVIG TOVG KUKAOQOpPiag, Tov Gépel Tov Titho The Immortal Wars,
HEXPL KOl TO O YVMOOTO TOVS KOUUATL, TO 07010 EELUVEL TN GTPOTIYIKY 1KOVOTNTO TOV
Avyovotov ot vavpayio oto Axtio 1o 31 n.X., ™ pudyn onAadn mov onUATOdOTNTNOE
70 T€A0G NG res publica kot ) cvveraydpevn apetnpia Tov principatum. O titAog Tov
OVLYKEKPLUEVOL TPOyoudiov, paiota, («The Final Wary), vmodniovel to téAog tmv
ELPVMOV TOAEH®VY, pio dmoyn mov evatepviLOTov GAAMGTE KOl 1 TAELOYNQid TOV
pPOUAOV 16TOPLOYPAPOV, KAOMOGS KL 0 10106 0 Aadg TG Pdung, kot cuvietd pio and Tig
m10 KaBop1oTIKéG TOAEKES cLPPAEELS TG apyardttas. Ot EX Deo, pe ™ cepd toug,
eELYOVOLV TNV £VVOL TOV TOAELOV KO TNG OLUOTNPNS GVYKPOVONG MG TO HOVAIIKO
HEGO IKOVO VO ETIPEPEL TN SOTNPTO KoL TNV EPNVI. X€ aVTO TO TOAELKO TEPIPEAAOV,
pndAiota, n vikn TopovstdleTonr ¢ AVTOGKOTOS, £va oTolXElo mov Ba avaidcovEe o€

Alyo.

noapaderypa vo tibevtar ot Bolt Thrower. EmmAéov, n évtoon tov aydva, o 00pufog kot 1 kKhayyn Tov
OMA@V avTOToKpiveTol TANP®G og doa v ToAloic To metal mpeoPevet, PA. McParland (2018) 7.

6 Akopn kot o€ eninedo HOVGIKYC dnuovpyiag KatodeikvieTal n avéykn tmv avOpdrmv TodTiong
ue évav om0, £181KA TNV ENOYN TG TayKoouonoinong, PA. Umurhan (2012) 58.
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dvokd, ot EX Deo dev amotelovv 1 HOVOOIKN TEPITTMOOT «POUATKOD» TYLATOG
nov B£€tel 10 potifo ToLV TOAELOV GTO TPOOKNVIO. Zvykpotiuate Omw ot Unburial
Exouv aplepoel ouvBéoelg tovg ot Mdayn tov Kappdv, ™ chykpovon oniadn g
Poung tov Kpdoocov evavtiov tov [Tdpbov to 53 n.X. («Carrhaey)- ot Asterium, and
Kowov pe tovg EX Deo, éxovv aocyoinbdei pe v ekotpateio tov loviAiov Kaicapa
otovg ['aAatikotg [ToAépovg, e mpoelapyovoes Tig Layes oty AAESLa TOV ZemTEUPPN
tov 52 .X. («Alesiay), evd Wdwitepo dnpoeiAng locus communis €xet amoteAéoet Kot
N pudym tov TevtoPovpytov Apvpod tov 9 p.X., yvoot g clades variana, yio tnv omoia.
uaiota £yl ovuvtebei k1 oAOKAN PO diokog pe titho Arminius-Furor Teutonicus and
tovg Rebellion, evuvdvtac avty ™ @opd ™ vikn tov Appiviov eni tov Bapov, oo
TNV TAELPE TOV YEPUOVIKOV VAV, OTt®G yivetar avtiinmtd. dvoikd, to potifo g
dtopdyms Kot e Plog ovadEIKVIETAL KOl O TEPUTTMOEL, ECMTEPIKNG CVYKPOLONG,
OM®G TOPOLSLALETAL KOl 1) LOVGIKT AP yNoT TG SVUPOAKNG d1dfacng Tov ToTaptol
PovBikwva and tov lovdo Kaicapa otig 10 Iavovapiov tov 49 n.X. (nf. to tparyoHon
«Alea iacta est» tov Asterium kat to «Rubicon» tov Unburial) kot t cuvenayopevn
péym tov ®apcsdiov pe avtitoro tov Ioummio évav ypdvo petd (nf. 10 Koppdrt
«Pharsalia» tov Unburial, oc gvbeia Tapomopnn 610 £pyo T0v AovKavoD aPlEP®UEVO
07O 10TOPIKO OVTO €MEGAO10), 1| ool KATEANEE PETh amd pepikd HOMGS ypdvia 6T
dorogovia Tov Kaicapa. H tedevtaia, av kot 0ev eVTAGOETOL GTO QVGTNPO TOAEUKO
mAaiclo mov Eyovpe B€oel, dtnpel OAeg eKEIVEG TIG GLVVTTOONAMGELS OGS TTOAEUIKTG
oLPpa&NG, OTMG 1| ALATOYLGIA, 1| aKpaio avTimaAdT T, N Blo, EMyEPT LT LKOVE VO
mv ovadeiovv og éva amd o Tpocpihéotepa BépoTa mpaypdtevong tov metal
ovykpotuatov (nf. «Blade of Brutus» twv Exordium Mors, «ldes of March» tov
Dark Quarterer kot tov Unburial, kAz.).” Ot prévteg spmvéovtor amd TIC AVGGAOSEIC
OVTITAAOTNTEG KOl TIC MOAEUIKEG GUPPAEEIS OV AMAVIOVV WPE UEYEAN CLYVOTNTA
KaBOAN TN OdpKeln ™G pOUOIKNG totopiog, Ppiokoviag Ttov KATOAANAO HOYAO
KWVNTOTOINGNG TOV OTOOMV UECH KOl TNG avTIoTOLo Ploung Kot Loviddous LOVGIKNG
TOVG. XTiY0g Kot LoVGikn BpioKovtal 6€ amdAvTn GUUTVOLN, YEYOVOS TOV OIKOOAOYET
™V emaVoraUPBavOpEVT) TOPOVGIN TOV GTPATIOTIKOD HoTifov oto metal mepiPdilov.

Ao 10 otpatioTikd exempla mov aflomomcape, yivetal Katavontd TS To

GLYKPOTNLOTO TTOV KATOTIAVOVTUL LLE TOV POUTKO TOAMTIGUO BETOVY 6TO EMIKEVTPO TOV

" Ev avti0écel pe GAAEC apydg TOAEpIKES GLVOEGELC, Tol EMELGOdIA TOV EppLAIOL Sev eEvpvodvTar,
Kabmg awtodg amotedel paotiyo tng molreiog PA. ko Umurhan (2012) 144,
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eEVOLQEPOVTOC Ol Hoviya tov TOAEPO avtOvV KabBovtdv, oAAG TV persona tov
GTPATNYOV, TOV TPOTLTOTOULEVOL OPYNYOV, TOL ATOUOL €KEIVOL OV MYElTAl TV
TPOCTOOELDY KOl TOL OPAUATOS VOGS 0OAOKANPOV £BVOLG (aVaypPOVIGTIKA LAMVTOG),
KaOdG Kol TIG apetég pe TIg omoieg avtdg mepifdrietar. O Xxkmiov o Agppikovog, 0
«Scipio indomitus victor», énwmg yopaktnplotikd Tov Tpocdiopilovv ot Ade, drabétel
TPOTAYOVISTIKO pOA0 oto « The Immortal Wars» tov EX Deo, pe tpayoddia 6nmg avtd,
OV QPOPOVV GTO ZAYovVvTo, Tn dudcylon tov Alnewv, ™ udyn ™ Zdpo va
Kataypaeovy v mopeia Tov Agutepov Kapyndoviakod HECH TV GNUAVTIKOTEP®V
OTLYHLOTOTI®V TOV G€ BAPOG TOV 6TPaToD ToL Avvifa. EEY®PIoTN 1) OVOPOPE GTN LOPPT
tov Kdtova péoo g eppAnuotikng ma @pdong tov «Carthago delenda est»,
IMNAOVOVTOG TNV EMTAKTIKN VIKN 6€ BAPOC TOL GTOVOAATEPOV KOl IGYVPOTEPOL £XOPOD
¢ Podpune, sententia mov &xet avamapaydel omd ovk oriya povoikd oyfpata. Ot
popeég Tov loviiov Kaicapa kot tov Betov tov yiov, tov Oktafiavod, mg cuppfoia g
OTPATIOTIKNG 1oYVOG NG Pdung, kdvouvv v guedvion toug ETavelAnUUEVeS, e TV
TPOGMOTOKPOATOPIN VO EMEKTEIVETAL Kol LECH TNG TOPOVGIOS AOIMAV CVTOKPATOP®YV,
YVOOTAOV Y10 TO. TOAEUIKA TOVG KatopOopata, dnmg o Népwv, e to suykpotnuo Neron
Kaisar va ovopatodotei to dioko tovg Magnum Incendium, o Adpiavog (tparyohot yia
10 «Vallum Hadriani») k1 o Koppodog (urndvro Kommodus), peta&d ahhov. Ataviodv
EMIONG OVOPOPES KOl LOVGIKA KOPIEPOUOTO» GE CNUAIVOVGES TPOCMOTIKOTNTEG TOL
£xouv SdPOUOTIcEL TPOTEHOVTA POLO GTN SWUUOPPOCT| TNG POLOTKNG 16TOPIAG, OTWS
o Cincinnatus (Deos) k1 0 nyétng ¢ enavdotacng Tov Movoudymv, o TrapToKog
(tpayoddia aplepopéve o avtoév amd tovg Ade kat v 3o T prdvta Spartacus).
[3ualovoa Béon katéyet  pobum eryovpa tov Atveia, 1 omoio Kol TPOTAYWOVICTEL GE
dvo concept dickovg aplepmpévous otny Atveldoa (Kot ot 6vo tov 2013, o évag pe titho
Aeneid, tov Heimdall, o étepoc pe titho Hesperia, tov Stormlord), ot omoiot ko
napovstaloviol akpmg Tpocmmokeviptkol. Ewdikdtepa, divouv ki avtol pe ) oepd
TOVG EUPOOT 6TO TOAEUIKE KaTopOmdpaTa Kot Tig Tepuételeg Tov Tpoa Npwa, K Oyt
1660 € AoA oTIypOTLTTO TG CMNG TOV, OTTMC Y1 .. TO EWOVAALO TOL pE TN Ad®. To

Tapdv omodekvoEL TG To Metal cuveldntd emdéyet To potifo g Piog kot Tov TOAEHOV

8 O Voltumna, ootdco, avadiatvndvooy ) @péon avt) tov Kdtova, avacstpépoviac to vonud
g adovv «Roma delenda est», kabdg T0 KvoOpEVO GE ETPOVCGKIKA 8GN cvykpOTUa BETel T Pdun
070 OVTITOAO OTpPaTONEdD, G €(O0pd TOV «Anob» Tovc. Kot dAdeg pmdvteg €xouv KaTAMOGTEL L
GTPOTIOTIKE CLUPPALOUEVO amd TNV TAeVPa exOpdv T™¢ Pdung, dnmg eivar ov Eluveitie pe to dicko
Helvetior, oyetikd pe toug Fodatikovg [orépove, and v mhevpd tov Kektdv, aldd kot ot Heidevolk,
omov otov dicko Batavi tifeton 6to Tpooknvio N opdvoun apyoio yeppovik euAn. Kot ta 800 avtd
oYNUATO, OUMG, OEV OGYOAOVVTOL £V YEVEL LIE TN POUOTKT 16TOPI0, AAAGL LOVAYO LELOVMUEVO.
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®¢g otoyelo amdivta TUPloTd OTIG OKEG TOL GLUPACELS, OmOPPITTOVING, GTOV
peyoAvTEPO Pabud tov, 0TIONTOTE dev cLVADEL e avtd, oe avtifeon pe dAAa €idn
LOVGIKNG OV EVOMUOTOVOVV OVTIGTOYNS VENG EMEIcOO10 (OTT™G glvar 1 dmepa «AOD
ko Aweiogy Tov Iépoel).® To mpdomma mov TPoPUALOVIoL PHEGH OO TIC GTPOUTIOTIKEC
EMUEPNOELS dlakpivovior amd oaprydg metal yopaknplotikd: amoQacioTIKOTNT
KWWNOEWMV, TOAUN, EMOVOCTATIKOTNTA, KL ETBupuio yio addayr). H emPBoAin g PovAnorg
TOVG O1d TG Plog mov nyomoteitar ota poTifa TG OKANPNG HOVGIKNG JTPEYEL TO
GUVOAO TOV TPOTAYOVICT®OV TNG TOPUSOCIUKNG POUATKNG 16TOPLoypapiag, fpickoviog
uaiota to alter ego tovg otnv mepodva mov mpoPaiietar and tov frontman tov
EKOOTOTE GLYKPOTNUOTOC, TNV TOPUdOcIaKd AoYlopevn ®G €oOvVa NG UTAvVTAS, O
omoiog, IE TN OEPE TOV, EVOUPKMVOVTIOG TOV pOLO TOV Imperator, mpoypatdvel Eva
Bioo spectaculum exti oxkmvic.

Qg TPOEKTAGT AVTOV, TOPUTNPOVUE TG O iIMperator, gite mg oTpatnyds gite g
avtokpdaropac, BEtel Evav kat povo 6tody0: vo givar victor. To potiffo tov invictus, tov
GATP®MTOV TOAEMOTY, AVOSEIKVOETOL OC piot 0md TIC 6TovdadTEPEG Virtutes oto medio
™MC 1ayms, divovtog pio Béon oto povoikd onlootdcto twv Ex Deo, towv Unburial,
OAAG KOl TOAMGOV GAA®V HovoIKGV oynudtev. To cuykpotnue In nomine Romae to
Béter EexdBapa: «aut vincere aut morin- n vikn eivor LOVOSPOUOS ®G EVOANOKTIKT
emAoyn tifeton povayo o Bdvarog. O viknmg oTpatnAdng, avtodg mov o eépel To
Opiapupo xar ™ 66&a (PA. m.y. ta «Triumphus et Gloria» and Asterium, «Gloria
Romanorumy» and SPQR), amoteiel ™ povadikn amodektn eryohpa GTPOUTIOTIKOV,
KaBdc M vikn kot 1 €mPoA] TG 1GYLOS TG OIKNG TOL KOl TNG TATPIdAS TOV O1d TNG
QLLOTNPNG HAYXNS CLVIGTA TO HOVOSIKO HEGO avadelEng tov imperium. H cuykekpiuévn
TOAVCULAVTN AEEN, AVATEPT AT AVTIGTOLYEG PPACELS TOV SNAMVOLV T OVVAUN, OT®G
n potestas kot n potentia, Tpoodiopilel akpiPmg v eovoia ekeiv) TOL TPOEPYETOL
and Tovg magistrates, tovg vymAOadovg Tov cursus honorum, Kot £ivot SNAGTIKN TG
AVOTEPNG HOPENG OTPOTIOTIKNG OVvaunc. Q¢ zmnyn auctoritas koi @opéag g
nolepikng e€ovaoiag, To mepleyduevo Tov iImperium a&lomoteiton kotd kOpov amd metal

GULYKPOTHLOTO, OOV 1 AEEN OmaVTA GE EVPLTATY YPTOT|, GE UTAVTEG OTT™G ot Asterium,

® BA. Bielmann (2011) 141, 6mov avogépetar 0Tt dviwg 0 popavticpdc dev éxet Béom oto
napoadoctakd metal. Zvveyiler dokpivovtag dbo eddv duvauelg mov otoryeobeTodv T Pooiky
KaTeEVBLVGT TNG AKPOLOG LOVGIKNG: 0LTTH TNG SIOVUGLOKTG SUVAUNG, OOV EVIAGGETOL TO KAUGIKO LOTIBO
Tov “sex, drugs and rock ‘n’ roll”, kou tng yeoTikig dvvaung, ekeivig mov tepthoaufdaver tov Bdvoro, To
TEPATO, TV KOTOGTPOPN, Kol TOGO AAAL OTI™G B0 TPAYLATEVTOVUE GTN CUVEXELD TNG LEAETNG Hag. [
tov Bepyilo 610 ydpo g povoikng, PA. Fitzerald (2010) 341-2, 6mov pe oTOUPO OvaQEPEL OTL «N
Awergoo. (el oty dmepoy.
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ot Descendant, ka1 toéoeg GAleg TOL emBVLUODY VA TPOGODCOVY Evay NYETIKO TOVO 6T
TOAEUIKA KaTeLOLVOUEVA TPAYOVILN TOVG. ATTO TOVE TITAOVE dEV AEITOVY K1 OVTIGTOLYES
OTEPEOTVTES PPACELS TNG POUAIKNG TOAEUIKNG, Katd KOplo AOY0, mapddoonc, Omwmc
&xovv gupitata mopadobel 6T HEPES pac, OTmG ta yvmotd «veni, vidi, vici» (Twins
Crew, Deos), «si vis pacem, para bellum» (Asterium), «divide et impera» (Ex Deo), ki
GALeC TapOUOLEG, amOdEIKVOOVTOC TNV upovi tov Metal oynuatov oe cvuppaldueva
OULY DG TOAEUKOD TEPLEYOUEVO.

[Tépa dpmg amd To Kabopd TOAEUIKA KOl GTPATIOTIKG YOPAKTNPIOTIKE VTOPOoKEL
éva. GALo otoyeio, To omoio kol Tpowbeiton pe TpoéTO AavOdvovta, aALd cLYXPOVEOS
gEicov £vtovo: autd g appevordToac.’ O Popaioc otpatnyds, 0 6TpotAdTIS ™G
Vikng, o INVictus, 6m®¢ ToV YOPOKTNPICAUE TPONYOLUEVMG, OTOTELEL TAVTOTE i
avOPIKN PLyoVpa, EUTOTIGUEVT] HE GUUPOTIKA KOl TAUPUIOGLOK(E EVVOOVUEVO OVOPIKA
YOPOKTNPIOTIKAE: TpoPaivel 6e avopikég OpactnploTnTeS, €£0VGLalel vav avopkod
otpotd Kl emPdArel T BEANON TOL KOTA TPOTO TOV TAPOUTEUTEL GE KOOAPE avOpIKa
povomdtia. O WPOTAYOVIGTG TOV HOVGIKAV OQNYNCEOV TOL TO POUOTKE
ovyKpotTnHaTa BETOVY 6T0 TPOSK VIO PPOVTILEL va TEPIPAAAETOL OO, GTN GLVIPINTIKN
TAeloymoeio Tovg, AvOpeg HOVOIKOVS, omevBuvopevoug oe €va avTioTolo avopikd
xowd. ! Tpotdccoviac v kiBdpa, to kKhacikd cdpforo Tov metal, wg évo PoAiid
signum smkvprapyiog,t? e GuVELAGHO [E THV £V YEVEL KIVNGIOAOYIOL KOl TO EMTL GKNVNC
spectaculum mov wpoypatdvetaw o€ ovvnkeg (oviavov  gueovicemv, T
GLYKPOTAHOTA EAKOVTOL OO TNV 1oYD Kol T pOUN (He LIKPO p) TOV 01 AvOPES NYETES
amomvéovy. Avtdc gival ki évag and Toug Pactkong Adyoug mov emAEyouy oyt pdvo va
Tovg €ELuUVcoLY, OAAG Kol vo Tovg avamapactioovy. H metal oappevoromta
BaocileTon kKo Bepeldveror amod Tig ek@avoelg Blog Kot SVvapng Tov TPOTAGGOVTOL GTIC
HOVGIKEG GLVOESEIS. I3 ATTO TV GAAY, 1| QLAETIKN OVTH TAVTICN KOAMTEXVAV KL OTASMV,
oTN HEYAAN NG TAEWOYN I, OTMG avaPEPE, ATOTELEL KOl KOBOPIOTIKO TTapdyovTa

EMTLYIOG TOV CLYKPOTNUATOV KOl TNG HOVGIKNG TOVG, LE TNV OPPEVOTATNTO TOL

10"Eva otoygio mov epgaviletal 6to amdyed tov otovg Manowar, pe OAa To. YOPUKINPIGTIKG, TOV
Ba avapepBolv 6N cuVEYELR va amavtoby ot diokoypapio Tovg, PA. ko Heesch (2011) 78.

11 31 pedétn tov yio to Ppetovikd heavy metal, o Weinstein (2009) 17-8 tovilet akpiBag avth v
EMKPATNON TOL AVOPIKOD VA0V GTOV EVPVTEPO YDPO TOV FOCK (7. Ko Tov 6po “cock rock” pe tov onoio
Kot Tpocdlopilel Ta avOPOKPATOVUEVO GUYKPOTHHOTA), KATL TOV @GTOCO £)el LeTafAnOel apkeTd Ta
tehevtaia xpdvia, pe TNV €i6080 OAOEVE KOl TTEPIGCOTEPMY YUVAUK®V 0Ta TOlKiAa vTogidn Tov metal, e
To. omola GAA®OTE K1 0 ouyypapéag oev acyoAieitat. o 10 ce&ioud mov mepPdriel T0 GUVOAO TV
avoeepduemv dpactnprotitmv, BA. kar Kahn-Harris (2007) 76 k.c.

12 Bj.. Weinstein (2009) 18.

13 BL. Kahn-Harris (2007) 76.
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npoParietor va yiveton avtootiypel omodekt. 1 Toppova GAAOGTE Kot [1e EPEVVEC GTO
m\aiclo Tov gender studies, ot omoiec £govv aoyoANOel EKTEVMG UE TIC PUAETIKEC
oyéoelg oto yopo tov Metal, 1o &€idog avtd TG aKpaiog HOVOIKAG, GYESOV
AVATOPEVKTO, GUVIOTA «EVOV SIAAO0YO SOUOPPOUEVO ATO £Va TATPLOPYIKO LOVTELD, OE
oVUEPALOUEVO TOV OVLTIKOV KOMITOAMGHOD KOl TNG OVTIOTOLO OVOPOKPOATOVUEVNG
kowoviog».® To emavolopBavopsvo avtd HOTPo HLETOTPEMETOL, ETOUEVMS, GE EVOV
AOY1KS KOO TOTO OV TPOEKTEIVEL LLE TN GEPA TOL TO NOT O1AOESOUEVO KL OVCLUGTIKA
OTTOKPLGTOAAWOUEVO LOVGIKO TOTHO.

Agv givor ©0TOG0 HOVAYO O TOAELOG TO GTOLEIO EKEIVO TOL TO GLYKPOTHUATO
EMOLOKOLV VO ATTOPPOPT|COVV OO TN POUOIKT KANPOVOLLY KOl VO TO OIKELOTOH0oUV.
O devtepog locus communis wov anavtd oty otryovpyio v Metal oynudtov ykertot
oto potifo ekeivo mov To €ido¢ amomvéel iowg mepiocdTEpo amd KAOe Ao,
TOLAGYIOTOV BAGEL TG TEPIPPEOVGAC KOV YVALING: awTd Tov Koo, 1o

Me v évvola auti d€V EVVOOVUE OTOKAEIGTIKA TO YVOPISHA TOL BAaPeP0D, TOV
Tavovpyov, Tov gv moAAoig avtiBétov Tov Karov. Q¢ Kakd Ha opicovpe to otoryeio
ekelvo mov emevdvetat pe Lopepd cupEPalOEVa, TO GKOTEWVO, TO HVGTNPLOKO KoL TO
vroyBovio. Exelvo mov Ppioketal 6T0 y®OPO TOL AyVAOGTOL Kol TOV 0SOPATOV, TOV
vroyeiov, Kuprodektikd Ko petapopikd. To Kakd eykoAmmvetat To Un TeTppLévo, to
OTTOLYOPEVUEVO KO 1EPD, TO TPOUAKTIKO. AkOuN Ko T0 BAvarto.

To metal avékabev Bewpovtav éva underground povoikd &idog. Xe kapio
TEPIMTOON OEV OVTATOKPIVOTAV GTIG VOPUES KAOE emoyng Kt eméLeye va. okoAovOnoeL
To. OKA Tov povomdtio. Movormdtio mov TOAAEG (QOPEG 0OMYOLoHV GCE OPKETH
TOPOYKOVIGUEVESG KL AVTIGLUPOTIKES KOVMVIKES KO U1 TTTLYES, YEYOVOS oL o€ BaBog
YPOVOL TOO KANPOSOTNGE TO «OTIYUO» TOL OKOTEWVOD KOl TOVL 0OKpPoiov, UE TIG
EVTOVOTOTESG OVTIOPAGELG TTOL GLYVA ETOVTAV, Y10 TO AGYO OVTO, VO KATAOEIKVDOLV TN
U1 amodoyn Kot TNV TEPB®PLOTOiNcT TOGO TOV LOVGIKOAOYIKOV TOV TEPLEYOUEVOV, OGO
KO TOV LOVGIKAVY KL OTASMV TOL 0GY0AOVVTAY EKTETAMEVA e 0Td. Y QC £k TOVTOV, N

OLYKEKPIUEVN KOTAOGTOON GULOTEIPMOOE TOVG HOVGIKOVG KOl ONHovpynce  &va

14 TIB. n &wdedouévn dmoyn tov Barker, 61t SmAodn m Smuogidia evdg omolovdfmote
KOAMTEXVIKOD OvTIKEWEVOL eEapTdtal amd T0 OGO OVTOVOKAG TIG EUTELPIEG TOV KOWOV GTO OMOi0
angvbvvetan, PA. Morris (2005) 131.

15 Bi. Walser (1993) 109.

16 BX. ko Morris (2015) 293-4.

17 0 Kahn-Harris (2007) 27-9 cuvoyilel opiopévec and ti¢ avidpdoelc oe Papog tov metal, ot
omoieg kol EEoTacay e AQOopUn Hio GEPA YEYOVOT®OV TOV GLVOEOMKAV LE TNV TAPOLGIN TNG LOVGIKNG
avtig. BA. ka1 Rafalovich — Schneider (2005) 133 ywo emupdobetec TAnpogopieg.
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TPONYOVLEVO, SLULOPPDVOVTAG £V TOAAOIG TN OoN Ko TNV Katevbuvon g idtag g
povoiknc. ! ITapd to yeyovog 611 1 kotdotaon £xel PetaPAndsi apkeTd o GYEoN LE TO
napelov, n EAEN Tpog avtd To Kakd kot 1 6KOTEWN atuOGQALpo £XOVV GE HEYAAO
Bobud dratnpnBel wg pia povoikn cvpPocn mov mpocdidel oto metal éva evieddg
SLOKPLTO YOPOKTINPIOTIKO, Uio cppayida avayvodplong.

To poOUAIKA CLYKPOTHUOTA [LE TN GEWPE TOVS EKUETOAAEDOVTAL TO GUYKEKPIUEVO
LOVG1KO TOTO, BPIoKOVTOG TO OVTIGTOL( 0 GKOTEVO VAIKO OV YPELAloVTaL 6TO TESTO TNG
eVPUTEPNG pOUAIKNG Opnokeiag kot Tov pobov. Xe npmdtn edon, ot Ade eivor ekegivot
mov cvvébeoav Tov Okd Tovg VUvVo Yo Tig Manes, Tig WYuyég TV VEKPOV Kol T®V
anoPlLOGAVIOV aYOTNUEVOV TPOCHOT®V, evéd ot Refawn katomidvovtotl pe ) yopt
tov Lemuria, ludus mov diapkovoe amd T1c 9 émg T1¢ 13 Maiov, oyetildpevos Kt avtdg
pe to mvedpota TV TEBve®TOV, OElyvoviag TNV TPOTIUNCN TOV  POUNTKOV
ovykpoTnuaTeov og 0,1t oyetiCetan pe tov Kato Koopo. Ilpaypatt, avagopés ot
Ytoya, tov Taptapo, axdun kot 11 Epwvoeg givan ouyvotateg (PA. A.y. to dioko Finis
Ixion Twv Gohrgone), ki oyt povaya ard metal cuykpotiuata, pio EvosiEn tov 6Tt 0
Bavarog mpokael péAlov déoc ko pueTthpto mapd eoPo.t® Mveia yiveton axdun ko
v v Aopvo Aipvn, ™ eepouevn og eicodo otov Katw Koopo, 0nmg anavtd Kot otnv
Awverddo,?® péco amod to cvykpodTua Avernum Whispers, mov gépet To dvopd tg. Ot
Tersivel eEvuvodv ™ Oed Proserpina kot tov Bacchus, pe tig cuvumodnimocelg tov
Kaxo0 mov cuvéyovv kai tovg d0o va givarl mpogaveic, evéd ot Februus anotiovv eopo
TIUNG GTOV Op@VLLO apyaio 1toikd Bed Tov Kdtw Koopov, v katayBdvia popen tov
omoiov Adtpevav kot ot Erpovckot.

IMa va emotpéyovpe OUMOC KOl OTIC POUATKES YIOPTEG TOL AvVaPEPONKOY TTPO
OAlyov, eaivetal Tog Exorpay Woitepng extipmong amd tic metal umdvieg, dedouévmv
KO TV 6uVOEGE®V Tpayoudidv TOc0 yia ta Saturnalia, 6o kat yia thv 11opopen oo
tov Lupercalia. O =mpdtog ludus, o péAlov mo OMUOPIMIC GTO GUVOAO TOV
OpnokevTIKOV TaYViKV 1oL KATEKALLOV TO pOUATKO NMUEPOAOYLOKO £TOG, TPOEEVOLTE

Ko TN peyaAddtepn evrdnwon ota metal cuykpotiuoto: oyfuate 6rmg ot Saturnus kot

18 TToAMég popéc g TET010 BaOLO, DOTE TO GLYKPOTHLOTA VO ETISLOKOVY 0LTH THY TePdmplomoinom
Kot TpokahoOv TN Bopd 6Tovg 1610VG TOVE TOVG €0V TOVE, EB1KE dTa éyovpe va kavovue pe to black
metal, BA. Hoffin (2018) 82-4.

19 H npocéyyion tov Bavétov kot tov Kétm Koopov eivar eputd vo npaypatonomdei pe pio ceipd
amd pedddovg, o1 onoieg wg eni to mAeiotov vioBeTobvTar and to black metal oyfuata, 6nwg owth TOL
corpse-paint, n mpooopoimon, pe GAho Adylo, TG GOmoUEVNE Kal Bavatneopag Oyng evOg TTOUATOC,
BA. Hoffin (2018) 85.

20TIB. Aen. 6.118
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ot Saturnalia Temple éyovv «Bagtioted» amd akpPdg AV TN YIOPTH TPOG TIUN TOL
Beov Kpdvov, evd ot Ordo Inferus ovopatodotodv 600 ek tov cuvbicemv tovg «lo
Saturnalia» kou «Saturnum salutamus». Ta Lupercalia, and v aAin, ludus mov
tedovTav otig 15 tov PePpovapiov amd Tovg tepeig Luperci mpog tyunv tov Heov Idava,
oLVIOTOOV TNV Kevipopdro Svvaun g umdvtag Selvans. Ou ItaAdoi oyt udvo
EMKEVIPMOAV TN GTLOVPYIKT TOLG TPOCTAOELD GTNV AMOTHTWON TOV DEUATIK®OV TNG
CLYKEKPIULEVNC YIOPTNG, OAAL EVOOUATMOVOLV TN UETAUPIEST) TOV AVKOV Kol GTO O1KO
TOVG TAPOVGLUGTIKO, Hia Tpoomdbelo ophng avarapdoTacng ToV dPOUEVOD, OALY Kot
npdkAnong @opov, éva potifo mov topldlel amdAVTO GTNV EMOETIKY QUON NG
LOVGIKHG avTHG. 2L

H mopovcio pdiiota tov AVkov dev eivar d1OA0L cvumtopotiky. O Adkog
dradpopatiCel amo@actikd poOAO Kot 6To ydpo tov metal, kat’ avoaroyio pe ovtdv TOL
énaile Kol 0T poUAIK koopobempia, HEcw cuykpotnudtev 6nmg ot Ulver, alid kot
ue tpayovdia ywoo tnv ido ™ lupa, 6nmmg to «lupa mater» twv Deos, pia gvbsia
TOPOATOUTY] GTOV YEVEGLOVPYO OO0 g Poung, aAld Kot yio To eavtacstokd eotvOopevo
™m¢ AvkavOpomiag, 0nwg mapadidetar GAA®oTe Kt amd Tov puvbo tov Avkdova, TIC
apnynoeg tov I[MAiviov, oAAd k1 amd Aowég popdikés nnyéc, Ppickovtag LOVGIKN
evobpkwon otovg Selvans («Clangores plenilunio») kot tovg Ade («Versipellis»)
petald dAlwv.?? To metal cvykpotipoto AauBivovy Tov popaikd cLUBOAMGHS TOV
AOKovL Kat Tov petatpémovy o€ Eva (omdec apyétumo tov Kakov, og £va tepatdlop@o
TAAG L0, TTOVL Sy deL Yo BAvaTO Kt oo

Avtd axpipdg ta dHo otoyeio givan mov cuykvovy tovg metal tpayovdomolode,
YEYOVOG OV TPOYUOTAOVETOL AEKTIKO HEC® TNG €VPVTATNG YPNONG OVTICTOIY®V
Pphoenv kar Bepaticdv T Aatvikic.?® Ot pmdvreg Mors Summa kan Exordium Mors
Bétouv mg Paomn tov 1010V ToLE TOV GYNIETOS TOV BdvaTto, aAAd kot ot Deos cuvBétovv

v tpocwmikh Tovg laudatio funebris, tov emkndgio evoc aprydg metal Baviatov. Ot

2L T to potifo tov Adkov oto metal ev yéver, Ph. Mounihan — Sgderlind (2003) 207-12- Stephanou
(2010) 158-9, pe Tov Abko vo gppaviletor wg yot0kd cOPPoro, CLVEEOUEVO LE TN VOYTA.

22 1. IMAdv. 8.34.80-3- Ietp. 61-2, khm..

B H lotwvikr yAddooa, e8ikd o 0,11 €xgl vo Kével pe to potifo tov Kakov, émog to éxovpe
TPocdlopicel, TPOGdidEL TO amapaitnTo HVGTNPLKS Kl €E@TIKO oTotXElo, évav 1dlaitepo TOVO TOL
npooBétel otn okotewvn ki otherworld ewdva, Topd Ta OTOWOL YPOUUATIKOGUVTOKTIKG Kot Ae&hoyikd
oMobnuato evdeyopévog vapyovv, PA. ko Campbell (2009) 112), 61ov onuedvETaL TMG 1) TOPOVGIN
MTVIKOV VTOWIYUOV TPOGdicel TV amapaitnty gravitas. Tty mAElovoTnTo TOV TEPUTTOCE®Y, Ol
AOTWVIKEG VTEG AEKTIKEG oLVOESEIS UmOopovV vo. eviayBovv 6Tov KAASO TV VEOMITIVIK®OV, KOODG
npdkertar yuo dnuiovpynpotoe ex nihilo, ue ™ dodikacio puokd tng piunong. Zvviotd, Béfata, pio
TPAKTIKN Oy Wiaitepo Sadedopévn, L. kan Ludwig (2009) 378-80.
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Ex Deo emavépyovtal 6to TPooKnivio e 1o Tpayovol «Damnatio ad Bestias», évav
10104TEPO TOTTO KEPAAMKNC TOVNG, OTTOL O KATAOIKAGLLEVOS BavaTmvoTay amd dypia {oa,
aAld ko pe to «The Tiberius® Cliffy, pa extéleon mov mpaypotonolonTay pe v
KOTOKPAUVIOT] otd AOPO, EVD 0 AVTOKPATOPOS ToPATPoLGE To OA0 Béapa. H éupoon
OTN OKANPOTNTO TPOKEWEVOL Vo oAokAnpwbOel 10 potifo tov Oavdrtov esivon
YOPOKTNPLIOTIKT, 1| OTTO10 TOAAEC POPEG akOoAOLOEITOL OTO TNV TAPOLGIK TOV AiLATOG,
omwc Ay To Tpayovdlo «Prooemium sanguine» kor «Sanguine pluit in Arena»,
apedtepa tov Ade.

[owitepn pveio, téAog, Oo mpémer va yivel o€ €vo. KOUPATL TOL EVIOGGETOL
TEPLCCOTEPO GTNV LTAALIKN KL OYL VGTNPE GTNV pOLLAIKT 16TOpia: avTd TV ETpodokmv.
Av ko To Tedi0 NG ETPOVCKOAOYING OEV AVIKEL GE OGH UTOPOVV VO YOPOKTNPLOTOOV
®¢ Mo Bépata oTov Ydpo TS KAUGIKNG apyatoyvmaoiog, To metal éyetl va emdei&et
plo  d16hov  gvkata@pOvnTy  pePIdA  GLYKPOTNUATOV TOV ACYOAEitOl GYEOV
OTOKAEIGTIKA LLE TN CLYKEKPLUEVT BEUATIKY, PavEPOVOVTOS Lio aEETOVT apOoGimon
oV MOPAd0cT TOV TOTOL KOTAYMYNS TOVG (N TAEOYNQIO VTGOV TOV GYNUATOV
npoépyetal and to ywpo ™S Tookdvng wor tng gvpvtepng meproyng). Kot oty
TEPIMTOON TOV ETPOVGIKE KOTELOVLVOLEVOV AVTAOV UTOVIOV, OGTOCO, To HOTIPa OV
SLPpOPOTOLOVVTAL WLHTEPO OO T POLATKA VTIGTOYE TOVG: TO GTOKEIO TOL GLYKLVEL
T LOVGIKA GyNpata dev etvat A0 amd To Bdvarto, To pvoeTiplo, To oKoTevd Kot Kaxo,
T omoia ¢ emi 1o MAgioTov eKPpdlovTan K1 €d® pésa amd To medio g Opnokeiag Ko
o0 PHBov.?* Anpo@iréctepol amd avty TN Yopsia cvykpotnudTov sivor ot Dark
Quarterer, ot omoiot Kt £€YOVV OELEPDCEL TO GUVOLO TNG O0KOYPAPING TOVG GTNV
eEbpvnon g 1wotopiag g maTpidas Tovg, Ywpic Opmg vo eEaviAobv ta HBepoTikd
potifa, odte va mpoywpolvv Pabvtepa amd TV em@dveln, OTOS KAvovv AGAAOL
EUUEVOVTOS OLLMG GTO YVOOTO TOAEUKO TEPPAAAOV TTOV £YOVLLE N)ON TPOYUATEVTEL. TN
Oepatik] TV cvyKpotnUdTteV Kuplapyodv ot Bedtnreg, wupiwg yO6vieg, mov
ovvdéovta pe copepalopeva tov Kokod kot tov Katw Koopov: ot Voltumna vuvoov

LE TO TPAYOLdL TOL PEPEL TO Gvopd TG TN ¥O0via ot BednTa Twv TapTtapwv, exeivn

2 AMwote, kot 1 1810 1) ETpoLCKIKY ekovomotia ivar Bioum, yeyovog mov Toviletar amd tov Carpino
(2016) 410-1, kb1 oV TPOSPEPEL amAOYEPQ Eva. emmpOcbeTo emtysipnua oto metal cuykpotipoto va
APOLOIDCOVV TO TEPIEXOUEVO TG O 010G Tovilel, emiong, Tmg 1 Tpotiunon evog Aoov oto Bavovco
gtvar SVOKOAN GTIV KATOVON G|, 110{TEP OO TN GTIYUN TOL EKAEITOVV 01 YPUTTEG papTLpieg. Ao TNV
GAAN, N mpotiunon tov metal povokdv oe cvpuepaldueve, Bioto gival avtovontn, eEAém Kot ™G EOONG
g 1d10g ™G EMBETIKNG OVTNG LOVGIKNG. XT0 €Timedo TG Opnokeing, o apyaiog cvyypapéag Apvopiog
BupiCel Tmg n Etpovpio Bewpodtov genetrix et mater superstitionum, pA. Adv. gen. 7.26.
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mov eEgMyOnke g deus Etruriae primus, copgovo pe ta Aeydpeva tov Bappova,? ki

avTioToLovoE oTov pouaikd g6 Vertumnus. H urdvta Thaclthi (dnAadn «oiomnpdy),
amd TV GAAN, katomdvetoar pe tn Ogotnta Hinthial, éva 6voua mov pmopei va
LETOPPACTEL G OKLA, PAVTAGHLO, KL EVEXEL T SNA®TIKY 100 TOV pOUAIKOD genius, evad
ot Februus agiepdvovy ovvbeon tovg otov yvmotdtepo Fufluns, o omoiog kot oto
mocio Tov Bpnokevtikod ovykpnTiopov?® tovtileton pe tov Bacchus/Liber,
oyxetilopevog emiong pe tov Kato Koopo, kat' avaroyio pe 1o 66 Atdvuco kot
YVOGTH KATAPAGT TOL TPOKEEVOD VoL 0SNYNGEL TN PNTEPO TOL TepéAn 6T ovpévia. !
O1 Thuchulcha, prévta mov ogeidel To dvopd ™ otn YOOV SAUOVIKT GLyoVPa. TOL
eépet 1o 1010 Ovopa Kot KOTolkel otov eTpovokikd Adn, tov Aita (yio tov omoio £xet
ovvtebel emiong tpayovdt amd tovg Etrusgrave), eppévovv oe portifa tov Kdtw
Koéopov, pe tig avagopég otov Culsu, tn datpovikn Bedmra mov puAdel Thg THAES TOV
Toptapov, xar ™ Cat(v)ha (PA. 10 Tpayovdt «Goddess of Pyrgi») va eivor
YOPOKTNPLOTIKES. Oprmokein Kol TOAEUOG, Omd KOO 0T TN POPE, OVOOEIKVOOVTOL
uéoa omd tov Celslan, orwg ekppaleton amd Tovg Februus, 06 yvwotdg yia Eva €160
Beopayiag-yryavtopayiog pe avtimodo tov Laran, to 0ed tov moAépov. Agv Aeinel Opwg
(QLOIKA KoL 1) avTIoTOYN TPAYUATEVLGT) TOKIA®MY GAAL®V ETPOVCKIKAOV BE0TNT®V, OTMC
tov Nethuns (a6 Tovg Ver Sacrum kot tovg Aisna), tov Selvans (amd v opdvoun
umévta) kot ov Tages (Voltumna),?® addd kot pveia opiopévev kabapd 16TopIKOY
potipov. Xoapaktnprotikd mapdderypa o diokog Dodecapoli tov 2017, Eava novnpa
tov Voltumna, 6mov kéOe évo and to 12 koppdtia Tov cuvaraptilovy 10 GAUTOLU
avtiotoryel oe pia oA ¢ Etpovokikng Opoosnovoiag: to Appntio, v Kapéa, to
KAovowov, tnv Koptwva, v [lepovsia, to [TorAmviov, v Tapkuvia, tn Betoviwvia,
toug Bniovg, 11¢ BoAatéppeg, Toug BoAkovg, tovg Bodoiviovg. H mo evoiapépovoa
TETOWL OTIYUN TPEMEL OUMG VAL aviiKeL oTovg Ver Sacrum kot to dicko Tyrrenica, pécm

TOV OTOioL TO GLYKPATNUO duyeital oAdKANPN TV oTopia TV Etpovokmv dnwg

2 TIB. Béapp. De lingua Latina 5.46.

% Mo mopadoclaKy TPOKTIKY, QUGIKE Kl Ol GTOKAEIGTIKO mpovoulo tov Etpodokwov, o
OpNOKELTIKOG CUYKPNTICUOG TOVG TPOYUATOVOTOV LLE TV TAVTIOT TOV HE0TNTOV TOLG LE AVTIGTOLYES
EAANVIKEG, LLE AVTIGTOLYN TPOGUPLOYH TOV OVOUACIHV KOl TOV 1810THT®V Tovg, PA. Prayon (2004) 110-
1.

27 O Moyog dAmote Tov ot Etpovckot enéheyav va 6ToA{ovv Toug Tapovg e KIGGH, TO QUTO OV
ovvdéetal pe Tov Bgd, amoTeAEl Kot TNV EMOTUN OVAYVOPLOT TNG GVGYETIONG Tov pe To. Taptapa, PA.
Simon (2006) 49.

28 XapaxtnploTikd TG £Tpovckikng Opnokeiog eival 1 apgipporia twv 0edv 6TOV TEVH KAt TOV
Kéro xoéopo, BA. Simon (2006) 48-9. Eva yeyovog mov kabiotd gvkoddtepn v enévévon pe otoyeio
Boavatov g omowdnmote BedTNTAG, LE TNV ETAOYN TOV GLYKPOTNUATOV VO, SIEVPVVETOL Kol Vol
amlomoteitat.
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TopaddOnKe ota HEAN TG pmdvtog amd Tov id1o (1) Tov Hpdodorto. Iepintmoelg mavrmg
onwc owtég dev eivon mopd eotewvig e€apéoelg oto (opepd mavbeo mov to Metal
TPOTACCEL.

Me ta o0 emdOnKay péEYPL OTIYUNG EYIVE OVTIANTTO TG, OV KO 1) POUOIKY
KAOG1KT TOPAO0GT|, GLUTEPIAOUPAVOLLEVNG KOl TNG OVTIOTOLYNG ETPOVCKIKNG, ExEl TEDET
o€ Ogvutepebovta pOAD, EV GUYKPIGEL TAVTOTE PE TNV OVTIOTOUYN OPYOLOEAANVIKN, M
TapovGia TG otov ympo tov Metal dev eivor 610hov apeintéa: to avtifeto pdiora.
Ta 1ot0pwcd katopbopato g Poung, xatd xdpro Adyo, 0AAd kol Ol TOIKIAES
OpNoKeVTIKEG TOPAOOGELS KOU TPOKTIKEG OMOTEAODV EKOVEC EVTLVTOUEVES GTO
VIOGLVEIONTO TOV KAAMTEY VT, Ol0BEaLES DOTE EKEIVOG VAl TIG eKpETAAAEVTEL KOTd TO
dokovv. Kot metal povoikn amotelel To 180vikd OxMUo. LETASOONS TOV WOEDV AVTMV.
H pete&éMén avt g pox avékabev Bempohtav 10 Hovoikd €100g TOV dTNPOVCE
QVETNPEACTN TN SOKPITH TOV PVGT OO OTOLAONTOTE EEMUOVGIKT Kl EEMKAAMTEYVIKY|
ocbupaocn Ba pumopovce Vo ATOJSOUNGEL TO OPAO. TOL ONUoLPYoD Kol VO TOV
OOTTPOGAVATOAIGEL OO aVTO oL €lye 6TO HWVOAO (gv avtiféoel A.y. UE TNV TOT
HovGikn, M omoio otnpilel v €&EMEN ™G oy aviotoyn e£EMEN TG €kAOTOTE
Kowmviog kat Tov trend mc). H eravactotikdtnto avt, o¢ £yyevig «1dtdtnto» tov
metal, Tpoceépet amhdyxepo T dvvatdTo 6€ avticToryo Obscure popeég dovonong
va avartuoyfodv kot va daiwvietodv, yopilovtds tovg abavacio, pe TNV KAAGIKN
TOPAOOcN VO OOTEAEL TPOVO TOPAIETYLLOL.

To povoikd owtd amomaidt,?® mépa amd Tov péLo TG daTHPNONG ™G KLAGTKNIC
apYOOTNTOS KO TNG O1006NG TG G€ vay KOGHO OV WKPN £0G EAAYLOTN emapn £XEL
HE TIG KAUOIKEG GTOVOEG KL O,TL OVTES OVTITPOCOTEDOVV, E TOV TPOTO oLTO dtoTnpet
v KMpokot) Kot otafepn eEeAMKTIKY TOV dlad1Kacio, Hovoikd Kot OgpotoAoykd,
EVTOOOOVTAG GTO COrPUS TNG £va mEPLEYOUEVO UT| TETPLUUEVO KL OVOUQIBOAD Oy
akadnuaikd. H oxodnpoikotnroa ovty g ouvvdvimong metal kot klooikng
apyordtnrog emPefordvetar to teEAELTOIO XPOVIO KOl LECH TNG GLGTNUATOTOMUEVIG
HEAETNG TOV HOVGIKOV OVTOV €I00VG G EVOG POUIVOUEVOD HE KOWMVIKESG, 1GTOPIKEC,
0ALG KU avoTNPd EMGTNUOVIKEG TTpoekTdoels. H ohyypovn épeuva, pdiota, £xel va

emdeiEel mAéov pia aglocéPaotn PBiproypoeio amotehovpevn amd EEIOIKEVUEVECS

23 BA. Morris (2015) 290-1, 6mov mapatifetar n dmoyn tov Adorno wepi «cofapic» Lovoikng (og
terminus technicus): oe avT CLYKATAAEYOVTOL GUYKEKPIUEVE, EI01 OPYNOTPIKNAG LOVOIKAC Kol GUVOESELS
o€ TAVOo, 0ALG Kot pio Katnyopio SNUOPIAESTEPNG LOVGIKNG, EKEIVIG TTOV TPONYE TNV TOATIKY KPITIKN
KOl TV EXOVOCTATIKOTNTO.
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HEAETEG Y1 OEpOTO TOIKIANG PVGEMG KL EVPELAG YKALOG, TO OTTO10 APOPUMVTOL OO TNV
iS1o T metal povouen ko o TeptexOpevd .20 Te avTd Exel CLUPAAEL GUGIKE KoL 1)
vropén amo to 2011 g International Society for Metal Music Studies, pag diefvovg
KOWOTNTOG TOL G 6Komd BETEL TN dlevkOALVEN KL evOdpLVOT TG EVAGKOANONG LE TN
Babvtepn mALPA T™C aKpaiog OVTNG HOPPNS EKPpaong, Kabdg kot n and to 2015
napovcia tov Teplodikov Metal Music Studies, apiepouévo 6TnV ETIGTNUOVIKH TAEVPA
TOV 1] HOVGIKY OVTN EVEXEL, 6€ GLVOLACHO PBefaing pe TG Tokideg OpACELS Kot TIC
0A0EVOL OEAVOLEVEC GUVEPYOGTES HE Kopugoia mavemomuiokd popota.3t Aiyoc
apeiBora Tpoxertan yio pio TpwtofovAio Tov peEYpl TP Aya xpovia Oa eavtale g
ovelpo Beptviig VokTOc, Kt EpyeTal Vo amodeilel mmg 1 emoTapévn Epeuva copuPadilet
LE TOV OKANPO NY0, AVOLyoVTaG LE TOV TPOTO 0VTO OPIGUEVES TOPTES TOL GTO TAPEAOOV
Bewpodvtav epuntikd kieiotég. To metal dev givar mAéov éva LeEPOVOUEVO KOV®VIKO
QOWVOpEVO, 00TE €vag TEPBMPLOTOMUEVOS TOPIOG TNG KOAATEYVIKOTNTAS, OAAQ
Aertovpyel G OMEVOYOTOMUEVOS POPENS VONUAtwv ToMTIcGHOL Kot Ttéyxvng. O
oVYYXPOVOG LEAETNTNG OPEIAEL VAL AKOAOVONGEL TIC TAGELS TNG EMOYNG KOL VO OLGTTOGTEL,
LE TN GEPA TOV, OTIONTOTE dVVATAL VO, TPOAYEL TN YVOON, on’ MOV KL OV 0VTH

TPOEPYETOLL.

P

30 BA. ka1 T0 oy6A0 Tov McParland (2018) 2, o onoiog cuupavel pe ™ 04on Tov Eagleton (vroo.
3) yio To 611 TOo Metal dev cvvioTd TALOV TEDIO ATOGTPOPHG Kl ATOUAKPVUVONG Ol TIC OKOOTUATKE
omoVdEG, OTWG 6TO TAPEAOHV.

31 Mo to «kataoTatcd» kot ) dpdon e ISMMS, BA. Niall (2012) 205-6. I'o to. metal studies ev
vévet, BA. kon Kahn-Harris (2007) 9-11.
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When I Paint My Masterpiece: Bob Dylan as a modern epic poet

Thomas Peeters

Songwriting versus literature

In this paper | will argue that Bob Dylan can be viewed as a modern epic poet,
influenced by classical poets such as Ovid, Virgil and Homer. Bob Dylan is primarily
known as a songwriter: because of that we first need to make sure if a term associated
with literature, such as ‘poet’, can be associated with songwriting as well. One could
argue that ‘songwriting’” may be seen as a form of ‘poetry’ but this is not self-evident,
as recent events have shown. When Bob Dylan was awarded the Nobel Prize in
Literature 2016 by the Swedish Academy “for having created new poetic expressions
within the great American song tradition”,! an intense debate arose. Some people
agreed with the Swedish Academy and argued that Bob Dylan’s Nobel Prize was well
deserved,? while for others awarding the Nobel Prize in Literature to a songwriter was
a step too far.® The opposition did not claim that Bob Dylan deserved no prize at all but
rather found trouble in the prize being in the category ‘literature’. Thus, the core point
of the debate became the definition of literature, rather than Bob Dylan’s oeuvre.

Here things become vague and contradictory, as one would expect the
counterargument to be that ‘songwriting’ cannot possibly be considered ‘literature’.
David Smith however, who argues that Bob Dylan should not have received the Nobel
Prize, seems to have no problem equating the two: “And songwriting might well be
considered a form of literature. WHY NOT? I'd say that playwriting is a form of
literature (...)”. What is the problem then? According to Smith, “giving the medal to
Dylan awards him for only part of his art’s greatness, which is ultimately a disservice
to him and a disservice to literature” or, as he explains earlier: “Dylan is a great
songwriter, but he’s not a poet. Poets don’t get instruments. (...) Poets have to find

music in the language itself and arrange that music in meaningful ways on the page.

! NobelPrize.org (2016), “The Nobel Prize in Literature”, Nobel Media AB 2018, [21/11/2018].
https://www.nobelprize.org/prizes/literature/2016/summary/

2 See for example Lister (2016).

3 See for example Smith (2016).
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That is very hard to do, and it’s a different task entirely from the act of writing a song.
(...) And while it’s true poets can perform their poetry, what really matters is what’s on
the page.”

It is hard to grasp what Smith is exactly trying to say. Even though he does not see
songwriting as an entirely different discipline from literature, in his view “real” poetry
—which is meant to be read— seems to have more literary value than songs. Songwriting
is literature insofar as lyrics are concerned; any other aspect of songwriting, including
melodies and everything that has to do with performance, does not belong to the realm
of literature anymore - at least, that seems to be what Smith is saying.

Bob Dylan himself has also made some remarks on this delicate issue. In his speech
for the Nobel Banquet he said: “Not once have I ever had the time to ask myself, ‘Are
my songs literature?’ So, I do thank the Swedish Academy, both for taking the time to
consider that very question, and, ultimately, for providing such a wonderful answer.”
Dylan compared himself to William Shakespeare here, who he claimed probably never
wondered if his plays were literature or not. But then, Bob Dylan was also very well
aware that even though songwriting might be called literature, it is not what springs to
the modern mind when the word literature is mentioned. In his Nobel Lecture Dylan
remarked: “Songs are unlike literature: they’re meant to be sung, not read.”®

In Bob Dylan’s remarks, as well as in those of Smith, we see the problems caused
by the ever changing definitions of ‘literature’: the modern concept ‘literature’ seems
to be confined to written texts which should be read.” Plays can be read, and are thus
categorized as literature, while song lyrics are not always suitable for plain reading. But
this generates a major problem: Homer’s epics are regularly seen as the origin of
Western literature, while their oral aspect is widely acknowledged to be an inextricable
part of them. If we would reassess whether the Iliad or the Odyssey should be called
literature by our modern standards, would they stand the test? They might very well
end up in the same shadowy zone between ‘art’, ‘literature’ and ‘poetry’ where Bob
Dylan’s songwriting finds itself. This would not be so strange, for Bob Dylan’s methods

and those of the ancient epic poets show many striking resemblances. In this paper |

4 Smith (2016).

® Dylan (2016).

¢ Dylan (2017).

7 Every definition of literature contains the phrase “written works” or something of the like, while
the statement that literature or poetry should be read follows from Smith’s and Dylan’s remarks: if Smith
says poetry does not have to be performed, he is therefore stating it must be read; if Dylan says songs do
not have to be read, unlike literature, he is thus stating literature is meant to be read.
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will clarify this statement and argue that Bob Dylan can be viewed as a modern epic
poet, both in writing and in performance, influenced by classical poets such as Ovid,
Virgil and Homer.

Of course, we need to take some steps in order to see Bob Dylan’s songs as ‘epics’
or Bob Dylan himself as an ‘epic poet’. Depending on the starting point of the
comparison, this is more or less easily done. A first step has been taken already: that
‘epic’ does not solely entail hexametric poetry anymore has been shown by Joanna
Paul, for instance, who describes the ways to apply the term ‘epic’ to films.®2 Can we
apply the same term to songs? If one focuses on the fact that epic is long or large, then
it is quite hard to fit modern songwriting into the definition. Bob Dylan’s song
“Highlands” (1997) has a length of sixteen minutes and thirty-one seconds, which is
quite long for a modern song, yet nothing in comparison to the more than 15.000 verses
of the Iliad. One could also emphasize that epic usually provides a narrative concerned
with the deeds, adventures and achievements of heroes. In this respect it is also quite
hard to consider Bob Dylan’s songs epics, as their meaning is not always clear.® Even
though some songs take the form of a narrative, there certainly is no coherent story
which can be clearly understood by everyone who hears them, nor is it clear who the
hero should be. (In some cases one could argue that Bob Dylan himself is the hero, as
we will see later.) One could also try to concentrate on epic’s dignified or elevated
style,® which would only create a new debate about Bob Dylan as a stylist.

Starting from the methods of the epic poet, the comparison yields more results
though. The first point is obvious yet crucial: ancient poets as well as modern
songwriters made texts which could be read but were meant to be performed and
heard.* We will see that Bob Dylan follows the methods of the epic poet in other ways
as well: by engaging with traditions and by performing reception through
intertextuality. Next to writing and performance, presentation as well as side remarks
through interviews and speeches are used to confirm or enhance the images conveyed
by the songs themselves. At the end of this paper, we will see that Bob Dylan not only

behaves as a modern epic poet but is also treated as one, perhaps even unintentionally.

8 Paul (2013) 1-35.

® Even Bob Dylan himself has admitted this in his Nobel Lecture: “I don’t have to know what a
song means. I’ve written all kinds of things into my songs. And I’m not going to worry about it — what
it all means”, Dylan (2017).

10 See Foley (2005) 202-203.

11 See Skafte Jensen (2005).
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1. Allusions to the classical tradition

Making an exhaustive list that contains all influences on Bob Dylan is a Sisyphean task,
for there are so many of them that even when you think you might have found them all,
a new one appears.'? In trying to illustrate the methods Bob Dylan uses to engage with
older traditions I will draw my examples primarily from the classical tradition, but the
same framework can be applied to other traditions as well. Main contributor in the field
of “Dylan and classics” is Harvard classicist Richard Thomas, who in 2017 wrote the
book Why Bob Dylan Matters. Many of the examples | will use, though not all of them,
are discussed by Thomas as well.

An easy way of engaging with a tradition is to show familiarity by just mentioning
or alluding to certain elements from it. In writing the song “Temporary Like Achilles”
(1966) and singing “Achilles is in your alleyway/ He don’t want me here, he does brag”
Dylan might refer to the mythological hero Achilles, but the song itself does not show
this unequivocally. In the song “Jokerman” (1983) we might see an allusion to classical
mythology in the line “You were born with a snake in both of your fists while a
hurricane was blowing”, but we will probably never know for sure if Dylan really had
Heracles in mind when he wrote this particular line.*®> Some references cannot be
denied, such as the line “They shaved her head/ She was torn between Jupiter and
Apollo” in the song “Changing Of The Guards” (1978),} or the entire song “Early
Roman Kings” (2012).

Another reference to ancient Rome can be found right at the beginning of the song
“When | Paint My Masterpiece” (1971):

Oh, the streets of Rome are filled with rubble
Ancient footprints are everywhere
You can almost think that you 're seein’ double

On a cold, dark night on the Spanish stairs

Got to hurry on back to my hotel room

Where I've got me a date with Botticelli’s niece

12 To get an idea of the enormity, it suffices to take a look at the length of the list “Influences On
Bob Dylan” by Larry Fyffe at https://bob-dylan.org.uk/influences-on-bob-dylan [8/12/2018].

13 Of course, the question could still be asked to Bob Dylan himself, but it is very unlikely he would
provide a straight answer. In fact, Bob Dylan’s interviews and speeches are full of allusions as well, of
which we will encounter some examples later.

4 In an earlier, never recorded version of the song, many references can be found to Virgil’s fourth
Eclogue. In the recorded version, only this single reference has remained. See Thomas (2017) 80-84.

199


https://bob-dylan.org.uk/influences-on-bob-dylan

THOMAS PEETERS

She promised that she’d be right there with me
When | paint my masterpiece
[“When I Paint My Masterpiece” (1971)]

With the reference to Botticelli’s niece, the song seems to refer to Rome during the
Renaissance and to its painters: Botticelli, Rafael, Michelangelo and others. In another
version however, performed by The Band on their aloum Cahoots (1971) and in live
performance by Bob Dylan and The Band as early as January 1, 1972, the lyrics have
changed: “Botticelli’s niece” has disappeared and has been replaced by “a pretty little
girl from Greece”. There is no reference to the Renaissance anymore; instead, the
worlds of Greece and Rome are linked. Tony Attwood takes “Botticelli’s niece” to refer
to the similar sounding “Botticelli’s Venus” though and, thus, to the famous painting
The Birth of Venus (Nascita di Venere) by Botticelli, in which case we have an allusion
to Roman antiquity in the “Renaissance version” as well.1®

The lyrics have changed multiple times though. In a 2009 performance in
Amsterdam both Botticelli’s niece and the girl from Greece have disappeared and we
are left with incomprehensible lyrics where we cannot determine the identity of the

“she” anymore:!’

Got to hurry on back to my hotel room

Where | paint on the walls, | paint them all up with grease
She promised she’d be right there with me

When | paint my masterpiece

[“When I Paint My Masterpiece” (1971/2009)]

After this performance the song is performed once more, in June 2011, and then
for seven years we hear nothing of it. In the summer of 2018 Bob Dylan started

performing this song again, with alternate lyrics of course:

15 See https://www.youtube.com/watch?v=1ZQ69w8NmxI [4/12/2018]. The performance was in
New York City.

16 Attwood (2015). Attwood takes the order of the versions of the lyrics to be the other way around
with the “girl from Greece” first, which could also be true. Dylan’s song was only released in November
1971, but it had been recorded in March 1971 already. The Band’s album Cahoots was released in
September 1971; | have not found an exact date of recording. What speaks in favour of “Botticelli’s
niece” being first, is that this is the version on Bob Dylan’s official website, where usually the original
lyrics are given.

7 https://dylyricus.blogspot.com/2011/11/when-i-paint-my-masterpiece.html [4/12/2018]. | have
not found any video of this performance unfortunately, which was on April 10, 2009.

18 https://www.youtube.com/watch?v=49vNIjJ-J1k [4/12/2018], Milano, June 22, 2011. The second
line is hard to understand: while it does not sound as the presumed words from 2009, it seems to end
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Got to hurry on back to my hotel room

Gonna wash off my clothes, scrape off all of the grease
Gonna turn my back on the world for a while

Gonna stay right there till | paint my masterpiece.®
[“When I Paint My Masterpiece” (1971/2018)]

Further in the song we find the following lines, which have stayed almost
unchanged throughout the performances from 1971 up to 2018:%°

Train wheels runnin’ through the back of my memory
When | ran on the hilltop following a pack of wild geese
Someday, everything is gonna be smooth like a rhapsody
When | paint my masterpiece

[“When I Paint My Masterpiece” (1971)]

In connection to Roman antiquity, the hilltop and the geese clearly refer to the
famous story when Rome was almost conquered by the Gauls, usually dated 390 BC.
At night the Gauls had managed to get into the city without arousing neither dogs nor
human guards, but they were not able to escape the vigilance of the geese, sacred to
Juno, on the Capitoline hill, who started making noise and thus woke up the Romans,
notably Marcus Manlius, the hero of the night.?* This story is one of the many famous
Roman stories depicted on Aeneas’ shield, as Virgil describes it in his Aeneid.?? If we
take “Botticelli’s niece”, with Attwood, to refer to the birth of Venus, Aeneas’ mother,
then the two allusions are connected.

When we ask ourselves if we can give a real-life meaning to the “masterpiece” in

this song, we have a lot of conflicting pieces of information. On the one hand, for a

with “grease”. The third line certainly goes “Well she promised she’d be right there with me”, as in the
versions before.

19 The precise wording changes from concert to concert. The lyrics | quote here are as they were
sung on December 3, 2018 in Philadelphia, Pennsylvania. See https://www.youtube.com
/watch?v=ko9SG97arlw [8/ 12/ 2018]. Other versions in 2018 include “Gonna laugh at those that turn
my life on the world for a while” (November 10: https://www.youtube.com/watch?v=Fv20LCy9QC4
[8/12/2018], Roanoke, Virginia) and “Gonna stay right there, gonna lock the doors for a while” (August
13: https://www.youtube.com/watch?v=o0Hp2nUBXxKUQ [8/12/2018], Melbourne). See https://www
.expectingrain.com/discussions/viewtopic.php?f=6&t=94889 [8/12/2018] as well for a discussion of the
exact lyrics from day to day.

20 1n 2011 and 2018 the third line has changed to “Someday, everything is gonna be beautiful” or
sometimes “Someday, everything is gonna be different”.

21 See for example the account of Livy at Liv. 5.47, Bayet & Baillet (1954) 75-77.

22 \/erg. Aen. 8.652-656, Durand & Bellessort (1960) 71.
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composer of songs a song would be the most fitting masterpiece. On the other hand, it
is explicitly mentioned that the masterpiece is to be painted, though that could be used
metaphorically for songs as well. And then we have the question: should Rome have to
do something with the masterpiece or not? For now, this will remain a mystery, though
| would like to remark that Bob Dylan himself is a painter as well.?®

The combination Bob Dylan and Rome has yielded more mysteries than this one.
Since 2013, Dylan started to use a more or less fixed setlist for his concerts, whereas
before it radically differed from night to night. But on November 6 and 7, 2013, when
in Rome, he played seventeen songs he performed in none of the other concerts in 2013.
On November 8 in Padova everything went back to normal again.?* Then, there are the
mysteries Dylan alluded to in his 2001 press conference in Rome: mysteries to the
journalists at least. Amongst them he talked about the Golden, Silver, Bronze, Heroic
and Iron Ages we know from Hesiod’s work or from Virgil’s fourth Eclogue in which
a return to the Golden Age is predicted, but the journalists could not grasp what he was
talking about.?® Finally, there are mysteries surrounding Rome and Bob Dylan’s private
life.2®

Allusions to the classical tradition can be found in presentation as well. In a 2017
interview with Bill Flanagan?’ Bob Dylan admitted having drawn inspiration from the
presentation of Greek tragedy for his most recent album Triplicate (2017). The album
consists of three rather short CDs of 32 minutes each. Early in the interview, Dylan
explains why he didn’t want to put all the songs on just two CDs, which would have
fitted: “As far as the 32 minutes, that’s about the limit to the number of minutes on a
long playing record where the sound is most powerful, 15 minutes to a side. My records
were always overloaded on both sides. (...) So these CDs to me represent the LPs that |
should have been making.” It is only much later in the interview we learn there was

another reason as well:

23 See for example https://www.halcyongallery.com/artists/bob-dylan [8/12/2018].

24 See Thomas (2017) 92-94. Setlists can be found on the official Bob Dylan website and on the
website http://www.boblinks.com [8/12/2018] as well. Note that Thomas mistakenly mentions “Dylan
opened the two evenings in Rome, and each performance of the European tour of 2013, with “When |
Paint My Masterpiece”” (Thomas (2017) 93). While it would have been fitting, it simply is not true, as
the setlists and recordings from the concerts show.

25 Thomas (2007) 38-41; Thomas (2017) 74-80.

% Thomas (2017) 66-74.

2" Flanagan (2017).
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Bill Flanagan: “The title Triplicate brings to mind Sinatra’s
trilogy. Did that album have any influence on this one?”

Bob Dylan: “Yeah, in some ways, the idea of it. | was thinking
in triads anyway, like Aeschylus, The Oresteia, the three linked
Greek plays. | envisioned something like that.”

A very delicate way of engaging with the classical tradition, is to employ the same
motives ancient authors used. Many examples have been collected by classicist Thomas
Strunk, who sees similarities between Dylan’s “Mr. Tambourine Man” (1964) and
Euripides’ Bacchae, Horatian imagery in “On A Night Like This” (1973) and references
to Virgil in “Idiot Wind” (1974).% Catullus 8 might be represented by “Don’t Think
Twice, It’s All Right” (1963): in both the poem and the song there are words about light
and traces of hesitation, and in both cases there is a farewell as well.?° These allusions
are hard to prove, but when Strunk shows intertextuality between Virgil’s Aeneid and
Dylan’s “A Hard Rain’s A-Gonna Fall” (1963), the case becomes stronger.%® Dylan

uses intertextuality a lot, so let us take a closer look at how this works.

2. Reception through intertextuality

In the previous section we have seen some examples of Bob Dylan using allusions to
the classical tradition and of employing the same motives as the classical authors.
Especially in the case of the use of similar motives, one can never tell for sure whether
it really was the classical tradition that inspired the use of such motives. When
intertextuality is used however, as the ancient epic poets did as well,*! the reference to
a specific tradition is often undeniable. Bob Dylan features a lot of intertextual dialogue
with classical authors on his three recent aloums “Love And Theft” (2001), Modern
Times (2006) and Tempest (2012). Intertextuality, of course, is not the same as
plagiarism, as reception is involved as well: the cited passages are placed in new

contexts.3?

28 Strunk (2009) 130-134, 122-124, 124-127 respectively.

29 Strunk (2009) 120-122. For Dylan and Catullus, see also Thomas (2017) 57-66.

%0 Strunk (2009) 127-130.

31 See for example Von Glinski (2018) 239-245.

32 See the discussions about plagiarism and intertextuality in Strunk (2009) 119-120 and Thomas
(2017) 193-225.
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In this section I will show how this works in the case of Bob Dylan’s song
“Lonesome Day Blues” (2001) from the album “Love And Theft”. This song has been
discussed by Richard Thomas and Thomas Strunk as well.*

At first the song breathes an air of loneliness and a hard life. When the line “Well,
my pa he died and left me, my brother got killed in the war” is sung twice, one cannot
help but wonder which war Dylan is singing about. Thomas suggests that any
(American) “baby boomer with ears to hear”®* would connect this with the Vietnam
War. But then at the end of the song, we encounter intertextual references to Virgil’s
Aeneid. The speaker here is the ghost of Anchises, Aeneas’ father, who gives

instructions to Aeneas, and in fact to every Roman, about how to build a new empire:

Tu regere imperio populos, Romane, memento
(hae tibi erunt artes), pacisque imponere morem,

parcere subiectis et debellare superbos.

Remember Roman, you will rule nations in empire;
these will be your arts: to teach the custom of peace,

to spare the defeated, to tame the proud.®

(Verg. Aen. 6.851-853, translation Allen Mandelbaum)®

Bob Dylan does not copy the words literally, but he switches to the first person,

thereby claiming to act upon Anchises’ advice:

I'm gonna spare the defeated - 7'm gonna speak to the crowd

I'm gonna spare the defeated, boys, I'm going to speak to the crowd

I am goin’ to teach peace to the conquered

I’'m gonna tame the proud
[“Lonesome Day Blues” (2001)]

33 Thomas (2007) 30-35; Strunk (2009) 129-130; Thomas (2017) 193-203.

3 Thomas (2017) 195.

% Note that Aeneas himself will not be able to heed his father’s advice, since in the end he will kill
his enemy Turnus.

% Goelzer & Bellessort (1961) 195. 1 copied Mandelbaum’s translation from Strunk (2009) 129.
Note that Bob Dylan makes intertextual references to this specific English translation. This is Bob
Dylan’s method of intertextuality in general: making references to specific translations. When consulting
the original texts only, the reference is not always as clear as when comparing Dylan’s lyrics to the
specific translation he used.
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Note that Dylan speaks to “boys”; thus, he is certainly not addressing Anchises.
But what is he trying to say here? Is he speaking as Aeneas, or as a later Roman —
Augustus perhaps?— or just as a person from the twentieth century who knows
Anchises’ words and decides to act upon them?

Next to Virgil, there is more intertextuality to be found in “Lonesome Day Blues”,
and this is what makes things both interesting and complicated. Some lines are
intertextual references to the Japanese gangster novel Confessions of a Yakuza (1991),
written by Junichi Saga,3” whilst other lines reveal an intertextual dialogue with The
Adventures of Huckleberry Finn (1884) by Mark Twain. The former book recalls both
the Second Sino-Japanese War (and, thus, World War Il in general) and the Korean
War in the passages cited by Bob Dylan, while the latter book refers to the American
Civil War; these are added to the implicit presence of the Vietnam War. The citation
from Virgil can point to many wars: the war Augustus waged to become the first Roman
emperor, earlier Roman civil wars perhaps, the war Aeneas waged with Turnus to
establish his new Trojan empire on Italian soil; one might even think of the Trojan War
as the origin of Aeneas’ story.3® In this way, reception is performed on older texts: they
are placed in a new context.

Allusions in other songs on the album can be read from different points of view
now, depending on one’s own background and preferences. A classicist would probably
read the next two allusions from the point of view of Augustus, whereas one could also

choose one of the other aforementioned wars as the central theme throughout the album.

1I’'m gonna establish my rule through civil war
Gonna make you see just how loyal and true a man can be
[“Bye and Bye” (2001)]

I’'m here to create the new imperial empire
I’'m going to do whatever circumstances require
[“Honest With Me” (2001)]

37 As are other lines in other songs on the album: a total of twelve passages have been identified in
five different songs, see Eig & Moffett (2003). As noted in Thomas (2017) 197, Dylan quite often
disperses citations from the same work throughout different songs on an album, thus confirming that
these citations and allusions are deliberate.

3 Thomas Strunk sees a classical allusion “with an Odyssean ring” when Bob Dylan sings of a
captain with the words “How many of his pals have been killed” (Strunk (2009) 130). Odysseus was one
of the main heroes fighting in the Trojan War, so thoughts of the Trojan War might be invoked by this
line as well.
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“Lonesome Day Blues” is a good example of reception through writing: by means
of intertextuality the older text is placed into a new context. Bob Dylan takes it one step
further however, by performing reception not only through writing, but through
performance as well. In the previous section we have already seen the lyrics in “When
I Paint My Masterpiece” change over time. It is not the only song which is subject to
change: many lyrics are changed in concert and if they are not, then, most probably, the
musical arrangement is.

Featuring intertextuality with texts from different traditions is a good start, but
changing lyrics in performance is what really invokes the comparison of Bob Dylan
with the ancient epic poets. Greek epic was performed by rhapsodes, who, when
performing a specific epic, all roughly told the same story, but with minor variations.*®
Just as it is limiting to dismiss all performance variations and just consult one canonical
text in case of the Iliad or the Odyssey, even though we have little choice in that matter,
it certainly is limiting to just consult Bob Dylan’s official lyrics and studio recordings,
dismissing all his variations in concert, his presentation and his additional remarks.
Luckily in the case of Bob Dylan, we have much more material to work with. When he
sings “Someday, everything is gonna be smooth like a rthapsody” in 1971, but by 2018
has changed it into “Someday, everything is gonna be beautiful”, he has done exactly
what being a rhapsode is all about: conveying a similar message without necessarily
using the exact same words.

A particularly interesting example of Bob Dylan altering his lyrics, is the song
“Workingman’s Blues #2” (2006). The original version is interesting enough already,
containing seven cases of intertextual references to Ovid and one allusion to his work.*°

Ovid appears in the following lines:*

My cruel weapons have been put on the shelf*?

Come sit down on my knee

39 Thomas (2007) 48.

40 As in “Lonesome Day Blues”, Ovid again is not the only one cited: lines of 19th century poet
Henry Timrod appear as well. See Polito (2013) for more information on Timrod in “Workingman’s
Blues #2”. According to Polito, these intertexts are not the most important ones: “But Henry Timrod, I
want to suggest, might only inscribe another deep-cover Dylan covert operation, a deflective gesture
intended to divert our scrutiny from the actual priority of Ovid on Modern Times.”

4 Thomas (2007) 35-37.

42 Parce, precor, fulmenque tuum, fera tela, reconde [Show mercy, | beg you, shelve your cruel
weapons] (Ov. Tr. 2.179, translation Peter Green). André (1968) 44; Green (2005) 29.
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You are dearer to me than myself

As you yourself can see*

Now the place is ringed with countless foes*
Some of them may be deaf and dumb
No man, no woman knows

The hour that sorrow will come*®

I can see for myself that the sun is sinking
How | wish you were here to see
Tell me now, am | wrong in thinking

That you have forgotten me?4®

Now they worry and they hurry and they fuss and they fret
They waste your nights and days
Them | will forget

But you I'll remember always*'

In you, my friend, | find no blame
Wanna look in my eyes, please do
No one can ever claim

That | took up arms against you®®

Now I'm down on my luck and I'm black and blue
Gonna give you another chance

I'm all alone and I'm expecting you

43 0 mihi me coniux carior, ipsa vides [wife dearer to me than myself, you yourself can see] (Ov.
Tr. 5.14.2, translation Peter Green). André (1968) 161; Green (2005) 105.

4 At timor officio fungi vetat ipse quietum:/ Cinctus ab innumero me tenet hoste locus [I'm barred
from relaxation/ in a place ringed by countless foes] (Ov. Tr. 5.12.19-20, translation Peter Green). André
(1968) 157; Green (2005) 102.

4 According to Thomas (2007) 37, this is an allusion to rem queat ut nullam tot iam [...]/ femina de
nobis virve puerve queri [no man, no child, no woman/ has had grounds to complain on my account]
(Ov. Pont. 4.9.95-96, translation Peter Green). André (1977) 138; Green (2005) 189.

4 Di faciant ut [...]/ Teque putem falso non meminisse mei! [May the gods grant [...]/ that I'm wrong
in thinking you've forgotten me!] (Ov. Tr. 5.13.17-18, translation Peter Green). André (1968) 160; Green
(2005) 104.

47 Inmemor illorum, vestri non inmemor umquam [Them I'll forget,/ but you I'll remember always]
(Ov. Pont. 4.6.43, translation Peter Green). André (1977) 127; Green (2005) 182.

48 Causa mea est melior, qui nec contraria dicor/ Arma nec hostiles esse secutus opes [My cause is
better: no one/ can claim that | ever took up arms/ against you] (Ov. Tr. 2.51-52, translation Peter Green).
André (1968) 38; Green (2005) 26.
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To lead me off in a cheerful dance*®
[“Workingman’s Blues #2” (2006)]

The lines in italics have disappeared in later versions of the song; at least in the
version of April 17, 2014 they have.* Instead of eight references to Ovid, only four of
them are left. But things are more mysterious than that, as the last four lines mentioned
above, originally with an Ovidian intertext, are replaced by words from Homer’s

Odyssey:

I'll be back home in a month or two
When the frost is on the vine

I’'m gonna punch my spear right straight
through

Half-ways down his spine®!
[“Workingman’s Blues #2” (2006/2014)]

This change adds a second layer of reception. The first layer of reception,
intertextuality with Ovid in writing, makes us think about the meaning of the Ovidian
words in their new context. The second layer of reception, intertextuality with Homer
in performance, not only makes us think about the meaning of the Homeric words, but
also makes us think about the shift from Ovid to Homer and the implications it bears.
The Ovidian and the Homeric intertexts, and particularly the replacement of the first by
the second, are at the core of a complex process of Bob Dylan “becoming Odysseus”,

which is the subject of the next section of this paper.

3. Poetic transformation: Bob Dylan becoming Odysseus
By now we have seen Bob Dylan engaging with the classical tradition in various ways:
by allusions, both undeniable ones and cryptic ones, by the employment of similar

motives as classical authors used and last but not least by intertextuality. We have also

49 Et Niobe festos ducat ut orba choros [or Niobe, bereaved, lead off some cheerful dance] (Ov. Tr.
5.12.8, translation Peter Green). André (1968) 156; Green (2005) 102.

S0 https://dylyricus.blogspot.com/2014/04/workingmans-blues-2-17-april-2014.html  [1/12/2018].
The performance was in Nagoya, Japan.

1 zov 8 éya éxPaivovia kat’ Grvnotiy péoo véyta/ mAijlar 10 8’ vtikpd d6pv ydixeov éemépnoe/
Koo 0’ émeo’ év kovinol pokdv: ro 6’ émraro Goudg [just bounding out of the timber when | hit him/
square in the backbone, halfway down the spine/ and my bronze spear went punching clean through—/
he dropped in the dust, groaning, gasping out his breath] (Od. 10.161-163, translation Robert Fagles).
Bérard (2002a) 61; Fagles & Knox (2006) 235.
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seen that references to the classical tradition are not confined to writing, but that they
can be changed in performance, to the point where one intertext is replaced by another
one. Next to that, we have seen examples of allusions to the classical tradition in
presentation and in interviews.

This section is devoted to one big web of interconnected allusions and references.
Since 2006, Bob Dylan seems to follow an elaborate scheme which can be summarized,
as Richard Thomas does, as a process of “Bob Dylan becoming Odysseus”.%? In fact we
can see this as a case study of Bob Dylan’s engagement with the classical tradition, in
which all different methods he uses to this purpose can be encountered.

The process starts on the album Modern Times with “Bob Dylan becoming Ovid”
through intertextuality and allusions. As we have seen in the previous section, there are
seven undeniable cases of intertextuality with Ovid and one probable allusion to his
work in the original version of the song “Workingman’s Blues #2”. But that is not all:
in the song “Ain’t Talkin’” (2006) there are thirteen undeniable cases of intertextuality
and two probable allusions, in the song “Spirit on the Water” (2006) as well as in
“Rollin” and Tumblin’” (2006) we find three cases of intertextuality, in “Someday
Baby” (2006) two cases of intertextuality have been discovered, in “The Levee’s Gonna
Break” (2006) and “Nettie Moore” (2006) we know of one case of intertextuality each
and in “Thunder on the Mountain” (2006) we find two more allusions to Ovid. On the
next album with new songs, Together Through Life (2009), there is also a case of
intertextuality in the song “Beyond Here Lies Nothin” (2009).53

The lines of Ovid that Bob Dylan reuses in his own songs are mostly from the
Tristia and Epistulae Ex Ponto (Black Sea Letters). A few lines are taken from the
Amores or from the Remedia Amoris. Ovid is said to have been banished by the emperor
Augustus to Tomis, near the Black Sea, where he spent his last years in exile writing
his Tristia and Epistulae Ex Ponto. Our only source for this, however, is Ovid himself,
and some scientists suspect that Ovid’s exile might be nothing more than literary
fiction. Be it either way, Ovid in his presumed exile explicitly compares himself to

Odysseus in his Tristia:

52 Thomas (2017) 227-265.

%3 Most intertexts can be found in Thomas (2007) 35-38. These have all been discovered by poet
and teacher of creative writing Cliff Fell, Dylan aficionado Scott Warmuth and Richard Thomas. Cultural
critic Robert Polito adds a few more intertexts to the list in Polito (2013): four in the song “Ain’t Talkin’”,
as well as an extra allusion, three in “Rollin’ and Tumblin’”, two in “Someday Baby”, one in “Spirit on
the Water” and one in “Nettie Moore”. See Thomas (2017) 238, 241 for the second allusion in “Thunder
on the Mountain” and the intertext in “Beyond Here Lies Nothin’”.
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Note that Dylan himself uses the sixth line out of this passage in his song “Someday
Baby”: “Now I’m gonna drive you from your home, just like I was driven from mine”.
As Richard Thomas notes,*® Ovid takes the comparison even one step further, retelling
Odysseus’ story as “I”’ in Tristia 4.10.107-114, in this way really “becoming Odysseus”.

While the exiled Ovid, in a sense, “became Odysseus”, this fact, in combination
with intertextuality to Ovid’s works, of course still is not enough to claim that Bob
Dylan “has become Odysseus” as well. This all changes with the new album Tempest
(2012) where Bob Dylan is not channeling Ovid anymore, going back instead to the
origin of Greek and Roman epic, or of Western literature if you like: Homer.%" In the
new songs on the album Tempest a lot of intertextuality with Homer’s Odyssey and

allusions to it can be found. It is in performance, however, that the real transition

He wandered for years — but only

on the short haul between Ithaca and Troy;

(...)

He had his loyal companions,

his faithful crew: my comrades deserted me

at the time of my banishment. He was making for his homeland,
a cheerful victor: | was driven from mine —

fugitive, exile, victim. My home was not some Greek
island,

Ithaca, Samos — to leave them is no great loss —

but the City that from its seven hills scans the world’s
orbit,

Rome, centre of empire, seat of the gods.

(...)

I was crushed by a god, with no help in my troubles:
he had that warrior-goddess® at his side.

(...)

What’s more, the bulk of his troubles are fictitious,
whereas mine remain anything but myth!

(Ov. Tr. 1.5.59-80, translation Peter Green)®®

54 j.e. Athena.

55 Green (2005) 15. See also André (1968) 20-21 and Thomas (2017) 253.
% Thomas (2017) 254. See also André (1968) 126-127.
5" Thomas (2017) 254-265.
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becomes visible: remember the alternate lyrics of “Workingman’s Blues #2”
(2006/2014), discussed in the previous section, where a Homeric intertext replaced an
Ovidian one.

We can in fact argue that Bob Dylan is literally leaving Ovid behind: in the alternate
lyrics of “Workingman’s Blues #2” (2006/2014) a lot of Ovid has disappeared, and the
most Ovidian song, “Ain’t talkin’” (2006), which fittingly ends with the lines “Heart
burnin’, still yearnin’/ In the last outback, at the world’s end”,*® seems to be left behind
in Rome on November 7, 2013.>° We might even wonder if Ovid was not gone already:
“There’s no one here, the gardener is gone” Dylan sings in the song “Ain’t talkin’” and
as Robert Polito remarks: “Ovid famously was a skilled gardener”.®® Thus, there really
IS a transition from intertexts with Ovid to intertexts with Homer.

As we have seen before with Dylan’s use of intertextuality, the Homeric intertexts
on Tempest are dispersed throughout different songs on the album. The speech
Odysseus gives in book 8 of the Odyssey when he is challenged to partake in the games
king Alcinous is organising seems important to Dylan. He uses five lines of it as
intertexts in three different songs: one in the song ‘“Narrow Way” (2012), two in the
song “Tin Angel” (2012), and two more in the song “Pay in Blood” (2012).%*

This last song is worth taking a closer look at, since it not only contains two cases
of intertextuality, but also a few allusions to Odysseus. And there is something strange
going on as well: while most songs on Bob Dylan’s official website can be found with
their original lyrics, the song “Pay in Blood” can be found with alternate lyrics only.®2
Anyone who listens to the album version, can hear Dylan sing “Just like you, my
handsome friend”, which is what we hear Odysseus say in his speech: ¢ kai ooi [Just
like you, my fine, handsome friend] (Od. 8.176, translation Robert Fagles).®® Strangely

enough, this line has disappeared completely in the new version.

58 ultima me tellus, ultimus orbis habet [I'm in the last outback, at the world's end] (Ov. Pont. 2.7.66,
translation Peter Green). André (1977) 24; Green (2005) 145.

59 See the discussion of the unexpected concerts in Rome in November 2013 in section 2. Allusions
to the classical tradition.

60 Polito (2013).

61 Thomas (2017) 258-259.

62 https://www.bobdylan.com/songs/pay-blood/ [8/ 12/ 2018]. These alternate lyrics were already
used in concert on May 5, 2013, according to https://dylyricus.blogspot.com/2013/07/pay-in-blood-5-
may-2013.html [8/12/2018].

63 Bérard (2002a) 9; Fagles & Knox (2006), 197 (vs. 203). The verse number between brackets
refers to the verse number of Fagles’ translation. Fagles uses more verses for his translation than the
original; Thomas (2017) when citing fragments of the Odyssey refers to the verse numbers of Fagles’
translation only.
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The other case of intertextuality has not disappeared and is even surrounded by
Odyssean allusions:
How | made it back home nobody knows,
Or how I survived so many blows
I been through hell what good did it do,
My conscience is clear, what about you®
[“Pay in Blood” (2012/2013)]

The survival of “so many blows” in the second line repeats Odysseus’ words: xoxa
molAa wabcv [despite so many blows] (Od. 8.184, translation Robert Fagles).®® In the
next line, “I been through hell” is true if “I” is Odysseus, because he really visits the
Underworld in book 11. The “nobody” in the line before is probably an allusion as well:
for Nobody is the name Odysseus gives himself in book 9 when, having stabbed out the
eye of the Cyclops Polyphemus, he is being asked his name.%® Just four lines earlier
Dylan also seems to hint at the story of Odysseus and Polyphemus: “Someone must
have slipped a drug in your wine/ You gulped it down and you lost your mind” (or, in

the original version: “You gulped it down and you crossed the line”). Even though the

witch Circe is the one who puts drugs into wine, in the beginning of book 10,%
Polyphemus is the one who gulps down the enormous quantity of wine Odysseus offers
him and eventually loses his mind.®

Another reference to the story of Odysseus and Polyphemus can be found in the
song “Early Roman Kings”. When Odysseus leaves the Cyclopes’ island, he shouts a
last goodbye to Polyphemus: A7 yap 61 woyiic te kai ai@vog oe Svvaiunv/ ebviv moujoog
méuwor oouov Aidog giow [Would to god | could strip you/ of life and breath and ship
you down to the House of Death] (Od. 9.523-524, translation Robert Fagles).®® Just as
Dylan transformed an advice into a prediction in “Lonesome Day Blues”,” he here

transforms a wish into a promise:

I’ll strip you of life, strip you of breath
Ship you down to the house of death

8 In the original version, this line reads: “You bastard! I’'m supposed to respect you?”.
8 Bérard (2002a) 9; Fagles & Knox (2006) 197 (vs. 213).

8 Od. 9.366-367. Bérard (2002a) 43; Fagles & Knox (2006) 223 (vs. 410-411).

67.0d. 10.234-236. Bérard (2002a) 65; Fagles & Knox (2006) 237 (vs. 257-260).

68 Od. 9.347 ff. Bérard (2002a) 43; Fagles & Knox (2006) 222 (vs. 388 ff.).

69 Bérard (2002a) 52; Fagles & Knox (2006) 227-228 (vs. 580-581).

70 See section 2. Allusions to the classical tradition.
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One day you will ask for me

There’ll be no one else that you’ll want to see

Bring down my fiddle, tune up my strings

Gonna break it wide open like the early Roman Kings
[“Early Roman Kings” (2012)]

The “no one” in the fourth line might be a clever reference to the “Nobody”
Odysseus calls himself, as Richard Thomas suggests,’* though I think that might be a
little far-fetched. “Nobody” would have fitted in the line as well and would have
certainly made the allusion stronger.’?

Back to the song “Pay in Blood”, there still are a few more allusions. When Dylan
sings of “Another ragged beggar blowin’ ya a kiss” (or, in the original version:
“Another angry beggar blowin’ ya a kiss”), one cannot help but think of Odysseus
returning home to Ithaca. He has to deal with the suitors of his wife Penelope in his
own palace; to get into the palace he disguises himself as a beggar, indeed both ragged
and angry. Very Homeric is also the threat “I got dogs that could tear you limb to limb”:
while the threat is always posed that bodies will be left for the dogs and birds to prey
on,” not once in the Iliad or Odyssey does a body get eaten by a dog or a bird. In that
sense it is an interesting threat out of Odysseus’ mouth, since when he returns home his
dog Argos recognizes him and then happily breathes out his last breath, certainly not
able anymore to tear apart anyone.”* Now we have seen all these Odyssean connections,
the repeated “I pay in blood, but not my own” becomes clear as well, since Odysseus

indeed does pay in blood of others, by killing all the suitors of his wife Penelope.”

I Thomas (2017) 257.

2 Though taking “no one” as Odysseus would add an extra dimension to the line “There’s no one
here, the gardener is gone” from “Ain’t Talkin’” as well: it would not only hint at Ovid’s disappearance
as suggested above, but also at his replacement by Odysseus, thus hinting at Ovid “becoming Odysseus”.

3 This happens as early as Il. 1.4-5: avrovg 8¢ éladpia teiye kbveoo/ oiwvoisi e wdor. Mazon,
Chantraine, Collart & Langumier (2002) 3.

4 0d. 17.290-327. Bérard (2002b) 35-36; Fagles & Knox (2006) 363-364 (vs. 317-360).

5 At this point just a short reminder that it seems that Bob Dylan’s songs can always be explained
from more than one perspective and that one perspective seldom seems to be enough to understand the
entire song. See the Christian line-by-line-analysis of the song “Pay in Blood” by Kees de Graaf at
https://www.keesdegraaf.com/index.php/98/bob-dylan-song-analysis [8/ 12/ 2018]. At times it seems
very convincing, at times a little far-fetched, but it surely seems plausible that the song is not Odyssean
only. This point of view is also supported by another case of intertextuality in the song: “This is how I
spend my days/ I came to bury, not to praise”. In these lines we see Shakespeare’s Julius Caesar 3.2.74:
“I come to bury Caesar not to praise him.”, Humphreys (1984) 178. Richard Thomas suggests it also
might refer to Ovid’s Tristia, to the passage where Ovid is speaking as Odysseus: “Sic tamen absumo
decipioque diem”: “this is how I spend, and beguile, my days” (Ov. Tr. 4.10.114, translation Peter
Green). André (1968) 127; Green (2005) 82; Thomas (2017) 254.
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So far we have seen Odyssean references in writing and in performance. Note that
Dylan really is becoming Odysseus, by singing lines that Odysseus spoke himself in
the Odyssey. But references can be found in presentation as well. In the light of the
discussion of the song “Pay in Blood”, it suddenly starts to make sense that the song
“Long and Wasted Years” (2012) is placed on the album directly before it. Whereas
“Pay in Blood” is an excellent summary of the second half of the Odyssey, books 12-
24, in which Odysseus restores the order at home in Ithaca, “Long and Wasted Years”
is the theme of the first half, books 1-11, Odysseus’ ten year journey from Troy through
many strange places to king Alcinous and his Phaiakians, and eventually home.

Richard Thomas sees another Odyssean allusion in the title of the album: Tempest.
Of course, there is Shakespeare’s famous play The Tempest, but Dylan already dealt
with that in an interview: “Shakespeare’s last play was called The Tempest. It wasn’t
called just plain Tempest. The name of my record is just plain Tempest. It’s two different
titles.”’® Thomas suggests that Tempest might refer to the storm in book 5 of the
Odyssey, “the ultimate source of all the storm scenes in the Western literary tradition,
including the one that opens Shakespeare’s play The Tempest”.”” This might be
possible, though we cannot be certain.

We can be more certain about an allusion in the artwork. On the cover of the album,
a statue appears. This has turned out to be a statue of the river goddess Vltava (Moldau),
which is part of the fountain of Pallas Athena near the Austrian Parliament in Vienna.”®
Throughout the Odyssey, Athena is the guardian of Odysseus. And then there is the
classical statue, that sometimes appears on stage as Bob Dylan is performing his songs,
full of intertextuality and allusions.”® Why not the statue of Athena herself? The only
one who could answer that is Bob Dylan himself.

A last method Dylan employs to make Odyssean references are his own remarks.
In the 2017 interview with Bill Flanagan, dated March 22, we see Dylan explicitly
comparing himself to Odysseus:

6 Gilmore (2012).

" Thomas (2017) 258. Note that the album also contains a song called “Tempest”, which is about
the disaster of the Titanic.

78 See http://www.popspotsnyc.com/tempest/ [8/12/2018].

1t is hard to get good confirmation on this, since the stage is usually dark during concerts, but see
https://www.needsomefun.net/smoke-mirrors-in-bob-dylan-concerts/ (“Interesting Objects in Bob
Dylan Concerts™) [8/12/2018] for some information about attributes on Bob Dylan’s stage, including
classical statues.
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Bill Flanagan: “What do you think of Joan Baez?”

Bob Dylan: “She was something else, almost too much to take. Her
voice was like that of a siren from off some Greek island. Just the
sound of it could put you into a spell. She was an enchantress. You’d
have to get yourself strapped to the mast like Odysseus and plug up
your ears so you wouldn’t hear her.®° She’d make you forget who you

were.”81

In his Nobel Lecture, delivered on June 5, 2017, Dylan made the Odyssey into one
of the three great themes, along with Moby Dick and All Quiet on the Western Front.
The last step of the process of Bob Dylan “becoming Odysseus” takes place here, when

he says the following:

In a lot of ways, some of these same things have happened to you. You
too have had drugs dropped into your wine.®? You too have shared a
bed with the wrong woman. You too have been spellbound by magical
voices, sweet voices with strange melodies. You too have come so far
and have been so far blown back. And you’ve had close calls as well.
You have angered people you should not have. And you too have
rambled this country all around. And you’ve also felt that ill wind, the
one that blows you no good. And that’s still not all of it.8®

In this lecture, Dylan is describing three books that have influenced him and how
they did that. When he says “these same things have happened to you”, he is describing
his own experiences and, thus, the “you”, though it could be anyone, certainly refers to
Dylan. Finally, the transformation that started on Modern Times and continued on
Tempest, has been made explicit. Dylan really did become Odysseus.

To wrap up the story, Dylan makes sure to mention exactly those elements of the

story he alludes to in his songs as well:

All these stragglers will have to pay for desecrating his palace. He’ll
disguise himself as a filthy beggar, and a lowly servant kicks him down

the steps with arrogance and stupidity. The servant’s arrogance revolts

80 Od. 12.142-200. Bérard (2002a) 117-119; Fagles & Knox (2006) 275-277 (vs. 154-217).

8 Flanagan (2017).

82 This confirms the remark about the line in “Pay in Blood”: mixing drugs and wine was done by
Circe, and the wine was meant for Odysseus.

8 Dylan (2017).
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him, but he controls his anger. He’s one against a hundred, but they’ll
all fall, even the strongest. He was nobody. And when it’s all said and
done, when he’s home at last, he sits with his wife, and he tells her the

stories.8

In this passage, we see the filthy (ragged), angry beggar whom we encountered in
“Pay in Blood”. We see that indeed, as the song title suggests, all suitors “will have to
pay”. And finally, once more Dylan alludes to the story of Odysseus and Polyphemus:
“He was nobody”. When Dylan later also tells the story of “When Odysseus in The
Odyssey visits the famed warrior Achilles in the underworld”, he also implicitly
confirms that “I been through hell” is true for Odysseus. All the allusions on “Pay in
Blood” are thus confirmed to refer to Odysseus. If it was not clear enough, there
certainly can be no doubt anymore.

Now that we have uncovered this elaborate scheme of allusions, intertextuality and
transformation with an undeniable epic twist, we may wonder once again about Dylan’s
masterpiece.®> We already knew Dylan is a painter and a composer of songs, but |
suggest we also add the possibility of a “modern epic” being the masterpiece. When in
2018 we hear Dylan singing night after night “Gonna turn my back on the world for a
while/ Gonna stay right there till I paint my masterpiece”, it seems as if he is trying to
say the world of Greece and Rome is the inspiration for his masterpiece. But then again,
what about Moby Dick and All Quiet on the Western Front? It seems Dylan’s “modern

epic” will be drawing out of multiple traditions.

4. Reception renewed: citing the modern epic poet

In this paper, | showed the framework of methods Bob Dylan uses to convey images to
his audience. We have seen different methods of engaging with the classical tradition,
from simple mentioning of mythological figures to complicated allusions, including
reception through intertextuality. We have seen that Bob Dylan resembles ancient epic
poets both in writing and in performance, and we have seen that the framework is

completed by references in presentation and in side remarks.%®

8 Dylan (2017).

8 See the discussion of the song “When | Paint My Masterpiece” in section 2. Allusions to the
classical tradition.

8 The comparison with ancient epic poets is of course a bit more difficult here: unfortunately, we
do not know whether Ovid’s books contained any deliberate imagery, neither do we have an interview
with Virgil, nor can we read or listen to an authentic speech of Homer.
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This framework of methods can be used deliberately by the person who strives to
be an epic poet. The only thing he (or she) has little control of is how his (or her) own
works are received and how others engage with them. As a conclusion to this paper, |
will therefore briefly illustrate that not only in the way Dylan works himself, but also
in the way others engage with Bob Dylan’s work, he fulfils the role of a modern epic
poet.8’

Ancient epic poets used intertextual references and then their texts were taken by
the next poet again to be placed in a new context through reception. While Bob Dylan
clearly makes extensive use of intertextuality himself, his texts have already started
becoming source material as well. This process is not confined to literature or
songwriting only, but surfaces in some unexpected disciplines as well. To illustrate this,
I will single out two fields in which citations from Bob Dylan’s songs have started to
live a life on their own: American legal writings and scientific biomedical literature.

Law professor Alex Long noticed that American judges and lawyers seemed to be
using song quotations to support their points relatively often and decided to perform an
investigation. In 2007 he, thus, published an article on the use of song lyrics in court
filings and scholarly legal publications.?® His research yielded 186 cases where Bob
Dylan had been cited, whereas number two on the list, The Beatles, had been cited 74
times only. An interesting case is the use of a line from Bob Dylan’s “Subterranean
Homesick Blues” (1965), which is in fact the most cited song lyric: “You don’t need a
weatherman/ To know which way the wind blows”. It is frequently used or, as Long
puts it, even “has become almost boilerplate” in decisions of the California appellate
courts when ruling that an expert testimony before a jury is not required.® Other
examples of Bob Dylan’s lyrics used in legal contexts include “A hard rain’s a-gonna

fall”, “When you got nothing, you got nothing to lose”, “You’ve gotta serve

8 Note that Bob Dylan’s methods are radically different from those of the modernist tradition that
utilizes a sort of mythic method (see for example Eliot (1923)). The employment of the methods of the
ancient epic poets — including performance, music and even the way others engage with Bob Dylan’s
work — is what makes Bob Dylan an “epic” poet. But then again, Bob Dylan makes use of more methods
than the ancient ones. The whole process of “becoming Odysseus” (see section 4. Poetic transformation:
Bob Dylan becoming Odysseus) might be seen as a fractured, self-referential narrative, created gradually
through different songs, revisions of songs, ways of presentation and side remarks. Whereas ‘creation
over time’ might well be associated with ancient epic poems, a fractured and discontinuous character
seems more compatible with, for example, the modernist tradition. (And Odysseus also seems to be a
very appropriate character for such a discontinuous, long and arduous journey.) This is what makes Bob
Dylan a “modern” epic poet.

8 Long (2007). See also the interview of Robert Siegel with Alex Long, discussing this particular
article: Siegel (2011).

8 |_ong (2007) 540.
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somebody”, “Even the president of the United States/ must sometimes have to stand
naked” and “The times they are a-changin’”.%

A totally different discipline is biomedical research, but here as well Bob Dylan’s
songs are immensely popular: 213 references are known which are unmistakeably
citations of his songs.®! In contrast to the legal situation, in this case the lyrics, though
relevant to the topic, are not so much used to underline a point, but they are mostly used
in the creation of interesting titles for scientific papers.®? They can be a bit modified as
well, as for example the song “Knockin’ on Heaven’s Door” (1973) is paraphrased to
become “Knockin’ on pollen’s door: live cell imaging of early polarization events in
germinating Arabidopsis pollen”.®® Some scientists even managed to come up with a
title that contained a double Bob Dylan reference and named their review on the
generation of neurones from bone marrow cells “Blood on the tracks: a simple twist of
fate?”, thereby referring to the song “Simple Twist Of Fate” (1975), which is included
on the album Blood On The Tracks (1975). The song “The Times They Are A-
Changin’” (1964) is referred to many times and so is “Blowin’ In The Wind” (1962).%*

In antiquity, citations of epic poetry could be found anywhere, not just in other
epics. We have now seen that for Bob Dylan’s lyrics the same applies. In this respect
as well, though perhaps unintentionally, Bob Dylan can be considered a modern epic

poet.

o
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Roberto Vecchioni’s Classical Political and Humanitarian

Themes

Gloria Larini

Introduction

Roberto Vecchioni, in addition to being a well-known Italian singer-songwriter, is also known
as lyricist heavily inspired by the myths, legends and various other writings of classical
antiquity.! This of course has to do with the fact that for many a years he has worked as a
professor both at secondary education and at universities teaching Ancient Greek and Latin.?

The present contribution aims to examine comparatively the influence that the
direct knowledge of the classics had on the Italian singer, lyricist and musician.’
Particular attention will be given to the frequently developed themes of subjects
expressing contradictory needs: desire for political power in contrast to the need for
catering to the more tender aspects of the human psyche. In this context, the weak and
limited individual’s interaction with society and the state will be examined as well.

The prevalence of classical themes, especially those of political and humanitarian
character, evident in the emphasis given to the exploration of the vicissitudes of Greek
polis and ancient Rome, as well as those of their most illustrious personalities and
leaders, shows how modern music is enriched by classical antiquity, while itself
contributes to the renewal of the latter through its modern reinterpretations.*

It should be noted that the language of Roberto Vecchioni draws from Classical
intertexts sometimes also mediated by translations or other secondary sources:® he
clearly uses classical antiquity to deliver a political and humane message and

L Cf. D’amato (2014) 335 for Vecchioni’s studies on the ancient sources.

2 About Vecchioni’s biography see Vecchioni (2014) 111, Vecchioni (2016) 55-75, 93-106,
http://www.vecchioni.org/biografia/biografia/. An interesting reflection about the connections between
songs and Classics is in Spina (2009) 107-122, about Vecchioni ibid. 111.

3 Cf. Capasso (2011) 168-69, 170-72, 187.

4 Cf. Vaglio (2014) 173-96. Cf. Capasso (2011) 192, 196.

5 Cf. Vaglio (2005) 2, Vaglio (2014) ibid.
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emphasizes the vacuity of the search for fame and power, the contradiction
betweensense of omnipotence and actual finitude of the human being: the characters of
Vecchioni become Socratic by sharing the story of their experiences and their
exemplum;® thus, while he cares about delivering his message in a “philologically
sound” manner, he also simplifies elements of it, when necessary for immediacy’s sake:
he is mostly faithful to ancient sources but when he departs from them, he does so to
communicative and artistic effects.’

In my contribution I aim to analyze the most prominent of his literary references to
antiquity, namely his three famous songs ‘“Stranamore”, “Alessandro e il mare”
(“Alexander and the sea”) and “Aiace” (“Ajax”).% In the last case especially there is a
plethora of references to the epics of Homer, the lyric poets and other Greek tragedies.®
The classic characters that we can find in these songs are Alexander the Great, Marcus
Aurelius and Ajax Telamonius.

In all three texts, a common motif is encountered: the description of the moment of
the hero’s death accompanied by the theme of the vanity of human ambition.'? This is
contrasted with what the songwriter seems to be suggesting as the only valid human

ambition, namely unconditional and free love for life.!!

1. Alexander the Great and the betrayed historical sources:

Alexander the Great, mentioned only as “the greatest [man]” in Stranamore, finds
according to the ancient sources the sea at the end of his conguest, which also coincides
with the end of his life.!3

Plutarch, for example, writes:

6 Cf. Citati, Sisti (2004) 65. For other sources ibid.

" Cf. Capasso (2004) 284, 293 about his method and artistic inspiration.

8 From now on the titles of the songs and the works will be cited in the original language.

% For the reading of greek original texts by Vecchioni see Vecchioni (2014) 77, 8, n. 3.

10 For Alexander’s death see Bosworth (1971) 112, Engels (1978) 224-28 for the problematic
questions. For the sources about the death see Bosworth (1993) 158-181.

11 The same ideological thinking is into Vecchioni (2014) 14.

12 Generally for the most important sources about Alexander the Great see Bosworth (1993)
300-314; for the India expedition cf. Braccesi (1986) 316, 318. Badian (2000) 50-95 for the conspiracies,
Bosworth (1996) 31-65 in regard to the ancient sources and Arrian, Bosworth (2002) 20-28, 64 about the
Alexander’s policy.

13 For the critical studies about Alexander the Great see also Andreotti (1956) 257-302.

224



GLORIA LARINI

‘Evtedbev oppnoog ArEEavopog v EEm Bdlacoay EmOElY,
Kol moAAd mopOueio kKompn Kol oyediag mnEauevog,

gropileto Toic moTapoig VTOPEPOEVOS GYolaime.

But Plutarch also makes note of an interesting detail about Alexander’s sensibility

and greatness of mind:

glt” émevEhpevoc undéva pet” avtov avOpmrov vrepPiivol
TOVG OpovG TG OTPATEING, AVESTPEYE. KOl TOG HEV VODG

gxérevoe mopamhely, &v delid v Tvdumy éyovcac.

Vecchioni describes this moment of the Alexander’s conquest in a different way,
because in the song the sun, a traditional symbol of power and fame, becomes for the
character nothing but symbol of despair.'® He realizes in fact that world he sees hasn’t
changed, despite all his struggles, heroic deeds and accumulation of power: the sun is
always the same, even when he is far away from his homeland; and Alexander is still a
mortal, not a god. He seems to have failed because he chose to pursue a dream that

could never be fulfilled.

Ed il pit grande conquisto nazione dopo nazione,
e quando fu di fronte al mare si senti un coglione

perché piu in 1a/ non si poteva conquistare niente;
e tanta strada per vedere un sole disperato

e sempre uguale e sempre come quando era partito.

It should be said that Vecchioni is interested in Alexander as is evident from his
other works. For example, in his book Viaggi del tempo immobile (Travels of Stopped
Time) Vecchioni describes this great historical figure in all its contradictions. Alexander

can be found in the story of “Ongam Ordnassela”, a chapter of Viaggi del tempo

14 Plut. Alex., 63, Perrin (1919) 403.

15 Plut. Alex., 66, Perrin (1919) 224.

16 For the sun as symbol of the power of kings of Macedonia see: Tripodi (1986) 658-59. For
the legend of Alexander cf. Centanni (2005), 7-50; Goukowsky (1983) 225-34.
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immobile, in which he is condemned to always win, because he could live his life a

rebours and he already knows what will happen to himself:

Tutta la sua tristezza gli nasceva dalle scelte negate [...]
Nessuno che vada incontro al suo passato puo cambiarlo: a
malapena puo supporre lievi variazioni [...] piccolezze che
Alessandro conobbe bene col tempo, e fece grandi per non
sentirsi stretto, per non sentirsi finito. [...] ogni tanto mandava
a chiamare qualcuno perché gli sembrava un po’ scemo quel
gioco di andare a ritroso da solo e senza ragione...ma perse il
suo tempo, ché anzi, per tutte le volte che fece delle
supposizioni, credettero prevedesse il futuro e si stesero

per terra adorandolo quasi fosse un dio oltre che un fulmine

di guerra.t’

Alexander’s importance in the work of Vecchioni is also evident through the song
“Alessandro e il mare”, in which he arguably reshapes and reinterprets the character,
imagining that he doesn’t really desire the power or the fame, but only maternal love;
the Freudian connotations that such a reimagining entails are evident, especially in
regard to the theories about love and the delirium of omnipotence, as well as the
psychological motivations behind the pursuit of power.8

Once again Plutarch seems to describe very well this human condition, when

Alexander sees the tomb of Cyrus the Great:

mv & émypaenyv  dvoyvodg, ékélevoev  EAAnvikoig
vmoyapbéon ypappacty. gl 8 obtog; «d dvipone, doTig &l
Kol Omo0ev fikelg, 6t pev yap fiteg oida, &yd Kdpdg i 6
[T£pcoig KINGAUEVOS THV GPYNV. 1f ovV T OAlyNng Lot TanTng
¥iig Bovionc §j ToOUOV odpa TEPUOADTTED. TADTA HEV ODV
gumodn ocpodpa Tov ArEEavdpov €moincev, &v v Aafdvta

@V TpaypdTov T ddnidmTa Kai petaforqy. 1

17 Cf. Vecchioni (1996) 7-16.
18 Cf. Capasso (1996) 196.
19 Plut. Alex., 69 Perrin (1919) 416.
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But Vecchioni goes further and also proposes something more specific. What is
being highlighted is not only the reflection on the instability of human life - and
therefore also of the power of one man over others - but also the contradiction in being
a leader, incarnating that power, being perceived god, while, at the same time, being
aware of the futility of one’s own role, since life can also be seen as just one big game.

In fact, in Vecchioni’s song we can observe the connection between Alexander, the
general, and his soldiers. All the soldiers seem to be on the same emotional and mental
state as Alexander: they entrust him with their own lives, because they consider him a
god on earth. His heroism in battle, has led to him being perceived by them as the
personification of kalokagathia, the ideal of Greek beauty and courage. So, when his
generals ask him what they have to do, they docilely lead him to death and let
themselves be submerged in the sea with their horses.

The concept of kalokagathia, beautiful and good, is highlighted in the figure of
Alexander the Great even in the song “Alessandro e il mare”: nobody can oppose him
because he represents the Greek ideal of beauty and physical perfection, of courage and
loyalty.?® For this reason Alexander is conceived as a God by his soldiers: in
Vecchioni’s song we recognize a reference to the myth and the legend, of Alexander as

an archetypical charismatic individual.

Non un capello fuori posto

mentre entrava a cavallo nel mare,

e il cuore, gli batteva addosso

come una donna che si va a sposare;
E tutti lo seguirono cantando

senza nemmeno sospettare,

e gli andarono dietro contenti

di dover annegare.

E tornava bambino

quando stava da solo a giocare sui viali
di un immenso giardino;

la fontana dai pesci d’argento

che poteva soltanto guardarla

20 For this popular vision of the hero see for example Bosworth, Baynham (2002) 2-22.
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e mai buttarcisi dentro.

E mentre si voltava indietro
non aveva niente da vedere;

e mentre si guardava avanti
niente da voler sapere

Ma il tempo di tutta una vita
non valeva quel solo momento:
Alessandro, cosi grande fuori

cosi piccolo dentro.

In contrast to this ethereal and divine figure, the singer-songwriter presents in some
strophes the image of a child that wants to play in the water of a fountain.

Probably this is the image that Alexander has of himself in the mind of the author:
for the others he is the most important general, the hero, the Great, a symbol, more than
anything, of courage, beauty and fame. He, however, sees himself as still being a
dreaming child whose mind returns to the past, to a simple childhood full of games and
desires. The child, however, eventually has to return to the present of adulthood again
to take part in a game of exceptional proportions, actual and metaphorical, a present in
which the fountain becomes a sea that cannot be conquered.

In fact, the last sentence of the song («[Alexander] so great outside, so small
inside») signifies that what he is seeking is minuscule in comparison with the now lost
happiness of a child that can freely experience simple joys, such as diving into a
fountain. For this reason no conquest can be considered more important than such a
moment; consequently all other struggles seem insignificant. Alexander, for VVecchioni,
ascends to the apex of his true greatness not through his war efforts but in his last swim
in the sea: Vecchioni betrays the sources this way to build a myth of Alexander as an
ethically pure hero, bearer of humanitarian values more akin to our modern ones.

Vecchioni, like Strabon, seems to prefer «the marvelous to the true»?!, and thus

makes Alexander a legend before death, the same way his contemporaries did. This

2L Cf. For the argument on the flatterers and the true in Strabon: Str. Geogr. XI 5:5, 6:4, 7:4,
Jones (1928) 238-24, 246-249, 254-257:. About Strabon and Alexanders’s historians see for example
Ambaglio (2005-2006) 5-14.
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artistic interpetation reminds us that, as Marina Montesano writes, the line that
separates history from legend cannot be easily defined.?

It’s certain that the idea of being more than one person, both an adult and a child,
was recently taken by Pietro Citati: “no other man would be able to understand all by
himself so many different people, dispersed around a center that continues to elude us”.
23 Vecchioni underlines the human fragility of Alexander the Great and imagines him
as a man-child, highlighting his particular depth of mind in the perception of the
finiteness of human life: the biggest contradiction of Alexander consists in the duty to
embody an absolute, divine power, to represent the model of perfection both for the
Greek man and for the Oriental man, even if he knows well that all is useless, that the
human life is insignificant and elusive. Understanding the obligatory end of his
conquest, observing the unsurpassable sea, far from his native land, he continues to be
the hero in which all other men believe. So he can do nothing else than commit suicide
with the whole army in the sea, satisfying this way the desire he never realized when
he was a child: to bathe and play in the fountain of his regal palace. After all, only death

can extinguish all his ambitions and at the same time realize them.

2. “Stranamore”: Marcus Aurelius and the political landscape

The second song we are going to examine, “Stranamore”, is built around a collection
of fragmentary images indicative of different kinds of love. The first is presented by a
woman, who tries in vain to help her alcoholic husband. The second is about a finished
relationship, in which abandonment too can become a kind of love. The third is the
image of Garibaldi, the hero of the Two Worlds, captured when during his sail for the
Expedition of the Thousand,?* which is contrasted to the heroism of a father, who does
not fight, but defends his child in a different way. Finally, there is a scene that recalls
the mistreatment of the people by the fascist government in Italy and shows the tenacity
of a man who, despite the beatings of the regime’s soldiers, won’t deny his ideology
and his freedom of thinking.

22 Strab. Geogr. XV, 1:28, Jones (1930) 46-49. Cf. Montesano (2014).

23 Citati, Sisti (2004) 16.

24 For Garibaldi’s myth see Ugolini (1982) 4-5, 139. Garibaldi sailed from Quarto, near Genova,
in 1860, with approximately a thousand volunteers, to go to Sicily and help with the riots against the
House of Bourbons. Cf. Trojani (2008) 74.
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Embedded among these short narratives, we find the stories of Marcus Aurelius
and Alexander the Great: Marcus Aurelius, philosopher and emperor, tired from many
years of war in Pannonia and cut off from his true vocation, that of the philosopher and
poet; Alexander the Great looking at the conquered lands, finally realizing that all he
did was for nothing only at the end of his war enterprise.

The trait d'union between Stranamore and Alessandro e il mare is in effect the
figure of Alexander the Great, that has a central position in Vecchioni’s songs. In this
song Alexander is a man who seeks to realize his destiny at the edge of the world, while
remaining inside a child who simply wanted to be happy. Thus, the singer-songwriter,
deviating from the ancient sources, invents a different death for him:% in Vecchioni’s
song Alexander commits suicide with his army falling into the sea, into the end of the
known world, which, in turn, marks the end of his own life. The act of plunging into
the waves along with his horse, while remembering his childhood, constitutes also a
metaphor for a return to his past.

In this way he closes the circle of his grandiose existence and of his fame, returning
to perceive - through his action of entering the sea - the only authentic joy, desired and
never achieved since he was a child wanting to immerse himself in the fountain of his
palace, an action that the court rules had never permitted. This action represents the
culmination of his search as both conqueror and man: the sea becomes the space that
opposes the conquest of the East, but it also is the last line of an earthly boundary, that
he can only overcome by death.

Only in this way he can remain a leader and enter, along with his whole army, into
the sphere of myth, idealized and with his legacy protected from all the tyrannical and
negative aspects of his character that the sphere of history may reveal.?

% According to the sources Alexander died in June of 323 B.C., but the sources are in
disagreement about the causes: malaria, poisoning or an illness during a banquet. Cf. Engels (1978) 228
in favor of a malaria infections and for a summary of the critical discussion in the footnotes. For a recent
scientific study see Hall (2018) 106-128, especially 108-114. This article linked the Alexander’s death
to the Guillain-Barré Syndrome, induced by a Campylobacter pylori infection. So this case would be
“the most famous case of pseudothanatos, or false diagnosis of death, ever recorded”. Cf. Hall (2018)
106.

2 Some Ancient sources speak of episodes of cruel killings. For example, Plutarch refers to the
murderers of Clitos by Alexander. About Clito’s death Arr. An. IV, 8, 5-8, Brunt (1976) 364-367; IV
9.1-2, Brunt (1976) 366-367, Plut. Alex. 51, Perrin (1919) 1-11; Curt. Ruf. VIII 1, Hedicke (1908) 19-
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Alexander, for example, is also described in this particular and idealized fashion in

the incipit of the Plutarchi Vitae Alexandri:

Ovtoc 6 tiig Toyne Adyog éotiv, IS0V Kai povng adtic Epyov
amopovouévng  AAEEavopov. Ol & aviewmelv  VmEP
Quocopiog, LaAlov & Dmep AAeEAVOPOL dLOYEPAIVOVTOG Kol
ayavoktodvTtoc, €l mpoika d6&el kai mwapd g Toyng AoPeiv
Vv Myepoviav, v Gviov aipotog moAAoD Kol TPOLUATOV
EMOANA®V KTOUEVOG TOALOGS UEV GVTVOVS VOKTAS [0WEV, TUOTO!
0’ aiuaroevro oiEmpnooey moleuilwv mPOS APAyovg SVVAUELS
Kol dmepa @OAOL KOl TOTOUOVS GTEPATOVG KOl TETPOG
atoevtovg, evPfovia kol koptepig Kol Avopeig Kol

GOPPOGHVY TAPUTEUTOUEVOC, 2

So, the main idea in Vecchioni’s is the vanity of heroism and the subversion of the
concept of hero and fame: every fight is in vain, ambition is no good for humankind
which is bound by its own mortality. From this point of view the choice of Marcus
Aurelius and Alexander the Great is significant: both sacrifice their lives for the ideal
of power. However, the first will die at an old age, far from Rome, continually in war
and the second beaten by the disease and betrayed by his own generals, without ever
completing his dream of conquering the world.

In Stranamore Vecchioni identifies himself with the Roman emperor, pondering
the inner distinction between the political landscape and the desire for knowledge,

poetry, beauty and love:

E I'alba sul Danubio a Marco parve fosforo e miele

e una ragazza bionda forse gli voleva dire

che I'uomo & grande, I'uomo e vivo, I'uomo non é guerra;
ma i generali gli rispondono che I'uomo é vino

combatte bene e muore meglio solo quando é pieno.

52; Just. Epit. XII. 6, Seel (1972) 1-17; Sen. Ep. 83 Gummere (1920) 19; Sen. De ira Ill, 17, Basore
(1928) 298-301. Cf. Carney (1981) 149.

27 Plut. Alex. 1.1, Perrin (1919) 224-225. The verses («moAlig L&V GOTvoug ... ToAepilmv») are
adapted from Hom. I1. IX: 325-326, Murray (1925) 418.
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We must take note of some key terms. First of all, the reference to the Danube
indicates a precise historical event: the Marcomannic Wars, an expedition of Marcus
Aurelius, described, for example, in the Historia Augusta.?® This recalls the historic
campaign in Pannonia. Moreover, the reference to the sunrise recalls Greek myths and
Homer, the sunrise perhaps, as the beginning of a new day after a night of love. This
could be why it is a sunrise of phosphorus and honey; one the one hand a food usually
associated with divinity and love, on the other hand phosphorus, an unpleasant
substance.?

The well-known description of Gibbon about Marcus Aurelius is reminiscent of

Vecchioni’s song about Marcus Aurelius:

War he detested, as the disgrace and calamity of human
nature; but when the necessity of a just defence called upon
him to take up arms he readily exposed his person to eight
winter campaigns on the frozen banks on the Danube, the
severity of witch was at last fatal to the weakness of his

constitution.®°

But this contradictory stance of Marcus Aurelius clashes with the ideology of
generals:®! they want to fight, they want to die for fame; they don’t perceive the beauty
of the universe with the enchanted eyes of the philosopher, who perceives human

greatness not in war, but in life itself. Gibbon writes:

The virtue of Marcus Aurelius Antoninus was of a severer and
more laborious kind. At the age of twelve years he embraced
the rigid system of the Stoics, which taught him to submit

28 For a bibliography on Marcus Aurelius : Badian (20123), Sellars (2015). Cf. also Parain (1986)
93-108, Farquharson (1951) 13-54.

29 In fact phosphorus is a substance with a very sour taste, unlike honey. The singer uses a
conceptual oxymoron to recall the contrast between the beauty of the new day in the splendor of the
dawning light and the harshness of the life that awaits Marcus Aurelius and his soldiers on the battlefield
in the cruelty of the war.

%0 Cf. Gibbon (1854) 216.

31 Antimilitarism is a main theme of Vecchioni’s songs. Cf. Palmese (2003) 91.
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body to his mind, his passions to his reason, to consider virtue
as the only good, vice as the only evil, all things external as

things indifferent.®?

In fact, Vecchioni’s description of Marcus Aurelius corresponds to that of a non-
specialist in historiography, derived from a mainstream impression, that paint Marcus
Aurelius as a good and virtuous emperor. Modern historiography, analyzing the
historical sources more carefully, has revealed the dark sides of his empire and of the
emperor himself. Augusto Fraschetti, for example, has recently underlined the
discovery of this cruel aspect of the «raison d'etat» in the persecutions of Christians.*
These are the same Christians, who in his Meditations Marcus Aurelius wanted to
consider them all citizens of Kosmopolis, the City of the World (Meditations, 4, 23);3*
arguably another contradictory point of his thinking. According to Fraschetti, Marcus
Aurelius showed “an outmost lack of judgment on his part in respect to what profoundly
revolutionary developments were unfolding around him and especially within his
empire, as if he didn’t want to see”.®

However, the historical sources mostly describe Marcus Aurelius as an emperor
detached from the social and political events, constantly eager to separate himself from
his power role, to take refuge and remain in a high and liberating cultural dimension.
Also Vecchioni in the song imagines him as an anti-hero: war and conquests are not
sources of happiness and glory, but only of sadness.

Tacitus summarizes stoic philosophy: “Doctores sapientiae secutus est, qui sola
bona quae honesta, mala tantum quae turpia; potentiam, nobilitatem, caeteraque extra
animum, neque bonis neque malis adnumerant”.*® While he is a poet and philosopher
who hates war and his role in it, he is also an anti-demagogue. On the other side, the
generals in the song want war and sacrifice the men without any objections. The term
“generals” here is probably a strong political recall to the generals of recent history,

who are enemies of the people and their freedom, advocates of social injustice and war

32 Cf. Gibbon (1854) 216.

33 Cf. Fraschetti (2007) 213.

34 Haines (1930) 80-81; cf. Mazzarino (1978) 322.

3 Cf. Fraschetti (2007) 213.

3% For stoicism cf. Tacit. Hist. IV 5, Moore, Jackson (1931) 10; about Marcus Aurelius
specifically, cf. Bettoni (1820) 117.
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crimes. In the contrast between Marcus Aurelius and his generals we can read the
struggle of the intellectual that defends peace, but the message is basically a pessimistic
one since the freedom of every man is limited by the will of the majority and it’s
difficult to go against the current according to the distribution of power in society.®’

The tyranny of his generals, the tyranny of the majority, creates the “reason of state”
that forces the philosopher-emperor to wage a hated war considered unjust in itself.
Marcus Aurelius will spend all his life on the battlefield, whishing to return to Rome
and to live a life devoted to studies.

3. Ajax and the Shame-Culture.

Finally, in order to acquire a more complete picture of Vecchioni’s interpretation of the
Classics, It is important to examine the song Aiace (Ajax), written before Stranamore,
included in the LP Saldi di fine Stagione (Seasonal sales) of 1972. Vecchioni tells in
an that when writing this song, he was going for the effect of having a Greek choir

narrate the story of the hero Ajax:

E non sembravi pit nemmeno quello
che dalle porte Scee guardando il cielo
gridava a Dio con tutta la sua voce
“Sterminaci se vuoi, ma nella luce...”®
E il mare e grande quando vien la sera
e Dio é lontano per la tua preghiera
qui c'é chi parla troppo e c'e chi tace
tu sei ti questi, e al popolo non piace.
Chi ha vinto é la che vomita il suo vino
e quel che conta in fondo ¢ l'intestino.

LalalalalalaAiacelalalalalala

37 Cf. Hadot (1996) 265.

38 It is the Spannung of the Ajax’s prayer (Hom. Il., XVII 645 Murray (1925), 278-79. That is
almost a literal quotation of the original verse. Cf. Vecchioni (2014) 78, where we find Vecchioni’s
italian translation: “Zeus padre, - dice, - libera da questa nebbia i figli degli Achei, porta il sereno, poi

sterminaci pure, ma nella luce”.
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Ajax, for Vecchioni, represents the man’s madness after achieving great fame.® He
wishes to take revenge because he has lost the arms of Achilles (given to Odysseus)
and Ajax makes a fool of himself in front of everyone, believing he is fighting enemies
and killing oxen instead.

In the first verse of the song there is the fulcrum of the tragedy: the transformation

of the hero in a madman:

Opac tov Opaabv, Tov eDKAPOLOV,
70V &V 00101¢ ATPETTOV UG0S,
&v apoPors ue Onpai dervov yépac;

duot yélwrog, olov 6fpicOnv dpa.*°

The phrase is semantically charged: the enemy’s laughter is a topos of Greek literature:
the concept of courage is distorted in the contest of a false war that becomes ridiculous,
a hybris and Zeus’ revenge. The sin of hybris is a crime and it is punished by Zeus
himself.

Ajax, now, is a stranger to all, Gods and men alike, as described by Sophocles:

Kal VOV Ti ypn opov; 0oTig Eupavas Ocoig
ExOoipouou, uoel 0¢ u’ EAnvaov atpatog,

&1 6¢ Tpoia wioa kol media tade.*

The story draws from the version of Sophocles, but it is not without references to
different sources.*? Odysseus, his rival, is never mentioned and Vecchioni indicates that

all the Achaeans are guilty. Maybe the censorship is the result of the contemporary

39 Cf. Garvie (1998) 11.

40 Soph. Ai. 364-367, Jones (1994) 64-67. For the English translation see: Garvie (1998) 50-51.

41 Jebb (1983) 457-9. Garvie (1998) 56-57.

2 For example, in Ov., Met. X111, 386-398 Miller (1916) 256-257: “invictumque virum vicit
dolor: arripit ensemet “meus hic certe est! an et hunc sibi poscit Ulixes?”. For mythological and other

ancient sources in Vecchioni’s songs cf. D’amato (2014) 335.
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positive image of Ulysses, while the ancient texts highlight many defects of the hero,
“good for both fame and misfortune” as Ugo Foscolo writes.*3

Ajax is an archaic Homeric hero and cannot stand the laughter of others, because
the shame-culture does not allow it: the feeling of aidos is emphasized along with the
superficiality of people’s judgment. Consequently, Ajax prefers death to shame.** In
his final act he is presented as courageous again, because his death is suicide by sword,
a way of death typical of heroes in classic tragedy: the hero throws himself on the
sword, piercing his body next to the heart. Just like in tragedies, the agony of Ajax
allows us to understand the reasons, the desire for redemption, and the rediscovered
magnanimity in his extreme gesture. Furthermore, it should be noted that, while he is
abandoned by the Gods, they too are far removed from his prayer, as in the Epicurean
tradition.*® The abstention from prayer makes sure that the requests of Ajax are not
listened by any god, that he is in fact alone when face with the Other, like all Sophocles’
heroes, and his greatness lies exactly in that.*®

Ajax at this point is only a shadow of his former self, the hero who fought at the
gates of Troy and asked to die in the light. The phrase «sterminaci, se vuoi, ma nella
luce» (“exterminate us, if you want, but in the light”) is similar to Hom. Il. XVII, 645-
647: “in the light do thou e'en slay us, seeing such is thy good pleasure”, where Ajax is
invoking Zeus (Zev marep) to help the Greeks by sending the fog away. This is the
complete passage:

NEPL YOP KATEXOVTAL OUDS ODTOL TE KOl ITToL.
Zeb matep GALo0. ab pooor O’ Hépog viag Ayaidv,

moinoeov 0’ aibpnv, 0o¢ 6’ dpbatuoiory idécbar:

43 The Italian poet Ugo Foscolo in his poem A Zacinto sees Odysseus as a positive hero. Cf.
Moormann, Uitterhoeve (2004) 235. On the contrary, Ulysses is a cynical character in Palamede’s story.
Cf. Zambarbieri 2002, 816-817.

4 Stuttard (2019) 78: “Ajax is the archetypal product of a shame culture”.

4 Cf. Epic., Fr. 374, Usener (1887) 253. For Epicurus the Gods are indifferent and live

elsewhere, in the intermundia. Cf. Piergiacomi (2017) 9.

4 Maybe there is a reference to the content of Sappho’s Aphrodite. Cf. Sapph. Fr. 1, Voigt
(1971) 20-24, in which the request to come near the poetess guarantees the listening of the prayer by the
Goddess.
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&v 0¢ paelL kol 0Aeaoov, Emel VO Tol e6adeV otrewe.

The metaphorical expression recalls his search for glory in battle prior to his
madness. The light (phaos) represents a glorious luminous death and is contrasted to
the darkness of death in which men without kleos are condemned. The natural light,
which highlights the areté of fighters, is associated with a metaphysical light, as
Hermann Frankel notes.*®

Ajax exclaims in fact in Soph. Ai. 343-400:

110

OKOTOG, EUOV PAOG,

&pefoc b paevvétatov, wg duot,
Eeal)’ Eleablé 1’ oixnropa,
Eleabé 1. otte yap Oedv yévog
000’ duepicv ét’ déiog

Plémerv v’ gic Svaory avOpdmwv.*

Maybe these words recall also the famous verses of Pindar about the conditions of the

men:

Emduepor: Tl 0¢ TIS; Ti 0’ 00 TIS; OKIOS Ovap

1%

avlpwmog. 611" otov aiylo o16c00T0¢ EAOY,

LOUTPOV PEYYOC Emeatiy avopdv kol ueiliyog oicrv.>°

However, everyone now has seen his gesture of madness and he cannot go back into
the light.

In reality, the power of the polis and the group becomes fundamental in Vecchioni’s
lyrics and highlights, on the one hand, how tightly connected politics and ambition are,
but, at the same time, how every man is subject to the impulses of empathy,
emotionality and sentiment, which collide with the desire for power.

47 Hom. 1. XVII, 644-7, Murray (1925) 276.

8 Golder (1992) 354 about the metaphysical light and the scene of Ajax’s suicide.

49 Soph. Ai. 343-400, Lloyd-Jones (1994) 62-69. For the English translation see Garvie (1998)
59.

%0 Pind. Pi. VIII, 95-7, Race (1997) 145. Cf. also Kott (1970) 87-8. Vecchioni translates: “[...]
Noi esseri umani che siamo? Spettri, impalpabile ombra” (“[...] What we are? Ghosts, impalpable
shadow”). Cf. Vecchioni (2014) 79.
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VECCHIONI’S CALSSICAL THEMES

The feeling of love towards men and the desire for power don’t seem compatible
with each other and culture, understood in a broad sense as the desire to understand the
world philosophizing on the meaning of the life, stands in contrast with human

ambitions and the fame.

E tu fai fuori mezzo accampamento

ne volano di teste cento e cento

salvo far l'inventario e veder poi

che non sono i tuoi giudici, son buoi.
Allora per un mondo che é un porcile

ti val bene la pena di morire;

dimmi cosa si prova in quel momento
con la spada sul cuore e intorno il vento?
Fa grande sulla tenda le ombre il fuoco
ma dai, che é stato solamente un gioco

LalalalalalaAiacelalalalalala
The hero states clearly the motivations behind his suicide in Soph. Ai, 479-480:

AL’ 1] koA (v 1 kadadg tebvnrévor

0V e0YeVi] Ypi. TAVT’ dicrjroag Aoyov.>t

Although he has achieved many things, this mistake is too great for Ajax: the people

don’t understand, the people are easily cheated by the words.

E il coro degli Achei che si diletta

hai perso e questo & il meno che ti aspetta
ti stanno canzonando mica male

va’ un po’ a spiegare quando un uomo vale.
Dovevi vincer tu, lo sanno tutti

tu andavi per nemici e lui per gatti

ma il popolo € una pecora che bela

gli fai passar per fragola una mela.

Chi ha vinto é la che vomita il suo vino

e quel che conta in fondo é I'intestino.

51 Garvie (1998) 58-59.
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LalalalalalaAiacelalalalalala

Ajax is actually a victim of the Shame-Culture, as is defined by Eric Dodds,>? from
the root of the verb phemi: the story of an uncomfortable truth ruins the reputation of
every hero, so the others forget what he has achieved in the battlefield. However, it also
seems that Ajax has never been loved by the people, because he is a man of few words
whom foolish people do not understand. The vision of a silent hero is an important link
with ancient sources: for example, in Long. De Subl. 9.2 Ajax is the symbol of
greatness,®® since, when Odysseus meets him in the Underworld, in Od. XI, and tries to

settle their grudge, he goes away in silence without answering; Longinus writes:

Vyog peyadoppoovvng amnynuo. 60ev kol @wvilg diya
Oovpdletal mote Yk kol €avtiv 1 €vvoln 61 avTO TO
peyoroepov, oc 1 tod Alavtog &v Nekvig olmmn péyo Kol

TovTOC LyMAdTEPOV Adyov.>t

Thus Porter comments, “sublimity is the echo of a noble mind (Uyog
peyoroepocvvng amnynua)”’, and “this is why a bare idea, taken by itself (wote yiin
Ko govtv 1 Evvowa) [...] without voice (pwviig dixa), is sometimes admired for its
intrinsic nobility of mind (8i odto ™ peyoddepov)”.> In this light, Ajax becomes
indirectly a character opposed not only to Ulysses, but to demagogues too, since they
are the loud ones trying exploit the speech dishonestly. Ajax, on the other hand, is silent,
he does not use the word to win consensus. Vecchioni’s simile of the sheep, through
which he represents people being stupefied, recalls the comic topos Athenians being
gullible; the same image, for example, is encountered in some of Aristophanes’
comedies, where Athenians are described as “open-mouthed”, when Cleon, the
demagogue par excellence, barks to convince the listeners of the truth of his words,

while, in actuality, using a noisy, sophistical and mendacious logos.*

52 For Dodds the concept of «Shame-Culture» is opposite to «Guilt-Culture». Cf. Dodds (1959)
17.

53 Lombardo (1989) 281-292, Sbhardella (1998) 1-18, Montiglio (2000) 71, 84.

5 Long., De Subl., 9.2: Fyfe, Russel (1995) 184-85.

%5 Porter (2016) 94-96. For this reference see Halliwell (2003) 72-74.

% For example: Ar. Ach. 372-374 Henderson (1998) 102-03, Ar. Ach. 633-635 Henderson
(1998) 134-35. Cf. Lauriola (2008) 57; cf. Taillardat (1965%) 264-67.
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Another important theme is that of the body. In the expression “what matters is the
stomach”, we find references to the comic imagery of many comedies that usually
ended with a happy feast in which the protagonist of the story gets drunk and enjoys
himself. A playful and irreverent conception of life is also found in Archilochus’,
famous fragment of the abandoned shield®” and many other ancient authors. The topos
of wine during the war is combined with the Leitmotiv of wine at parties and is also
present in Stranamore.>®

Vecchioni chooses to represent illustrious characters of the myth, exposing their
contradictions and, in doing so, delivers strong political message. The didactic message
is very clear: the intellectual must distance himself from politics; he must limit himself
to matters of intellect; political ambition cannot coexist with intellectual honesty. The
instance man seeks the appreciation of the others, madness takes over because the
superficial masses cannot understand the profound essence of the human being. In this
light, Ajax’s suicide can be seen as a final attempt to amend the two inconsistent aspects
of man as intellectual and socio-political being by reversing the public opinion and
saving his pheme.

A pessimistic vein of thought remains recurrent in the chosen classical motifs:
Vecchioni creates not only anti-heroes, but also different heroes, because he
acknowledges their limitations and the subsequent need for them to be pathei mathotes,
as Sophocles would have it, «learning by suffering»,* only after the mistake, when the
danger of being too late is far too real. This motif, common for many tragic characters,
is indicative of the austere and unforgiving value system of classical tragedy. All the
protagonists finally understand the initially hidden truth; this is immensely painful, but,
at the same time, their final means of redemption.

Power and fall, power and lack of love, power and falsity, power and illusion of
omnipotence, power and empty fame: these are the main themes that are found in
Vecchioni’s songs drawn directly, or interpreted in a personal way by the artist, from

Greek and Latin sources.

57 Cf. Arch. Fr. 5 West (1971) 3.

%8 Mayhew (2019) 194. About Vecchioni’s quotes from Archilochus cf. Vecchioni (2014) 86,
87.

59 Ai. Ag. 176-78 Sommerstein (2008) 20.
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Yet, at the end of the last verse of the song “Aiace” Vecchioni says that everything
is a game, a pessimistic note, “pirandellian or Kafkaesque”; the statement hints at the
idea of vanity of the individual’s ambition and action which is subservient to
circumstance: every man is a slave to himself and to the inevitable destiny of invincible
Tyche. Nevertheless, Vecchioni chooses to frame the last moment of Ajax’s life, before
his death, with a shift from tragedy to comedy, a playful fiction of the hero’s death, in
which the singer tries to save the hero by making him understand that it isn’t worth
committing suicide for others; this is a way to save him not from his madness, but at
least from the madness of people. The singer-songwriter describes the absurdity of
Ajax’s suicide, highlighting that, despite the perceived act of courage imposed by the
Shame-Culture and by the people, Ajax will be defeated.

Ironically, the sword that kills him is that of Hector and the land he falls in, is the
Trojan land. In this context, we can view his suicide as absurd, since in an attempt to
save his warrior’s pride and honor, he falls indirectly injured by the enemy’s weapon
onto the enemy’s land; he is, thus, defeated. As Kott points out “in the absurd word the
suicide is a parody”.

It’s an interesting observation that denotes a departure from the ancient heroic
values, represented by Ajax. In fact in some Aristophane’s comedies Ajax's suicide is
parodied, since it is insufficient to rehabilitate the image of the hero in a Greek comedic
context, in which the search for the glory is often made fun of.%°

Overall, it is clear, even if all the textual sources were not consulted directly by the
singer-songwriter, that he knows very well the popular interpretations of all these
famous characters and offers an interesting reading with a new and modern political
perspective. Classics can live again in the verses of his songs where the mythical and
historical characters become emblems of profoundly human virtues as well as
contradictions. As he notes in a recent interview, “singing is a way of expressing
society” and in these texts, that are only a part of his songs inspired by the history,
literature and art, Vecchioni combines the themes of classical texts with concepts still

relevant today, such as the relationship between intellect and power, as well as human

80 Cf. Kott (1970) 97. For the parody of Ajax’s suicide and generally for the parody of suicide
cf. Ando (2011) 69.
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finitude and the desire for eternity.

P
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