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Σκοποί  ενότητας 

• Εισαγωγή στις μετα-αποικιοκρατικές σπουδές και 
στη μετα-αποικιοκρατική θεωρία.  

 

• Διερεύνηση του οριζόντιου διακρατικού και 
διεπιστημονικού άξονα της κλασικής πρόσληψης.  

 

• Παρουσίαση και συζήτηση της πρόσληψης της Αντιγόνης 
στην μετα-αποικιακή σκηνή και την περίοδο 
του Apartheid με έμφαση στο Νησί (The Island).    
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Introduction 

Classics do not germinate, they 
are travelling in space and 

time. 



Introduction 

Imperialism Colonialism 

Postcolonialism Neocolonialism 



The vertical and the horizontal axis of classical 
reception in dialogue 

 

 
s
a
m
e
n
e
s
s
s 

d
i
f
f
e
r
e
n
c
e 

differences 

communalities 

Westward
s/Northw
ards 

Eastwards/South
wards 

Triangularised by: 
 a. theme (classical 
text and its 
transmission 
b. Period (e.g. 
Postcolonial, 
Colonial, First/ 
Second World War, 
period after Cold war 
or 11/09 ) 
c) place (e.g. 
renditions of a 
classical texts in 
Mediterranean, in 
African diaspora, in 
Latin America, in the 
East or the South) 



Divergences in Theoretical Terms of 
Postcolonial Criticism 

Postcolonialism Neo-colonialism 
Postcolonial 

Comparatism 

The notion of “counter-
discourse” and 
“hybridity” in 

postcolonial classical 
renderings in African 

continent and diaspora 

The notions of 
“mestizaje” and 

“transculturation” in 
Latin American 

Studies 



Divergences in Classical transmission 

AFRICAN  CONTINENT 
AND DIASPORA: PART 

OF THE APPARATUS 
OF COLONIALISM 

 “Administration” 

Education 

Theatrical Production 

 

LATIN AMERICA:  

AFTER 16TH CENTURY  

CLASSICS MEDIATED via Judeo-
Christian tradition and Rennaissant 

inventiveness 

Imported Neoclassicism 

1920s- 1930s Classics mediated  
via European Theatre of the 

Absurd 

Ongoing postcolonial discourse 
about Civilization vs Barbarism 

INDIA: 

CLASSICS  ARE 
PERIPHERAL 

 



Classical Transmission in Latin 
America 



Racism 
• “ If race thinking was a German invention, as it has been 

sometimes asserted, then "German thinking" (whatever that 
may be) was victorious in many parts of the spiritual world long 
before the Nazis started their ill-fated attempt at world 
conquest…. The historical truth of the matter is that race-
thinking, with its roots deep in the 18th century, emerged 
simultaneously in all Western countries during the 19th century. 
Racism has been the powerful ideology of imperialistic policies 
since the turn of 20th century. –(Hannah Arendt) 

 
• The law of the survival of the Fittest 
• Gobineau  
• Hegel 
• Kant 
• The Man and the Animal  

 
 



Apartheid 

 

•  Enactment of apartheid laws in 1948 - Racial 
discrimination was institutionalized. 

• Racial segregation,white supremacy 

• Resistance 

• Official End of Apartheid 1994. 



The Island (1973) 

• Devised by Athol Fugard, John Kani and Winston 
Ntshona, was 

• performed in London at the Royal Court Upstairs in 
1974 



The Island (1973) A play in the making 

• Not a written text until final 
production 

• In dialogue with 4 Antigones:  
 

1) Norman Ntshinga, member of the 
Serpent Players (1960s) (Antigone 
played in prison from memory) 

2) Antigone played in in St Stephen’s 
Hall, New Brighton 

3) Nelson Mandela playing Creon in a 
Christmas production of Antigone in 
prison (1970) 

4) Athol Fugard, John Kani and Winston 
Ntshona working together through 
rehearsals 

 
 
 
 
 

• https://www.youtube.com/wa
tch?v=4BzX3v5S4Y8 (15.00/ 
19.00/ 46.00) 

• https://archive.org/stream/Lo
ngWalkToFreedomNelsonMan
dela.pdf/Long%20Walk%20to
%20Freedom%20Nelson%20
Mandela.pdf#page/n307/mod
e/2up/search/Antigone+ 

• https://www.youtube.com/wa
tch?v=wcyOBQonABU (02.00) 

• https://www.youtube.com/wa
tch?v=0HRjOu44fkM&list=PL_
4vgwpCOJAx9DegYbQdlpGVrK
2E2wHy7&index=1 (part one 
opening scene) 
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The Island (1973) 



The Island (1973) 



The Island (1973) 

• https://www.youtube.com/watch?v=uG_DVdz
bJfY&index=4&list=PL_4vgwpCOJAx9DegYbQd
lpGVrK2E2wHy7 
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The Island (1973) 
• ὦ τύμβος, ὦ νυμφεῖον, ὦ κατασκαφὴς 

οἴκησις ἀείφρουρος, οἷ πορεύομαι 
πρὸς τοὺς ἐμαυτῆς, ὧν ἀριθμὸν ἐν 
νεκροῖς 
πλεῖστον δέδεκται Φερσέφασσ᾽ 
ὀλωλότων· 
ὧν λοισθία ᾽γὼ καὶ κάκιστα δὴ μακρῷ 895 
κάτειμι, πρίν μοι μοῖραν ἐξήκειν βίου. 
ἐλθοῦσα μέντοι κάρτ᾽ ἐν ἐλπίσιν τρέφω 
φίλη μὲν ἥξειν πατρί, προσφιλὴς δὲ σοί, 
μῆτερ, φίλη δὲ σοί, κασίγνητον κάρα· 
… 
καίτοι σ᾽ ἐγὼ ᾽τίμησα τοῖς φρονοῦσιν εὖ. 
… 
οὐκ ἔστ᾽ ἀδελφὸς ὅστις ἂν βλάστοι ποτέ. 
… 
ἀλλ᾽ ὧδ᾽ ἔρημος πρὸς φίλων ἡ δύσμορος 
ζῶσ᾽ εἰς θανόντων ἔρχομαι κατασκαφάς. 
920 

 



The Island (1973) 

• Life in death 

• Brotherhoods, Sisterhoods, Communalities 

• Rethinking the tragic, Rethinking the Human 



Thank you 
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