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SATIRE 1

Satire 1 is the first in the trio of so-called ‘diatribe satires’ (Herter 1951, ‘Wimmel
1962, Armstrong 1964, Knorr 2004), in which we ‘overhear’ H. bending the ear
of his friend Maecenas with a quizzical observation about human nature. The
poem opens with a panorama of discontentment and envy (1-14), as H. ridicules
people who complain but would not take the change offered by a puffing, jovial
Jupiter, and offers a serious diagnosis of their motives (27-40): they put up, he
deduces, with miserable Jives because of anxiety about their financial future. The
discussion broadens out into 2 dialogue between yvarious anonymous opponents
(41-107), and the financial motive becomes the new focus of the poem, as if by
spontaneous train of thought. H. counters those who argue that hoarding makes
good sense by arguing that money is an unhealthy obsession that buys neither
popular support nor family love; people need only enough for the bare necessities
of life and should not gloat or squander. At 108, he returns to his original theme,

human discontent, but now ties it up with the central digression on greed to offer
a final explanation: those motivated i

by competition measure their affairs against
their rivals but never achieve contentment.

What are we to make of a poem in which the speaker launches himself as an

accidental philosopher in order to recite some of the tritest commonplaces of

Hellenistic ethics, both Cynic and Epicurean? And in which the organization
and logic are almost ostentatiously loose? In common with the two subsequent
diatribe satires, Satire I'S opening tack turns out to be a false start, replaced by an
apparent digression which 1s really the main body of the satire, where an ideal
of moderation is contrasted with various examples of excess in different areas
of life; all three poems end with a dig at verbose or foolish Stoics (Armstrong

1964)-

One approach would be to say that Sahe 1 is relating, between the lines,
the story of H.’s formation. In S. 4, he reveals that he learned lessons in self-
preservation at the knee of his freedman father (4.105-29): 5. 13 in retrospect

are the product of H.’s father’s ‘life-skills’ teaching (4.105-26; Armstrong 1954,
Oliensis 19g8: 25, Gowers 2003: 71), his phi]osophical education and his “fin-
ishing’ under Maecenas. To represent his ‘pre-history’,
the roughest diamonds of the ethical tradition —
Aesop to Xanthus or King Croesus, or Bion to King Antigonus
1976, Moles 2007) and recalls the strident homilies of Cynic street-ph
(Oltramare 1926). Experimenting wit
not just the blandus doctor or Cynic paidagogos sweetening the pill of phil

truth with jokes, but 2 doctor mnepins (Freudenburg 1993,
to long-winded digressions, false logic and pat endings, or even an unform
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would be misplaced. The message must be filtered through the dissatisfactions
of a weary society, to divert attention from the well-fed parasite.

However, the name-dropping in the first line leaves H. vulnerable as well as
self-satisfied. Marking out a sole addressee and launching seemingly i medias 7es
is an aggressive snub to that unofficial audience of spies and eavesdroppers, alias
the general reader. mempsimoina renders in Greek the concept of inuidia (Hubbard
1981) which sums up the Roman satirist’s paranoia, the notion that all eyes are
upon him with the hostile glare that his own hostile poetry excites. Some of the
role models H. rehearses are unflattering: the scurra (23 ut qui iocularia videns), the
parasite (119 uti conuina satur) and the soft schoolmaster (256 ut. .. blandi| doctores).
H. compensates by showing himself conspicuously consuming limited resources
and minding his own business. Maecenas is vulnerable, too. He may appear t0
be a detached observer, exempt from the lashings of H.’s diatribe, but avarice,
however generalized, is a touchy subject for a profiteer of the proscriptions (Lyne

1995), rich as Lydian Croesus (Hdt. 1.29-33), as are adpnltery and friendship. The
ambiguous u of diatribe will both protect and irk this-captive listener.

The poem is also programmatic in restlessly searching out a literary context
for this new brand of hexameter writing and its unfixed genre (Hubbard 1981,
Freudenburg 1993, 2001). Intertextual echoes claim didactic (both grimly Hes-
iodic and seductively Lucretian), Cynic diatribe and Virgilian pastoral as ances-
tors. The poem’s casual illustrations plot an informal genealogy, from exhausting,
exhausted Cynic diatribe (14 delassare) and its pedagogical mode, Aesopic fable
or spoud(ai)ogeloion (27 sed tamen amolo quaerans seria ludo), through the guffaws of
comedy (23 tocularia ridens), superannuated Lucilius and updated Callimachus: all
of these are moments in the production of H.’s self-correcting masterpiece-in-
the-making, The poem is thus not just 2 sermon on the related human weaknesses
of dissatisfaction, envy and avarice: it is also a blueprint for Horatian satire.

The genre in question is never named in Satires 1 (cf. 13 genere hoc). But we
can assume that a mélange of sevmo and satura (both terms that H. uses in his
retrospectives on Book I: 2.1.1, Ep. 2.2.60, Ep. 2.1.250) i8 under construction.
Opposed images of surfeit and sufficiency — granaries and lunch-boxes, huge
rivers and tiny springs, the desires of Tantalus and the contented parasite’s
shopping-list — are pointers to the traditional etymology of ‘satire’ (from satura
‘full dish’) which will make of this genre a ‘natural’ candidate for the constraints
of Callimachean aesthetics. A form constitutionally prone to bloatedness and
deformity is reinvented as one of satisfaction and knowing limits; consumption of
words and consumption of things become parallel activities. Meanwhile, different
models of speech (sexmo), from Cynic diatribe to fables, are experimented with,
then bundled out of the way in favour of streamlined, self-curbing taciturnity. In
this context, H.’s butts are not so much the exemplars of moral excess (Lucilian
types like Naevius and Nomentanus) as over-consuming speakers: verbose and
dogmatic Stoics, Fabius and Crispinus, and, by implication, Horace's garrulous
predecessor Lucilius (these 120 lines may be a compressed version of Lucilius’
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]}_3,°°k 19, 5§7—67L4). The various strands interlock at the end, where another
lfcren%m image, the man who leaves life like a contented dinner-guest (11
u.tz conutua satur), puts the brakes on an uncontrolled horse-race (with 113—1 .
sideways glfmce at H.’s poetic pace-maker, Virgil: cf. Georg. 1.512—-14) follm?red7 .
idit;al;consmqus reining in of the seymo itself, 120—1 iam satis est. . . wrbu;n non ampli;lhys
s (par_rymg the gentle' sundowner’s song of Virg. Ecl. 10: 70 haec sat erit, diuae
. m cecinisse paftam, 77 zte'satume domum . . . capellas). At this point, the p';.mdox
loas written sermo, ’conversanons’ composed by a professional scriba, a joke that
an: liillleilﬂee:)sclmks de;;;l, comt::sh into view. The street-philosopher’s ;pontaneous
y audible spee is ‘exposed’ as literary confection iari
lore from th i } i L
o us;eF f::;yn lt))lfl'r]:;o;:»cl’.lcl:;: ethics, the ‘bookboxes’ of Tyopic Qﬁspmus {or
mArgumm lar;r?ts hhjzv;:nage'd over H.’s level of competence in the poem. Is he deft and
" ]I) in d%lng of hackneyed material or parodically inept (Freuden-
turg 993, 2001, Turpin 1998)? Is the tacking of the initial matesial, on discon-
entment, onto the excursus on avarice (Herter 1951, Rudd) clumsy or neatl
stitched (Bodoh 1970, Hubbard 1981)? How can we explain away the awk;aa.rz
12:6 ﬁs?t CL'OB (R1.1dd, W:lgodsky 1989)? One answer has been that mempsimoiria,
i unijersz? d\«:ﬁtl:eofr;er s own lot, is often paired in antiquity with philaigyria,
more money, or at least more money th:
E:n (W'cn:}mel 1962, Fra}enkel). H.’s roundabout and clumsy corzect?:; ;haioltlileg
y tyP1 argumentation -of diatribe (contra Knorr 2004: 15~36, who sees it as
rhetorically coherent), and in any case his point is easy to understz,md {Armstron
:3:4). Cm:le;s arguments and loose connections can be partly excused as a skelj
deﬁae)gpoc:s ol ;zmo gI(noche 1935), one that exaggerates its unpredictable logic —
e , red herrings, false stal"ts, returns to the beginning #hd open-endedness
e ogy between conversation and journeying is made more explicit in S
5 but ;t:]].l'm' hert?). H draws conspicuous attention to his manoeuvres, chppmg
tp;)ten alty infinite lists, sthching. abruptly from joking to serious m’ode, labelling
€ main excursus as clumsy deviation, and eventually confining his words (just)
w1thfn the bounds of Callimachean good taste. In speech as well as ethics hli
role is not to be perf:ect but openly self-critical, to adjust to the demands of ;ach
encounter, to save his skin with tension-diffusing laughter or little apologies that
Et;?ipatli: the l.Jstener’s boredom. The negative examples of wordy Stoics and
= lthsis eep h;n always on‘the.move. Yet from throwaway asides and interven-
P2 » it is possible to extract inklings of a new recipe for satire, firmed up in §. 10:
palatable, not.acerblc, small-scale, a mixture of funny and serious (nods towards;
Greek spoud(ai)ogeloion), didactic but self-correcting, |
X Although the. poem looks like a plea for stability and restraint, H.’s manoeuvres
ere are para.chgmatmally restless, self-contradicting and experimental (Dufallo
2000). The evident moral conclusion of the poem, sit finis quagiend;, is undermined
by the fact.t!-xat it is H. who initiates an enquiry in the first place a’.nd raises it t y
more ambitious plane (277 quasiamus seria). He skims the surface of things like 31:
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rat race he despises (24 percurram; cf. 30 currunt, 77 concui yitur), piles up examples (13
cetera de genere hoc), then whittles down his resources (14-15 audi | quo 1em deducam).
Like those offered a new start (19 quid statis?), he prefers to return to where he
started (108 illuc unde abii redeo). Like a runaway slave, he pilfers before escaping,
Even the final promise — 120 uerbum non amplius addam — a model gesture of
reticence, is a resolution immediately broken by the flamboyant opening of S. 2.

Further reading: Armstrong 1964, Bodoh 1970, Classen 1993: 112-17, Dufallo 2000,
Fraenkel go—101, Freudenburg 1993: 3-51, 2001: 15744, Gold 1992, Hubbard
1981, Knorr 2004: 15-36, Kraggerud 1978, Lyne 1995: 139—43, Maurach 2001:
57-64, Oltramare 1926, Putnam 1995-6, Radermacher 1g20-1, 1929, Rudd 1-35,
Wigodsky 1980.

1—-3 With no context or preamble, no clue to whether he is accosting him in the
street or barging into his study (cf. 3.63-5), H. launches into conversation with
Maecenas. Maecenas never replies. Is he misere discedere quaerens (9.8) or enduring
this approach with stifled tolerance (3.63-5)? Or is he conceived as being there
at all (this might just be an ethical debate inside H.’s head: cf. 4.133—9 and g.2)?
H.’s opening gambit is a broad and well-worn theme from Hellenistic diatribe:
the paradoxes of human discontentment. See Gold 1992 on Horatian openings.
1 Qui fit? ‘How come?’ (qui = old abl. from quis and gqui; unpoetic). H.
bypasses polite conversational openers (e-g 9.4 quid agis? ‘How are you?’ or quid
fit ‘How are things?’), the banal ‘Where have you come from and where are
you going?’ openings of Platonic dialogue (e.g. Phaedrus 227a; cf. 9.62-3, 2.4.1,
2.8.1) and the explanations offered by didactic (e.g: Virg, Georg. 1.1 quid fasiat)
and launches straight into a problema, here a philosophical enquiry about causes
(cf. 2.2.1, 2.6.73-6, Pl. Phaedo g6a; many of ps.-Aristotle’s Problemata start Ba
1i). Aristophanes satirizes Euripides’ dramatic style as argumentative at Ar. Ran.
978-9: ‘I make all my speakers ask “How’s it going?” “Where is it?” “Who took
this?* But fit is also a technical term for the end result of a calculation (cf. AP
320 redit uncia, quid fit?), the first of many ‘arithmetical’ terms in a poem that pits
crude quantification against moral and stylistic moderation. Applied to H. in
particular (how did ke end up here?), the question is partly answered at 9.78: sic
me sernauit Apollo. Qui fit is picked up at 117 inde fit and in the fresh start at 6.1-2,
which scrambles the same words to confront H.’s relationship with Maecenas
more directly: Non quia, Maecenas . . . nemno. Maecenas: ‘blunt and minimal,
the least elaborate dedication in all Latin literature’ (Freudenburg 200t: 21). But
also the most blatant act of name-dropping in the book, ‘waving the banner of
Maecenas’ name’ (Oliensis 1998: 17). H. avoids over-familiar use of the praenomen
(e.g 2.5.32 ‘Quinte’ puta aut ‘Publi’ — gaudent praenomine molles | auriculae, 2.6.37 Qunte,
Dickey 2002: 65), thus setting a pattern for dedications to his patron: cf. Epod.
1.1, C. 1..1, Ep. 1.1.1. The name instantly excludes all other listeners or readers
or makes them eavesdroppers (cf. Ter. Phorm. 869 sermonem captans) or resentful
outsiders, fostering the inuidia H. is discussing. C. Cilnius Maecenas (708 Bc),
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patron 'fmd dedicatee of Horace, Virgil, Varius, Properti
contl"ad'lctory figure (Vell. Pat. 2.88). An Epicureanpbut Tmaggﬂomv"::s'a
public !Jf:e, he boasted of his descent from Etruscan kings but chose};o remain al:;
eques, wg.xla.nt statesman, Augustus’ diplomatic aide (S. 5) and custos urbis during the
war against Sex‘tus Pompeius in 36 (Eleg. in Maec. 1.27), he was also an effeminate
dressFr, womanizer and decadent stylist (Sen. Ep. 114, Macr. Sat. 2.4.12), known
for his luxurious gardens on the Esquiline (see S. 8): Enc. Or. 1792-803, R’:ckford
1959, Al?dré 1967, DuQuesnay 1984, Evenpoel 1990, Lefevre 2001. Probably a
fmlhonane as a result of the proscriptions (his involvement in the battle of Mutina
is suspected), therefore a touchy choice as addressee of a sermon on avarice (just
as adultery and friendship are risky subjects too): see Lyne 1995: 13943, Muecke
1990 on the ambiguity of addressee(s) in the diatribe poems. n:amo- an
unpoetic word (Axelson 1945: 76—7); 117 rar modifies this blanket negative :I’he
more 'conv'ent’mnal priamel found in C. 1.1 (‘Each man is happy in his owr; way
;:i-l :1111 :u;e ; cf l(lJ 4..3,’8. 2.1.24—0, 1’.‘rop..2.1.43—5, Ov. 4m. 1.15.1-8) is inverted
1981; 2 2a71; 15 happy’, except, by implication, Maecenas and H. (Hubbard
I-2 quam. .. obiecerit ‘whether his lot was granted him i
whether chance threw it in his way’. The casual-seen;mp"ag pa:enﬂlel:i); i‘: iilli ﬁz
to allude to th.e distinction between Stoic belief in divine order (ratio) and Eg 1
curean belief in the randomness {fors) of human affairs (ps.-Acro), thus setti]:g
out in unspecific terms H.’s credentials as eclectic philosopher {Zetzel 1980: 69
Frfaudenburg 1993: 11). But the generalizing question also masks a specific one fo;
thls' book: was ;—I.’s own meteoric rise planned or accidental? At 2.6.49 he denies
he is Foriunas filius; cf. 6.54 nulla etenim miki te fors obtulit (for other chance incidents
cf. 9.1 :ﬁm, 9.36, 74 casu, 9.61 occuriit, 5.41 occurrunt; cf. Cic. A#t. 2.22.1 quod ﬁn;
obtuln:zt). "The nature of H.'s immediate intervention (staged or randox.n?) is also
quesn01:1cd, yvhile a prospectus is offered for the book as a whole: haphazz;.rd sermo
underlaid with careful composition. Crowded dentals and sibilants register diffi-
dence or the trace of 2 boyhood stammer (sibi sortem | seu. . . dederit seu . . . diugrsa
iilqumteg), recalling/ .antlc'ipatiug H.’s account of his first falteﬁn_g interview with
! ;ef:enas (6 5(?—7 singultim gafzca locutus, | infans namgque pudor prohibebat plura profasi).
ederit ... . abw‘ce/zt = perf. subjs. ob-words are common in the Satires, describi
r:ndomscolhsions, obstacles and accusations for the vulnerable citi;en; cf. Ilzg
zb;:;tt,'g. 34 me. ... obiulerim, 6.69 obiciet, 6.107 obiciet, 9.50 officit, 2.6.27 obsit, 2.6.30
3 contentus. . . sequentes: quisque is supplied from ; ellipsi
b.etween uinat and laudet; chiasmus (contentus harl’fp-rhyming \;iﬂze;’::‘;uzlzhtef)sxfl::-i
sizes the .opposition. H.’s father trained him to be content with his lot (me
utuerem utt contentus): the childhood lesson is generalized at 118 contentus *
4714 Once launched, H.’s loosely philosophical sermo mutates int'o a recog-
mzablfe popular offshoot: aggressive, colourfully illustrated diatribe. Two alf
of ordinary people - soldier and merchant, farmer and jurisconsult. = illuslt)rat:
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the contention that everyone envies another’s way of life (mempsimoina, 2 typical
diatribe theme: Bion fr. 16A Kindstrand, Var. Men. 78B, Cic. Off. 1.20; Oltramare
1926, Herter 1951). The examples used by ps.-Hippocrates Ep. 17 (Fraenkel 93;
Smith 19go suggests a common source) — generals vs. kings, politicians vs. artisans
_ are avoided (too close to the unequal status of Maecenas and H., tackled later in
S. 6?); cf. also Maximus of Tyre Omat. 21.1 (farmers vs. townsmen, civilians vs.
soldiers; perhaps based on 2 lost mime: Fiske 1920: 21g—20); Rudd 20-2, Hub-
bard 1981: 309 n. 15. H. knows that his examples are hackneyed (13n.), and they
may have been part of the Roman schoolboy’s repertoire: Liban. 8.29; cf. Lucr.
3.1060—70. All four types live passively, buffeted by fate (cf. fractus, iactantibus, pul-
sat, extractus);, each one fails to see that his rival’s life is not much different from
his own. Thus the soldier envies the good forturie of the merchant, archetypal
pawn of chance, who in turn envies the snap decisions of the soldier’s life; the
jurisconsult, disturbed before daybreak, envies the early-rising farmer, who sees
glamour in a long day in a city court. This looks maye like satire on human irra-
tionality and the ironies of plus ¢a change than delibérately incompetent logic on
H.’s part (pace Freudenburg 1993: 23-4)- Lines 412 are arranged with near chias-
mus around the pivot of fortune (horae momento) that straddies 7—8: fractus balances
extractus; fortunatt mercatores rmirrors solos felices; iactantibus is echoed by pulsat.

4 grauis annis ‘carrying the weight of old age’, mixing physical and
metaphorical (cf. Virg, 4en. 9.246 annis grauis).

5 Heavy spondees in the first four feet suggest the soldier’s weary plod (cf. fractus
membra; deliberately ungainly verse to match) and perhaps also the feebleness of
his claim. A clapped-out example, or one that reinforces a mood-swing towards
peace after the civil wars?  iam...membra ‘now that his legs have given
way' (acc. of respect); Roman soldiers were discharged aged 45.  labore:
cf. 30, 33, 88, 03, 112.

6 mercator: this paradigmatic adventurer (C. 1.1.15-17 luctanten Teariis fluctibus
Afvicum | mercator metuens otium et oppidi | laudat rura; Oltramare 1926: 122 (theme 52);
Purcell 1995) paradoxically envies the snap decisions of a soldier’s career. Military
service was equally symbolic of a misguided life (Blickman 198g:17).  iactan-
tibus makes merchants into passive victims (cf. 2 obigcenif), implying protracted
tossing (cf. the spondees of Virg, Aen. 1.3 multum ille et ternis iactatus et alto). For winds

as proverbial of fickleness: Ep. 1.8.12 uenfosus, Ep. 1.19.37 usniosae plebis suffragia. H.
might seem safe on shore as he contemplates these harried adventurers, but for
the object of nuidia as ‘wind-tossed’, cf. Cic. Ver. 3.98 ut ab omnibus usntis inuidiae
circumflari posse uideatur, Sil. 8.g21. Austris: violent South winds (C. 3.3-4
turbidus, Ep. 1.11.15 ualidus).

7 potior ‘preferable’, punning on ‘superior in power’ in a soldier’s
mouth.  quid enim? Tt goes without saying’: a rhetorical question (= Greek
Ti y&p) thrown out to elicit a less obvious alternative, “If that's not the case, what
i  concurritur ‘battle is joined’; impersonal, 2 characteristic Horatian

expression for universal movement: 9.35 uénfum erat, §.78 undique cORCUISUS.
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4~8 horae momento ‘in the space of an hour’; lit. ‘in the i i
an hohlirr’w(mon.mmn is a movement that tips the sc;les; cf. lavym;nllgi m;:
unis 5 Phn HN 4.52; Reckford 1997). The moment of crisis straddles the
pivot of the lines before the chiasmus of cita moss . . . uistoria lacta. For the milx
waters?ed 113 H.’s own career: 6.48, C. 2.7.9-14, Ep. 2.2.46-52. . s
mt :::r;ala;ta. along with 6.42 plaustra ducenta and 4.60 Discordia tagira, a
ot b]; :d in cn-:’tzere.:) I of a type of hex?.meter-ending (Harrison 1991), noun
e fjective, oth. thb. short endJ.ngs, by now old-fashioned and a nod
ome ma.rtlal' epic. Triumphal cliché and plodding verse downplay th
charms of the solder’s life. i
9 iuris. .. peritus: i.e. a mrisconsultus, an expert in law (jus), including sena-
:o;zl &;u;zshl;iﬂoiec;dwinzm rr(ntagisu'ates’ edicts and statutes (lgges). dCl;::g.Du or.
L2t is: n o announce rulings on points of law),
1Inmate Cllega] proceedings), causre (to protect a client at lawi On the la\ji:g ;":tzgit;
, see Cloud 1989, Mazurek 1997, McGinn 2001. H.’s jurists include Trebati
(2.1) and A. Cascellius (4P 371). e
To A jaundiced view of urban responsibility, here clients’ dawn visi
plains of' an obligation-heavy routine at 2.6.22,—39); cf. Cic. M:Zners:‘;ﬁg:om-
comparison bt?tween the lives of jurisconsults and soldiers: uigilos fu, .’S.‘ugbta. den 2
ut tuis fonmltanbiu.\' respondeas, ille ut eo quo intendit mature cum exercitu perusniat; te ;al-
m ill:;rnnbun‘nanm‘ mntu.f emuatat sub ‘just before’.  pulsat ‘p’mmds
= la;n:t owing 6 Wftanhbus, continues the buffeting and leads to the crescendc:
clamat, before H. imposes silence. For H. as similarly pushy; cf. 2.6
omne quod obstat. g L
11-12 A cacophony of disaffected voices culminates with clamat (cf. climacti
exclamat at 7.33}, while the near-repeated line-endings in urbe ~ 10 m urbes e.:t
suggest the futility of further examples.  ille. .. urbe: uprooted fromnthe
:::ns;; :E; ? ort;;:-oﬂ' ltl:lgal kI'ilppoint:ment, the farmer is excited by urban life, all
or those who know it better. For town—country comparisons i i
ix)eet E;a;und 1989. Alfius the .loan shark, speaker of Epod. Q‘jr:i’spi.ressp to cotxllnf:rny?\?lrneg
ul gs to the world of city finance. For H.’s own inconsistencies, see 2.7.28-9
Romae rus optas, z.zbsmtsm rusticus urbem | tollis ad astra lis.  datis u,adn'll)nl dare
gﬁ: to pro:ude' bail against one’s court appearance or the preliminary ;tage
. prae’tors ml?unal (Wolf 1985, Cloud 1980: 63—7).  qui rure.. est:
mirrors H.’s own history as given at 6.76 sed puerum est ausus Romam poriare {-contr;
51 egressum magna. . .Roma).  solos...in urbe: implying that the courts
lilv“;e t:l: lrfl'ar::.lr :1 rosy picn{re of .city life; it is not explained why he envies
e particular.  felices: in a farmer’s mouth, a pun on the meaning
] Ig:;ﬁ' imposes Pre-emptive closure, telescoping into one brisk etcetera
; mp” endinz mﬁﬁ:::te list (cf.' L}Jcr. 4.1170 cetera de genere hoc longum est si dicere
mOd,el bre‘: a list tl.xat H. imitates at 3.44-53). Here is his first example of
ty, pointing to the long-windedness he has so narrowly avoided
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(cf. g5, 120~1). genere hoc: draws attention not just to the type of exam-
ples used and rejected here but to the unnamed genre that contains them. Is
this weary genre diatribe or (Lucretian) didactic or do the two overlap? H. is
experimenting with generic ancestors for satire (Moles 2007: 167): cf. loquacem,
delasswe.  loguacem . . . Fabiums: the first of many garrulous bugbears: cf.
Crispinus (1.120), Lucilius (4.12 garrulus), the pest (9.13 garrirel, 9.33 loguaces). The
pejorative loguacem stresses that sermo is one aspect of H.’s genre-in-the-making
(John Moles per litteras) while also suggesting the attendant/ genre-appropriate
perils of long-windedness. Fabius may be Fabius Maximus (according to the
scholiasts a Pompeian and a Stoic — allowing H. to kill two birds with one
stone), the Theophrastus of his day (DuQuesnay 1984: 54; genere hoc may refer
to a book he is said to have written on personality types, genera hominum).
An anti-role-model for H.'s restrained sermones (cf. 2.134 Fabio uel indice uin-
cam); a ‘hot gospeller’, a ‘pedantic bore’ (Rudd 133). But H. allows himself to
sail dangerously close to these windbags (Dufallo 2000: 582). John Hender-
son per litteras suggests an allusion to the Roman master of delaying tactics: Q.
Fabius Maximus Cunctator. delassare: as though the fatigue of the over-
worked (4 grauis, 5 fiactus) is transferred to those who catalogue them. Glosses
Greek BiarpiPetv, ‘to wear out time (in talking)’, hence a further labelling of
Horace’s manoeuvres so far as wearisome ‘diatribe’ (Gowers 2005: 54 n. 41,
Moles 2007: 167).

14-15 ne . . . deducam ‘so I don’t hold you up, let me tell you where my
thread is leading.’ Such signposts (cf. 95 non longa est  fabula, 108 illuc unde abii redeo,
120 iam satis est) can be read as deliberately clumsy (Freudenburg 1993: 12), but may
also denote pre-emptive good manners: cf. Ep. 2.1.4 (to Augustus) si longo sermone
morer tua tempora, Caesar; Vitr. 1 pref. (ditto) metuens, ne non aplo tempore interpellans
subirem tui animi offensionem.  deducams this polyvalent word binds concise and
pointed argument, concentration (rhetorical and material) and stylistic finesse.
Many of its technical meanings, all suggesting reduction to a particular point or
goal, are in play: (a) in logic, ‘to reduce a generalization to a single example’; e.g.
Cic. Q. Rosc. 34, ND 2.164 licet. . . uniuersitatem generis humani . . . deducere ad singulos;
though H. does not focus matters so much as go off into further generalization;
(b) in rhetoric, ‘to bring to the point’ (Cic. Cat. 2.4) or ‘bring a case to court’
(Cic. A#. 1.16.2); (c) in arithmetic, ‘to reduce, deduct’ (cf. 10.14 exienuantis; 7es can
also mean property, resources, capital: 2.8, Ep. 1.1.65-6), contrasting with the
universal mania for accumulation: 32 congesta, 34 addit, 43 comminuas, redigatur, 46
plus, 48 nililo plus, 54 non amplius, 74 adde, 92 plus, 93 minus, 100 diuisit medim, 121
werbum non amplius addam; (d) in spinning, ‘to refine coarse wool into fine thread’,
hence a common metaphor for Callimachean refinement in verse (from Callim.
Aet. fr. 1.24 Pf. AemwroMény ‘finely spun’): e.g Ep. 2.1.225 tenui deducta poemata filo,
Virg Edl. 6.5 deductum carmen; Wimmel 1960, Hinds 1987: 21-2; (¢) ‘to escort (in

the street)’; cf. 9.59, of a client; H. is offering the conversational equivalent of
‘giving the wall’ (cf. 2.5.17, 2.5.94-5), escorting his patron through an oppressive,
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disgruntled crowd or away from the mud of verbosity; (f) ‘to divert away’; the
argument, after several false starts, takes a turn towards its central ‘digres;ion’
on avarice.

15-22 A fantasy-scenario, reminiscent of Menippean satire (Oltramare 1926:
139 n. 4) or mime (Fiske 1920: 219—20), in which a beneficent Jupiter oﬁ'ers;
mortals the chance to change places, then ridicules the moaners who turn out
to bf: reluctant to budge (thus validating H.’s own willing transformation). A
significant parallel is Virg, El. 1, whose unnamed deus (a thinly veiled Octavi;lnj
allows a beloved way of life to continue (for further parallels with the FEclogues.
'seet:]:cl]l‘e l‘liooy 1973, Hc;derson 1998b). The hypocrisy of H.’s own mempn'mov*iz;
is af at 2.7.22—4: laudas | fortun ] s, et 4 ; quis ad ¢
P el Z % q,: oy | fortunam et mores antiquae plebis, et idem | si quis ad illa

1516 si. . . deus: Jupiter (20); the magnum flumen of 55 is simi )
as Auﬁdus at 58. For the deus ex machina v:fxo ot-Tﬂ';:rs a ne\?lslife,sgﬂé;l:).’ .;gicége.:
quiis deus mihi largiatur ut ex hac aetate repuerascam et in cunis uagiam, ualde recusem; Men
Theoph. {22'3K): offered the choice, Crato would want to be anything other tltlan a.
human being (Radermacher 1929: 84). en ‘Hello there’ (sarcastic). Jupiter is
a robust Plalflime figure, puff-cheeked and snorting (cf. Pl. Amph. 1131 bono animo
&, ad:um auxilip). H. is already moving into the comic mode he embraces at 2
(tocularig).  iam ‘at once’. ' ;

1718 hin.c + « - hime: another chiasmus makes role-reversal as topsy-turvy
as the scurrying that precedes it. hinc: colloquial: Pl. Most. 294 abi tu hinc
iniro, Amph. 63 is repente abiit a me hinc.  mutatis. . . partibus: a thearrical
metaphor. The world as a stage: Diog. Laert. 2.66 (Aristippus), 7.160 (Ariston)
Men. 165 K = 130 KA, Cic. Qff. 1.114; in connection with mempsimoiria: Maximus:
of Tyre 15.1 Hobein and Bion fr. 16A Kindstrand (Rudd 278 n. 50, Freudenb
1993: 43 n. 92). The parable is mutedly relevant to H.’s own histo’ry: he hJ'msu;ﬁ'
took. advantage of the chance to change parties (also paries) after Philippi, thanks
to his rfleeting with Maecenas, ‘whose favor changed the “lot” of this’former
Repubhca:n considerably’ (Oliensis 1998: 17). eia ‘get a move on’; impadent;
common in comedy, always at the end of a line. ,

19 quid st.aﬁs? ironic, when the rat race never stops moving (cf. g0 curiuni).
By contrast with e.g. Maximus of Tyre’s types, who wanted their old lives back
only once they had been transplanted (regretted transfers from country to town
am’:l vice versa: cf. the country mouse in S. II 6 and Vulteius Mena in Ep. 1.5)
H.’s examples deny mempsimoiria by refusing the change as soon as it is oﬂ‘elltleci
(Hubba.n:l 1981: 309); cf. Alfius at Epod. 2.68 sam iam futurus rusticus.  molint:
'lecl))dolils to .\:z quis deu.f 'dicat. atqui. . . beatis ‘and yet they have the chanc;
lc;ﬁtlzim?ppy - beatis is ironic, given the general discontent (cf. 4 _forfunati, 8 laeta.

20-21 quid causae. . . inflet ‘Why shouldn’t Jupiter be justified i
:lp his cheeks in anger?’ sufflare se = ‘blow up (in ar;]gepr)’; cf. 15]1 Case‘;81r21pquuj£n=g
why [he should] not’; cf. PL. Ps. 534, Rud. 758; NLS § 185, The comically irascible
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god (perhaps a wind god, offering to blow his subjects in different directions:
cf. 6 iactantibus Austris) splutters in bemusement before taking back his offer.

22 facilem ‘compliant’.  aurem: figures the reception of sermo by its
listeners. At g.77 H. lends an ear to the plaintiff (while deus ex machina Apollo
Jends an ear to H.); at 2.1.18-19 Caesar lends an ear to H.: nisi dextro tempore
Flacei ['lap-ears’)| uerba per attentam non ibunt Caesaris aurem. Maecenas (and behind
him Octavian) has presumably offered H. his ear in this poem and beforehand
(cf. 2.6.1 hoc erat in uotis). Cf. Virg Ecl. 6.3-4, where an ear-tweaking Apollo re-
configures the listening deus/ royal patron of Ed. 1; cf. Ep. 1.19.43 louis auribus, ie
Augusti.

23-7 H. continues to experiment with generic influences, here the Cynic
serio-comic didactic mode (Moles 2007: 167; Kindstrand 1976: 209, 47-8), ritually
rejecting, then adopting humour as an essential ingredient.

23—4 praeterea ‘anyway’ {2 breath-catching device for someone who has

made a good joke and finds it hard to move on.after the expected laughter);
this Lucretian ‘transition’ word (e.g: DRN 1.26g) anticipates further Lucretian
allusion at 25-6. ne...percurram ‘so I don’t skim laughing over this
subject like someone laughing at a string of jokes’ (= ne sic (haec videns) percurram ut
qui iocularia ridens percurnif). The comic scenario had implied obeisance to a patron.
Now H. mock-apologizes for descending to the level of a scurra, a republican
cultural composite of threatening socialite, tasteless joker and pushy freeloader
{Corbett 1986, Damon 1997: 105-45), a role H. later associates with the caustic
wit of Lucilius (cf. 4.86-go with Anderson 1963b: 4-5 = 1982: 34-5), the dead
republican Pantolabus (8.1, 2.1.22) and the clowns of southern Italy (5.52). An
obvious negative role for the satirist to rehearse here (Freudenburg 1993: 33) and
not unequivocally reject; cf. the ‘parasite’ image of 119. perourram ‘skim over’
(cf. Cic. Clu. 166 paucis peicurrit oratio mea, Var. LL 8.2 percurram breuiter) recalls H.’s
disdain for the scurrying rat race (e.g. 30 mare qui qurrun). He may be setting a
good cxample by checking his superficiality, or drawing attention to the need for
variety of pace and tone in serino (cf. 14 ne te morer, 10.9 est brewitate opus, ut curral
sententia) or to his own breathlessness.

24-5 quamgquam . . . uetat: 2 last-minute ‘shrug’ from an off-guard praecep-
tor (cf. 104 welo . . . iubeo), who now ‘casually’ nods to a generic link between satire
and spoud(ai)ogeloion, the serio-comic mode as pedagogical (esp. Cynic) tradition
and offshoot/description of diatribe (Kindstrand 1976: 47-9; Moles 2007: 167).
On this genealogy, see also Grant 1924: 57-61, Fiske 1920: 143208, Rudd g6-7,
Giangrande 1972. The idea of serio-comic mixture also has roots in comedy and
other popular philosophy: Ar. Ran. 389—03 ‘Allow me to say many things in jest
and many things in seriousness’; cf. Diog. Laert. 6.83; Epic. Sent. Vat. 41.

25-30 Avignette of human life in the likeness of spoud(ai)ogeloion, from frivolous
childhood (25 pueris) to serious adult labours (28-30; cf. Quint. 1.2.1 sed nobis iam
paulatim adcrescere puer et exire de gremio et discere seio incipiaf) to retirement (31 senes ut
in otia tuta vecedand).

Ty
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'25—6 The image of teachers sweetening the pill of instruction isti
gnsl.le'd‘ phxlosoplnc?l' pedigree, e.g. in a fragment ascribed to Dhi?)sg:nme
lz'ﬂmc. Just as physwlan.? sweeten the bitterness of their pills with honey, so
g‘n os?phers sweeten the1r instructions to irritable men with cheerfulness’ ’l'ap
s tt?mus'Mehssa = D19genes V B 330 Giannantoni); cf. PL. Laws 2.659e 'f'he
ynic philosopher as paidagogos: see Bion fr. 16 Kindstrand, Sen. Ep. 89.1 E i
3.22.17. In the.ﬁrst instance, H. is claiming kin with Lucre’tian dldactz: 2ilu1(;11nc;
tcz Eh;lfi':undamnal honey and wormwood simile at Lucr. 1.936-8 (sed u’zluti pusiis
;a:: IW medentes | t:um.dare conantur prius oras pocula circum | contingunt mellis dulci
i que liguors) and embracing an .appea.]ing teaching style (see Lloyd-Jones 1963
‘ cx;.{:»p 2?01 for the haf.rsh alternative) with ‘back to basics’ analogies. A system o;'
dml? or pedagogical imagery is launched: animal fables at 335, go—1, 110~
11, cautionary tales at 5460, g4—100.  olim ‘from time to time c:n occ;sio :
(often used in @xem;.ﬂary similes).  crustula: small cakes or p’aslries withrl.
?sz,rzﬁ'ered as a bribe for learn.jng letters (alphabetical in shape? Becker 1920);
sc.hoo ll.Irlue Ep.’ 1’;‘!}3;1. l.:la.ndn ‘c?a.xing, indulgent’.  doctores ‘teachersf
o l‘aals;.tf:r.«x . The teflchmg'p-aradlgm is important in Saties I as one version of
5 cannnpetlm behind satirical production. H.’s father’s methods at 4.105—26
ay recall Demea at Ter. Ad. 714—27, whose stern moral precepts are parodied
as those of a doctor ineptus by the slave Syrus in the language of the kitchen
{Leach 1971). However, Demea’s indulgent brother Micio seems a closer model
fxere (Ter. Ad. 878 biande dicere aut benigne facers).  elemenmta. .. primas the
;:;tm o.f the alphabet (S.uet. Jul. 56 quartam elementorum litteram id est d); also, the
rudiments of' education (Quint. 1.1.23 prima litisrarum elementa). H p’ o;es
refresher course in first principles, a moral primer. At Ep. 1.20.17-18 hJsmu]r)n .
come full circle, envisaged as a gaga schoolmaster teaching childreti therr ."S?ong:
(Iut pueros a‘lcmmta docentem | occupet extremis in uicis balba senectus; cf. 10.74-5); Callim
amb 5.8 is addressed to a man who teaches alpha and beta; Gowers 2,00 : 6 .
2009 on alphabet games in Satires 1. H. makes philosophical first principleg '10312
rDuiad;mentary: elementa is also used of the building blocks of the Stoic universe (Sen.

L 4.19.1) and r:he four elements (Cic. Acad. 1.26). In the context of Lucr;au'an
fe(li)agﬁglcal a:llusmn antfl H.’s loyalties to Epicurean compositio, he is most likely
t:rs eboaﬂxlnc;::fa Lucretius’ frequent analogy between atoms and alphabet lctl-
hm;mm m:mm. (e.g. DRN 1.196-8, 8239, go7-14), for the basis of his own De

27 se.dl « . . ludos: for the idea of saying goodbye to fun or children’
f:f' Martial 5.84.1-2 iam tristis nucibus puer relictis | clamoso revocatur cirfnagmmns'gamg
}nverts Yug. Ecl. .17 posthabui tamen illorum mea seria ludo, with an allusion 'tha;
destabilizes the polarity between what is “serious” and what is “play™” in both
aut.hors'(Dufallo 2000: 584; cf. Putnam 19g5-6: 312-13).  lude: humouroor
gpqorauVely) bu‘ﬁ‘oonery (as with 7identem, the level of humour in ludo is unclear):
2 pun on ludus e‘school’ (cf. 6.72, 10.75) is also in play. H.’s vacillations betweex;
umour and seriousness have muddled the reader temporarily while indicating
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that satire will exploit the pedagogical potential of spoud(ai)ogeloion. Now he extri-
cates himself from the contradictions to pursue a more serious line of enquiry,
brushed aside by his final quip (120). H. models generic choice on human life; his
rhetorical move is paralleled in the careers of those who leave school/play on a
serious quest.

28-107 An apparent digression turns into the central section of the satire:
a diatribe against avarice. H. began with a question (1 Qui fif); now he puts his
enquiry on a more serious footing (quaeramus seiia) to expose the senselessness of
pursuing money (also guaerere; cf. 38 quaesitis). 92 denique sit finis quaerendi is thus
a lesson both to the avaricious and to himself as an enquirer after truth. The

transition comes when H. alleges that people cite financial worries as a reason
to persist in their hated careers (30-42). An imaginary adversary protests that
this is sensible enough, but H. goes on to characterize the amassing of wealth
as 2 limitless end in itself, which brings neither popularity nor family affection.
Arguing for the drawbacks of having money, H. veers away from the solipsistic
outlook of Cynicism and towards more Terentian anxieties ‘about rubbing up
fitting into society. From this point he is assailed by
nebulous anonymous voices, an imaginary crowd beyond Maecenas’ closet. But
does Maecenas really fade away, or is H. cheekily going for the Achilles heel of
his millionaire patron, the King Croesus to H.’s Solon or Aesop?

28-30 A return to the examples of 4-12, with a slight change in personnel:
innkeepers for jurisconsults, sailors for merchants, more obviously sordid and
materialistic (Wimmel 1962: 13). These characters are reincarnated in the mixed
‘satirical’ clientele at Forum Appi at 5.4.

28 ille . . . aratro: as with the decrepit soldier (
burdensome work is suggested by a heavily spondaic line.
only thing the intransigent farmer ‘turns over’ in a world of flux
38 feruidus aestus, 18 mutalis. . . partibus, 6 iactantibus Austris).

28—g ille. . . hic: vivid demonstratives.
29 perfidus. .. caupo: the innkeeper (traditionally dishonest, esp. in water-

ing down wine: cf. 5.4 cauponibus atque malignis, Kleberg 1957: 83) replaces the
jurisconsult (unpaid for his consultancy work, thus a dispensable example here).
Perhaps leading the reader momentarily to expect ‘perjurious magistrate’, an
unvoiced satirical joke.

30 currunt ‘sail’ (cf. Ep. 1.1.45, Ep. 1.11.27 caelum non antmum mutant qui trans
mnare cwrrunt, where the busy merchant is the epitome of restlessness). Surprisingly,
given the hidden notion of change in 28 wuertit, 36 inuersum, H. does not exploit
the possibilities of muto ‘to trade, exchange’, as he does at 4.20-30 lic mutat
imeices surgente a sole ad eum quo | uespertina tepet regio. per omne | . .. mare. .. currunt ~

24 gm'm ram.

go—40 How the pursuit of money becomes an end in itself.
31 senes. . . recedant: the motive behind all this frenzied activity is the

hope of withdrawing into a cosy retirement.

against other people and

cf. 4 grauis annis), the farmer’s
uertit: soil is the
cf. 36 inuersum,

i e e ey At
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doiztaim.lt suggests a popular philosophical tradition while casting cynical
follc’Wﬂon its t.r;lth.. ‘ congesta ‘heaped up’ prepares for the ant simile that
!.; - cibaria ‘rations, provisions’ (from cibus ‘food’).
" 32_—373 p gws cf?t‘l] om(e5 hglf; otfl'1 Aesop’s ant and grasshopper fable (Babrius
0 = 5 cb. Juv. 6.360): the thrifty ant which lays in s
winter. Aesop’s fables were commonl i faribe and also b i
: ‘ y used in Greek diatribe and also i
I:i;rilan::é where C]"l].}drealil were required to précis or expand nurserc\’r l::oI:i‘:rsnf:zc:
compositional purposes (Quint. 1.9.2, Philostr. Agol ;
1977: 178, 254—6). For the ant as ident: = o R
. . provident: cf. Hes. 0p. 778, Virg. Georg. 1.185-6
p;zpr;lf:l n o m%mtem fams: aceruum | . . . inopi metuens forimica sencetas; Ph%t. Mof.. 5.215e5' as
. t;lo A\;e. rates (Julian Or. 6.200a, 7.213¢), Aeschrion (Knox 262) and The;c
an.d ;i]ﬂosfgi];é;.llo-:lj, H.‘ turns a generic choice between uersus et cetera ludicra ,
. wisdom into a shift from grasshopper-like frivoli i
= R grasshopper-like volity to ant-like
3lgardm). g 0 et compono quae mox depromere possim (Marchesi 2005b: 30730,
A 38% }:::;;ﬂ:ﬂ. 00 ]l.al.mris contrasts the ant's size with its industry. H.’s example
i ously miniature ('cf. Vlrg. .Ecl. 1.23 sic paruis componere magna solebam),
pocs ‘1: gies are common in didactic literature: Lucr. 2.123-4 rerum magnarum
2 éb nt:.:yn;! ;xt;rzfétlm tliaz, Slen. 1ZV'Q'2.5.‘2 pusillum tibi exemplar magnae res ponam.
ogical play here: formica = forma ‘model’ icq ¢ j
v : / model’ + mica ‘crumb
Em)g,:ic o: jt’::z' qﬁ:ﬁmgge f:te.rr,)Serv. ad erg Aen. 4.402 formica dista est ab eo quod
( 3 1sid. Oryg. 12.3.9) ~ exemplum + paruula. exemplo:
: ' plo: pred. dat.
(l:dy arw:}:'et:if ::oexamf)b 3 Ipole " H) at.lc;:ts tohelevate his fable to the level of moralpexem/)lmn
A : 310 n. 11), though fables themselves bridged the divid, ‘
* . . e b tw
I:;l,?]fuﬂll form and serious philosophical message: Arist. Rhet. 1393:m3—1;‘;94,:::1:181
o em a rhe-tonczj.l and political device whose meaning is easily retrieved
mockO;e train edin phﬂos.ophy; Holzberg 2002: 11-38.  magni. . laboris:
eroic gen. of quality, translating the epic adj. moAUpoy8os; cf. ps.-Phocyl
170, 2 ggerb recycled by the pest at g.55-60. e i
34 -consciousness about quantity again: guodk i i0si
haud ignara ac non incauta perversely uneczﬁomiga;. S
- :;:—8 'l;lhe simile becomes gradually less apt, as H. distinguishes the common-
ik glr: er'lce,of. the ant {Sch}egel 2005: 23; ‘the only sapigns in the poem’)
L Or;n;:r s insane ht?ardmg. quae = at ea, adversative; ‘the verv:
e oL e wedge H. is about to drive between the ant and the greed.
y tERu 29).‘ contristat ‘saddens’, i.e. ‘darkens’ (cf. Virg. Georg. 3.2 BZ
?h uster | . .. pl.uuw m{m‘u'tat Jiigore caelum). Combined with Aquarius (the' o f
. c::bwater-::arru:r, which the sun enters on January 16), the verb could alsomxia‘;l
s ers;;p {c!". Sen. Trang. An. 17.9 tristis. . . sobrietas): a dissolute vear is doused in
y er ,e:h winter me‘rry-ma.king. inuersum. . . annum cither ‘the turn-
¥ dgeyzar‘ E:f e l\zear on its cusp or pivot) or ‘the year turned inside out’, i.e. winter
i 1];:1’1 - Manil. 3.479 annigue inuertitur orbis. At Epod. 2.63, uomer ;nuerm isa
ploughshare turned backwards so that it will not cut; at C, 3.5.7 inueisi. . . mores
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are morals with their bad side out, changed for the worse. But at 3.55 utriutes
inuertimus probably takes its sense from upturned wine-jars (cf. 2.8.39 tnuerfunt
Allifanis uinavia tota), a sense that may also be in play here, with the year as a
vessel upturned by Aquarius the water-carrier and made the instrument of its
own dampening (cf. Virg. Georg. 3.304 extremo . . . inrorat Aguarius anno). Cf. Lucil.
586—7W = 561-2M sic tu illos fructus quaeras, adusisa hisme olim | quis uti possis ac
delectare domi te.

37 prorepit ‘creeps out, emerges’, suggesting cautious animal movement (cf.
3.99 cum prorepserunt primis animalia terris, Ep. 1.7.30 uulpecula. . . repserat in cumeram
frumenti) and contrasting with 7 concurritur, 30 currunt, 24 percurram. Cf. 5.25, 79,
Ep. 2.1.25 for the snail’s pace of satire. utitur ‘enjoys, consumes’ (cf. similar
contrasts between quagrere and uti at Ep. 1.7.57, AP 170).

37-8 illis . . . quaesitis ‘the very things it acquired earlier’.  sapiens
‘sensible’ (cf. C. 1.11.6, 1.7.17, Ep. 1.15.45, C. 4.9.48). Hesiod’s ant is called ‘the
wise one’. .

38-40 The focus turns to the miser, first hunched immovably over his heap
of gold, then unstoppable in his quest for supreme wealth (negatives abound;
qualifying demoueat and obstet, they make the miser’s world a topsy-turvy one). cum
governs both clauses (in asyndeton), whose sense merges: ignis, mare and ferrum
go more naturally with obstet, feudus aestus and hiems with demoueat (cf. C. 1.16.9—
10, Ep. 1.1.45-6). feruidus aestus: i.e. the heat of summer (though both
words add to H.’s picture of seething frenzy).  mil... alter: echoed by H.’s
disclaimer at 9.50—1 nil me officit, inquam, | ditior hic aut est quia doctior, undercut in
turn by the charge at 2.6.30 tu pulses omne quod obstat. For life as an obstacle course,
cf. 113 sic festinants locupletior obstat. dum ne ‘so long as you can prevent’.

41—2 Dismissing the ant analogy, H. launches into an attack on the greedy

man (auarus) which, though it looks like a casual transition, comes to form
the main body of the poem until the recapitulation at 107. As in the other
diatribe poems, H.’s strategy is to expose the self-delusion behind self-secking
behaviour. defossa. . . terra: patterned alliteration (de. . . de, t-. . . i-) sug-
gests finicky, methodical activity, with the burial of money a strange perversiori
of agricultural planting (defossa, deponere).

43 quod. . . assem: the miser retorts that, if plundered, his pile will dwin-
dle. The vocabulary and deductive style of school arithmetic feature here: st
comminuas . . . redigatur (for si beginning an arithmetical problem, cf. AP327-8 side
quincunce remota est | uncia, quid superat?). quod si = at id si.

44 at. .. fit:ie. if the pile is not plundered. Picks up 1 Quifitand looks ahead
to 56 eo fit and 117 inde fit, again drawing on the language of calculation (cf. 4P
329). H. ignores the possibility of total poverty. quid habet pulchri: a reply
to this question is attempted at 51 af suaue est ex magno tollere aceiuo, then neatly
bypassed. pulchi is partitive gen.

45-60 H. appeals to natural limits by dwelling on the two substances necessary
for human subsistence: grain and water.

o

i 1;‘5g—6 Vivix.:l parafactic conditional: ‘[Even if] you produce [will have produced]
e crop, 1.t won'’t follow that your stomach has a greater capacity than mine.
to :: gg:;:et;xt. fut. pe;'rf. of iero, ‘thresh’, also meaning ‘wear away, spend’, helping
€ mane effort of hoarding; sc. si. Terence’s mi ’ ’
o o it ; b e’s miser Demea sums up
‘ i ymoron: Ad. 869 contviui in quasrundo uitam
;;it;e(gtaizn d:nl:znm ')Thc mg away’ etymology of ‘diatribe’ may still be in
- 14 e). ia .. .centum: sc. medimnum (partitive
t(jlfliﬁﬂle ;dhsh con'fplac‘ency of Lucil. 581-3W = 554—6M ng:h ducmtr.uf;?u.ﬂpwlig;'
startm; amem, | uini mzlle cadum. . . aeque fruniscor ego ac tu. This sounds like the
= ol a typical economics lesson, but H.’s value system reduces the figures to
evance.  area: personified ing i i
e personified as doing its own threshing; Virg Georg. 1.192
46 non. .. meus: among a host of vessels atai
e and containers used to -
;uul;:l :nap:mty in the poem (heaps, money-bags, Jugs, bushels, plots of land;n::e
- i ﬁ:?emachh.k profrud'es as a typically satirical hold-all, the kind of ign’oble
mrgan €s to hlg.hhght (cf:. 578 uenini | indico bellum, 5.85 maculant ueniremgue
10!’?‘0:;", 2.7.104 obscqum'n uenins, 2.8.5 iratum uentrem) and evoking the etymo-
(Cglﬁ’ ongu‘w of satura in a stuffed dish or gut, either ‘satisfied’ or ‘over-fed’
b;) ey 1976:15).  hoc ‘because of this, by this means’ (causal or instrumental
a )5_8 :lus ac: colloquial alternative to plus guam.
lag:w) e 51::; dc;;:;-yemtg a bread-b;f (cf. Juv. 12.60 cum reticulis et pane et uentre
. nt consumer from the agro-millionaire of 45. For bread
:1 b;re ;i::;emt% cf. 5.90. Load-bearing and load-shedding are inf}fortant :mag:
; ttf s I eg .6.99 nollem onus haud umquam solitus portare molestum, 6.106, g.20—
: ut iniquae .mentu asellus, | cum grauius dovso subiit onus, 10.10 uerbis lnssis onc;m‘tibu:
h?;z.:. si... forte: despite H.’s vacillations between rafio and | fors, fors supplies
el onversational .mcample§, a nod to the conventions of the ginos: cf. g.1 ibam
- uenales inter = inter uenales (cf, 116). accipias: 1., when th
to eat; hence perf. portarit, o o
4951 Theoretical discussion displaces concri
i - ete examples. ‘or, i
ym;l prefer.: conversational shoulder-shrugging  quid f(le;'serat :eldat?nbl;
a.nn oiy wclfth dat. of judging or interested person (NLS § 65, norma.ll\’/ +
§§;&, ut cf. PL. Bacch. 518 tum quom miki mikilo pluris [blandiri) referet, Sall. Cat,
bo.th ﬁpicu::st,ral;jlﬁnes: a falrl]))' universal philosophical stricture, recalling
; enoec. 127 = Diog. Laert. 10.149 = ER 5.29) classificati
d in]
Efmc}zil:::;lnya(turalt - and.ge:;t):ssary (to be cautiously satisfied) versusgunnamralcaazg
! 0 be avoided), and the Aristotelian golden m idi i
either direction); see 106n. There is als . i
. ; . 0 a pun here on finis ‘physical b ¢
in the context of talk about acrea us i . Oundaryamm:
. ge (cf. medius in S. 2 and asquus in S, m;
t.md the pun on finis ‘end’ at 5.104/fines ‘territory’ at 6.2).  iugera cexs;tfnn. a
uigerum was 240 x 120 Roman feet, about two-thirds of an a

51-3 See Oltramare 1926; .
Cynic diatribe € 1926: 52, themes 38 and 38a for mmages of superfluity in
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52 dum ‘provided that, as long as’. paruo: sc. aceiuo, H.’s ideal.  tam-
tundem ‘just as much’. haurire ‘scoop up’, of solids; the word channels

H.’s flow of thought into a water image (cf. 60 haurif). relinquas ‘leave free,
allow’; normally with ut + subj., but used poetically with dat. and inf.

53 plus: adverbial.  laudes ‘why should you praise?” subj. of deliberative
(repudiative) question (VLS § 175). H.s retort focuses on love of quantity, ignoring
the auarus’ argument that he gets aesthetic pleasure out of a large heap.

54-5 ut. . . cyatho: while urna means ‘urn, pitcher’, and gathus ladle’, these
were also specific measurements (zrna = half an amphora, nearly 3 litres;
eyathus = 1/12 of a sextarius, approx. 0.5 litres) and may thus have belonged
to the vocabulary of schoolboy arithmetic problems (cf. 43).

55-8 H. begins to infuse his ethical lessons with Callimachean imagery for
overflowing epic and small-scale poetry: the large muddy river Euphrates (Hymn

to Apollo 108—12) is reincarnated as the Aufidus (58), versus the pure spring (56
Jfonticulo). i

55 mallem ‘Twould have preferred’ (hoc fonticulo is available now, magno flumine
is hypothetical).

56 tantundem: with both de flumine and ex hoc fonticulo.
to such a pass’; a fleeting answer to 1 Qui fit.

57 plenior. . .iusto ‘a more abundant supply than is justifiable’. si
quos ‘all those whom’.

58 cum. ..simul ‘bank and al’. auulses: with eos under-
stood. ferat ‘would carry away’.  Aufidus: H.s childhood river, now

the Ofanto, flows near Venusia, always noisily in his poetry: C. 3.30.10 utolens
obstiepit Aufidus, C. 4.9.2 longe sonaniem natus ad Aufidum. Specifying the river’s
name makes this a cautionary tale such as H. might have heard at his father’s
knee. acer ‘raging’. By altering the image of the profligate drinking from
golden cups (normal for diatribe; cf. e.g. 2.114-15) to one involving a raging river,
H. introduces a literary-critical undercurrent, rejecting the idea of turbulent
overflow (see Freudenburg 1990: 188—91; 5910.).

59 eget ‘feels the need of, desires’.  tantuli ‘only so much’; looks ahead to
or inspires the image of Tantalus at 68 (Hubbard 1981: 312); cf. 52, 56 tantundem, 62
tanti.  quanto: abl. depending on est opus. The Cynic diatribist often boasted
of his simple needs (Freudenburg 1993: 16): Bion fr. 17 Kindstrand claims to be

a vegetarian who drinks only water and sleeps on a bed of leaves. For poets in

general as small consumers, cf. Ep. 2.1.123 wiuit siliquis et pane secundo; for humble

food as a generic marker in H., see Mette 1g61.  is...undis: muddy water
suggests another link with Callimachean anti-epic imagery, later mobilized in

H.s duel with Lucilius (e.g 4-11 lutulentus; cf. 10.50). Swollen rivers: cf. 7.26-7,

10.36-7, 10.62, Ep. 2.2.120, C. 4.2.5 (for Augustan parallels, see Freudenburg 1993:

158 n. 86).

61 The central line of the poem is the pivot in Hubbard’s ring-composition
argument (1981: 309). But Lejay sees a change of subject here: the first half
dealing with auaitia in the sense of greed (28-60), the second half in the sense of

eo fit ‘it comes

—
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mise:ilinrll‘ess. ats the c-hoice of most modern editors, over the better attested
uéﬁ (Brink 1987: 16—-17).. Le_].ay mhtes ut as an archaic and conversational ‘since’
(cf. 9.42), but 63 quid facias is awkward as an apodosis and works better as a
se%arate clause. bona pars ‘a good deal’. cupidine: masc. in H.
* ; nild - - est: the 'w'ater.-drawer utters the first example in the poem of the
e :s ratealreﬁ'am, annmpa‘mng H.’s own pronouncement at 120: iam safis est. H.
‘ I}(?t ways keep tc? his own prescribed limits: he follows this motto with a
‘;epetmve set of admonitions’ at 62-100 (Dufallo 2000: 585-6). quia. . .sis
oryou are'worth as much asyou own’ (tanti = gen. of value; habeas, sis = indef..znd
person subj.). Social sta.nd%r?g as proportionate to wealth: cf. Lucil. 11g4-5W =
I.IIQ—QO‘M aurum Wue ambitio specimen wirtutis uirique est: | tantum habeas tantum 1hse
.r:’.:ﬁ tant:quc habearis; Sen. Ep 115.14 quotes an unnamed Greek tragedian: ubigue
quisque quanium qubuzt Jfuit; Pind. Isth. 2.11. The valuing of appearances and
::lzntenalm w_ealth over inner worth is an eternal object of satire: cf. Juv. 3.143-4
quisque sua nummorun 13 X 76
ol o m seruat in arca | tantum habet et fider: Petr. Sat. 77.6 assem
61? facias.: deliberative subj. ili = the man who has just
.:xpo Fn. ml!)eas.. - - esse implies a contrast with the formula iubeas uaJlm
saz arewell to (j1;1.sswe subj.), thus ‘say good riddance to’; cf. 10.91 iubeo plmase. ’
thu: quatenus nmqfa.r asj. H. despairs at the thought of self-inflicted misery,
o ‘evamehis lEﬂt::the crucial c?b_]ecnon that money does buy prestige (Bodoh 1970?
B : shift momentarily flusters the speaker.”). He rallies by diverting atten-
wt:r;ﬂtlo a.;: auarus .who_, though wealthy, was mean and therefore unpopular and
e alot o:lly in his own eyes, not in other people’s (tan#s is H.’s diversionary
. ut... i i i '
i o dly memoratur: like 32 aiunt, a nod to popular philosophical
64— Athenis . . . diues: sc. esse/fitisse. P: identi
nis . . . 1 8C. . Ps.-Acro identifies this unnamed mis-
zzh::f;‘; :\5 TmTon 9f gthens (Gic. Tuse. 4.25, 27), another Cynic type. H. might
oa i (o
b muser in Attic comedy (cf. fabula), e.g. the Greek original for Euclio
gg—ﬁ popnh 00 solii':us: H.’s rejection of the misanthrope’s contempi for
public opmlorthsi;serfls anti-Cynic; as a conciliatory satirist, he is concerned with
treading carefully in society. However, he is at ti indi
B i is at times brazenly indifferent to
66 me: Palmer suggests si instead (often ft i
‘ . ollowed by at in Plautus), which h:
tc}(;i mmuaSt ;:) otf;generaungdmore sibilant sounds in the line but removes ihe essenﬁaals
e — p - iy . g .
oty and 66 miki.  sibilat ‘hisses’, uniquely with the acc. here
67 ipse domi: applause is usuall i i
; ‘ y multiple and public. The allusion to the-
atrical response would fit with the theory that this is some comic charact:r
(64—5n.). arca ‘chest, coffer’.
byis Ta.nta.lns 'Ijantalus stole the gods’ nectar and ambrosia and was punished
8 aving to sta.nc.l in a pool of water overhung by fruit trees and eternally grasp
water and fruit that eluded him (Hom. Od. 11.582-92, Sen. Thy. 14975

T 8t 0 el H o e b
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Ag. 18-22). Aless apposite version of the myth has him standing I\jnderna ;t:—n:;
which is perpetually threatening to crush him (Pind. Ol 1.55-64, . o;) L
as a symbol of death, Cic. Fin. 1.18). For Tantalus as a symbol of mmersé. ) =
345 Hense (probably derived from Bion), Lucian 7n.18; se,e Cody.197 11 3—d é)é
later offset by the satisfied feaster, 118 conuiua satur. Tantalus name is surrog;nmﬁ
by punning expressions of quantity: 52, 56 .tmmmde'm, 59 tantult gjuantzg;zé i
q;mntum (Hubbard 1981 312), suggesting an innate link with oi"lI': :;;is ﬂlumme;
cf. g5 Vmmidius. The first choral ode of Seneca Thyestes, w?xere Tan ey
insatiable desire (cf. 138 peccatum satis esf), draws on this saure. gi
2 tic topos at 2.108. ’ '
caz:; :gei:)ntia P. . flumina: enjambment suggests Tantalus yearm(r)f, c{.
. ] decepto appetit, ps.-Qunt.
. Am. 2.2.43 poma fugacia, Sen. Ag. 20 aquas Sfugaces ore decepio appetil, P
g;;l 1"21.28 ﬁgﬁbus c{bis clusus. H.’s emphasis on water fits in with liquid themes
Jsewhere in the satire (36, 53-60)- P . N
j 529 quid rides? ‘Why are you laughing?” of What' aar}e }’o;m l:;)ghnﬁg ;;d
i ’ tulation is typical O e. H.
“What is your laughter for?” The expos oF (o
(l)arughed at thyzse who refused the chance to c}?ange their lives (23): the implications
now come home to roost; cf. 2.3.53 quz ¢ deridet, caz{dam trahat. Lt
6g—70 mutato . . . narratur: in a satire relatively free from 1:hames,. ; th]:»t
i i i i d sermonizers, H. makes the pomt tha
for the gibes against prolix writers anc s
inati i s alutary effect (cf. 2.3.320 haec
nominatim abuse is not necessary to achieve a s . Sl
i 1 is jeeri ders are the opposite of mudz n
te non multum abludit imago). His jeerng rea . pposite i
i : i laces with a victim like Tantalus, bu
they could not imagine wanting to change p! _ talus,
fI‘OI)Ill his detached perspective, H. suggests that ‘zvcryone is prone to insatiable
ires. mutato nomine: cf. 18 mulafis partious. .
des}:)—-esz A vivid picture of the miser keeping watch over }’118
hoz.rd jndormis ‘go to sleep on’; of. Virg. Georg. 2.507 cond‘zt opes alius
dgﬁJsso;]ue incubat auro, H.s irrational miser at 2.3.111713 & quis ad uzzfef:tem ﬁun;
menti semper aceruum | poriectus uigilet cum l{mgo Juste neque llinc ’l :h " l;ink mmvﬁﬂl
dominus contingere granum. inhians ‘gapu}g at, gloating over’; |
Tantalus’ endless thirst is kept up metaphoxtlca!ly (cf..Pl. Aul. 1‘94 ! i1
deuoref). ~ parcere ‘O protect’, chosen forits lmks Ymth parcus. thnfty b i
riss telling wordplay with 70 sacvis, also in end—poillt_]on.Am puétxs t:nwellls'l pi‘.hm.l
. it bella, Virg. Aen. 1.404 an
Ep. 2.1.q7 suspendit picta uultum mentemque ta L .
pidl ini)Zi, SI!-)IA Elagabalus 25.9 for parasites tortured with food made of wax,
wood, etc. , . o
»3 quo ‘to what end? for what purpose? nsa:hm( em;t ,O:::
i ‘cash’ (te A
the Epicurean or financial sense. nummus C : i
se:tercf:’). ualeat ‘is good for’: a pun on the alt.enllatlve sense of al;z;/lefﬁnat;le
cial value’ points to the difference between materialism and the se or
i Od' . . - -
hlg;l: rpgaonis . . . sextarius: this modest shopping list compnses'the bff\:ttlz ne(.:e.:
sities of food and drink advertised at 469 and 54-5, Jeavened with a little win

O COMMENTARY: 1.74-81 77

Wordplay on Greek & ‘all’ and 6Aos ‘whole’ reinforces the idea of sufficiency.
A diet for philosophers of all denominations, with a Roman flavour: Cynic, in
its healthy disregard for luxury (cf. Bion frr. 17, 81 Kindstrand; for food, water
and wine in diatribe, see Oltramare 1926: 50, Kindstrand 1976: 216—20); but
also Stoic (e.g. Cic. Tusc. 5.97-100) or Epicurean (cf. LS 1 116—20; the country
mouse at 2.6.115-16 me. . . tutus ab insidiis tems solabitur eruo). Vegetables are on
H.’s own shopping list at 6.112 percontor quanti holus ac far and 6.115 ad poryi et ciceris
refero laganique catinum; cf. the informal diet of Scipio and Laelius at 2.1.74 (dum)
decoqueretur holus. The slave Davus satirizes H.’s hypocrisy at 2.7.29—30 st nusquam
es forte uocatus | ad cenam, laudas securum holus.  ematur: either potential (‘might
be bought’) or jussive (‘let it be bought’).  wini sextarins: approx. one pint.
Cf. SHA Tacitus 11 fuit uitae parcissimae, ita ut sextarium wini tota die numguam potausiit.

745 adde. . . negatis ‘together with the things that make human nature
sufferif they are withheld’ (quis = abl. pl., ea understood). H. tacks on a few unspec-
ified luxuries (Epicurus’ ‘natural but unnecessary’ desires). ~ addes more basic
arithmetic (cf. 15 deducam, 121 addam) suggests a calculus of pleasures.  sibi
doleat: an unusually early example of ‘pleonastic’ reflexive dat. (cf. sibi uelle at
2.69, Epod. 12.1, Cic. De or. 2.269), as Jim Adams advises me per litteras.

76—8 H. stresses the un-Epicurean anxiety of the miser guarding his
hoard.  uigilare...exanimem... formidare: acc. + infs. depend on
78 uuat (NLS§ 210).  examimem ‘faint with fear, petrified’, acc. 4 inf. as sub-
ject of 78 iuuat.  moctesque diesque: this phrase with double —gu¢ occurs
almost only in epic or mock-epic poetry: e.g. Enn. Ann. 334 Sk., PL. Amph. 168.

+77 malos ‘nasty’; cf. 5.14 malos culices, 6.68 mala lustra.  seruos: explained
by 78 ne te comprlent fugientas: ranaway slaves traditionally pocketed what they could.

78 compilent ‘fleece’ 4 acc. of person or thing fleeced; from gilus ‘a hair’,
pilare ‘to pluck’. Later, H. lays Aimself open to charges of filching: 1201 ne me
Crispini sciinia lippi | compilasses putes.

78-9 horum. . . bonorum ‘very poor in respect of this kind of good for-
tune’. horum: ironic = both material and abstract ‘blessings’; pauperrimus + gen.:
NLS§ 73 (3 n. 1). optarim: perf. subj. of cautious assertion.

80-5 The miser argues that money at least keeps him in touch with his
children. H. again bypasses the point that having money provides some kind of
health insurance (Shackleton Bailey 1982: 27: ‘[W]hen rich curmudgeons fall ill
they are not left unattended’). Instead, he dwells cynically on the hopes of the
rich man’s heirs for his hasty death (Bodoh 1g970: 166). SB prints a question mark
at the end of 83, making this not the miser’s excuse but the speaker’s objection.

80 condoluit echoes 35 contristat, in this satire on the miseries of human
life.  temptatam ‘afflicted’; cf. 2.8.163 quod latus aut renes morbo tempteniw
acuto; Lucr. 3.147-8 cum caput aut oculus temptante dolore | lneditur in nobis.

81 aut...casus: H.’s tic of adding unspecified alternatives (cf. 74-5, 105)
enhances the casual air of his conversation.  affixit ‘has confined’, implying
virtual paralysis; cf. Pl. Phaedrus 83d: pains and pleasures nail the soul to the body
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and make it corporeal. The MSS have adffixit (cf. Cic. Fam. 9.11.1 eo casu quo sum
afffictus), but affixit is better with lecto (cf. Sen. Ep. 67.2 senectus me lectulo affivit),
suggesting a parallel with Tantalus’ immobility (68-9).

82 assideat ‘to sit by your bedside’, complementing 81 affixit: the patient
nailed to his bed, the attendant glued to hisside; cf. Sen. Ep. 9.8 (quoting Epicurus
on reciprocal friendship): kabeat qui sibi aegro assideat. Are these attendants family
or slaves? Is the miser saying he can buy service or love? assideat fits family
better; paret and oget (‘go to fetch’) fit slaves better. The subjunctives are of
purpose.  fomenta ‘poultice, compress’, hot or cold, but the origin from
foueo ‘keep warm’ adds a layer of metaphorical cherishing,

83 suscitet: links real resuscitation with the metaphorical revival of the
miser’s spirits (76 exanimem).  carisque propinguis: the miser has a rosy
view of his relatives, but they are only loyal because they stand to inherit his
money. Lucr. 2.34-6 is emphatic that wealth and health do not necessarily go
together. For the ethics of visiting the sick, see Yardley 1973.

84 non. . . filius: clarifies the sardonic undertones of 9.26~7 est tibi mater, |
cognati, quis te saluo est opus?

85 noti ‘acquaintances’; i.e. not amici; cf. 9.3 notus miki nomine tantum. The
miser finds himself society’s inimicus; H. gives us a satirical view of patronage and
legacy hunting (later developed in 2.5). pueri. .. puellae: ‘the very boys
and girls’, i.e. ‘everyone’ (Muecke ad 2.8.130); cf. Var. Men. 146B.

86 miraris: ironic. si. . . amorem? ‘if no one is forthcoming with the love
youdon’tdeserve?”  post...ponas: tmesis of postponas. ~ praestet: subj.
as if indirect question after miraris (prae- “forth’ playing on post- ‘behind’). The idea
that one’s family is only interested in one’s money is familiar from the Cynics:
of. Diogenes ap. Dio Chrys. Orat. 4.91 = Diogenes V B 582.91 Giannantoni. But
H. is not advocating cutting oneself off from social networks.

88-go Relatives are a resource that comes free, unlike the miser’s hoards
of money (cf. 5, 30 laboré), and costs little to maintain. Making a deliberate
effort to conserve love (by pursuing money) is a waste of time (and indeed
might damage it). an...perdas? ‘Surely you don’t want to waste your
time in vain?® (by trying to deserve their love); an expects the answer ‘No’.
The alternative reading, at, is unjustifiable (Brink 1987: 17). seruare: (self)
preservation is ‘a one-word summary of Horatian psychology’ (Henderson 1993:

88 n. 17); cf. 3.54, 4.117, 6.83, 9.72. amicos ‘as friends’ (predicative; cf. Pl

Capt. 441 serua tibi peipetuum amicum me). Satires 1 is a paean to friendship and

the desirability of acquiring and keeping non-related friends: e.g. 2.20, 3.54
haec 1es et iungit iunctos et seruat amicos, 4.135 Sic dulcis amicis | occurram, 5.29 auer-
sos soliti componere amicos, 5.44. nil ego contulerim tucundo sanus amico.  infelix

‘unsuccessful(ly)’.

go—1 Contains the germs of another Aesopic animal fable (cf. the ant at 32—

8, the goat at 110-11). You can take an ass to the Campus Martius (traditional

training-ground for the Roman cavalry: cf. C. 1.8.4) but you can’t make it gallop;

cf. Jerome Ep. 57.2 lritum uulgi sexmone prouerbium: oleum perdit et impensas, qui bouem
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1tnttit ad ceroma (ring). The proverbial stubbornness of the ass is the feature high-
lighted (cf. E..'p. 1.20.15, 2.1.199—200); its immobility contrasts with the careering
il:irr;?s and jockeys of 114-16.  parentem. .. frenis ‘in obedience to the

92 denigue ‘in short, to sum up’. As if prompted by th i
a.fmmpaﬁng audience restlessness, H. brakespa.nd ]:'everlt)sy to ih?cr;;:agfo:::
aims he haf:l b'efore launching into ‘serious’ diatribe.  sit. . . quaerendi ‘Let
there be a limit to pursuing money:” finis is defined limit or goal (esp. philosophical)
raf.her than chronological end (cf. Lucil. 1201W = 1331M wirtus quaerendae  finen 12
seire modumgque, Ep. 1.2.56 certum uoto pete finem), though the poem’s own end is in
sight (cf. 93—4 finire | laborem incipias). H.’s call for an end to financial ambition
a]sg ma.rks t}.le limits of his second, more ambitious enquiry (cf. 27 quasrainus seria)
:iy ll;ﬂ]; (];):ut;lt:; ;;t:.lst to the failure of his adversaries, who cannot impose
: 9,2—3 cumgue. . :minus ‘and now that you have more, fear poverty

ess’. cumgque ‘since’, with subj. habeas (rather than Muretus’ conjecture
quoque, suggesting ‘the richer you are, the less you need fear poverty’, which goes
against the speaker’s philosophy). , 4

93—4 finire...incipias: summarizes H.’s own manoeuvres to end the
poem.  parto: abl. abs. (sc. en).

94-100 The story of Ummidius illustrates the opposite of H.’s advice: a (prob-
ably imaginary) man who was vastly rich but dreaded poverty and lived in
squalor. H. relishes the sound of Ummidius’ name in telling his brief history: ut
mel-. .. nummos . . . wnquam . . . adusque supremum lempus. “a

95 mendms a significant name: either a man without moderation (cf
22.28 nil medium esf), or rhyming with nummos (Dufallo 2000: 586), or made up o%'
i (or Gree.k oU ‘not’) + medius, a man so divided on either side of the golden
mean that it is appropriate for his freedwoman to split him down the middle with
an axe (100 dz'u"z.rit medium; Freudenburg 1993: 50 n. 113). Like the Timon figure
of 64—, Umﬁm is a walking oxymoron, both sordidus and diues, who enjoys
contemplating his hoard of coins. quidam: a story-telling worc’l (cf. 32 aiunt,
64 memamt‘ur, 68 forte).  non longa est fabula: a sign that H. is imposing’
f:urbs on }?nnse]f, putting the Callimachean hints of 55-6 (cf. 10.9 est breustate opus)
into practice and showing concern for a potentially jaded reader: cf. 14 ne te morerr
121 uerbum non amplius addam; Callim. Jamb 1.32 I will not tell a long tale’: Dawsor;
1950: 138-40, Benedetto 1966, Clayman 1980, Scodel 1987. With its apologetic
Pprovisos, t{le Ummidius story matches the modest tale of the ant (33-8).

9576 dines...nummos: a telegraphic style (sc. tam, o) fulfils H.’s
promises of brevity ~ metiretur: weighing or measuring.money i prove.r-
bial for not being able to count it: ¢f Xen. Hell. 3.2.27, Petr. Sat. 37 Fortunata
appellatur, quae nummos modio metitur. ’ .

96—7 ut. . . uestiret: cf. 2.3.111-1g.

. 98—q ne. .. opprimeret ‘that lack of sustenance would overcome him’; se
is reflexive in a ne-clause after metuebas; uictus is gen. after nom. penwia. ,
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9g-100 at. . . Tyndaridum: the miser who occupies two poles of existence
is split down the middle in a parody of the golden mean by an axe-wielding
freedwoman; cf. Virg. Aen. 9.750—1 et mediam feiro gemina inter teimpora frontem |
diidit.  liberta: fulfilling the prophecy of 77 formidase. . . seruos?  securi:
an axe for the Romans was a symbol of authority; here, a liberta takes the law into
her own hands, conjuring up images of tyrant-slayers. diuisit medium:
picks up the sound of 956 dines | ut metiretwr.  fortissima Tyndaridarum:
a heroic formula (cf. ‘best of the Achaeans’, 33 magni. ... laboris). Tyndaridarum, gen.
pl. of Tyndaridae, can include both sexes, but here particularly refers to Clytemnes-
tra, mythological queen of Argos, who murdered her husband Agamemnon with
an axe. This fabula may not itself be longa, but its massive last word, straddling
fifth and sixth feet, certainly is (as long as 1.2 Ambubaiarum) and signals a place to
stop.
101 quid . . . suades? points to the poem’s didactic intentions.
101-2 ut. . . Nomentanus: the miser retorts by forcing the speaker to make
a decision and lay down principles for living: surely one extreme is as bad
as the other. Naevius and Nomentanus are both examples of wastrels, as 104
uappam . . . ac nebulonem makes clear. Naeuius: possibly a Lucilian miser (cf.
Porph. Naeuius autem fuit in tantum parcus ut sordidus mevito habevetur Lucilio auctors),
but H. makes him the opposite. The Naevius of 2.2.68-9, a host who makes his
guests wash their hands in greasy water, does not clarify the issue. The alternative
preferred by some scholars, Maenius, is a spendthrift in H. (Ep. 1.15.26-41) and the
man who forgives himself at 3.21, but Nagvius has better authority ~ Nomen-
tanus: traditionally one of Lucilius’ favourite butts (801 W =6g-70M,82W=
56 M), but his name is only Scaliger’s textual conjecture (Rudd 142). Perhaps L.
Atilius Nomentanus, associate of Scaevola; probably not Cassius Nomentanus,
whose cook Sallust the historian hired for a vast sum (Porph.). Elsewhere in
H., ‘Nomentanus’ is usually a spendthrift: 8.11 nepoti, 2.1.22, 2.3.175, 224. As
the nomenclator, toady and gastronomic maitre d’hdte of Nasidienus at 2.8.23,
‘Nomen-tanus’ could also be a joke on the rejection of named abuse (cf. 69
ymutato nomine, 2.126 do nomen quodlibet illi, 9.3 notus mihi nomane tantum) in favour of a
quasi-anonymous ‘man with the name’; cf. Virgil’s pun on no-name ghost town
Nomentum at Aen. 6.776: haec tum nomina erunt, nunc sunt sine nomine terrae.
102—3 pergis . . . componere ‘rush to equate’. The image is of reconciling
the poles of avarice and extravagance as if military enemies (cf. Var. ap. Gell. 16.8
omnia quae disiunguntur, pugnaniia inter se oportet esse, for componere used in the opposite
sense of pitting fighters against each other, cf. 7.20).
x03 frontibus aduersis ‘in head-on collision’ (cf. Lucr. 6.117, Virg, Aen.
12.717).
1034 H. resumes the role of prasceptor with ueto and iubeo (cf. 101 suades, 4.107
hortaretur, 4.112 deterrerel, 4.121 iubebat), preserving his middle ground.  uwap-
pam ‘roué, waster’: lit. wine that has gone flat (cf. 5.16), thus a spent or washed-

out person. nebulonem ‘good-for-nothing, waste of space’; lit. ‘fog-man’;
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f P . .
tg:”ni onizz:tll::flc., Fest. p. 245M. Like uappa, abusive: cf. 2.12 Fufidius nappae fama
105 Tanain. . . Viselli: Porph. claims that Tanais
to either Ma..ecenas or L. Munatius Plancus, and Vmeﬁmyfzsﬂliliﬁjac?x;j;e:ﬁ:
with a h.erma. Palmer’s alternative, that this is a roundabout way of picturing the
proverbu;\] .East-West divide, is far-fetched. Nearer the mark must be the Greek
E;‘overb’ either a'eunuch or a man with a hernia’, i.e. ‘the devil or the deep
ue sea’. Castration may have been an accepted cure for hernia m the ancient
world (Lascaratos'et al. 2003; conira Papavramidou and Christopoulou-Aletras
2005). Two g‘onadx.c extremes make an appropriate image for the unacceptable
extremes of ‘satyric’ satire, as interpreted by H.’s readers (despite his careful
attempts to moder.ate his stance) at 2.1.1—2: nimis acer or sine neruis; cf. Juv. 4.106 on
the outrage of having a pathic write (virile) satire: improbior saturam scribents cinaedo
106 est. . .rebus ‘things have their proper measure’. Technically modus i.v:
Zorlr:;:;‘t;ed amount, sometimes of. land (cf. modius); here, connected with fixed
e es (cert ﬁrm:), it rgca.lls ph'ysmal images of plots of land (e.g. 45). H. simply
uplicates the previous line, a sign that he risks infringing his own principles
Ef brevity (D.ufa.!lo 2000: 586).  sunmt...fines: a return to 50 naturas ﬁl:w
d::ier :.8 ;:o;nbmatlo?l of two ideas (Rudd 23): (1) the Epicurean notion of dmdmg’
o P ezsures mto natural and necessary and unnatural and unnecessary
§VE timately derived from Plato, e.g. Rep. 8.558d-550¢, 9.571a~d and Aristotle, e.g.
7-1147b-1150a): e.g. Ad Menoec. 12732 (LS 21£); KD 21 (LS 24c¢): “The ;nan
who knows the limits of life realizes that what removes the pain ciue to want
and re'nders the whole of life complete is easy to obtain; so there is no need
for actions which invol.ve competition’; (2) the ‘golden me;.n’: see e.g. Arist. JSE
:].;Iog a—b' and 4 pa.mm,'Plato Rep. 1.340¢€, 4.443d. Philebus 310-32b, 64d--65d;
s0 uthrie 1.962: vol. 1, index s.v. ‘medicine’ and ‘music’, for Pythagorean énci
Eiaha.n t.heopes of the ‘rpean’; cf. Lucil. 1201W = 1331M, Lucr. 5.1432-3, Cic.
‘ 1:’5]1, ;}?t ’manwm autem cupiditatum nec modus ullus nec finis inueniri potest. dlemqu" e
ersnzzﬁu;lv:ra h;t::t};;:e ‘beyom;l) which or short of which’. Half of H.’s read-
" ol ‘::ng?l:g l‘ereny:il:::’l' the pale at 2.1.1-2: ultra | legem tenders
108 illuc unde abii redeo: ‘kompositorische Selbstironie’ (Wimmel 1962:
7?,); one of I-'I."s most blazoned signposts in the Satires, pointing to this pogm’s;
ring-composition and exploiting an old analogy between sermo and Jjourneyin
(cf. 3.8 zllz.w prMMr, 6.45 nunc ad me redeo; see §. 5 introductory essay) Hg
lél.arks offhis serious d'isf:ussion of auaritia as a digression (a natural hazard of :e.rmo:
ic. of 1135 danda gztur o}fera‘, ut etiamsi aberrare ad alia coeperit, ad haec feuomnd:;
oratio. . . ut map.mdz 7abio fuerit, ita sit desinend; modus) and gestures self-mockingly
;Ouwards the enque.tte of conversation. Freudenburg 1993: 192: ‘[Tlhe satirist
ollows tl.le conventions of diatribe in concluding that avarice, Bion’s “metropolis
of evil”, is responsible for discontent.’ ’ e
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108—9 qui nemo, ut auarus, | se probet ‘how no one is satisfied with
himself, on the grounds that he is greedy.” The poem’s most vexed textual dispute.
Only the lost Blandinius vetustissimus (V) has qui nemo ut auarus; all other MSS
have nemon ut auarus. More editors prefer the former, on the grounds that qu:
recapitulates the start of the poem, as promised in 108—9 (108 gui = 1 Qui; 108—9
nemo . . . laudet diuersa sequentes ~ 1—3 neno.. . . laudet diuersa sequentes): H. returns to
his original claim, that no one is satisfied with his lot. However, uf auarus adds a
new dimension, so must be parenthetical, probably causal (uf = utpot, cf. 2.2.11),
‘because he [everyone] is a miser’; still, 104 uappam . . . ac nebulonem makes it clear
that not everyone is a miser. Probably H. has abandoned his distinction between
spendthrifts and misers and is now using auarus to cover any excessive greed or
dependence on money. Fraenkel g7-9, following Bentley, prefers nemon ut auarus,
as a repudiative question separated from illuc unde abit redeo (‘Can it be that no
greedy person is content with his own situation?”); but no repudiation is needed.
Rudd’s translation (13-14, cf. 274 n. 7) is better: ‘{I]s no one, because of his
greed, to be content with his own situation, and id every man to envy, instead,
those pursuing other ways of life?” The whole sentence would then be an indirect
question as far as 112 laboret, explaining 108 illuc. Wigodsky 1980 (cf. Witte 1931:
63-4, Wimmel 1962) believes a more fundamental ambiguity is being expressed
via the obscurity (cf. 6.1-6, 4.53-62): the miser is paradoxically satisfied with never
being satisfied (No one else approves of himself in the way the miser does’); yet at 110-16
all humanity is described as grasping,

110—20 Instead of being content with this conclusion, which seems on the
surface to have blended mempsimoiria and philaigyria satisfactorily, H. is insatiable
in pasting on yet more illustrations.

r10-11 quodque. . . tabescat: a vivid polarity has the miser wasting away
at the sight of his neighbour’s goat’s distended udders (reinforcing the idea of
paradox in se probef). H.’s golden mean of perfectly satisfied satire looms ahead as
a potential corrective. It looks as though another fable lies behind this image; for
‘grass is greener’ sentiments, cf. Ov. 44 1.349-50 Jertilior seges est alienis semper in
agris | uicinumgque pecus grandius uber habet; for wasting away in envy of others’ rich
pickings, cf. Ep. 1.2.57 inuidus alterius macrescit 7ebus opimis, Lucr. 3.75 macerat inuidia.
H. uses capella, distendo and uber only here, which suggests a pointed allusion
to Virg. Edl. 4.21-2 ipsae lacte domum referent distenta capellae | ubera, to deflate the
Messianic predictions of that poem (Putnam 1995-6: 311, Reckford 1999, Welch
2008) and moralize divisive envy among Virgil's goatherds (cf. Eel. 3.1 cuium
pecus?), fallen from the paradise of Lucr. 1.259 uberibus distentss. tabescat:
cf. Cic. Cat. 2.6, Att. 2.14.1.

11112 neque. . . comparet: yet H. continues to make watchful com-
parisons: 109 potius, 111 pauperiorum, 113 locupletior, 121 amplius, cf. 40 ditior,

48 plus, 53 plus, 54 amplivs, 55 mallem, 57 plenior (John Henderson per
Litteras). neque. . .laboret: the miser should realize he is better off than
the great majority of poorer people and stop trying to emulate those who have
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mt?re than him (cf. Democritus b 55 Taylor = B 191DK,, Var. Men. 288B, Cic. Sen.
8?,, Rudd ?78 n. 52). Failure to compare oneself favourably with the wc,)rse-;)ﬂ' i
discussed in Democritus D1gr (Rudd 278 n. 52). i G
112 turbae: an important concept for H. Sometimes he blends into crowds
or speaks from them, but much of the time he is indeed counting the bless-
ings that separate him from them: 4-25 quemuis media elige turba, 4.39~40 ¢
m; .+ | excerpam numero, 4.141-3 multa poetarum ueniat manus. . . aogem;ts in hane wfl-J
Zb;rc turbaml,l 6.18 nos facere a zzu{go longe longeque remotos, 10.73 neque te ut miretur turba
= 7es. unc. . . hunc thls'person, then that.  laboret: cf. 5 labor. 30
orem, 33 laboris, 88 labore (all similarly at line-ends). The half-rh ith
pauperiorum is a cue for the sentence to end. R
113 A brief summary of life’s obstacle course. festinanti: cf. 7 concurritw,
24 percurram, 30 currunt, Q1 curvere, 114, currus; but the strong clash of ictu's and acce ;
here'suggests_ the obstructions facing participants in the rat race, leading to t}Il1
chanot-?'ace image.  locupletior ‘wealthier’.  obstat: cf’ il gb b
dum ne sit te ditior alter. o e
114—.1fi His home-stretch in view, H. picks up speed with the image of
competitive chariot race. The description is similar to Virgil’s final petfimisui
simile fqr a world out of control at Georg. 1.512-14 ut cum carceribus sese effud-
ere ?uadrzgae | addunt in spatia, et fiustra retinacula tendens | feriur equis auriga ne
audit currus habenas. 1t is usually argued that H. copied Virgil, but the ilnxg;itaﬁ?)w
could just as easily have been the other way around (Putna;'n 1995-6: g1 —11?
cf. .5.73-4,}; there is‘; also the precedent of Enn. Ann. 463—4 Sk. quom.c? Cii?:;:
Susi I‘ curius cum somitu magno permittere certant. The image is a traditional one f
poetic belatedness: Henderson 19g95: 108.  carceribus ‘traps’; i.e. barri ki
at the start of" a racecourse, metaphorical for any starting-point ’{ci'. 'Ci?":;;s
g;, .ne‘;l uro uelim quasi decurso spatio ad carceres a calce reuocari, of the beginni;1g o;'
ife; Alexis 235K = 237 Arnott; Var. Men. 288B nemini Fortuna curyum a carcere
mumo.mz.rsum | labi ingffensum per aecor candidum ad calcem stutf). The word’s other
meaning evokes notions of the body as ‘prison’ for the soul, thus anticipating the
image f)f the man released from life at 118-1g: cf. e.g Cic. Tusc. 1.74 nec tamegl e
[sc. sapiens) uin.cla carceris ruperit, Sen. Ben. 3.20.1.  missos ‘r'elt;.ased from’z ’ch
Val:. LL 5.158 in circo primum unde mittuntur equi). rapit ‘sweeps along’ (cf. 5t8f;
:;zpunu:). ungllnlaz in penultimate position, imitating the rapid dactyls of: Enn
nn. 242, 2?3 quatit ungula terram; cf. Virg. Aen. 8.596, 11.875 quatit ungula campos '
115-16 instat ‘presses hard on, bears down on’ suos: .:3c
equos. illum SC. aurigam; pointing to another charioteer. extremo.s '
:)nnte::; the inverted v.vord-order suggests the stragglers in the rear. In his de's;r;
; ot\: ke the h.o.rses in front, the charioteer barely spares a backward glance
tor e riders trailing behind him (parallel to 111-12 neque se maioii pauperi
urbae comparet). i
1'17-‘19 The opening question 1 Qui fit is resta ith i ark
cralization nemo softened into ram. . ijflde fit ‘t‘::::l ‘;’cl)thtli:: :la? rfsc:]];
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is...” ' raro...queamus: replaces 27 quaeramus, suggesting that H.’s own
search is at an end.

118-19 et...satur: the image of the satisfied man leaving life like a con-
tented dinner guest is a blend in the first instance of Lucr. 3.938 cur non ut plenus
uitae conutua recedis? and 3.959-60 ante | quam satur ac plenus possis discedere rerum?
(Glazewski 1g971: 85-8). Yet H. also conflates Lucretius with the final line of
Virgil’s Eclogues, 10.77 ite domum saturae, uenit Hesperus, ite capellae (Virgil and H.
use the word satur only here; cf. 120 satis), also a ten-poem book where ‘satis-
faction’ signals closure and modest composition. Thus he takes from hexameter
didactic and bucolic their monopoly on satietas and claims it {more appropri-
ately) for Horatian satire. conuina satur also covertly labels the genre H. is writing
in, now reshaped from Lucilius’ over-egged pudding into a form contained by
proper limits. H. is promoting Virgil as a modern ‘classic’ here, as Virgil had
Gallus in his tenth and final poem (Putnam 1995-6: 314—15). More generally, the
contented guest image had been used by philosophers of all schools: Aristotle,
Epicurus, Chrysippus and Bion (Kindstrand 1946: 281-2).:The figure contrasts
with Tantalus and the miser gaping over his savings, and stands in for H. himself,
another contented parasite, the exception to the rule that everyone is dissatis-
fied (Hubbard 1981: 312): he signs off with an oblique thank-you to Maecenas
(cf. Epod. 1.31--2 satis superque me bemignitas tua | ditauil). By contrast, H.’s last satire,
11 8, ends with an image of dissatisfaction: the dinner-guests leave without tast-
ing a thing, exacto . . . tempore ‘once his time is spent’ (another financial
metaphor; cf. the self-auditing of Demea at Ter. Ad. 855-81, with 870 exacta aetate).

120 As if prompted by this image of satisfaction, H. calls it a day with serms,
tying together the moral and the aesthetic lessons of the poem (contrast the
cautionary 62 nil satis esf); Hubbard 1981: 312. For other endings prompted by
an external break or act of confinement, cf. C. 3.4, Virg. E¢l. 10. The dialogue
with Virgil is at its clearest here, with the closural cluster of satur and satis (cf. Ecl.

10.70 haec sal enit, 10.77 tte domwum saturae, uenit Hesperus, ite capellae, Putnam 1995-6:
315), though H. may also be harking back to Lucil. 208-10W = 203-5M nam s,
quod satis est homini, id satis esse potisset, | hoc sat erat: nunc cum hoc non est, qui credimus
porro | diwttias ullas animum mi explere potisse? — morally impeccable but verbally
redundant. For philosophy as longwinded, cf. Pl. Ps. 687 iam satis est philosophatum;
nimis dix et longum loguor. But iam satis est ‘also call[s] attention to the necessity of
a self-imposed limit when treating a theme that, as H. has pointed out, would
challenge the endurance of even a loguax poet’: Dufallo 2000: 588. Crispini:
all three diatribe poems (§. 1-3) end with a sideswipe at the Stoics’ prolixity or
moral dogmatism (cf. 14 Fabium). The scholiasts identify Plotius Crispinus as an
aretalogus, narrator of virtues (Freudenburg 1993: 112 n. 6; Botschuyver 1263); he
seems to have been a Stoic (at 3.139 he is a hanger-on of another Stoic, at 2.7.45
he is a source of Stoic paradoxes, his competitive verbosity is mocked at 4.13—
16). DuQuesnay 1984: 54 sees evidence of anti-republican propaganda in these
trivial-seeming asides: Fabius the Stoic (1.1.4, 1.2.134) belonged to Pompeianae partes
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(Porph..); if Crispinus’ nomen was Plotius, that suggests a link with the proscribed
L. Plonm Planus. The Stoics were associated with a particularly unruly brand
of diatribe, learned from the philosopher Chrysippus (¢. 280~c. 207 BC; SVF 2,27,
Wallach 1974: 177-89, Freudenburg 1993: 113 n. 9), most famous for his notion o/f
the paradomca]lv indefinable ‘heap’, a frequent image, both literal and program-
matic, in §. 1: cf. 32 congesta cibaria, 345 aceruo | quem stuit, 42 immensum . . . pondus
44 constructus aceruus (see Freudenburg 2001: 28—31 on H.’s use of the Soriles ‘hou;
many grains make a heap?’ paradox). Indeed, Crispini + lippi wraps up a cryp-
togram of Chrysippus’ name (Freudenburg 2001: 40).  scrinia: cylindrical
t.>o:.ces‘for holding papyrus rolls; cf, Ep. 2.1.113. Cic. Mur. 25 Cn. Flauius, qui...ab
zpm his mu{is [capsis cod. Sambuci, Madvig: book-containers, portfo]iosf cf. Ilo' 63]
wirs consultis eorum sapisntiam compilarit may be significant here. Cn. Flavi:Js was.the
most fa'm-ous scriba of the republic, proverbial as an upstart who faced hostility
on attammg' office, ‘putting aside his writing tablets’ to become curule aedile
in 304 Bc (Piso hist. fr. 277 Peter); possibly a model for H.’ self-characterization
as lzlfertmo patm. natus in S. 6 (Woodman 200g; cf. Lejay ad loc.; Piso, ibid. patre
hbert.mo natus; Livy 9.46.1, with Oakley 2005: 600~15). The arriviste seriba (another
p'osmble, but disavowed, characterization of H.) may inspire the image of plagia-
rism hert.:. Lippi ‘bleary-eyed’, ‘suffering from conjunctivitis’. The first gibe
at defective vision in the Satires. The word is used elsewhere of moral blindness
(3.25), perverse indifference to one’s surroundings (5.30, 49, of H. himself) and
anaesthet:ze‘d ‘men in the street’, the masses waiting in the apothecary’s queue
(7-3); Qucchla.relli 2001: 66~76. Crispinus is presumably /ippus from peering too
rr}yoplcally at his documents or because he does not see the person cribbing over
h{S shoulder. Sore eyes were famously an occupational hazard for scribes {e.g
Cic. Att. 7.132.3 i scriberem ipse, longior epistula firisset, sed dictaus propter lippimdinei;z".
thus a ‘badge of office’, along with scrinta, for Crispinus, and for H. in this ‘retirel:
ment speec]ll’ section of his curriculum vitae (for a seriba lippus, breuitas would be a
necessary virtue: Cucchiarelli 2001: 70). The Stoic philosopher Dionysius ‘the
renegade’ (fourth century c) denied the existence of pleasure and pain, until an
;cute gyﬁ()a inflammation convinced him his principles were wrong (Dio,g. Laert
-37, 100). '
121 cm.m]-n'lasse ‘to have pillaged’, lit. ‘to have plucked’, appropriate when
crispus {Cr.lspmus) = ‘curly-haired’. Like the slaves at 78 (comprilent fugientes), H
escapes with impunity after ransacking the moralists’ hoard and promoting’ hls
own }«rlsfdom; Hubbard 1981: 312 n. 32; cf. Cic. Mur. 25 (cf. 120 scrinia) sapientiom
compilart, PFmonsu‘aﬁng verbal neatness, H. recycles the elements of Crispmus’
name: seinia, 'lz'ppi, compilasse (Armstrong 1964 44). But he has himself been
guilty of ‘rustling’ Virgilian and Lucretian pastoral images (Freudenburg 2001:
41-2), . uerbum. .. addam ‘I shan’t add another word’ H. piously enacts:
the thrift he preaches (cf. 34 addit, 54 non amplius urna), once again pointiné out his
verb'fal manoeuvres and calculations (cf. 15 deducam, 74 adde). 120 iam is echoed in
amplius addam, suggesting redundancy (Armstrong 1964: 44). Freudenburg 1993:
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193 n. 25 notes the ‘mimetic syntax’ of the final promis?: ‘No.thing can foT!'ll?w
the satirist’s claim “I will not add” without, in turn, making a liar of him. Thus
addam is the poem’s last word.” The words also bqrrow from ‘Lucr. 3.041 cur
amplius addere quaeiis, only three lines away from a dmfler-guest image at 3.21918
(Freudenburg 2001: 33—4). But H. is not as vixtuously' reticent as he seems (I?uf o
2000; 2.11.). By the end of the book, he is still adding words: 10.92 meo citus haec
subscribe libello. This parting quip would also make a good retirement speech or
written memorial for a scriba, especially for one who knows his limits (cf. CII‘.
11012.3 QVI ISTIG SEPVLTVS EST NEG LOQVI NEC SERMONARE POTEST;
Suet. Vesp. 3 on Flavius Liberalis of Ferentium: mec quisquam amplius quam qua.estnrfo
scrtba; Ferri 1993: 1317 on H.’s debt to epitaphic formulas in the Epistles; Oliensis
1998: 178—9 on H.’s ‘epitaph’ in Ep. 1.20).

SATIRE 2

In the second poem, H. turns to sex. His pers<?nh here, cynica’l, swaggering le'ld
Priapic, anticipates the poet who later anatomized old women’s decaying boHe’s
in the Epodes. Because it seems so atavistic, the poem has been l.abe.lled . ;
earliest experiment in satire. Yet it forms the centre of a cyclfa of d1f1tnbes, a.nh
undermines the high-mindedness of S. 1 by focusing on earthle.r de‘s1res, thO}.lg
posing as another sermon on moderation. Anothex" red-hcrr.mg mtroductléon}
looping back to the financial imagery of the first satire, turns into an exp?s ol
the delusions of the Roman adulterer, who undel'rgoes severe stress, loss of cap-
ital, reputation and even body parts in the pursuit of Roman matrons, who are
proved to have no advantages beyond their nebulous snob-appeal. A specfru_m
of sexual tastes is laid out: filthy brothel-prostitutes at one extreme, off-'hnnts
matrons at the other, and, in between, freedwomen who offer uncor.nphcated
satisfaction. Similar three-fold choices between marn'e.d women, Proshtutes a.nd
hetaerae were a commonplace of both Cynic and Epicurean phﬂosophy, with,
in both cases, a slant towards the more undemal?qing. mean (K-H, mt'm‘d';;-
tion 23-4; Gerhard 190g: 170, Rudd 24-5). Lucilius in Book 29 {Fornix ti
Brothel’) expanded the choice to five types of women, but also ended up recom
ing brothels and boys. a

mifllf:}:;lgu?d, even inconsiZtent use of the various categories suggests tha’t it is the
easiness of the satisfaction, rather than the specific class ?f the woman mvolveq,
that represents the real golden mean (Lefevre 1975). He is a{nbwalent aboutlilltsi
own tastes, veering between aristocratic disgu.st for the st.mkmg bfoth_el (30 \th nt
fornice 33 taetra libido) and self-preserving avmda.nce of nch‘ men’s wwe;. ha
matters to his Cynic/Epicurean/satirical ego is less the ideal of mo eratlu]og
(despite the now familiar-sounding slogan zil medium est, 2?3} tha.n that sex sh;)

be 1 medio, easily available. Contrary to the Roman erf:mc 1deal.f01.md in elegy,
which skirts round the centre of the woman in its physical dt?scnpnons (Richlin
1992: 46—7), H.’s satirical vision homes in directly on the medium corpus.

O COMMENTARY 8

The first section of the poem recapitulates the themes of the first satire by illus-
trating various undesirable extremes of behaviour, though the train of thought
is diffuse. First comes the funeral Pprocession of a dead Roman patron, Tigellius,
famous for his absurd generosity, satirically dissected as a mutually beneficial
arrangement between a playboy and his undesirable hangers-on. The opening
line, with its mixture of Aramaic, Latin and Greek words, displays the con-
taminated aspects of Rome so often suppressed in nobler representations, while
hinting at the magical wiles used by women to undermine male power. Flute-girls
and mime-actresses are already a clue that the main subject is going to be women
in their role as commodity for men and this will be man-to-man conversation
with Maecenas.
The sexual element begins as an extended illustration of polarities in men’s
tastes but soon gathers its own momentum. From the start, this is the world of
comic patriarchy: stern fathers and spendthrift sons, male solidarity bolstered by
capital and clubbability (1 ‘guilds of go-go girls’ parodies male collectivity). Illicit
sexual passion, which risks financial depredation, social disgrace and (somewhat
fantastically) bodily mutilation, is seen primarily as a threat to the assets and
integrity of the ruling class, particularly when exercised on the taboo objects of
one’s peers’ wives. Stressing the secure aspects of his humble position, H. stands
aloof from the more vulnerable aristocracy (the adulterer’s Justification at 72
magno patre nata puella will be echoed in the taunt against H., libertino patre natum, at
6.6, 45, 46). He wreaks humiliating Priapic revenge not only on women but also
on his male superiors, mentally undressing the yashmaked matron and ending
with the discomfiture of the adulterer caught without his toga.

Clothing is a persistent symbolin the poem, from the rites of Passage that signify
membership of or exclusion from social categories (16 sumpta ueste mrili, 71, 9y stola
63 matrona . . . togata) to the ironies of display and concealment in the workings of
sexual desire, to the use of clothes and body odour as cultural markers of different
degrees of manliness (Curran 1970). Masculinity is polarized into two extremes:
crude goatish stenches versus breath-fresheners (27), mincing along in trathng
feminine robes (25) and exposing one’s crotch to obscene limits (26). Women, too,
are classed by the transparency of their wares: matrons are chastely covered up,
fenced off by security-men and beauticians; brothel-prostitutes strut about nude;
in between are courtesans and actresses, with tantalizingly diaphanous robes,
through which one can measure their bodies at a glance. The perverse attraction
of married women who have an extra flounce sewn to the bottom of their robes is
marked by H. with a pun on tetigisse / tegat ‘touch/ cover up’ (28-9). The hazards of
getting to the forbidden fruit are described in the language of siege-warfare (cf, 96
uallo circumdata, 99 circumdata palla), not unlike the social minefield contemplated
by the gatecrashing cliensin . 9. Indeed, sexual desire is conceived as akin to other
forms of male acquisitiveness: for food (116), merchandise (83, 105) or horseflesh

(86~9). Both financial and sexual distress are described with similar images of
stripping, mutilating and staining: 104 auellier, 8 stringat rem, 14 meicedes exsecat,



