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LA BELLE DAME SANS MERCI

O what can ail thee, knight at arms,
Alone and palely loitering?

The sedge has wither’d from the lake,
And no birds sing.

O what can ail thee, knight at arms,
So haggard and so woe-begone?
The squirrel’s granary is full,

And the harvest’s done.

I see a lily on thy brow

With anguish moist and fever dew,
And on thy cheeks a fading rose
Fast withereth too.

I met a lady in the meads,

Full beautiful, a fairy’s child;

Her hair was long, her foot was light,
And her eyes were wild.

I made a garland for her head,

And bracelets too, and fragrant zone;
She look’d at me as she did love,
And made sweet moan.

I set her on my pacing steed,

And nothing else saw all day long,
For sidelong would she bend, and sing
A fairy’s song.

She found me roots of relish sweet,
And honey wild, and manna dew,

And sure in language strange she said —
‘I love thee true!’.

She took me to her elfin grot,

And there she wept, and sigh’d full sore,
And there I shut her wild, wild eyes
With kisses four.
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And there she lulled me asleep,

And there I dream’d — Ah! woe betide!
The latest dream I ever dream’d

On the cold hill’s side.

I saw pale kings, and princes too,

Pale warriors, death pale were they all;
They cried — ‘La belle dame sans merci
Hath thee in thrall?’

I saw their starv’d lips in the gloam
With horrid warning gaped wide,
And I awoke and found me here
On the cold hill’s side.

And this is why I sojourn here,

Alone and palely loitering,

Though the sedge is wither’d from the lake,
And no birds sing.
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LA BELLE DAME SANS MERCI

—Tu va ot BAIPeL, appoTmpéve LTAOTH,
xow POV ThovEoal T000 wxedg;
Ta Bevo mia Eegddnurav otn Aivn,
HClL TWV TOVALDY OYQ 0 REAODIOROS.

Tu va oe GAlBeL agpatwpéve windty,

w1 gtoow Yhopdg non 1000 BMfegog;

Touv oxiovgov 1 oM £xEL A YLopioey,
£yeL TENEUDOEL TMQX O BEQLTOG.

Bhéno éva xpivo end oto pétwnd gov,
e aywviag idowtag, Béoung dgoaud,
ot PEYOUAd oov Q080 POQUREVD

mov Ao Enpaiveral ToLd.

— Hopo peg ota MBadia peo yuvaixo
TEVIOUOQPT — MUG HAayIooog Toudi
TAOVOU0. pohhd, TOSLO EAAPQE, KO PATIC
Tou dyole yvahioy, dyola ToAv.

Tng £mheEa OTEPAVL OTO REQUAL,
Booyohia axoua, Lhvn ko evmdud
pe *olTaEe xow 00 VO |’ aYOmoUoE
yhvxoavaotévaEe oryo.

Toéxovrag Tnv ®abilw or’ dAoyo pov,
# oAnpegis Sev £ld’ dhho am’ avto,

T YEQOVTaG 010 MG oV Teayoudovoe
LLOS LOYITO0S TEAYOUDL CLOLLOVLXO.

Nootyeg oiles now yAuxég pov nioe,
2L Yoo PéM, ndvva 6ho dooaod,

#ow olyouga oe ahhoxotn i YAwooa
eize: — «Tov ayand ot’ aAnbwval»

1) oToLELwpévn | 0TNOE oINMA TG

% exel Bpnvoloe, Béyyas... w1 exel

e *Aew Ta pdmie T dyoua ov yuoAiav
LLE AASL 1L EVOL ATEAELWTO QAL
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K\ £xel vavovpwota i’ amoxoyilel...

K étov pe mipe T Ovewpo —ay, mog Lw!-
T OVELQO TTOV "Bl ATTOUELVE OVELQO ROV
OTO ROROTQAYOAO QL50.

Ipiyrutes, paynréc, o Paothuades,

LE TEOTWTO, YAOUG GOV %L OL VEXQOL,
nov kpavyagay — «Tov éxel oxhafopéve
La Belle Dame sans merci!».

Ta Mpoopéve eiin pov pnvovoav
MEG OTO OAOTAAL AvoLyOvTag QOLYTA
Suava, xon Poloropal égnpog dwndve
OTOV %QUOV TOUTOU AGPOL TIv Thayid.

Ko vé, yuati donéga ndvra péve

%L OAOYUQVEH UOVEYOG KOl YAOUDGS,

%L av Ta Bova Eepabnxav otn Muvn,
%L GV TV TOVMADY OLYd 0 REAGdLONOG.

Meragooaon: Modxoes Albégong
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ODE ON A GRECIAN URN

Thou still unravish’d bride of quietness,

Thou foster-child of silence and siow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:
What leaf-fring’d legend haunts about thy shape
Of deities or mortals, or both,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?
What pipes and timbrels? What wild ecstasy?

Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;

Not the sensual ear, but, more endear’d,

Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare;

Bold lover, never, never canst thou kiss,

Though winning near the goal — yet, do not grieve;
She cannot fade, though thou hast no thy bliss,
For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed
Your leaves nor ever bid the spring adieu;
And, happy melodist, unwearied,

For ever piping songs for ever new;

More happy love! more happy, happy love!
For ever warm and still to be enjoy’d,

For ever panting, and for ever young;

All breathing human passion far above,

That leaves a heart high-sorrowful and cloy’d,
A burning forehead, and a parching tongue.

Who are these coming to the sacrifice?

To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?
What little town by river or sea shore,

Or mountain-built with peaceful citadel,
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Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore
Will silenit be; and not a soul to tell

Why thou art desolate, can e’er return.

O Attic shape! Fair attitude! with brede

Of marble men and maidens overwrought,

With forest branches and the trodden weed;
Thou, silent form, dost tease us out of thought
As doth eternity: Cold Pastoral!

When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say’st,
‘Beauty is truth, truth beauty, - that is all

Ye know on earth and all ye need to know.
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QAH IE MIA EAAHNIKH YAPIA

TopBéva ov avéyyuTn, vign oLyms UeYains,

o Yuyomaidl g ounmRg row XOOVOU | aQyo Priua,
g Aeryradids wToenTy, oV £T0L UI0QELS Vo Parherg
avOéwv daopa o YAurd an’ T O pog giuo:

Ti Bothog PLAOAEOCOOTOS TO CXMIC FOU OTOLXELIVEL
avBpdmwv £lte xaw Bedv, 1) xa Twv dvo mov podouvv
oe Apnadlog 1 Tepndv tig 6pooepés xothadeg;

Tu dvrgeg tottow 1) Bsoi; Tu nogeg mov duoralovy;

T Eégpoevo xuvnynrd; Tu guyn) ®otopbmvey,

Tu dypra éxotaon avni; Avhol xal topnovpades;

Thunéc o pehwdieg ®° axols pa mo yAvrég Nyovve
avtég tov SEV axolyovial, 0QYol auhol NyEite,

oL o agri g aionong, alld, wg TeoToOVVE,
APmVE GOUOTO 0TO Vou eoels va Siahahelte.

Née woale, Tov oTTdg oe dévigwy oxénm oo,

10 GOp0. GOV HEY YIVETOL TOTE VO UTURUTTIOELS,

1] @UALG TOVG VO TETOUVE, TOARNS PLAL v dmoelg

av %ol TMOUILELS OTOYO GOV — HO. (1] OTEVOYWOELTOL.
Avth toté dev Ba yuBel, oUTe B0 TV YoanwoeLs,
OpOQYPT) CUTH TAVTIOTIVY, %1 EOV 08 V' ayomnoes.

Evtuyopéva oeig xhadid nov dev purioggoeite
OVUTE TTOTE GOG YIVETOL TNV AVOLEN V' Qgt)oTE.

K1 evtuyiopévor pehwdoi mou dev Ou Pogedeite
TAVTOTE VEQ QORATA UE TOV AUAD VO N1 OTE,
QYOI TEQLOCOTEQY) RO TELOEVTULOUEVN!

IMdvra Oggun xon ndvrote andlavon vo divel
AOYOVIQOREVT] TTAVTOTE, VEQ TTAVTA VO, PEVEL,
avBponwv nabog nvéoviag megicoa SiYaopevn,
7OV PéYO TOVO OTHV HAQOLO KOL ROQEOPO QUPT|VEL,
HE TUQWUEVO PETOTO KAl YADOOX CTEYVWUEVT).

Ilowou eivon mov poogpyovian oty e Buoia;

Ze tivog YhoEQO BoPO, HUOTNOLE LEQED,

pégvels dapdia mov v oteipel Ynhd ota Beia,
oto petaEEvio te mhevpd pe Aovhovdo weai;

Tu TOAN TOQATIOTOUN HinEN N 07 OHQOYLEM,

1) mov yuopévn ot fouvd pe xAOTEO EWTVEREVO,
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Gderaoe an’ TOV ®OOUO NG, T AYI0 MEWL IOV OHOEL,
TI6AY puxQt), por HAVTOTE pia ovyn) pHeyain

®VQLIQYEL oToUg OPONOYG Cou, XL 00T’ £Val agmuévo
TAGOpG. Vo TEL, YVoRILovag, ywtl £xews EgnumoEl.

Attné oynpa!l Opopyud! Qoaic otolopévo

€ KOPES OO UGQHAQO %L AVTOES TOU O £YOUY OTEPEL,
ue xAadovg dAooVE KL AYQLO LOQTAOL HOTHUEVO.
Moggn ouys, Teaypatirg, pag Teoraleis oty oxéyn
wodv Ty awoviotia: Puyeo Bourdrov xdilog!

‘Otav avt ) yeved to ynoateud onpuaEouvy

£0v Do pévers apBogtn, pe ouppoés Lwouévn

o’ Tg duég pag dopopés — Aoy cou Ba mpootdEouy,
«To xdhhog eiv’ ahnBewt xou ) adnBera waihoc».

ZTH) yNG 1 ROVN YVDO] GG, %L 1) LOVY] TOLOLACUEVT).

Meragoaon: Mdagios Bigwv Paitng
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