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Rachel Whiteread, Door, 1992



'KATWPAI EA

1. (QPXITEKTOVIKI) CUAIVO ) TTETPIVO OTOIXEIO,
TTOU OUVOEEI TIC DUO KABETEC TTAEUPEC TNC
TTOPTAG Kal BpiokeTal OTO idI0 ) O€ Aiyo

WNAOTEPO ETTITTEOO ATTO TO TTATWHA
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'KATWPAI EA

2. (Kat’ €TTEKTACN) O YUPW aTTO TNV £i0000

XWPOC.
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'KATWPAI EA

3. (METAPOPIKA) TO OPIAKO ONMEIO, EKEI OTTOU

apxilel pia kaivoupla ouvonkn.
TO Katw@AI Tou Bavarou
TO KATW@AI TOU yNparoc







‘ka. to.fli’ EA

TTPOEPXETAI ATTO TN MECAIWVIKA AECN
KATWEPAIV'.

Ava@EpeTal OTnNV €IKOVA VOGS
EVOIAUECOU XWPOU

TTAPOTI N pila TNS AEENC aTTO TO apXaio
‘ONIQ’ TTEPIYPAPEI KUPIOAEKTIKA

TO KATW MPEPOG TNG TTOPTAG.



Robert Smithson, xwpo / 6pio Bétnon pe BoToaAa oTa BéTOOAA Robert Morris steam



‘threshold’ EN

oTn AECN AvTnXEi N TTPAKTIKY TOU
aAwviopartog [‘thresh’] kai 1d1aiTepa icwg o
ETTAVOANTITIKOC XAPAKTAPAC TS KABWC
META@OPIKA TO thresh over onuaivel
eTTAVEPYOUQI O€ £va BEuQ.

N €IKOVA €W TTAPATTEUTTEI OTO ONUEIO, TTOU
dlafaivel Kaveic cava Kal cava wg Eva
OnNMEIo OUPBOAIKA Kpioiuo.



Ettore Sottsass, Design Metaphors, 1972
Ce-sempre-una-porta-attraverso-la-quale-incontri-il-tuo-amore




‘die schwelle’ DE

OTA YEPUAVIKA N AEEN TTPOEPXETAI OTTO TO
pnua schwellen [= pouokwvw].

Eva £COYKwMa, pia diagopd aTo £dagoc,
TTOU €TTIONUAivel Eva onueio didBaong.



Peter Zumthor, Archaeological shelter, Chur, - CH,
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Durand, porch typology 1821



Go Hasegawa, Cede House - JP




‘el umbral’ SP

N 1I0TTaVIKr AEEN TTPOEPXETAI OTTO TN AéEN
umbrio = okidq.

EVA NEPOG OKIEPO, AVAUETQ OTO OKOTOG TOU
E0WTEPIKOU XWPEOU Kal TO Pw¢ TOU NAIOU.
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Gaston Bachelard, n 1roinTiki Tou xwpou, 1957
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Studio Scarlet Hessian Thresholds’ archive



Richard Serra, Torqued Ellipse IV, 1998
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SANAA, Glass Pavilion, Toledo Museum of Art, Ohio, USA, 2006
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Alison and Peter Smithson, Robin Hood Gardens, London 1974






Tadao Ando, Azuma House, Osaka, 1976
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Herzog de Meuron, Rudin House, High Rhin, FR, 1996 - 97
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Watercolor proposing a brick decoration on the fagade (Plan- und Schrifienkammer, Vienna).

The entrance to the apartments. The stairway to the apartments.

AoTikr) TToAukaToikia oTn Biévvn, apxég 2000 ai.



mep. 1925

EAAEG,

AveAkuoTApag TToAukaTolkiag oTig Bpug
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Studio Scarlet Hessian Thresholds’ archive
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Adolf Loos, Villa Mueller, Prague, CZ, 1930
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American school of classical studies, Athenian agora 2" century AD
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Rachel Whiteread, (Postcard Study), 1993
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Rachel Whiteread, Ghost & (Room), 1990, 1992
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Studio Scarlet Hessian Thresholds’ archive
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1995

Six Stairs

~ Rachel Whiferead 3
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Studio Scarlet Hessian Thresholds’ archive
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Rachel Whiteread, (Doorknob) & ‘Twenty-Four Switches Both On and Off, 1992, 1998 .
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Solid piece of rod dm timber corved

on a lathe and sandad and otlad, This

will take distressend mark over gme
Beat cars be re-olled and rap the saws

{rto the materid, preserving them

over time.

Studio Scarlet Hessian Thresholds’ archive
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Studio Scarlet Hessian Thresholds



i ::.(‘j.[)’IOGéTnOn & ATTOTUTTWON (OKITOA, ONUEIWCEIC, METPAOTEIC)
OXEOIO TOUWYV (0pICOVTIWY Kal KaBETwY) @ 1:20

oxeola Aetrtopepeiwv @ 1:1/1:5

TTpoTTAacua @ 1:20

KEipEVO pEXPI 150 AEceig
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TTIVOKIOEG
50x50cm

[*SITAwpéveg 50x100]



TTapouadiaon ‘Katw@Aiou’

AEY 24 NOE @ 15:00
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